Video: VHS Hi-Fi, music videos, copyright law, and artists 
- Lifestyle: In Food & Drink for March, Michael Gee on spuds 
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Bay State blues 


Life in basketball's minor league 


by Michael Gee 





the drive to their job. Dressed in blue jeans 

and sweaters, they eased their way into 
Sudhop’s Impala, making the taciturn small talk of 
coworkers who've car-pooled together a long time. 
It was snowing on March 13, and driving was 
bound to be difficult, but how bad could it be? 
With resignation born of experience, Sudhop 
steered through the traffic on Route 24 as he left his 
Brockton home, one hand on the wheel, one 
twirling the radio dial for good tunes. In more ways 
than you can count, Sudhop and Smith were (and 
are) a pair of typical young blue-collar workers, in 
pursuit of that $400-a-week paycheck. 

Except that Sudhop stands 7-2 and Smith 6-6. 
Except that their home this winter has been the 
Brockton Holiday Inn and their commute was to be 
a hair-raising four-hour jaunt to Albany through 
the worst winter storm of the year (the worst in 95 
years in Albany). Except, first and foremost, that 


CG lenn Sudhop and Al Smith were ready for 


the blue collars these two wear are attached to the 
uniform of the Bay State Bombardiers, and their 
shared job is that of itinerant professional 
basketball player, employed in the Continental 
Basketball Association, the sport’s minor league. 
Their firm, the Bombardiers, was due in Albany to 
begin the league’s playoff series, a battle that will 
add little glory (and, in Sudhop’s words, “not really 
too much money”) to their careers. Still, they and 
their comrades were out on the Mass. Pike, risking 
life and limb, to show up in an old National Guard 
armory to play basketball in front of 986 psycho 
Albanites. Getting to play (or coach, or own) is the 
only significant reward the CBA offers. 

But it’s a reward that those in the league 
consider more than sufficient. Only when you're 
playing do you have a chance to keep playing — to 
keep, in the dark understatement that is a CBA 
catch phrase, “demonstrating your -talent.” To 

Continued on page 6 
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Justice 
finally 
done 


Flynn closes the 
Bowden case 


by Dave O'Brian 





climactic ending to this in- 

credibly long and needlessly 
bitter legal struggle. Last Wednes- 
day morning a small army of TV 
crews, reporters, and photogra- 
phers gathered on the snowy side- 
walk outside the Roxbury three- 
decker where Patricia Bowden lives 
with her two children, 14-year-old 
Eurina and 10-year-old Jamil. Mrs. 
Bowden is the widow of James 
Bowden, the black Boston City 
Hospital maintenance man who 
was shot and killed by two Boston 
police officers under extremely 
questionable circumstances nine 
years ago. And she’s the same 
Patricia Bowden to whom a federal 
jury awarded $250,000, plus six 
years’ worth of interest, four years 
ago, after that jury had heard 
evidence and testimony suggesting 
that Bowden was an innocent 
victim of mistaken identity, and 
that the police department had 
done its best to cover up damaging 
evidence during its supposed in- 
vestigation of the shooting. That 
jury found the police killing of 
James Bowden to be “malicious, 
willful, wanton, or reckless.” 

Yet it wasn’t until last Wednes- 
day morning that, at long last, the 
money Mrs. Bowden and her chil- 
dren had been awarded was on its 
way from City Hall. And as she 
nervously awaited the arrival of 
Mayor Raymond Flynn, who was 
bringing a check for $843,498.37 
(slightly more than half of which is 
her money; the remainder repre- 
sents court-awarded legal fees), 
Mrs. Bowden was proudly showing 
this reporter the many pictures of 
her two children on the walls of her 
living room. She said that some of 
the money would be going into 
“trusts for the kids,” but that she’s 
not sure what she'll do with the 
rest. “I haven't thought of anything 

Continued on page 12 
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EDITED BY SCOT LEHIGH 
MEND ME AN ANGEL 


A few evenings ago, we spotted a fallen Angel on 
Tremont Street. Seven red-capped Guardian Angels 
were standing in the cold outside Jan’s Liquor store as 
the eighth member of their company pumped a quick 20 
pushups on the sidewalk. That, we were told, was his 
“punishment” for having fallen out of place during the 
troop’s pre-rounds lineup. According to the patrol’s 
leader, Nick Florez, such disciplinary actions are 
commonplace in the Guardian Angels’ eight Boston 
chapters. Pushups, he said, are the mildest punishment 
meted out. Florez said that for more serious infractions, 
such as talking back to a superior, an Angel can be 
“stripped” of his rank and suspended from his rounds 
for up to six months. 

“The public perception of the Guardian Angels isn’t 
that deep,” comments patrolman Bill Brackett, liaison 
officer between the MBTA police and the Angels. ‘Most 
people don’t see this sort of thing.” But, Brackett says, 
‘discipline like pushups is pretty consistent with the 
type of organization the Angels run. A lot of them are a 
little on the wild side, so they really try to keep them 
well trained.” Still, Brackett says he isn’t particularly 
concerned about the Angels’ overdoing the punishment 
practice. “We have no complaints or problems with 
them,” he says. “If the discipline does get out of hand, 
we handle it then.” 


WHO FOR WHAT? 


In 1982, Louis Nickinello of Natick ran an 
unsuccessful campaign for the Democratic nomination 
for lieutenant governor with the slogan “Lou Who?” 
Now he’s running for office again, though it’s impossible 
to tell what, when, where, or, perhaps, why. 

Voters arriving at the polls in Framingham last 
Tuesday were handed bright blue-and-white brochures 
courtesy of the Committee for Lou Nickinello. The 
brochures asked, “Is anyone listening?” Inside, the 
committee explained that Lou is ‘someone who will 
listen,” and proceeded to ask another series of questions, 
seeking voters’ opinions on issues like education, 
hazardous waste, and transportation. Although the 
committee stated flat out, ‘We want Lou Nickinello back 
in office,” it evidently isn’t too choosy: nowhere is there 
any mention of just what political office Nickinello 
might be seeking. 

The 43-year-old Democrat had served in the 
Massachusetts House for 11 years before he ran 
statewide, finishing fourth in a field of five. A 

















Nickinello: in search of an office 


conservative and a fierce supporter of former Governor 
Edward J. King, Nickinello nonetheless nabbed an 
appointment in the administration of Michael Dukakis, 
as a deputy secretary of transportation. State Secretary 
of Transportation Fred Salvucci gave Nickinello the job 
to appease his allies in the House after Dukakis and 
company dumped him as executive director of the 
Massachusetts Port Authority, an office he held hardly 
long enough to plant his paperweights on the director's 
desk. Nickinello’s duties include lobbying in 
Washington on behalf of the administration’s proposal 
to build a third Harbor tunnel and depress the Central 
Artery. 

Because Nickinello has never disguised his ambition 
to advance his political career, his appointment was 
greeted with a mixture of relief and trepidation by state 
Senator Edward Burke (D-Framingham). Burke met with 
Nickinello last year, but received something short of a 
lead-pipe guarantee that the popular pol wouldn’t 
challenge the six-term senator. 

Dukakis personnel secretary Nick Mitropoulos hadn’t~ 
heard of the Nickinello committee's efforts, but noted 
that no law or policy prohibits state employees from 
running for office while on the public payroll. And even 
though the candidates themselves are not allowed to 
raise money for such campaigns, “committees” of 
supporters may coordinate fundraising. However, a 
Transportation Department official said last week that 
“it was always understood” that Dukakis would ask 
Nickinello to resign his post if and when he started 
campaigning for office. And fire him if he didn’t. 
Whether the “is anyone listening” leaflet constitutes a 
formal campaign is just one more question Lou Who 
should answer. 


SEEING DOUBLE 


It’s our incredible media coincidence of the 
presidential-campaign season. There have been no lack 
of pundits writing about the press coverage — or lack of 
same — of Jesse Jackson's anti-Semitic remarks. Two 
such commentaries, however, were strikingly similar. 

nd then some. 

First came the February 24 issue of the Washington 
Post, which carried a column by Mark Shields 
suggesting that other media outlets made little of his 
paper's front-page story (by reporter Rick Atkinson) 
exposing Jackson's remarks. Then came the February 29 
Boston Globe with a column by our own Mike Barnicle 
on this very subject. 

Now for the similarities. “Imagine, if you would, that 
a newspaper of the stature and circulation of the 
Washington Post had reported in a front-page story that 
Edwin Meese III, the attorney general-designate, 
referred in private conversation with reporters to 
American Jews as ‘Hymies’ and to New York City as 
‘Hymietown,’ ” wrote Shields. 

‘What do you suppose would happen if Dapper 
O'Neil, a man known for sometimes shooting from the 
lip, called the mayor of New York City ‘Hymie’ Koch? 
What do you think the reaction would be if Freddie 
Langone, the human Cuisinart of verbs, said that 
Manhattan should be renamed ‘Hymietown’?” wrote 
Barnicle. 

Well, since they asked: senators would have been 
“seriously injured in the stampede” to the press gallery 
demanding Meese’s withdrawal, wrote Shields. Or 
editorial writers ‘would be trampled half to death ina 
race” to their typewriters, wrote Barnicle. 

“Of course, no such charge was made against Meese,” 
noted Shields. “But this precise charge was made” 
against Jackson. Wrote Barnicle, “Of course, neither 
Dapper nor Freddie made those comments. Rev. Jesse 
Jackson did.” 

Whereupon both columnists contrasted the media 
outcry after other folks uttered ethnic or racial epithets. 
“Who could forget Spiro (Could I have the envelope, 
please?) Agnew and his calling one reporter on his 
campaign plane a ‘fat Jap’?” asked Shields. And Barnicle 
mentioned the press outcry after slurs by the likes of 
James Watt, Earl Butz, “or the only vice-president in our 
history who had an exact-change lane outside his office 
— Spiro (Mr. Green) Agnew.” 

You get the point — and yes, such columns do follow 
formulas. Both pundits concluded that Jackson got off 
easy because he’s black. “Why the apparant double 
standard . . .?’” asked Shields. ‘It’s still a double 
standard,” concluded Barnicle. And it’s starting to give 
us double vision. 


THE LONG RUN 


Sometimes it seems that every fraternal, charitable, 
commercial, and governmental organization in New 
England sponsors a road race on every single weekend 
of the year; at least, each sends the Phoenix a press 
release to that effect. Not that we have anything against 
road races, but there's a limit to what you can 
accomplish by beating your feet over the pavement, and 
that limit appears to have been overreached by the 
sponsors of a race that shall remain anonymous. Their 
flyer happily advises runners that they should enter “to 
promote world peace and get some good exercise at the 
same time.” 





(Thanks go to Michael Gee, Renée Loth, Dave 
O'Brian, and Benjamin Svetkey.) 





JERRY BERNDT 








THE HACK 





BY DOUG SIMMONS 

t was rush hour. Traffic was light, but the snow had 
I made the streets slick and the going slow. A man 
who looked like Lyndon Johnson flagged me down 
on Huntington Avenue. He directed me to the Custom 
House and then bellowed, “Where's the heat?” I turned 
the fan up high. Within minutes it was sweltering in the 
driver’s compartment, but behind the shield my fare 
kept complaining. “I’m cold, damn it. I’m cold!” 

After dropping off LBJ, I picked up three men who 
were wearing suits, carrying briefcases, and heading to 
the Eastern shuttle. The one who sat in front said, “Gee, 
you keep it warm in here, don’t you?” Leaning his back 
against the door, he turned sideways in the seat to talk to 
his colleagues. It’s strange having someone face you 
while he’s ignoring you. 

In the airport taxi pool I bought a cup of coffee at the 
snack bar. As usual, many notices were taped to the wall 
next to the vending machines. Drivers wanted, cars for 
sale — that sort of thing. There was also a number to call 
if you wanted to buy a used gun. 

When I got back to the city, the night fell into a 
profitable groove. My meter clicked reassuringly. My 
fares were friendly, and I felt good. It was that stretch of 
the evening when people are going to fun places — the 
theater, the movies, the symphony, the HooDoo. One 
genial man was going out for drinks with his friends. 
“That's not a Boston accent,” he said after he settled 
back for the ride. Right you are, I told him, it’s 
Nebraskan. We traded biographies. His best line: “I 
taught school for 12 years, but I got tired of working for 
a living. I work for the MBTA now.” 

While parked at a stand near Brookline and 
Longwood Avenues, I was approached by a baby-faced 
man wearing hospital whites. He asked whether he 
could sit in the front seat, acommon request that I 
usually turn down. This fellow, though, reminded me of 
Radar on M*A*S*H, so I said “Sure.” An amiable guy, he 
conversed about this and that, but after several blocks he 
began to get on my nerves. He stared. And he said too 
many things like “My, you’re tall.” Tired of blushing, I 
asked him, “Are you coming on to me?” 

“Well, no, er, uh, no,” he stammered. He sounded as if 
he were going to cry. When he'd regained his 
composure, he said, “Actually, I go both ways.” 

“I’m not interested.” 

“I didn’t think you'd be hostile,” he said. 

“I'm not hostile, but keep your eyes to yourself.” He 
clenched his jaw into a sour pout and looked straight 
ahead. The fare was $2.90; he gave me $3. 

Cruising empty by the Nine Lansdowne disco, I saw a 
white cabbie turn away a black man and woman. They 
looked okay to me, so! stopped. They were annoyed at 
the other driver. ‘He told us he was waiting for a radio 
customer, but we'll never know, will we?” the man said. 
His companion, who called him “Nicky,” gave me an 
address on lower Mass. Ave., near Boston City. - 

After a few blocks, the conversation in the back seat 
had fallen to a whisper, a tone that makes me nervous. I 
strained to hear. “I thought you had some guts,” Nicky 
hissed to his date. Guts for what? Nicky then told me to 
turn onto St. Stephen Street, because he had to pick 
something up. Hmm, I thought, probably dope, but I 
asked him what it was. He mumbled indignantly. 

Nicky had me stop in front of a three-story 
brownstone. He got out and went into it, and I talked to 
his date, who had remained in the cab. She was very 
sweet, all of a sudden. Too sweet. “He'll be justa 
minute,” she cooed. ‘Honk at him if he takes too long.” 
Sixty cents ticked off (the horn didn’t work) before 
Nicky returned with a brown plastic bag under one arm. 
It looked as if it might have had, say, a rolled-up sweater 
inside. 

When I resumed driving, Nicky and his date 
whispered some more. Fuck it, I thought, something's 
up, and I might figure into it. I picked up the microphone 
and called the dispatcher. Using company code, I told 
him my fares were acting suspicious and gave him our 
destination. Despite the code, the strangers behind me 
got the gist. There was silence at first, another huddle, 
and then giggling. The giggles grew into guffaws and 
became hysterical howls. Their attitude was NAH- 
NAH-nuh-nuh-NAH-nuh, we scared the white boy. 

When we arrived, the fare was $4.30. In the rearview 
mirror, I watched Nicky’s hands and the bag under his 
left armpit. He counted out four bills. He fished out a 
quarter and a nickel from a pocket. He paid me through 
the shield’s hinged money receptacle. As they got out, 
the woman taunted, “You better be careful, ‘cause I 
heard on the news these motherfuckers be killing cab 
drivers.” ; 

I said “Thank you” loudly, “assholes” softly, and 
called the dispatcher to tell him I was clear. O 
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INSIDER 





BY ALAN LUPO 

n the Senate of the United States, adults argue over 

I whether God has been given detention. Or worse, 

has God been expelled from the classroom, as our 

president says? Oh yes, says the radical right, as clean- 
cut youngsters hold hands on Capitol Hill and pray for 
prayer. Ridiculous, say those concerned with the 
Constitution, as mainline religious leaders drone on with 
prepared statements about the separation of church and 
state. 

In the classrooms of the United States, teachers, most 
of them underpaid and some of them unqualified, hope 
very much that God is either in the classroom or within 
hearing distance of the public-address system. They 
personally have prayed often to God that the drug 
peddling in the locker room end, that nobody get 
raped for the rest of the school year, that the kids with 
the learning problems get some special attention, that 
the outdated, graffiti-filled textbooks be replaced 
someday soon, that the reading scores improve, that 
their students learn where the public library is, and that 
the kids begin believing in themselves. 

As nine different reports have concluded during the 
last year or so, America’s schools range from barely 
adequate to hopeless. The National Commission on 
Excellence in Education, for example, warned of a “tide 
of mediocrity.” Some education experts countered that it 
really isn’t all that bad, that some reading scores have 
improved in the last decade, that some school systems 
are spending money again, despite federal cutbacks and 
local tax-cutting propositions. 

But even the optimists know that the schools are not 
producing well-rounded and ttuly educated young men 
and women. In almost any community, be it urban, 
suburban, or rural, teachers can tell horror stories of 
youngsters totally unprepared for promotion, 
graduation, work, or college. In one town, a teacher 
miraculously raised her students by two grades in 
reading competence — from the fourth-grade level to 
the sixth. She was teaching eighth grade at the time. 

What's at stake is not just computer competency; it’s 
more complicated than that. What must be dealt with are 
the elements of education — reading, comprehension, 
mathematics, research techniques, an understanding of 
history, the very process of thinking. 

Although experts and the preparers of reports 
disagree over the extent of the problems and the worth 
of the various proposed solutions, most agree that the 
nation must spend money — for equipment, structural 
repairs, salaries, special needs, supplemental programs. 

Ronald Reagan has responded by blaming the decline 
of education on federal aid, and until this election year, 
he tried unsuccessfully to cut federal aid to education by 
one-third. Congress prevented him from doing that, but 
it did allow him to consolidate funding for some special 
programs into a block grant, and, in turn, to cut that 
grant by 25 percent. 

An example of what resulted was described in the 
November 7, 1983, issue of the New Republic by 
Margaret Caldwell, a journalist specializing in 
education. In discussing a desegregation-aid program 
that had become part of the block grant, she wrote, “In 
many instances, such programs, which give students a 
choice about which schools to attend, defused hostility 
over busing — and helped keep middle-class families in 
public schools. When state education agencies were 
presented with the federal block grant and a virtual carte 
blanche in spending it, most chose to spread the money 
a mile wide and an inch deep.” 

Reagan the actor makes much of visiting schools and 
talking of bootstrap programs, merit pay, and tuition tax 
credits. Reagan the do-little president has ignored the 
complexity of the issue and, in fact, has helped make a 
bad problem worse. And Reagan the pol — well, Reagan 
the pol has decided that the number-one education 
priority in the nation is to amend the Constitution to 
bring prayer back into the classroom. 

He is doing this mainly because he owes one big one 
to the radical right and because he sees the issue as one 
of the vehicles that will transport him back to the White 
House. School prayer is a winnable issue, even if the 
proposed constitutional amendment never gets out of 
Congress. A president campaigning for God and prayer 
could do well with American voters. When asked by 
pollsters if they want prayer in the schools, about 80 
percent of the American people say they do. 

Of course, we already have prayer in the schools. 
Anyone — student, teacher, principal, or custodian — 
who wishes to pray can do so unless he or she intends to 
disrupt the class by praying out loud during home 
economics and thrashing about in the aisles. What 
Reagan, the well-organized radical right, and their allies 
in Congress want is organized prayer, which the 
Supreme Court ruled unconstitutional in 1962 and again 
in 1963. In the first ruling, the court ruled that officially - 
sponsored prayer in the public schools violates the 
separation of church and state. The next year, the court 
banned Bible readings and the recitation of the Lord’s 
Prayer in unison. Our government, the court ruled, must 
be firmly neutral on the issue of religion. 

Since then, more than 20 states have allowed schools 
to put aside a minute or so of silence for meditation, 
prayer, some quick shut-eye, the manufacture of 
spitballs, or whatever. But this move — not yet tested 
before the Supreme Court — does not satisfy the 
robustly religious, some of whom actually argue that 
America’s moral decline began with the end of school 
prayer, in 1962. Our president has suggested that “if we 


Continued on page 24 
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1 ON THE COVER 
Dave O'Brian finally gets to write the last chapter of the James 
Bowden story. And Michael Gee takes a road trip into the world of 
minor-league basketball. 


LETTERS 


HART TO HEARTLAND by Marco Turbovich 
Gary Hart can rightfully claim to be the candidate of the idea of the 
new. 


SOUTH TOWARD HOME by Margaret Doris 
Walter Mondale went into the modern South with the ghost of an old 
machine. 


EXIT McGOVERN by Renée Loth 
Report from a state of grace. 


LIFEST ¥ LP seems mesee omen cere ee 


1 ELDER ABUSE by Neil Miller 


The controversies and complexities behind the label. 
2 URBAN EYE by Sally Cragin and Robin Vaughan 


LIFE A LA CAGE AUX FOLLES by Francis Toohey 
Boston's last drag bar hosts the 1984 Miss Gay New England Pageant. 


POOLING RESOURCES by Sharon Moran 


A guide to Boston's indoor swimmeries. 


FOOD & DRINK: THE SPUD by Michael Gee 


It’s time the potato got the recognition it deserves. 
WINE by Jan Nicholson 

FOOD py Ariel Swartley 

RESTAURANTS by Robert Nadeau 
DIRECTORY OF RESTAURANT ADVERTISERS 
THE PUZZLE by Don Rubin 
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1 LAST RITE by Laura A. Jacobs 
Martha Graham choreographs Stravinsky's Le sacre du printemps, 
but the result is long on ritual and short on mystery. Also in New York, 
Merce Cunningham continues to go his own complex, original way 


2 FILM 
Michael Sragow has mixed feelings about his stay at The Hotel New 
Hampshire; Owen Gleiberman finds that Heart like a Wheel runs a bit 
flat. Plus ‘Trailers.’ 


3 STATE OF THE ART by Susan Orlean 
What does a small, cooperative, left-leaning book publisher do when 
it needs an influx of capital? It laughs all the way to the bank. A 
report on Boston’s South End Press. 


THEATER 

Carolyn Clay pays her respects at The Mysterious Death of C.T. List, 
Scott Rosenberg examines the still waiters of The Singular Life of 
Albert Nobbs, and Skip Ascheim dials The Human Voice but gets a 
wrong number. 


5 TELEVISION AND ART 
Ella Taylor looks at St. Elsewhere, Kenneth Baker reflects on the art of 
three women. 


MUSIC 

Ken Emerson reviews the Love Wars of Cecil and Linda Womack; 
Joyce Millman witnesses the first solo flight of Christine McVie; and 
Mike Freedberg takes a break with Shannon and InDeep. Plus ‘'Live 
and on record,” on page 8. 


14 HOT DOTS 

14 AIRWAVES 

15 9 DAYS A WEEK 
16 ART LISTINGS 
17 LISTINGS 


VIDEO meee oe eee 


This week's fourth section includes features on VHS Hi-Fi and on the video-copyright 
controversy. We also sample recently released music videos and profile a selection of Boston 
video artists. 


COMING NEXT WEEK oes 


Our Style magazine (with a preview of spring fashions), and a special section on music, from 
Billy Bang to James Brown. 














28 PLAY BY PLAY 

29 OFF THE RECORD 

30 FILM LISTINGS 

32 SUBURBAN CINEMAS 
33 FILM STRIPS 























Photo credits: Michael Romanos (with News) and Flint Born (with Lifestyle). 





THE BOSTON PHOENIX, SECTION ONE, MARCH 20, 1984 


LETTER 








We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
andliteracy. 





GRIN AND 
BEAR THEM 


We would like to make a brief 
tesponse to the article by Doug Simmons 
concerning licenses to carry firearms for 
cab drivers (News, February 28). 

If what Simmons says is true, then 
Commissioner Jordan of the Boston 
Police Department is imposing 
requirements for licenses to carry 
firearms that are not set forth in the 
statute. Massachusetts General Laws, 
Chapter 140, Section 131, states that a 
license to carry firearms can be issued to 
anyone who has “good reason to fear 
injury to his person or property, or for 
any other purpose.” Nothing in the 
statute limits the issuance of a license to 
carry firearms to those persons who are 
able to prove a job-related necessity for 
them. Licensing authorities are only 
authorized to evaluate an applicant in 
accordance with the standards as 
expressed in this statute, and any 
licensing authority who imposes his own 
criteria or alters the statutory criteria is 
acting beyond the authority conferred 
upon him by law. 





Massachusetts General Laws, Chapter 
140, Section 131, contains many 
ambiguities and unclear terms. Because 
of this, many applicants do not know 
how to apply, whether or not they will be 
qualified under the statute, or what to do 
if their applications are denied or if they 
are refysed the opportunity to apply fora 
license to carry firearms. There is 
presently a bill before the Massachusetts 
legislature that is designed to correct this 
problem so that much of the confusion 
will be eliminated. Part of the problem 


also rests with the fact that, according to 
Massachusetts law, the person charged 
with the authority to issue licenses to 
carry firearms is the police chief in the 
city or town where the applicant either 
resides or has a place of business. Since 
there are 351 cities and towns in 
Massachusetts, there are 351 different 
interpretations of the above-quoted law, 
which only adds to the confusion. 

There is a course available to all 
persons who wish to obtain licenses to 
carry firearms, or to persons who do have 
licenses, to learn a little bit more about 
Massachusetts law. The course is entitled 
‘Essex County Sheriff's Department 
Firearms Familiarization Program.” It is 
the only course of its kind in 
Massachusetts. Students are taught the 
important parts of the Massachusetts 
firearms laws regarding the use, } 
possession, and carrying of weapons and 
the rights of citizen’s arrest and self- 
defense. They aré also taught all about 
the different types of weapons, 
ammunition, holsters, etc., and given 
one-on-one instruction at a local pistol 
range in the firing of pistols. The 
program is taught by attorneys, ballistics 
experts, and deputy sheriffs, and 
considerable instruction is given to 
persons who wish to apply for licenses to 
carry firearms but are put off by the red 
tape and bureaucratic resistance. We 
offer valuable hints on how to smooth 
the way from application to license. 
Anyone interested in this program may 
write to the Essex County Sheriff's 
Department Firearms Familiarization 
Program, PO Box 381, Lynn 01903, or call 
744-7443. The program is open to all 
individuals, licensed or not, male or 
female. 

Carl A. Lanzilli 
Edward J. Leach 
Deputy Sheriffs 

Revere 


REAL PEOPLE 


Instead of writing a letter to a friend I 
care about, I’m wasting my time writing 
to you. I can’t help it, though — your 
movie reviews make my blood boil. The 
way | look at it, writing this is therapeutic 
for me, and maybe it will help calm me. 

For years I’ve been trying to get 
through one of your verbose and 
intellectual movie reviews. Lately I’ve 
resolved it by either ignoring them or just 
reading the first and last paragraphs. Not 
only do you tell us the whole damn story, 
but you also manage to say things in such 
a way as to make it incomprehensible to 
99 percent of the population. Is it possible 
for your paper to write a simple and 
concise review that real people can relate 
to? All we want is your opinion of the 
movie, not a book filled with words that 
can only be understood by using a 
dictionary. Most of the time I’m not sure 
whether you liked the movie or not. 

That’s not the only thing that bothers 
me. Your opinions of movies also tend to 
want to be different just for the hell of it. 
Do all your movie reviewers get degrees 
on how to be elitists? What really ticked 
me off was your review (Arts, February 7) 
of El Norte, one of the best movies this 
year. I wasn’t going to write anything 
until I picked up the March 13 issue and 
read your review of Against All Odds, 
one of the worst movies of the year. Your 
review said that Against All Odds was a 
“good bet.” A good bet! How can you 
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give a good review to a movie whose 
main appeal is love scenes inside of 
Mayan ruins and destroy E/ Norte, a 
movie that gives us a beautiful feel for 
the real Mayan culture? E/] Norte, which 
had its flaws, moved me and many other 
people who have seen it. It took me on a 
journey through a world most of us will 
never experience and allowed us to see it 
through the eyes of the oppressed. It 
showed American capitalism at its worst, 
and — most important — educated 
people about the repression against the 
Mayans in Guatemala. In times when 
American imperialism is viciously 
destroying this beautiful culture, a movie 
like this needs to be seen by everyone. 
On the other hand, Against All Odds, 
whose sacrilegious love scenes turn my 
stomach, should be exposed for what it 
is: a profit-making movie whose only 
attractions are sex and violence. Haven't 
we seen enough movies like this already? 
Your problem might be that your 
writers are too far removed from the 
people and their heads are stuck up in 
the clouds. Maybe you should replace 
your reviewers with real people, who 
work in the real world, and who know 
what's really going on out there. 
Trashing E/ Norte is a great disservice to 
the people. 
Ruben L. Stern 
Jamaica Plain 


I was appalled by Henry Sheehan’s 
pretentious and pompous review of E] 
Norte (Arts, February 7). He presumes to 
tell us that this powerful film depicts a 
story that is nothing more than a 
“tragedy with no solution.” More 
offensive is his suggestion that the 
peasants we watched were merely 
characters based on “old, reactionary 
stereotypes — especially that of the ~ 
passive, backward, emotionally stunted 
peasant.” Are we to forget that the men 
we saw in the movie were actually 
meeting to discuss armed resistance to 
oppression? Perhaps being killed by the 
army made them into “stereotypes” of 
dead Guatemalans killed by their 
country’s army. 

As for the newly orphaned young son 
and daughter, are we so wrong to believe 
that their decision to remove themselves 
voluntarily from the local death list was a 
sane, intelligent decision? Too bad, 
according to your formula for a “‘correct’’ 
film, they chose to do this by heading for 
the land of flushing toilets rather than 
opting to take to the hills and organize 
the revolution. Once they reach the 
promised land, they are allowed to look 
down on the city of San Diego, its electric 
glow bedazzling them. Rather than 
sensing the cultural-distances they were 
beginning to traverse, after your review 
we know that the proper reaction would 
have been to spit three times and curse 
the local power and light company’s 
profits. Making their way to Los Angeles, 
they encounter, among others, “gringos”’ 
who seem ignorant of the suffering of the 
poor Latin Americans. This, Dr. Sheehan 
enlightens us, is a caricature of North 
Americans. 

One question to close. After reading 
Alan Lupo’s article about King Hassan’s 
fantasies, it occurred to me that the 
Phoenix should reveal that Henry 
Sheehan is Morocco King Hassan’s 
speechwriter. The eyes that judge E/ 
Norte as reactionary must be the same as 
those that see the cause of bread riots in a 
conspiracy of Khomenists, Zionist 
imperialists, and KGB agents. 

Dan Rothstein 
Somerville 


OOPS 


In last week’s story on the Mondale- 
Dukakis campaign in Massachusetts, I 
reported to the effect that since 
Mondale’s defeat in New Hampshire, 
Congressman Barney Frank, among 
other prominent supporters, had become 
scarce. In fact, Frank campaigned for 
Mondale in a number of different ways 
after that primary, and Frank says 
Mondale’s loss in New Hampshire 
“made literally no difference” in his 
commitment to the Mondale campaign. 
For better or worse, Frank has never 
shied away from participating in losing 
campaigns. 

Richard Gaines 
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@ 3 Cheers is rapidly becoming the talk of the town. And the subject on campus. That’s 
because 3 Cheers is fun footwear in a colorful array of styles, for wherever the road 
leads you. So, say what you think... with 3 Cheers! Clockwise: from top right: 

@ “Cheerleader”. in blue, navy, pink, white, $15. 

@ “Jump shot”. In blue, navy, pink, white, $17. 

@ “Newporter”. In navy, white, pink, $75. 

@ “Aegean’—a JM exclusive. In black, white, grey, It. blue, pink rubber, $14. 

® “Outrigger”. In navy, red, white, pink, beige, $14. 


oe 
All in full sizes 6-10. Almost Shoes, street floor, 
Boston and all stores. 


* 
ALL STORES OPEN SUNDAYS 12 TO 6 (“except So. Portiand, ME) PHONE 24 HOURS A DAY. 7 DAYS A WEEK In Boston 328-1212 Massachusetts residents outside Boston. dial foll free )-8OO0-328-1212 
Charge it! Use your Jordan Marsh, American Express* or Diners’ Club card Remember. there is no annual fee for a Jordan Marsh credit card There will be a delivery/handling charge on the above items 
Boston store open Monday through Saturday 9:30 a.m. to 7:00 p.m. Jordan Marsh am A Unit of Allied Stores 29 


Quantities limited. Style selection will vary from store fo store. All stores, D-2602. 
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Bay State blues 


Life in basketball's minor league 


by Michael Gee 


Continued from page 1 
keep, in other words, whatever hope you might have of 
attaining, or returning to, the golden land of the 
National Basketball Association, the land of guaranteed 
first-class air travel, of a motel room to oneself, of all 
the glory one could want and more money than one 
could imagine. Many of those who started their year in 
the winter game in the CBA have been awarded 
promotion to the NBA. For almost as many, it has been 
vice versa. For a particularly sad minority, it has been a 
winter of chutes and ladders from the NBA to the CBA, 
two ways Of life so different it’s difficult to imagine that 
they're part of the same sport. What makes the CBA so 
hard on its employees is that the difference between 
being here (Albany on a snowy Tuesday) and being 
there (donning a Celtic, or Sixer, or even Pacer uniform) 
can be so small as to be infinitesimal. It often doesn’t 
have much to do with how you play. To men who 
measure themselves by their game, that’s an almost 
insupportable cruelty. 

It is the oldest and nastiest rule of the game, the 
playground statute that says simply, “The court belongs 
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to the winner.” It’s the rule that governs every level of 
the Continental Basketball Association, from owner to 
trainer to ballboy. There are few absolute winners, so 
sports gets turned on its head. In the CBA, the old 
standby ‘Play ‘em one at a time” isn’t a cliché mouthed 
for comfort, it’s the truth you live by, no matter what 
your role. There isn’t another arena in sports where the 
present is so important, the past so forgettable, the future 
so indistinct. 


The owner 

John Ligums, 33, was more than eager to meet a 
newcomer to the Brockton High gym where his team, 
the Bombardiers, was meeting the Toronto Tornados in 
the last game of the CBA regular season, on March 11. 
This had nothing to do with my being a reporter: one 
minute before Ligums bought me a 50-cent Coke, he did 
the same for an eight-year-old kid later observed 
running across midcourt to the hot-dog stand with the 
ball in play. Stocky, bearded, and personable, Ligums, a 
keen promoter, obviously welcomed the chance to tell 
just anyone about Bombardier basketball. 


Coach Johnny Neumann and owner John Ligums (top): technical difficulties 





“We are growing, and will keep doing so,” he said. 
“Our gate has been getting better. Look, I’m a broker 
[stock, in Boston]. That’s dull sometimes, so I bought this 
club, and that’s never dull. It’s fun. Look, I was a jock in 
college [successful wrestler at Johns Hopkins, and he 
does have the classic wrestler’s build]. I enjoy this. Last 
year, we lost maybe $300,000 in Bangor, Maine. Well, I 
live in Weston, and it’s a lot easier to drive from Weston 
to Brockton in a half-hour than it is to fly to Bangor. So 
here we are.” 

More to the point, there Ligums is, a ball of raw 
energy. Already the Bombardiers have become more 
famous in the Boston area for their promotions than for 
their play, which ain’t necessarily bad for a minor-league 
team in a new town? Most especially, the Bombardiers 
are famous for their losing promotions, namely two cars 
when a couple of mugs out of the stands hit impossible 
shots. Even worse, the cars are still in complex litigation 
between dealer, insurance company, and recipients. 

Which doesn’t discourage Ligums (I doubt anything 
could). He was happy as a clam when his final game was 
overrun with juvenile customers who spent the 
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arm-ups in Brockton: they take it one game at a time. 


afternoon wrestling behind the archery targets that were 
stacked behind the press table, diving onto the court to 
break-dance (prompting the immortal plea of referee 
Ron Dunn, “Now kids, it might slow things up if you 
dove in front of a player”), and generally ignoring 
anything except the chance to act up without parental 
supervision. 

“We are for families,” Ligums told me about five times 
during our brief encounters — and for all that it sounded 
self-serving, I think he was right. Let's face it: to get a 
Celtic ticket is either impossible or prohibitively 
expensive, and to get a BC or Northeastern ticket for a 
big game is just plain impossible. The family pitch, for 
better or worse, is what Ligums is selling to Boston, and 
that (he says) is why he has issued the most singular 
order I have ever heard an owner give a coach. “As of 
March 7,” Ligums confirmed four days later, “I told 
[Bombardiers coach] Johnny [Neumann] that one more 
technical and he’s gone, fired, period. Look, we're trying 
to get families — moms, dads, kids — and then he says 
things . .. My mother — and nobody can get on me like 
her — told me she sat behind him and couldn't believe it. 
I heard tapes of our radio broadcasts, and I heard him on 
the tape. John and I are friends, always will be. But it’s 
like this: if he gets one more technical foul, he’s fired, as 
of that moment.” 


The coach 

Johnny Neumann, 33, the man who set every scoring 
record at the University of Mississippi, a high-priced 
non-achiever in the ABA and NBA, was upset. As he 
spun Glenn Sudhop’s car in a 360 on Albany’s icy main 
street, he wanted to make sure that we the media (me 
and Bill Abramson of Brockton’s WBET, the franchise’s 
doughty play-by-play man) understood his game plan 
for the opening playoff tilt. He wanted us to understand 
a lot more, too, especially how outrageous it was for a 
coach never to get a technical foul. “John Ligums is one 
of my tightest personal friends. No matter what happens 
between us, he’s going to be my broker, handle my 
investments. But I don’t think he understands that I 
always take technicals to help the team, not to hurt it. 
My team always responded to my techs, got more into 
the game.” 

Even if they did, there’s no gainsaying that Neumann 
led the CBA in T’s — so much so that his own team joked 
about it. On February 13, Neumann may have retired the 
trophy for T, punctuating a last-minute ejection by 
flinging the double bird at the two refs. Owners have to 
think abouts moms and kids (and according to Ligums, 
that moment was when his own mom balked at 
Neumann), but writers don’t. Hell, I’d pay $5 to see the 
rerun. Neumann really does like and respect Ligums, 
which is why they probably can’t work together (try 
putting the positive ends of two batteries on each other). 
But nothing is ever going to stop John Neumann from 
coaching from sunrise till sunrise. He, like his fellow 
CBAers, is hooked. 

“I want to be a winner, sure,” he'd said after the game 
with Toronto, “but that’s not what this league is about. 
It’s more important to get players who deserve it a 
chance to play in the NBA. My job is to create better 
players.” That is the rote statement of every minor- 
league coach and manager, and it’s a lot easier to make 
after a game. Before a game, Johnny Neumann’s 
conversation is a blur of X’s and O's. Like every coach or 
manager who ever lived, Neumann figures the best way 
to create better players is to win games. 

During the rousing drive to the Albany arena, 
Neumann, when asked to summarize his theories in 
layman’s terms, said, “What we're going to do is work 
off their offense. We're going to go down deep with 














Awesome Joe Dawson: a matter of inches 


matchup switches to spots, because their entire offense 
works to spots. When they get there, we'll be there. We 
call it yellow.” For the layman, what yellow meant was 
that his forwards wou!d switch assignments before the 
offense moved, allowing them to get to the ball first. If 
you get the ball, that’s a steal. If you don’t move quickly 
enough, that’s an illegal zone. “They don’t run enough 
offensive sets,” Neumann said as he slid the Chevy into 
the parking lot. “This should work. If I don’t get another 
T, that is.” 


The old-timer: 
assistant coach Jim Sleeper 

Jim Sleeper, 26, is the history of the Bombardiers (also 
of the Maine Lumberjacks and the Quincy Chiefs, the 
past incarnations of Bay State). He’s as soft-spoken and 
reserved as his (for now) supervisor is not, for which his 
supervisor is eternally grateful. “No one will ever give 
Jim Sleeper the credit he deserves,”” Neumann said after 
the first Albany game. He’s right. In addition to being an 
assistant coach, charting plays and making suggestions, 
Sleeper drives the team van, makes the team travel 
arrangements, calls in the scores to whatever papers 
might be interested, and serves as team banker. In 
Albany, Sleeper was happy to give several Bombardiers 
the money the team owed them, after he took out what 
the players owed him. Otherwise, none of them could 
have afforded the postgame meal. 

Sleeper began his career with the Bombardiers — as 
trainer — when they were from his native Maine, and 
he’s just hung on, at some cost to his future. Like all the 
Bombardiers, he lives in the Brockton Holiday Inn. 
Unlike many of the Bombardiers, he has no other home. 
“Well, I had a home I rented in Maine, furniture and 
everything, but I decided to move here. Now I don’t 
know what I'll do. I had an opportunity to accept a head- 
coaching job from University of New England, in 
Division III up in Maine, and when I didn’t, Leo said I 
was crazy.” 

So why didn’t you take it? 

“There's just something about the CBA,” Sleeper 
shrugged. “I couldn’t explain it.” Whatever the possible 
explanation, the league has hooked Sleeper. The 














resolute driver couldn’t even imagine the rest of the 
year. ‘After the season? I just don’t know,” he said. “I 
don’t even know where I'll be living when summer 
starts.” 


The players 

‘What people don’t realize,” says former Quincy 
Chiefs head coach Leo Papile, now the director of the 
Boston AAU junior-basketball squad, “is that any team 
in the CBA could easily win the Olympics.” Sometimes 
that’s a hard idea to swallow. It was especially hard 
during that Toronto-Bay State game in Brockton, which 
the Bombardiers won 143-133. The Grenadian National 
Guard played tougher man-to-man defense than the 
Toronto Tornados. That afternoon, the Bombardiers’ D 
was no better, but the shooting they got from Al Smith 
(15 of 19, 39 points) and Joe Dawson (11 of 19, 31 points) 
enabled them to outpoint the Toronto offense provided 
by Robert Smith and Carl Nicks (both NBA veterans). 
Every single canard about the CBA was verified, from 
reluctance to pass (several four-on-ones ended with a 
one-man drive), to inability to switch (none observed), 
to refusal to block out on the boards (happened only 
once — by accident, one supposes). 

But Papile is right, nonetheless. I'll take the 
Bombardiers against Yugoslavia. Every so often, each 
CBA player is good enough to make the big time. The 
problem is, even though they all try their damnedest, 
their best just has a few holes. As one CBA insider puts 
it, “All of these guys are great players, but almost every 
one has one or two things wrong with their game.” 

Like Joe Dawson of the Bombardiers — ‘‘Awesome” 
Joe Dawson, as Bill Abramson refers to him during 
broadcasts. The one or two things Dawson lacks aren't 
his fault: they're inches, the inches that keep Dawson’s 
magnificent 6-4 body short of power-forward height. 
Dawson can score any which way — off the glass, on 
dunks, and on short jumpers. But he’s consistently 
outrebounded by skinnier guys who can reach a shelf 
above him. You might call Dawson the poor man’s 
Adrian Dantley, a description that one hopes won’t keep 
Dawson a poor man himself. “I think,” said Neumann, 
Continued on page 8 
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Featuring: ROGER POWELL, TODD 
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Bay State blues 


Continued from page 7 

“that this year, when Joe Dawson was 
runner-up MVP in the league, and 
should have won, is the year he got 
confidence in his game.’” And maybe 
others did, too, enough to overlook 
Dawson’s ‘tweener body (too wide for 
guard, too small for forward). But scouts, 
who are always hovering around the 
CBA, must subdue their artistic ap- 
preciation of the game in favor of prag- 
matism. One NBA scout told me, “I love 


Dawson’s game, just love it. But . . .” His 
shrug did not bode well for Joe 
Dawson. 


Then there’s guard Perry Moss, alum- 
nus of Northeastern and several Celtic 
camps. Moss has improved im- 
measurably since his days as a con- 
scienceless gunner with the Huskies. He 
can run an offense, turn a defense 
around, do whatever's in between. And 
he can do it when he’s hurt. Coming off a 
back injury, he played the last 10 minutes 
of the first playoff game bent over like a 
guy doing a Groucho Marx impression. 
But that didn’t stop him from running the 
offense and guarding Albany’s top 
backcourt shooter, John Schweitz. ‘With 
Perry back,” exulted his coach, ‘there are 
sO many more things we can do.” 

Center Charlie Jones (yes, a brother of 
Caldwell and Major) garnered 11 re- 
bounds and seven blocks in the second 
half of last Tuesday’s playoff game. 
When the game was on the line, Jones 
blocked four shots in a row, one when 
Albany center Andre Gaddy went up for 
a dunk and Jones just slammed him back 
to the floor. Jones is the team captain, 
and indeed is called “Cap” by his mates 
in a tone of real affection. His game is 
strongly reminiscent of his brothers’ — 
strong on the boards, strong on D, 
reluctant to shoot. Jones was one of the 
CBA’s combination victims and 
beneficiaries. In February, he spent 20 
days as a replacement for Moses Malone. 
Or rather, as a replacement for Moses 
Malone’s backup, Clemon Johnson. The 
easiest way to jump from CBA to NBA is 
an extension of the easiest way to get 
started in basketball — being tall. Backup 
centers are always in short supply. 
Sudhop, who is the backup center for 
Bay State, has been scouted more often 
than some of the Bombardier starters. 

Besides the example of the CBA guys 
who made the big time in midseason, 
there’s that of the 34 other guys — 
including NBA All-Star Rickey Green — 
who made NBA rosters after some time 
in the CBA. Instability is the rule for NBA 
rosters. Before opening day, the world 
champions made three roster changes, a 
25-percent turnover. Some of the league 
victims will have more than 20 guys play 
for them in a year. That fact is what keeps 
guys in the CBA for $400 a week when 
they could be playing in Italy, or 
Holland, or Israel, for many times that 
amount. If the NBA is looking for help, 
you'll be a hell of a lot easier to find in 
Brockton than in Milan. 


So much for the optimism. The essence 
of the CBA is better found in sweet- 
shooting Al Smith. Smith, as that 15- 
for-19 game showed, can fill it up. He 
doesn’t seem to be hogging the ball, but 
all of a sudden he’s scored 12 in a row, a 
la George Gervin. But he has yet to see 
the big show. He has spent “four years in 
this league — in Rochester, Louisville, 
and now here.” He doesn’t talk much 
about his future, except to say that he 
keeps on playing because “you get the 
best competition here in the CBA that 
there is. Except for the NBA. It’s just 
more fun to keep playing than anything 
else.” 


The game 

The Albany Patroons are big-time 
CBA basketball, the perennial league 
leaders in attendance. You can tell 
they're big-time because their func- 
tionaries all wear blazers in the team 
color, green. The ballboys even have 
uniform T-shirts featuring a green logo of 
a wooden shoe (in honor of Albany’s 
Dutch heritage, from which the team 
drew its ridiculous nickname). The 
Patroons have season-ticket holders, 
beat reporters, even local cable-TV cov- 
erage. The Patroons are an official 
Albany big deal, and so are visiting CBA 
teams and their outriders. This reporter 
even got asked for an autograph. 

By any standard, Bay State played 
excellent basketball in the playoff open- 
er. Almost to a man, they “demonstrated 
their talents” — not just scoring, but the 
trifling subtleties of basketball whose 
omission helps keep them out of the 
majors. The “yellow” defense worked 
perfectly; at a loss to find their passing 
targets, the Patroons surrendered 10 
steals in the first half alone. Joe Dawson, 
quite unnoticed, loaded up for 26. His 
final two baskets came off set plays, 
when the Pats, having inexplicably left 
him alone under the rim, allowed point 
guard Glen Hagan to pass in and give Joe 
two very simple dunks. By contrast, 
down the stretch Albany’s offense broke 
down under the Bombardiers’ defensive 
pressure. The Patroons’ best player, 
forward Ralph MacPherson (an uncanny 
replica of head coach Phil Jackson, right 
down to the elbows), didn’t touch the 
ball in the fourth quarter until far too 
late. Bay State won 110-100, and was 
never seriously challenged. The game’s 
main element of suspense was provided 
by Neumann’s titanic struggle to avoid 
getting a technical (and thus avoid 
getting fired) despite his conviction that 
referees Ron Dunn and John Ingremi 
were raping his team. He solved this 
dilemma by screaming his complaints to 
this reporter instead of the refs. 

The win sent the coach to new heights 
of wall-pounding enthusiasm. After 
Hagan’s clinching steal With 50 seconds 
left, Neumann turned and shouted to the 
crowd, “Baby, we have got you tonight!” 
In the armory closet that passed for a 

Continued on page 10 
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Continued from page 8 

lo.xer room, the Bombardiers 
acted as hyper and happy as the 
winners of any NBA playoff 
game, maybe more so. They were 
that much closer te keeping the 
court, and though the money 
may not have been much (an 
extra couple of hundred bucks), 
consider the alternative. Extinc- 
tion from the CBA playoffs is 
uncomfortably close to the real 
thing. 


After the game 

On the way back to the hotel, 
the Bay State Bombardiers went 
to McDonald’s. “It’s the only 
restaurant in town run by black 
people,” noted backup point 
guard Jo Jo Hunter. “That means 
it'll be open late,” he added 
enigmatically. More to the point, 
he continued: ‘Besides, this is the 
CBA, not the NBA, and we’re on 
a serious budget here.” Ten 
hungry guys locked into a small 
van (you have not experienced 
claustrophobia till you’ve spent 
time in a CBA van) agreed with 
him. The players jived, and 
laughed, and bitched about the 
refs, and Neumann joined happi- 
ly in the banter. “Maybe I’m too 
close to these guys,” he said, “but 
damn it, how can you not be, 
sharing all this time together, 
sharing those van rides? I’m just 
happy for every one of these guys 
tonight. Every one!” 

Some of the guys themselves 
were less. enthusiastic. Joe 
Dawson, who has reason to be 
skeptical about famé and fortune, 
looked very tired riding the 
elevator up to his motel room. 
“It’s a winner's world,” was all he 
said about his night’s work. In a 
winner's world, all Dawson — or 
any Bombardier — asks for is a 
chance to keep showing he’s a 





State blues 








winner, and could be a winner at 
any level. The 276 best players in 
the world live in the lap of NBA 
luxury. To be judged only 277th 
best (out of many millions) can 
lead to snowy nights in. Albany. 
Thinking of these odds is de- 
pressing, so most CBAers don't. 
Instead, like Dawson, they savor 
the win and the ineffable sweet- 
ness of keeping on the court. 
Who knows? Maybe while you 
were out playing for Bay State’ 
some NBA guy tore up a knee, or 
an ankle, or got punched out at a 
disco, and next morning there 
will be a long-distance call and a 
message to catch the next plane 
to the best games the game 
affords. 

Which happens all too seldom, 
even for CBA winners. The 
losers’ side of these long odds 
was visible at breakfast the next 
day at the motel, when this 
reporter broke bread (and 
omelets, sausage, toast, and or- 
ange juice) with Rudy Macklin, 
starting forward of the Albany 
Patroons. The last time I saw 
Macklin, he was attempting to 
twist Cedric Maxwell's head off 
during the celebrated Tree Roll- 
ins-Danny Ainge affair. The time 
before that, Macklin was LSU’s 
star player in the Final Four. 
Rudy Macklin has been a star, 
until now, and that bums him 
out. “I quit the game for two 
months, after I got cut [by the 
Knicks] — now I'm here,” he 
said, gesturing at the walls of his 
room. “This is home.” The All- 
American looked around and 
said, “You know, in the off- 
season I’m a banker in Baton 
Rouge. I may have that job for a 
long time to come.” He didn’t 
look pleased at the prospect. 
Rudy Macklin had lost one game, 
and it made him afraid he’d lost 
the court for good. O 
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lynn (with driver) at Mrs. Bowden's door: a promise kept 





Justice finally done 





by Dave O'Brian 





Continued from page 1 
else,” she, said. ‘““Give me 
time.” When asked how she‘d sur- 
vived without it all these years, 
she said, ‘I’ve been work- 
ing. Every day. I work with 
computers.”” Her attorney, 
Michael O’Donnell, suggested 
that Mrs. Bowden — a stout, 
strong 38-year-old woman — sit 
down and try to relax. “No, I'll 
stand. It’s all right. It’s all right,” 
she said with a grin. “I sit all 
day.” She laughed. I asked her 
how she felt. “Finally, I’m a little 
relieved, really,” she said. “I feel 
good.” I asked if she had any 
other feelings, given that this 
moment had been delayed for so 
long. She sighed. “Relief for me 
and the children,” she repeated. 
Then she stopped smiling. “I’m 
still upset with Commissioner 
Jordan,” she added, softly. “And 
Holland and McKenna. I'm still 
upset. But what can I do now?” 
The reference was to Boston 
Police Commissioner Joseph Jor- 
dan, and police officers Dennis 


McKenna and Edward Holland, 
the men who shot and killed her 
25-year-old husband after he 
entered his car, parked on Smith 
Street in the Mission Hill housing 
project, on January 25, 1975. Mrs. 
Bowden sued the two officers, 
and, after two trials with identical 
outcomes, was awarded damages 
in 1980. 

However, despite those ver- 
dicts, Police Commissioner Jor- 
dan refused to “indemnify,” or 
stand behind, Holland and 
McKenna by paying the judg- 
ment. Jordan blamed Proposition 
2%, claiming there was no 
money in the police depart- 
ment’s budget for such a pay- 
ment. (Actually, we've been told 
that the police department — 
and the city’s law department 
during the White administration 
— were angry with Mrs. 
Bowden’s attorneys for their no- 
holds-barred attacks on the city 
and the police, and were doing 
all they could to prevent those 
attorneys from receiving the con- 


siderable legal fees the court had 
awarded them.) 

That had been the city’s last 
lame attempt at justice in the 
Bowden case. It took the publica- 
tion of a book on this increasingly 
notorious case — Deadly Force, 
by Lawrence O’Donnell Jr., son of 
attorney Lawrence O’Donnell, 
who heads the law firm that 
represents Mrs. Bowden — plus a 
new city administration for this 
payment finally to be made. And 
for justice finally to prevail. 

Wher Mayor Flynn arrived 
and rang Mrs. Bowden’s doorbell, 
at 11:30 a.m., he was, appropriate- 
ly enough, wearing the button of 
Local 26 of the hotel- and restau- 
rant-workers union, with the 
word JUSTICE spelled out in 
Spanish, English, and Portu- 
guese. Flynn headed straight for 
the kitchen, where he matter-of- 
factly handed a form freeing the 
city from liability to Michael 
O'Donnell, who signed it on the 
kitchen table. Then the mayor 
handed Mrs. Bowden the check. 


“Since I’ve been mayor,” he said, 
“it’s been one of the priorities of 
my administration for the city to 
meet its legal and moral obliga- 
tion to you and your family. This, 
obviously, is never going to be 
able to repay the tragic loss of a 
member of your family, your 
loved one. But I hope, in a small 
way, it’s a symbol of the city of 
Boston’s commitment to try to 
deal with this very tragic situ- 
ation.” Flynn went on to say he 
was “very, very sorry for what 
has happened,” and to thank 
Mrs. Bowden’s attorneys and city 
Corporation Counsel Joseph 
Mulligan for what he called the 
“responsible negotiations” that 
led to the payment. Then he 
kissed Mrs. Bowden on the 


cheek. “Thank you,” she beamed. 


“Thank you very much.” 

At which point Eurina 
Bowden, a basketball enthusiast 
whose favorite player happens to 
be Magic Johnson, asked Mayor 
Flynn — who played a bit for 
Philadelphia, and tried out for 
the Celtics after having been a 
star player for Providence Col- 
lege — for his autograph. “Is this 
as a politician or as a basketball 
player?”, Flynn asked: 

“Basketball!” shouted the law- 
yers crowded in around Flynn 
and the Bowdens. And so the 
mayor wrote Eurina a note, sign- 
ing it, “Ray Flynn, Magic #2.” 

“That's so nice,” said Mrs. 
Bowden. “Have a nice trip.” 

Flynn, it happens, was catching 
a plane to Ireland that night for a 
week’s visit. “We wanted to 
make sure we resolved this 
before we went away,” he said. “I 
wouldn't have been able to enjoy 
myself without this.” 

“Well, now you tan enjoy 
yourself,” she said. “Have a great 
trip.” 

“God bless you,” said Flynn. 

“God bless you,” said Mts. 
Bowden. 

Then the mayor went outside 
to talk to the reporters who had 
gathered on the snowy sidewalk. 
Neighbors were looking curious- 
ly at the crowd and asking one 
another what was happening. 
One explained that Mrs. Bowden 
was getting her check from the 
city, and would probably be 
moving (though she says she has 
no plans to move, or to change 
her way of life at all). “Oh, sure,” 


-Mission — Hill 





said the neighbor. “Now that she 
has some money, she’s leaving.” 
It was just the sort of attention 
she had hoped to avoid. Earlier, 
in fact, Eurina Bowden — ob- 
viously bothered by all the re- 
porters who had been knocking 
on the door, and the camera 
crews setting up in front of the 
house — had sat down at the 
typewriter and~ typed a curt 
message that she was going to 
tack to the front» door, until 
Michael O’Donnell advised her 
against it. “Please go away. Don’t 
bother us,” it read. “Where were 
you nine years ago?” 

a * * 

Nine years ago, on the night 
James Bowden was shot, I was — 
as I have written many times — 
in the back seat of the unmarked 
police cruiser driven by officer 
McKenna. Since. then, I have 
reported on this shooting and the 
resulting court cases and political 
developments in the Phoenix and 
have told my. version of the 
shooting to police investigators 
and to the juries in the two 
Bowden trials. In brief, this is the 
story. 

Phoenix photographer Ken 
Kobte and I spent the afternoon 
ahd evening of that fateful Janu- 
ary 25 riding with two teams of 
police officers assigned to the 
anti-crime unit of the Tactical 


‘Patrol Force (TPF), intending to 


do a feature story about that 
controversial unit. We ended up 
in the back seat of the unmarked 
police car with officers McKenna 
and Holland; we were cruising 
the streets in and around the 
housing project 
when Holland spotted James 
Bowden’s_ steel-blue Buick 
parked on Smith Street. Holland 
thought the car fit the description 
of a getaway vehicle used in a 
Cambridge robbery that after- 
noon, and the two officers de- 
cided to stake it out. 

As I sat and took notes, scared 
half to death, I heard Holland 
radio back to police headquarters 
the car’s license number and 
description, and I heard the radio 
voice from headquarters say that 
the plate number was the same as 
that on the getaway car. The 
radio also said that one of the 
robbers had a handgun, and the 
other a sawed-off shotgun. I grew 

Continued on page 24 
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Hart: the new generation gap? 





The battle for the party’s soul 


by Marco Turbovich 

HICAGO — The only message 
H Walter Mondale has com- 

municated clearly since his New 
Hampshire defeat has, ironically, be- 
come the paradigm for the Democratic 
presidential primaries. The race between 
him and Gary Hart, Mondale has re- 
peatedly said, is a struggle for the heart 
and soul of the Democratic Party. 

The evidence from Tuesday night's 
returns suggests quite strongly that Hart 
is winning the contest. He carried Massa- 
chusetts handily, a state that Mondale 
not long ago said he needed to secure the 
nomination. And he carried Florida, 
which, of. the states contested last 
Tuesday, is the most demographically 
representative of the _ nation. 
Furthermore, Walter Mondale received 
no more than 34 percent of the vote in 
any state primary, including Georgia, 
where he won narrowly despite wide- 
spread backing from the Democratic 
establishment. To put it simply, Hart did 
better than he had any right to dream 
about three weeks ago, and Mondale did 
less miserably than he might have feared 
after four straight defeats. Not exactly a 
success story for a man whose nomi- 
nation was deemed all but inevitable 
only a short time ago. 

The media, however, played the story 
very differently. Mondale’s shallow vic- 
tories, in the few places they occurred, 
were treated as signs of a latent re- 
surgence, rather than as evidence of the 
limited strength of a crumbling New 
Deal coalition. Everywhere that Mondale 
did well, unemployment, poverty, and 
black populations far exceeded their 
national levels. Hart won handsomely 
wherever the voting population re- 
sembled the demographic make-up of 
the nation at large. These differences 
betrayed far more than the relative 
popularity of the candidates among 
voters; they foretell which candidate’s 
constituency stands a chance of re- 
establishing Democrats as the nation’s 
majority party. 

One must look beyond politics, 
though, to find the-source of the 
upheaval taking place within the Dem- 
ocratic Party, for politics is merely the 
most visible reflection of the volcanic 
changes erupting in American culture. 
Massive population shifts have decen- 
tralized the once powerful Democratic 
strongholds in the Northeast and Mid- 
west. The epicenter of American popu- 
lation, according to the 1980 census, was 
in Arkansas, and it is moving steadily 
toward Los Angeles, putting it in the 
heart of* what Kirkpatrick ‘Sale 
characterized as the “Southern rim” in 
his book Power Shift. The culture of this 


new power base is built on what Sale | 


calls “six basic pillars of the cowboy 
economy: agribusiness, defense, ad- 





vanced technology, oil and natural-gas 
production, real estate and construction, 
and tourism.” 

In numerous Southern-rim | states, 
many or all of these economic pillars may 
be found. Few are evident in the old 
Democratic power centers. After almost 
75 years of economic decline, Massachu- 
setts managed to shed its industrial skin 
to become a center for new technology 
and high-tech defense, thus allowing it to 
escape the sorry fate now befalling the 
Midwestern Rust Bowl as the nation 
shifts to a post-industrial economy. 

The new economy is based increasing- 
ly on service, technology, and commerce. 
In areas like Florida, Texas, Arizona, and 
Southern California, as Sale pointed out 
in 1975, “Service employment has 
enormously increased, in fact by more 
than 70 percent over the last 20 years as 
against six percent in the older cities of 
the Northeast.” 

In light of this economic trans- 
formation, Kevin White’s legacy of turn- 
ing Boston into an international city of 
commerce may prove as important to 
Massachusetts’s future as the Route 128 
computer industry that encircles it. Like- 
wise, it should come as no surprise that 
neo-liberal Paul Tsongas’s home town of 
Lowell, a city that has outlived industrial 
depression, has been transformed into a 
center for new technology, as epitomized 
by Wang Laboratories. Massachusetts 
has moved beyond its industrial past. 

As if these shifts were not significant 
enough, the oil shortage of 1973-’74 came 
along to put the stamp of economic 
finality on America’s industrial past. For 
almost 100 years, the cost of energy — 
the real force behind the nation’s indus- 
trial growth — had actually been declin- 
ing. Cheap energy made mass produc- 
tion, mass consumption, and mass ac- 
cumulations of people in industrial popu- 
lation centers a way of life. Massachu- 
setts politics followed suit. Large city 
machines helped shape presidential can- 
didacies as late as 1960, the year of John 
Kennedy’s victory over Californian Rich- 
ard Nixon. To Bostonians, the wealthy 
young Irish millionaire may have looked 
like an anti-establishment interloper in 
the Yankee banking world, but to the 
growing money of Southern California 
and Texas, he looked like a born-again 
establishmentarian. And they resented it. 
Their resentment found its most para- 
noid public voice in Richard Nixon, who 
told John Dean, amidst the Watergate 
trauma, “The establishment is dying and 
so they’ve got to show that despite the 
successes we've had in foreign policy and 


“in the election, they've got to show that it 


is just wrong.” It was this same under- 
lying political resentment toward the 
social values and ensconced economic 

Continued on page 20 
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Mondale faces the barbecue: awkward 





Mondale’s ghost of a machine 


by Margaret Doris 


dale looked at the pot of barbecue, 

looked at the line of hungry South 
Georgians in front of him, and then 
turned back to the pot. “Is this what this 
stuff is supposed to look like?” he asked 
uncertainly, eyeing the mound of 
hacked-up pieces of meat and dark red 
sauce. 

Walter Mondale came here on this, the 
Saturday before Super Tuesday, to con- 
vince Georgians he was a “true South- 
erner” and a worthy heir to Jimmy 
Carter. In pursit of that goal, the 
Minnesotan, who abandoned his cus- 
tomary suit to don an awkward-looking 
Carteresque sweater, consistently mis- 
pronounced the former first lady’s name 
as Rose-a-lynne, and looked askance at 
the region's favorite food. 

Two days earlier, after collecting the 
endorsements of Coretta Scott King, 
Martin Luther King Sr., and insurance 
magnate Jesse Hill, Mondale addressed a 
small gathering of influential black At- 
lantans. When it came to civil rights, he 
told them, “I didn’t just vote right, I was 
in there bleeding and dying, laughing 
and crying.” The black leaders reacted 
with bemusement, and later wondered 
privately whether Walter Mondale had 
died in Selma and someone was standihg 
in for him. 

Only 21,366 Georgia voters — a 
fraction of the more than 600,000 who 
went to the polls — gave Walter Mondale 
the edge in Georgia. Going into Super 
Tuesday, Mondale knew he needed to 
win at least two of the three states up for 
grabs in the South. Alabama looked the 
safest. Georgia seemed the most crucial. 
Because he is so strongly associated with 
Jimmy Carter, Mondale would have 
found it hard to live down a loss here. 

As it turned out, he didn’t have to. By 
winning Georgia and Alabama, Mondale 
managed to keep his flagging presiden- 
tial hopes alive. But since, just a few 
weeks ago, Mondale was said to have an 
insurmountable lead over his opponents, 
a four-point lead over Gary Hart was a 
hollow victory. To make it worse, though 
Mondale won the popular vote in 
Georgia, Hart won the delegate contest. 
Delegate allocation is determined here 
by the percentage of popular vote in each 


P LAINS, GEORGIA — Walter Mon- 





congressional district. When the final 
tabulations were made, Gary Hart led 
Walter Mondale 28-24. 

To survive in Georgia, Mondale relied 
on the tricks of old-time politics: collect- 
ing big endorsements, stressing your 
similarities with the voters. But there are 
indications that those tactics didn’t help 
Mondale — that they may even have 
hurt him. Not only is the value of 
endorsements declining, but Mondale 
sought, with those endorsements, to 
create an image of himself that was not 
believable. In Georgia, Mondale may 
have won in spite of himself. In Florida, 
the “Hart Momentum” may have engi- 
neered its own victory. In Alabama, John 
Glenn, with his virulent anti-Hart media, 
may have engineered Mondale’s victory. 
It may be that, in the final analysis, 
Walter Mondale can call neither his 
victories nor his loss his own. 

™ ” * 

This year, as a reflection of the massive 
population shift to the Sunbelt, more 
electoral votes will be at stake in the 
South and West than in the North and 
East. Florida — with its lack of a 
dominant metropolitan area, the diverse 
cultural origins of its residents, and their 
lack of regional roots — makes it the 
most politically unpredictable of the 
Sunbelt states. It was on this instability 
that Gary Hart was able to capitalize. 
Alabama voters are no longer split along 
racial lines; they are more Ikely now to 
divide along economic lines. Unemploy- 
ment and an opposition to federal 
interference are of special concern here, 
and they are issues John Glenn exploited 
to Hart’s disadvantage. 

Georgia, the largest state east of the 
Mississippi, is the center of the New 
South. Georgia pulls together the piny 
mountains of the north, the piedmont, 
and the hot, dry lowlands. There is 
something of every state in the Old 
Confederacy in Georgia, and at the hub 
of it is Atlanta. Although the city itself 
only takes up most of one county and 
part of another, the metropolitan-Atlanta 
area stretches out to encompass no fewer 
than 15 counties. “Atlanta: A City 
Without Limits,” brags the Chamber of 
Commerce literature. Flying into Atlan- 
Continued on page 22 
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McGovern: it was more than nostalgia. 


State of grace 


Another sad farewell 


by Renée Loth 


he two campaign workers 
T who rode the Green Line 

last Super Tuesday ob- 
viously weren’t old enough to 
have voted for the man the last 
time he ran. Shaking the wet 
snow from their parkas, they 
shivered and asked each other 
what on earth they were doing 
out in such weather. The 
woman's glasses were fogging, 
and she blinked furiously to 
focus on her friend in the next 
seat. She wore a black-and-red 
button that read, “If voting could 
change the system, it would be 
illegal.” 

They would be at subway stops 
and polling places all that day, 
sporting sandwich boards for a 
man they had never met — a man 
who represented a time they had 
barely experienced. The young 
woman peered over her steaming 
lenses and asked her friend (in a 
tone at once self-satisfied and 
self-mocking), “Why are we do- 
ing this?” The young man smiled 
wisely. ‘We're doing it so we 
have something to tell our grand- 
children,” he said. “We're doing 
it so that next year we can wear a 
button that says, ‘Don’t blame 
me, I voted for McGovern.’ ” 

I thought about the years that 
had elapsed since 1972, when 
those words were on my own 
lips, and I felt old. The very first 
vote | ever cast was for George 
McGovern, and it looked as if 
McGovern might be getting the 
very first votes of these two. I 
wondered what McGovern’s ap- 
peal was for them. Simple 
nostalgia didn’t suffice, for they 
couldn’t be nostalgic for a time 
they never knew. If Gary Hart, 
age 47 (or 48), is distant enough 
from Walter Mondale, age 56, to 
represent a different generation 
of political thought, could the 
energetic 20-year-olds who 
jammed the McGovern rally in 
Copley Square last week already 
be emerging as a new new 
generation? 

At McGovern’s party at the 
Parker House, Arlo Guthrie, his 
face still sweet but his hair 
streaked with age, sang “City of 
New Orleans” and “Blowin’ in 
the Wind” for the assembly. 
There were lots of rueful jokes 
from the Big Chill crowd about 
going bald or going gray. No one 
appeared to be smoking pot. 
McGovern himself, who had 
been reserved and statesmanlike 
throughout the campaign, bowed 
out with characteristic grace. “I 
have never felt as much peace of 
mind and soul as | have in this 
campaign,” he told supporters. In 
part, it was McGovern’s clarity of 
vision that attracted the young to 


his side. This candidate offered 
ideology without zeal, not vice 
versa. 

Last summer, when McGovern 
first announced that he was 
going to run, the pundits gave a 
contemptuous snort or laughed 
outright. In the beginning, on 
those few occasions when Mc- 
Govern got airtime, the tele- 
vision reporters would cut him 
off at the first mention of Central 
America or the railroads or 
hunger, as if they half-feared he 
would begin ranting like a ‘60s 
burnout. But on primary night, 
Peter Jennings and David 
Brinkley treated McGovern with 
more respect than they did any 
other candidate. Perhaps that’s 
because he had kept faith with 
the issues while the political 
sharpies were yapping about 
momentum and numbers and 
dollars. An informal poll of State 
House reporters actually revealed 
a comfortable majority of Mc- 
Govern.voters. In Massachusetts, 
of course, McGovern also kept 
faith with the citizenry (he was 
the only candidate here on elec- 
tion night), and they rewarded 
him with 13 delegates to the 
Democratic national convention. 
In part, the bittersweet knowl- 
edge that McGovern’s was a 
losing cause gave an emotional 
tug to his campaign. 

At a breakfast gathering with 
reporters one week before the 
primary, the man who has been 
called “the conscience” of the 
Democratic Party noted that 
“new” and “old” are not syn- 
onyms for “better” and “worse.” 
“A new idea has no moral 
content,” he said. “If you get a 
new dress, it’s probably a good 
thing. But if you get a new 
disease, it’s probably not.” Mc- 
Govern warned against the temp- 
tation to ignore or reject history. 
“I've never had a new idea that 
wasn’t in the Declaration of 
Independence,” he said. In part, it 
was the sheer common sense of 
the man that drove McGovern 
supporters to the polls in the 
sleet. : 

Standing near the door while 
McGovern spoke, a young man 
in a business suit waited for an 
autograph. Maybe he wanted a 
keepsake of a time he missed by 
an accident of birth. Maybe he 
wanted to be part of such a sad, 
sweet story. Or maybe he just 
figured McGovern’s autograph 
would be a valuable relic in the 
not-too-distant future. 

Still, was hopeful. With so 
much of America grasping blind- 
ly at new ideas, it was good to see 
that some people still value the 
old ones. QO 
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power of the Northeast that 
catapulted Ronald Reagan first 
into the governor's office in Cali- 
fornia and later into the White 
House. 

At the same time that Nixon 
was kvetching to Dean, the first 
post-industrial prophet was 
emerging within the Democratic 
Party. Jerry Brown succeeded 
Reagan as governor of California, 
preaching the unlikely Dem- 
ocratic liturgy of budgetary 
restraint. Perhaps the most 
brilliant political marketer of our 
time, Brown packaged waste of 
all kinds as the utmost enemy of 
the people — tax waste, toxic 
waste, the waste of human poten- 
tial. His ability to move the 
Democratic message away from 
the social-welfare policy that had 
increasingly influenced it during 
the late ‘60s and early ‘70s 
without sacrificing a sense of 
social compassion set him apart 
from the mean-spiritedness of 
Republican budget cutters. If the 
Republicans troubled people by 
their willingness to make cuts so 
deep that they drew blood, Jerry 
Brown pleased voters by at least 
showing his willingness to draw 
a few blue lines through Dem- 
ocratic budget proposals. 

In Massachusetts, Michael Du- 
kakis was showing similar 


restraint in his first term, but with 
what appeared at the time to be a 
heartless lack of interest in what 
he was doing. In a growth 
economy like California’s, he 
might have gotten away with it. 
In Massachusetts, where half a 
century of economic hardship 
had nurtured a culture intimately 
dependent on social welfare, he 
got sacked. 

Brown's ascendancy was sig- 
nificant in light of the current 
struggle between Mondale and 
Hart, for his willingness to shrug 
off the traditional Democratic 
concerns and adopt something 
else as the thrust of his political 
message in large part presaged 
Hart’s own approach. 

The traditional Democratic ap- 
proach, dating from the New 
Deal, is to promote social harmo- 
ny through redistribution of the 
nation’s wealth. However, as 
MIT professor Walter Dean 
Burnham has pointed out, this 
desire has become the party’s 
sole raison d’étre irf the aftermath 
of the enormous growth of the 
nation’s middle class. The Dem- 
ocratic left, which could never 
forswear capitalism politically, 
used quasi-socialist policies to 
save capitalism. It worked — 
except that capitalism was left 
looking like the hero and the 
Democrats were left looking like 
quasi-socialists. 

Jerry Brown and Gary Hart are 
explicable only through an 


understanding of the pent-up 
demand 
politics that transcends the 
tiresome yin and yang of heart- 
less arch-conservatism and obse- 
quious_ knee-jerk liberalism. 
Voters demand restraint above all 
else in the pursuit of social 
harmony; but they do demand 
both. To be sure, American voters 
are neither particularly con- 
servative nor particularly liberal. 
Rather, they are as generous as 
practicality will allow. 
Compassion and common 
sense are the heart and soul of the 
American experience. Common 
sense suggested that the feckless 
Jimmy Carter, a man incapable of 
gaining control over the Dem- 
ocratic establishment in Wash- 
ington, should be dumped. 
Ronald Reagan deftly replayed 
Carter's anti-establishmentarian 
campaign of 1976 with a venge- 
ance. But Reagan has proved as 
heartless as Carter proved inept, 
and stands vulnerable as a result 
of it. Still, his vulnerability will 
not be capitalized on by a can- 
didate perceived to be the voice 
of the dying New Deal establish- 
ment, and Reagan’s advisers 
know it. “Hart,” one of them 
admitted to Reagan biographer 
(and Washington Post reporter) 
Lou Cannon, “is the most 
dangerous candidate because he 
is closer to the American people 
on defense issues than we are 
while also being closer to our 


in the culture for a’ 


genda than Mondale.” 

Hart has proved himself Jerry 
Brown’s equal as a_ political 
handicapper and his superior as a 
man of policy substance. His 
ideas are neither his, nor entirely 
“new” in the strictest sense. But 
their application to Democratic 
presidential politics is creating a 
whole new agenda for voters to 
rally around. He has made an 
iron-willed and unsentimental 
commitment to refashioning the 
terms that define Democrats 
(driven by the obvious ambition 
to be the presidential candidate 
who gains the advantage of this 
redefinition). 

The resentment toward him 
from labor is not simply limited 
to the antagonisms of campaign 
competition. Labor insiders cite 
as one source of their differences 
Hart’s vote in support of the 
Gramm-Latta amendment to the 
Economic Recovery Act, the key 
provision of Ronald Reagan's 
attack on social programs. 

They imply that Hart is heart- 
less. The likelier possibility is that 
Hart has steeled himself for 
ultimate victory by risking the 
enmity of some of the Democratic 
establishment's more powerful 
constituencies — something 
Walter Mondale has refused -to 
do, And the uncomfortable reali- 
ty may be that this sort of icy 
approach will be necessary, as an 
aide to California Assembly 
Speaker Willie Brown said recent- 
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ly, “to unclutter the Democratic 
agenda and make this a majority 
once again.” The same aide 
prophesied two years ago that 
the next great Democratic 
challenger would come out of the 
West and would run on the 
theme of “the spirit of new 
independence” that is so ap- 
parently endemic there. 

Writing in the March 26 New 
Republic, long-time Hart watcher 
Robert M. Kaus, a former political 
editor at Harper’s and most re- 
cently a speechwriter for Senator 
Ernest Hollings, said, “If, as the 
economist Mancur Olson claims, 
industrial societies grow stagnant 
as their economies are clotted by 
the accretion of special favors to 
powerful interest groups, then 
Hart seems to offer himself as the 
candidate to dissolve the 
blockages, clean out society’s 
arteries, and get the economy 
pumping again.” 

Ironically, the primaries in 
Michigan and Illinois pose seri- 
ous threats: to Hart precisely 
because he dared to impose his 
penurious and _ independent 
values on his votes in the Senate. 
As all the caucuses and primaries 
so far have shown, though Walter 
Mondale seems to have a ‘vote 
ceiling, it is nonetheless true that 
at least a third of the Democratic 
participants cling doggedly to the 
politics of the past. The auto and 
steel industries, perhaps more 
than anything else, are the twin 
pillars of the old economic order 
in America. They will not 
crumble and disappear as a result 
of the new wave of technology 
sweeping the world, but will 
merely recede into less Doric 
prominence than they once en- 
joyed. Yet Hart’s vote against the 
Chrysler bailout and his opposi- 
tion to the UAW’s drive for 
domestic-content legislation limit 
his voter pull. In a sense, Mid- 
western voters would be deciding 
to bite the hand that refused to 
feed them. But a full measure of 
compassion is not all that voters 
want, even in Michigan and 
Illinois; instead, they want a 
sensible measure of it, as 
evidenced by the fact that Illinois 
has a _ two-term liberal Re- 
publican governor, James 
Thompson, and Michigan had an 
equally liberal Republican gover- 
nor in William Milliken until he 
left office, in 1983. 

Assuming Gary Hart does not 
exhibit personal shortcomings 
under fire, the nomination is his 
to win — if he can. survive 
primaries in the Midwest and 
New York, the older power 
centers of the party. It is not an 
assumption that should be hasti- 
ly made. Hart’s own advisers 
admit that his performance under 
duress in the Atlanta debate two 
days before Super Tuesday was 
poor. And he has exhibited a 
penchant for antagonizing re- 
porters and. letting loose with 
unkindly quips. Gary Hart can- 
not afford to appear small or 
petty when the public is consider- 
ing him as the possible torch- 
bearer of a new political order. 
Jimmy Carter and John Anderson 
both proved that. 

Gary Hart is locked in a 
struggle with Walter Mondale 
that may determine whether the 
Democrats can take advantage of 
a new national coalition that-has 
for the most part been taken 
advantage of by liberal Re- 
publican governors and retooled 
Democrats like Jerry Brown and 
Mike Dukakis. The Republican 
conservatives who now maintain 
control of their party’s establish- 
ment have prevented their liberal 
governors from taking advantage 
of this new coalition by denying 
them ascendancy to the presiden- 
tial nomination. It now remains 
to be seen if the old-line liberals 
who control the Democratic es- 
tablishment will do the same to 
Gary Hart. The unrelenting 
negative campaign being waged 
by the Mondale forces in the 
Midwest suggest it will be a 
struggle for supremacy with no 
holds barred. 0 























THE 
MOTORCYCLES 
THAT. 


INVENTED 
SPORT-TOURING. 


Tourng Bike magazine calls the BMW R100 
RS, with its wind tunnel-tested fairing, 
‘a rider's bike above all others.” 


All 1984 Models in Stock R65-R100RT 














3 YEAR UNLIMITED WARRANTY 
INVEST INA BMW THIS YEAR 


FREEMAN CYCLES, INC. 


50 Federal St., Beverly, Mass. 
617-922-6668 
























THE BOSTON PHOENIX, SECTION ONE, MARCH 20, 1984 


Continued from page 15 

ta’s Hartsfield International Air- 
port — by some methods of ac- 
counting, the largest airport in 
the world — you find the dis- 
parate elements becoming a 
cohesive whole. The lights of the 
city extend north almost to 
Gainesville, and the major inter- 
states — I-85, I-75, I-285 — 
weave over and under one 
another. The flight path can take 
you over the crowded parking 
lots of Neiman Marcus and Saks 
Fifth Avenue, thé chrome-and- 
glass towers of Peachtree Street, 
the Centers for Disease Control, 
and the freeway ramp leading to 
Grady Hospital, which special- 
izes in high-tech medicine and 
the care of the indigent. But what 
dominates, even at 2500 feet, are 
the three ghost riders of the Old 
Confederacy: Jeff Davis, Stone- 
wall Jackson, and Robert E. Lee, 
blasted into the face of a granite 
mountain and illuminated by gi- 
ant spotlights. 

In the past 10 years, metro- 
politan Atlanta has become a city 
of young, urban professionals, 
who are financially and geo- 
graphically mobile. There is an 
emphasis on instant gratification: 
Atlantans outspend the national 
per-capita fast-food average 
almost two to one. Until the 


Humane Society intervened, 


young patrons at Atlanta’s tren- 
diest nightspot discoed on a 
transparent floor suspended over 
a caged panther. But there are 
other values at work, too. There is 
a church on almost every street 
corner, and as a matter of routine, 
businessmen’s résumés list the 
church offices they’ve held. The 
city of Atlanta has a black ma- 
jority, and former UN Am- 
bassador Andrew Young is serv- 
ing his first term as the city’s 
second black mayor. 

While, ‘thanks to the mass 
media, the South is rapidly as- 
similating into “mainstream” (i.e. 
Northeastern) American culture, 
it continues to retain its own 
identity, its own frame of refer- 
ence. 

Outside the Fox Theatre in 
Atlanta, where the most recent 
League of Women Voters presi- 
dential debate was held, a young 
Jewish man carried a hand-inked 
sign proclaiming “G-d is a 
Hymie.” A young white woman 
— all cheerleader curls and 
bounce, and sporting a Hart 
button — came up to him, drawn 
by the mysterious “G-d.” After 
learning that-his religion forbade 
him from spelling out “God,” she 
inquired after “Hymie.” After 
desperately trying to jog her 
memory, the young man finally 
got her to concede that she had 
heard something about it on the 
news. But, she said, she had no 
idea what a Hymie was. The 
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young man began a convoluted 
explanation, and finally the light 
of comprehension dawned on her 
face. “Oh,” she said, “it’s like 
calling a black person 
‘spearchucker’!”’ 

For those Southerners who 
were paying closer attention, it 
was Jackson’s apology, and not 
his remark, that was upsetting. 
“Sometimes I let my guard down 
and become Southern,” was the 
way Jackson explained the slur to 
a Manchester, New Hampshire, 
synagogue audience. That com- 
ment ‘goaded Southern-news- 
paper letter writers and tele- 
phone ‘talk-show callers to new 
heights of indignation. 

« * * 

In Georgia, a candidate's or- 
ganization is usually measured 
by yard signs, a kind of miniature 
billboard show of support. 
Throughout Georgia last week, 
there was a noticeable dearth of 
yard signs. With organization 
lacking, media became very im- 
portant in the Southern contests. 
The candidates structured their 
schedules so as to take maximum 
advantage of “free” media cov- 
erage by local television stations. 
Mondale, Hart, and Glenn also 
‘made strong commitments to 
paid advertising. Coming out of 
New Hampshire, Hart decided to 
spend at least $429,000 on media 
time in Alabama, Florida, and 
Georgia. After February, Mon- 
dale spent $117,000 and Glenn 
$98,800 to buy Atlanta-market 
television time. Hart sank $74,000 
into buying airtime on Atlanta 
television stations for a one-week 
pre-primary media blitz. Hart has 
some of the worst ads (reported- 
ly, even the candidate doesn’t 
like the TV spots, which look as 
though they were produced by 
the media department of the USS 
Enterprise) but they served their 
purpose. In a conservative South, 
Hart slammed home his ad- 
vocacy of a strong defense. “We 
spend billions of dollars on 
doomsday weapons when what 
we need are stronger, more con- 
ventional forces.... We need 





reliable weapons at reasonable 
cost.” 

Mondale used his advertising 
to assure Southerners that he was 
“one of them.” While sepia-toned 
photos of rural Southern life 
moved across the screen, a voice 
intoned, “Walter Mondale is no 
newcomer to the South. This 
president will fight on our side.” 
But it was John Glenn’s ad 
campaign in Alabama that was 
the most effective — so effective 
that it crippled Gary Hart and 
handed a win to Walter Mondale. 

The Glenn spots: featured 
Alabama Lieutenant Governor 
Bill Baxley, a former Askew 
supporter. By opposing three 
different missile programs, Bax- 
ley said, Hart was depriving 
Alabama. of 8000 jobs, Hart 
would withhold federal funds 
from Alabama if it did not ratify 
the Equal Rights Amendment, 
Baxley warned. Hart supporters 
were surprised at Hart's failure to 
provide a cogent defense. They 
sketched out various scenarios. 
Hart could point out that he 
opposed the MX missile, even 
thought it would mean the loss of 
jobs in his native Colorado, 
because his opposition served the 
greater national good. He could 
soft-pedal his position on the 
ERA and point out the precedent 
of withholding federal funding 
from civil-rights and _ voting- 
rights violators. This would not 
have won him any good old boys, 
but it could have increased his 
appeal to blacks and liberals. But 
Hart did nothing, and the spots 
did their damage. 

Organization is usually consid- 
ered the key to a campaign, 
particularly a Southern cam- 
paign. None of the candidates 
was very well organized in Geor- 
gia. John Glenn didn’t have the 
money, Jesse Jackson didn’t have 
the talent, and Gary Hart came 
on the scene far too late. Months 
earlier, Mondale had decided that 
all he needed was the Carter 
network to run his campaign for 
him. What Mondale failed to 
realize was that there was no 
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well-oiled Carter machine ready 
to hum into action on his behalf. 
Carter was an individual phe- 
nomenon, and his support was 
grounded in favorite-son loyalty. 
Coming into Super Tuesday, 
Mondale had only five paid 
staffers in Georgia, along with a 
few yard signs and no precinct 
captains. It was only at the 11th 
hour — when Gary Hart was 
closing in the polls — _ that 
Mondale began to act. 

“They'd taken for granted 
previous associations, assumed ~ 
orty Jesse Jackson would be 
challenging for their vote,” says 
Michael Lomax, a black Fulton 
County commissioner who en- 
dorsed Hart last year. Instead, 
Mondale found himself threat- 
ened by Hart, who could signifi- 
cantly cut into the white vote. 
When the error of his original 
assumption became clear, Mon- 
dale began a_ last-minute 
scramble for endorsements. His 
chief goal was to renew _his 
association with his old boss, 
Jimmy Carter. 

“It’s hard to say that it helped 
him an awful lot when the gap 
[between Hart and Mondale] was 
as small as it was, ” says long- 
time Georgia political observer 
Dallas Lee, who describes 
himself as “one of the last 
standing Jimmy Carter fans. 
“He’s not a popular personality, 
and Mondale’s not much of a 
personality.” The governor who 
succeeded Jimmy Carter, George 
Busbee, enjoyed far greater popu- 
lar support than did his predeces- 
sor. And about the only way 
Carter has distinguished himself 
since returning home to Georgia 
has been to get into a fight with 
Atlanta historic preservationists 
who hope to stop the construc- 
tion of a planned four-lane high- 
way that would lead through a 
quiet, family neighborhood to the 
proposed site of the Jimmy Carter 
Presidential Library. 

“From a public point of view,” 
it didn’t help Mondale to be 
associated with Carter, agrees 
Atlanta pollster Claibourne 
Darden. “But Carter lent his old 
remnants of the Peanut Brigade 
to Mondale.” These “remnants” 
weren't a machine, but they were 
committed party activists who 
knew their territories well and 
were capable of making up for 
some of the deficiencies in the 
Mondale effort. 

If Mondale had to rely on old 
party loyalists, “there was 
absolutely no effort lined up 
behind Hart, and I don’t mean 
virtually no effort, | mean no 
effort,” says Joe Cowart, a South- 
ern political consultant now 
based in Washington. But Hart 
did have his momentum. Making 
a whistle-stop visit to Augusta, 
Georgia, Hart was surprised to 
learn that his South Carolina 
campaign committee was waiting 
to meet with him. He hadn't 
known he had one. And in 
Lakeland, . Florida, the news- 
papers reported, 30 people turned 
out to greet Hart at the county 
airport. During the half-hour 
before the candidate’s plane 
touched down, they had sponta- 
neously organized the Polk 
County campaign committee, 
elected officers, plotted strategy, 
and scheduled a press conference 
for the next day. 

One area Mondale felt safe 
from Hart was with the black 
vote. Black slate-making in At- 
lanta came to a virtual end in the 
‘70s, when Maynard Jackson re- 
fuse to head the ticket, saying he 
could get the necessary votes 
without it. Jackson went on to 
become Atlanta’s first black may- 
or.But in an attempt to strengthen 
his hold on the state’s black 
voters, Mondale courted and won 
the’ endorsements of two of At- 
lanta’s most prominent’ blacks: 
Coretta Scott King and Martin 
Luther King Jr.’s father, M.L. 
“Daddy” King Sr. Their endorse- 
ment is seen in many quarters of 
the black community as a liabili- 
ty; and unlike Carter, they can’t 
even offer the remnants of an 














organization. 

The day before the Georgia 
primary, members of the black 
political community gathered in 
Paschal’s, a black-owned motel 
and restaraunt that has served for 
years as the nerve center of black 
political life in Atlanta. In one 
booth sat four men, all respected 
community members, all — until 
recently — Mondale supporters. 
Now three were for Jackson, and 
one was for Hart. They made 
passing reference to a letter of 
endorsement recently circulated 
in the black community — a 

_ letter signed by, among others, 
Jesse Hill, Julian Bond, Coretta 
King and Daddy King. “You 
know, maybe if it'd been Jesse 
and one or two of those others, I 
would’ve considered sticking 
with it,” one man said. “But not 
with her [Coretta King] there. It’s 
time to get out.” 

“It’s not hard to get sick of 
her,” says one Georgia legislative 
aide. “She’s very haughty, she 
doesn’t deal with small people, 
the little people.” Fulton County 
Commissioner Michael Lomax 
puts a softer interpretation on it. 
“For Mrs. King and Dad to say 
that this is the man who's been 
with us the longest, and we 
should support him, for many of 
those new young voters that was 
something they could not accom- 
modate and assimilate.” Those 
new voters, Lomax might have 
added, had registered because of 
Jesse Jackson. Some Mondale 
analysts have tried to argue that 
their candidate would have done 
better with black voters had 
Jackson not been in the race. But 
that argument flies in the face of 
reality: without Jackson, many of 
those voters would not even have 
been registered. 

If the string of Mondale en- 
dorsements didn’t fatally hurt 


him, there’s no evidence that 
they were an overwhelming help. 
Mondale collected more “impor- 
tant” black endorsements than 
Jackson did, and the Jackson 
campaign was so disorganized 
that the candidate often failed to 
show up for scheduled rallies and 
speeches. Still, Jackson carried 
Atlanta’s Fulton County, the 
county with the largest concen- 
tration of black voters in the state. 
And Gary Hart, with almost no 
endorsements, did surprisingly 
well in the North Georgia moun- 
tians and among conservative 
suburban voters (who apparently 
responded positively to Hart's 
stand on defense). Hart carried 
East Cobb County, home of the 
late Congressman Larry Mac- 
Donald. Despite the powerful 
black Alabama Democratic Con- 
ference’s endorsement of Mon- 
dale, the majority of black voters 
in Alabama's agrarian Black Belt 
went for Jackson. There is only 
one place where the evidence 
suggests that an endorsement 
helped Mondale. Thanks to the 
efforts of Richard Arrington, 
Birmingham's black coalitionist 
mayor, Mondale did manage to 
hold on to the black vote in 
Jefferson County. 

Walter Mondale learned in 
New Hampshire that organiza- 
tion isn’t enough. Because he 
won in Georgia, he may conclude 
that you win elections with big 
endorsements and an attempt to 
be Everyman. If so, in Michigan 
we may hear Mondale speak 
longingly of his first Ford 
Rambler; and in Illinois, we may 
see him place shamrocks on 
Richard Daley’s grave. And he 
may realize, too late, when John 
Glenn is out of the race and Gary 
Hart is making far fewer mis- 
takes, that those politics will cost 
him the nomination. 0 
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could get God and discipline 
back into our schools, maybe we 
could get drugs and violence 
out.” 

So, on March 4, the Senate 
Republican leadership in- 
troduced a proposed constitu- 
tional amendment that would 
permit audible, voluntary prayer, 
but would prevent the govern- 
ment from writing, singing, 
screeching, or otherwise compos- 
ing an Official prayer. 

By the evening of March 4, the 
US Senate had begun to resemble 
an ancient monastery, as our 
elected leaders probed the in- 
tricacies of God’s design and 
purpose. It was a lot more fun 
than debating the real issues of 
education, such as reading dis- 
abilities or the learning problems 
of abused kids. Coming out for 
prayer is not only fun, it is also 
useful for attracting votes and 
media attention. What is not fun 
— what in fact is quite difficult — 
is getting a constitutional amend- 


-ment passed. That takes a two- 
_ thirds vote in each house of 


Congress: and subsequent ap- 
proval by 33 states. 

By March 5, the Senate Re- 
publican leaders already were 
compromising, in part by chang- 
ing the amendment to permit 


kids to choose between praying 
silently and praying out loud. 
Even this open-mindedness 
could not dispel the slapstick that 
might occur in school districts 
such as Los Angeles, where your 
standard-issue Protestant, Cath- 
olic, and Jewish kids would com- 
pete for equal time with Bud- 


dhists, Shintoists, Moslems, 
Hindus, and, for all we know, 
Druids. 


In the committee rooms of the 
Senate, politicians have tried to 
work out something reasonable. 
Because politics and religion do 
not mix well, “reasonable” is an 
inoperative word. So, as the 
palavering went on_ behind 
closed doors, senators debated 
openly on the floor the question 
of whether faithfulness to one’s 
God is best served in the privacy 
of one’s mind or in class just 
before Trig 101. 

“I would rather see them de- 
bate federal programs that deal 
with the disadvantaged,” How- 
ard Carroll, a spokesman for the 
National Education Association 
(TEA), told the Phoenix. “This 
kind of debate retards and pushes 
those programs back so they 
don’t have the attention they 


should have. We need a debate - 


over equity for the handicapped, 
the poor, the minorities, and 
children generally. The debate 
should be on children and their 
future.” 
Carroll 


wishes the Senate 


would debate the proposed 
$15.4-billion education budget, 
which is almost $2 billion less 
than the budget President Carter 
proposed in 1980 and, he says, 
“$7 billion less than what's 
needed.” 

Greg Humphrey, a spokesman 
for the American Federation of 
Teachers, told the Phoenix that 
the prayer debate was one reason 
the Senate had not yet acted on 
two~important bills that have 
been awaiting action since last 
year. One bill would free $400 
million to retrain teachers “to 
bring them up to speed on math 
and science.” The second bill 
would provide $150 million in 
emergency school aid to cities 
(such as Boston) that must deal 
with massive desegregation. 

Just the discussion of school 
prayer already has hindered 
progress toward even minimal 
education reform, and, too, the 
normal process of democratic 
government. “The US budget,” 
NEA’s Carroll says, “is on the 
back burner waiting for the 
Senate to get through the prayer 
issue and to face up to the 
horrendous deficit of $180 billion 
to $200 billion. We're talking 
about the whole process of who 
gets what for 1985. And Congress 
won't be in session much because 
of the election campaigns. It’s 
likely they won't have time to 
seriously address the budget 
problem.” 


The constitutional issue is that 
religion and government should 
not mix. The pragmatic lesson of 
the last two weeks is that religion 
and politics ought not to mix. 
And if enough Americans resent 
that mixture, there could be a 
backlash against Reagan and 
others who would use God as a 
campaign advance man. 

“Leave the matter of religion to 
the family altar, the church, and 
the private school, supported 
entirely by private contribu- 
tions,” a pol advised back in 1875. 
“Keep the church and state for- 
ever separate.” 

And Ulysses S. Grant was no 
liberal, either. 0 
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Continued from page 12 
increasingly frightened as it got 
darker, and we sat there, watch- 
ing and waiting, in a driving 
rainstorm. Denny McKenna tried 
to reassure Kobre and me, telling 
us to hit the floor if any shooting 
started. Holland was not nearly 
so reassuring. “If they've got a 
fucking shotgun,” he said, “they 
could blow all four of us away 
with one blast.” 

Then came this sequence, far 
more rapid than the telling. A 
dark-green Thunderbird turned 
the corner and pulled up beside 
the Buick. A man got out of the T- 
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bird, got into the Buick, started 
the engine, and turned on the 
lights. “We're going in! We're 
oing in!” Holland shouted into 
his walkie-talkie. McKenna drove 
the car. slowly toward the Buick, 
as the Buick started backing 
toward us. McKenna slammed on 
the brakes, he and Holland 
jumped from the car with their 
guns drawn, and Kobre and I hit 
the floor. No more than five 
seconds later, I heard a rapid-fire 
succession of seven or eight 
gunshots. And by the time the 
two cops returned to the car and 
radioed for an ambulance, and I 
looked up, the Buick had sped 
down the road, veered off to the 
left, and crashed into a chain-link 
fence and a utility pole. James 
Bowden was behind the wheel, 
with a bullet from McKenna’s 
gun in his side and bullets from 
Holland’s gun in his back and 
head. He was dead on arrival at 
Peter Bent Brigham Hospital. 
McKenna apparently thought 
Bowden had tried to run him 


over. “As soon as he turned the 
wheel,” he told me moments 
later, “I said, ‘Fuck him.’” Then 


he gestured with his hands to 
indicate that he had opened fire 
at that point. I related this con- 
versation while testifying at both 
trials, and it’s clear that my 
testimony was damaging to the 
two officers’ claim that they had 
fired only after they believed 
Bowden had attempted to shoot 
at Holland. After all, McKenna 
never told me he had seen 
Bowden fire a gun, though he did 
report later that he had heard a 
shot, seen a flash inside the car, 
and fired on Bowden because he 
thought Bowden was shooting at 
Holland. Holland later said that 
the Buick had knocked him down 
twice and that as he lay sprawled 
on the ground he saw a second 
man standing next to the Thun- 
derbird and firing “an elongated 
object” (presumably a shotgun) 
at him. 

Trouble is, the radio report 
about a shotgun being used in the 
Cambridge robbery later proved 
to be in error, and though the 
radio report also said the other 
Cambridge robber had used an 
automatic, it turned out that he in 
fact had used a revolver. That 
wasn’t known until the next day, 
however. Meanwhile, an hour 
after the Bowden shooting, a 
police officer found an automatic 
on Smith Street, some 200 feet 
from the spot where Bowden’s 
Buick had crashed. In the two 
trials, Attorney Lawrence 
O'Donnell suggested strongly 
that the gun had been a police 
plant. In Deadly Force, officer Joe 
Fagone (now retired), who found 

Continued on page 28 
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SAVE! 
SAVE! 
SAVE! 


ON THE BEST 
HIF! & VIDEO 
AT 


© Sound 
Advice 


57 JFK St., Harvard Sq. 
Cambridge 


492-3105 
(See this week's 
Home Electr: 








onics 
supplement for details!) 














If you're buying a new car, 
do yourself a favor. 


Buy it without the car stereo. 


Professional Installation. We have the largest and 

most experienced car stereo installation department in 

New England. We also think they’re the best. In fact, if you 

buy your system from, and have it installed by Tweeter, we 

double the length of the manufacturers’ reg- 

ular warranties. And we guarantee the 
workmanship of our installations 


Your car dealer can sell you a good stereo. But for the 
same money at Tweeter, you can get a great one. Check 
out what your dealer offers, then see what you can buy at 
Tweeter for the same money. We simply give you more 
system for the dollar. 





Better Selection. We don't 
think you'll find a better selection for the life of your car. 
of quality car stereo anywhere in Guaranteed Lowest Prices. 


New England — including ADS, 
Alpine, Kenwood, Nakamichi, 
Proton and Yamaha. Some stereo 
dealers may carry more brands, 

' but nobody carries better brands. 


If you find your Tweeter car sys- 
tem cheaper at a local, authorized 
dealer within 30 days of purchase, 
prove it and we'll refund the 
difference. 








Kenwood KRC-2100 cassette receiver with auto-reverse, ANRC II noise 
reduction, push-button tuning; Kenwood KFC-103 dual-cone, door- 


mount speakers. $199 





Alpine 7162 cassette receiver with digital push-button tuner, station seek, 
auto reverse and fader for use with optional amp; Alpine 6236 two-way 
speakers with dome tweeters. 





Yamaha YCR-500 cassette receiver with digital push-button tuner, station 
seek, computerized transport, Dolby TM noise reduction; Yamaha 
YCS-600 two-way speakers with angled tweeters. 





Proton 202A cassette receiver with Schotz tuner, Dolby NR; Proton 222 
44-watt amplifier; Boston Acoustics C700 two-way flush-mount speak- 
ers. Very high performance for under-$500 system. 





Alpine 7136 cassette receiver with digital push-button tuner, station seek, 
Dolby NR, fader; ADS P-80 low-distortion 80-watt amplifier; ADS 300i 
two-way flush-mount speakers. $7 


Alpine 7347 cassette tuner-preamp with digital push-button tuner, auto 
seek, Dolby B&C NR, dbx NR; ADS P-80 80-watt amp; ADS P-120 120-watt 
amp; ADS 300i two-way speakers; ADS 320i speakers with separate 


tweeters. 


$1,695 
| @ic 


Harvard Square, Cambridge, 492-4411 Chestnut Hill Mall 964-4411 Dedham Plaza 329-7300 
86 Worcester Road, Framingham 879-1500 Rt. 9, Shrewsbury 752-2400 One Whitney Ave., 





The Land of the Chosen Few s 








Nakamichi TD-1200 cassette tuner-preamp with digital push-button tuner, 
Dolby B&C NR, auto-azimuth correction; Nakamichi PA-300 140-watt 
amplifier; Nakamichi SP-400 three-way speakers. Terrific music system! 


$1,995 










New Haven (203) 562-4617 Liberty Tree Mall 777-5100 Burlington Mall 273-2200 Cape Cod Mali, 
Hyannis 771-2400 Mall of New Hampshire (603) 627-4600 520 Amherst St., Nashua (603) 880-7300 
Fox Run Mall, Newington (603) 431-9700 269 Thayer St., Providence (401) 274-8900 
2224 Pawtucket Ave., East Providence (401) 434-8900 Warwick Mall (401) 739-1900 
At participating Tweeter stores 
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The Boston Phoenix and TV 38 want you to win a pair of tickets to the new Columbia Pictures release 


MOSCOW 8 HUDSON 


As a tale of two cities, Moscow on 3. Burt Lancaster played an aging ex-con Send postcards to: 


i looking for his last big score and Susan 
the Hudson pivots between the Sarkiion Was: an espititg ‘uacitect Moscow on the Hudson 


stern, stark Soviet capitol and the . 
"ae . “17: ) . dealer who made him feel like 21 again The Boston Phoenix 
png Pg gas ae in this seaside saga about gamblers, 100 Massachusetts Avenue 
eee Boston, MA 02115 


If you can answer the ques- The first 200 postcards received 

tions below, you can win a _ with all three correct answers will Remember to include your name, 
free pair of tickets to a special receive tickets to the premiére address, and telephone number on 
premiére screening of Mos- screening. of Moscow on the the card. 

cow on the Hudson. (Hint: All Hudson at the Sack Paris on 

the film titles refer to famous Thursday, April 5, at 8 p.m. OR 

cities.) Watch The Movie Loft this week at 
8 p.m. for further details on how to 
win tickets to the screening to be 
held at the Sack Paris on Thurs- 
day, April 5, at 8 p.m. 























1. Audrey Hepburn was a princess who, 
became a pauper — or at least 
pretended to be — while romping 
through the Eternal City with Gregory 
Peck. The comedy won her an Oscar 
and made her a star. 


2.It’s a nice place to visit, but you 
wouldn’t want to fall in love there. 
That was the theme of Martin 
Scorsese’s tribute to the big band era, 
with Robert De Niro as a saxophone 
playing heel and Liza Minelli as a torch 
singer battling the blues. The city? 


% 


Fee 





tures 
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MODERN ay 
PRODUCTIONS ee 
PRESENTS 








ow PRESENTED IN ASSOCIATION WITH JACOB’S PILLOW 
xe TRISHA BRown Dance Company 


APRIL 19 — 8:00 PM 


THE OPERA HOUSE 
Featuring ‘SET AND RESET” 


With music by Laurie Anderson 


Set and costumes Py. Robert Rauschenberg 
TICKETS: *16*, *13*, *11* 


* Includes theatre restoration Charge 


























Presented in association with Bill Graham 


ON SALE NOW 
_ LAURIE ANDERSON ccc: 






































New Works with Musicians rm froin 
and Projections == 
April 25 — 7:30 PM ° =. 
‘iia The Opera House 
ON SALE NOW Tickets: $1475* & $4575* *Plus 25¢ Theatre Restoration Charge 












MODERN THE BOSTON fl 
PRESENTS 





TICKETS AVAILABLE: CONCERT CHARGE (497-1118), TICKETRON, BOSTIX, OUT OF TOWN TICKETS, 
STRAWBERRIES — OR BY MAIL ORDER — SEND CHECK OR MONEY ORDER WITH SELF ADDRESSED 
STAMPED ENVELOPE TO MODERN PRODUCTIONS, 19 PERRY ST. CAMBRIDGE, 02189 _— 


FOR INFO CALE 491-1716 ---- -- ss tee tbe eee 
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523-9160 
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~, " 
Sun., March 18 Sun., March 25 Sun., April 1 


Marv Cutler BILL MOBLEY Back By Popular Demand 


Presents QUINTET BUDDY 
GUITAR | BMA te ioe 


& THE JAZZ 
sagt starter CONSPIRACY 


Across From Boston Garden Over The Penalty Box Lounge 
Causeway St., North Station 


Le 











v86l ‘02 HOUWW ‘3NO NOILOSS ‘XINSOHd NOLSOG SHL 














OUR SUNDAY BRUNCH IS UNSURPASSED 
11:00-3:00 


Featuring: 
Steak & Eggs, Crepes, Blintzes, Omelettes, 
Eggs Benedict and a Continental Buffet, 

















$1.95-$4.75 
99¢ Bloody Marys or Screwdrivers (with Brunch) 99¢ 
VIP_CARDS DAILY SPECIALS 
Free to Senior Citizens lnmuabaiie Desserts 
Dine between 2 & 5 Best Baby Back Ribs in Town 
with 20% Discount . 
on Entree Munchie Sampler 
FG Serr aaa Baby Back Ribs 
ive centertal : : 
Game Room yo sieies epi 
All Alcoholic Beverages otato Skins 
including Specialty Coffees 4.95 Onion Rings 
11:30 AM to 11:30 PM 











280 Huntington Avenue, Boston, MA 02115 (617) 247-3978 


The Best Things 
in Life happen 
Friday and sunday 
at the Radisson. 

















The Harvard-Radcliffe Undergraduate Council 
and The American Cancer Society 
present 











Joe 












































R.E.M. — Best New Artist, Rolling Stone, 1983 


Murmur — Best Album, Rolling Stone, 1983 
Murmur — #2 Album of Year, Village Voice, 1983 














Thursday, March 22 
7:30 p.m. 
ITT, Harvard University 


(next to the stadium) 


Tickets Available: All Ticketron Outlets, 
In Your Ear Records, & Newbury Comics — = 50 with ae. 1D 
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ALL YOU CAN EAT 
SPECIALS $995 


Children $4 95 





Friday Seafood Buffet 

For a real seafarin’ appetite, set sail for the 
Radisson Ferncroft. This Friday and every 
Friday from 5 to 9 pm. Serve yourself to All- 
You-Can-Eat from our bountiful Seafood 
Buffet. Come for the feast of your life. 

Then come back for more! 


Sunday Champagne Brunch 

Eat all you want at the endless buffet table 
in our Running Board Restaurant. It's a fab- 
ulous feast with eggs benedict, carvings of 
roast, chicken, seafood, beignets, buns, a 
Sundae Bar. And a glass of champagne.’ 
So bring the family, Sunday at the 

Radisson Ferncroft, 10:30am—2pm. 


*Glass of champagne served atter 12 noon only 
Call for reservations (617) 777-2500 


Jf) RADISSON FERNCROFT 
HOTEL & COUNTRY CLUB 


Rte. One & I-95, Ferncroft Village, Danvers 




















Bowden 


Continued from page 24 

the gun that night, is quoted as 
saying he had the same suspi- 
cions. 

There are other discrepancies 
as well. Witnesses to the Cam- 
bridge holdup described both 
robbers as tall and noticeably 
thin. James Bowden was 5-44, 
and about 180 pounds. There 
was, however, no mention of 


Bowden’s true height and weight 





in the reports the police depart- 
ment’s Internal Affairs division 
and the Firearms Review Board 
issued about the shooting — even 
though both agengies had copies 
of the autopsy report on Bowden. 
Furthermore, the Firearms Re- 
view Board's report, written by 
Joseph Jordan, then head of that 
board, described Bowden as six 
feet tall and “matching the de- 
scription of one of the black 
males in the robbery in ques- 
tion.” 

Additionally, it turned out that 
an apparent error had led to the 








misidentification of Bowden's 
license-plate number as the one 
on the Cambridge getaway car. 
When the case went to trial, 
however, the police never came 
forward with tape-recordings of 
that afternoon’s radio trans- 
missions. They claimed the tape 
machine had malfunctioned. 

In short, there really is over- 
whelming evidence here — as 
both federal juries concluded — 
that the killing of James Bowden 
was a tragic mistake at best, and 
that the department's internal 
inquiries were haphazard at best 
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The Great Outdoors 


The Official Massachusetts Guide 
to State Parks 











Flynn meets the press: showing the city’s commitment 





In conjunction with the Department of 
Environmental Management and the Division 
of Parks and Recreation, The Boston Phoenix 
is pleased to announce it’s first special 
supplement devoted to Camping and 
Recreation. 


as in-depth articles on the parks and forests in 
five regions of the state. It will include a 
complete map and users guide to special places 
of interest. 


Distribution will be in the 134,000 copies of 
The Boston Phoenix as well as a 35,000 


overrun distributed at Massachusetts parks and 
camping sites. This overrun will insure an 
extended shelf life. 


Join us in our first special supplement on 


The editorial will be focusing in on a wide 
variety of recreational opportunites available 
at the many state parks and forests in 
Massachusetts. We will be covering such 
subjects as hiking, boating, cycling, etc., as well Camping and Recreation. 


Issue Date: April 10,1984 Closing Date: April 4, 1984 
For information on advertising, contact Edie Shack (617) 536-5390 


Hi ft Ne 
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100 Mass. Ave., Bostén, MA 02115 

















NEED A 


— and a conscious attempt at 
covering up evidence of this 
tragic mistake, at worst. 

In Deadly Force, former Boston 
Globe police reporter John Cul- 
len, who .arrived on the scene 
shortly after the shooting, and 
who followed the police to the 
Peter Bent Brigham Hospital as 
they were radioing in Bowden’s 
identification, reports that the 
police were shocked to discover 
Bowden had no criminal record. 
Cullen is also quoted as saying 
that he, too, was suspicious that 
night that the gun found on the 
street was a police plant, and that 
he told the cops about his suspi- 
cions. The police investigators, 
however, may well have done a 
lot more than simply decide not 
to pursue such avenues of in- 
vestigation. Later that night, 
Ernest Winbush — the man who 
had been driving the Thunder- 
bird, and who had given Bowden 
a ride to his own car — was 
arrested when he returned home, 
and charged with assault with a 
dangerous weapon (a shotgun) 
and assault with intent to murder 
officer Holland. But the testi- 


mony of officers McKenna and 
Holland at Winbush’s probable- 
cause hearing was strikingly con- 
tradictory, and the charges were 
dismissed. The next day, Ser- 
geant John Geagan of Internal 
Affairs visited the office of Rox- 
bury Defenders — who had 
represented Winbush — and took 
the tape recording of the hearing 
into a private room to listen to it. 
After he returned the tape, the 
stenographer who sat down to 
transcribe it discovered that 55 
minutes of the testimony had 
been erased, including the con- 


spicuous disparities between 
Holland’s and McKenna’s testi- 
mony. - 


“It will all come out,” Mrs. 
Bowden told me nine years ago, 
when I interviewed her the morn- 
ing after her husband was killed. 
“The truth will all come out.” 
Last Wednesday morning I re- 
minded her of that statement. “I 
did say that,” she remembered. 
“And it did. Nine years later.” 

It also happened to be nine 
years later that Deadly Force 
came out. The publication of that 

Continued on page 30 





ROOMMATE? 


Find a Housemate 
Sell Furniture 
Locate Fall Roommates 
Sell Your Car 














The Boston Phoenix is making classified advertising better for you. We 
guarantee that if your ad in the For Sale, Sublets, Housemates, 
Roommates or many other categories doesn’t work after you’ve bought it 
in advance for two consecutive weeks . . . we will keep running it FREE. 
Not just for one more week, but until it works. All you have to do is call 
and tell us to rerun your ad. The guarantee applies to any non-commercial 
ad for a single transaction. Now THAT?’S a guarantee. 


THE BOSTON 


Phoenix 
267-1234 
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Annie B 


Presents 


. Full Liquor 
St service 


featuring 
HAPPY HOUR SPECIALS 
4:30-6:30 














7 ] 


“This Chic Cafe/Restaurant ... and its eclectic menu proves that 
the ‘new’ American cuisine is alive and thriving in Boston.”’ 

— Steve Raichlen, Boston Magazine 
“Welcome addition to Copley Square, especially for late night 
eaters. — Anthony Spinazzola, Boston Globe 


“Annie B does big things in a small tasteful way.’’ 
— Gus Saunders, The Boston Herald 


Serving Lunch, Dinner, and Saturday and Sunday Brunch. 
Late-night Dining Thurs.-Sat. 
651 Boylston Boston 236-2203 
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Patterson’s 


—Dance World— 
Freed of London Limited® 
The World's Finest Dancewear 


Also Authorized Dealer for 
CAPEZIO® AEROBIC WEAR® 


DANSKIN® INGA® 
FLEXATARD® FREED OF LONDON® 


Dance ¢ Theater ¢ Recreation 
e Footwear « Bodywear e Legwear 


PATTERSONS 

182 Cambridge St., Rt. 3A 

Burlington, MA 
273-3089 


Next to Filene’s Basement 


EO 
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Free Lunch? 


No, but we do have: free brownies every day, free Bloody 
Marys on New Year’s Day, free Irish Coffee on Saint 
Patrick’s Day, free jelly beans on Easter, free Strawberry 
Shortcake on the Fourth of July, free Apples in the 
Autumn, free Pumpkin Pie on Thanksgiving, free Brandy 
Alexanders on Christmas Eve, free draft beer when the 
Red Sox play in the World Series, and free parking on 
Newbury Street. Where??? Newbury’s Steak House, 
that’s where! We give you just about everything except a 
free lunch. There’s something to look forward to every 
season at Newbury’s. But don’t hold your breath for the 


- NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNITE 
FREE PARKING AT GARAGE ON NEWBURY ST. 


























Everett Ave., Chelsea 
On Everett Avenue, 
Across from the 
Chelsea Stadium 


© ITALIAN SPECIALTIES ¢ 


EGGPLANT 
VEAL CUTLET 
VEAL CUTLET & EGGPLANT 
CHICKEN CUTLET 
CHICKEN CUTLET & EGGPLANT 
- . Served with choice of pasta. 
All Parma Cheese 50¢ @ If ravioli instead of pasta, add $1.50 
SHRIMP SCAMPI with mushrooms & broccoli over linguine . . 6.95 

































1 LB. SIRLOIN STEAK 
















ME FTO ng cc sce esses eccnes 5.75 
ns alin, _ BETIS Sr rrr 4.95 
ae 4.25 
| NE SS Sa 5.45 







STEAK & SAUSAGE 
MT MATN © LUI Fb oc ois cviww we ccc cece 
STEAK, LAMB & SAUSAGE 
LAMB TIPS 
LAMB & SAUSAGE 
SAUSAGE 
COUNTRY RIBS 
(Served with f.f., salad, rolls and butter) 


TAKE OUT SERVICE 884-9299 « 884-8919 
HAPPY HOUR: Mon. - Fri., 3-7 p.m., Excluding Holideys. 
HOURS: Mon. - Sat., Ber open 10 a.m. 

Dining Room open 11:30 a.m. to 10:45 p.m. 
HOURS: SUNDAYS - Ber open 11 e.m. 
Dining Room Open 1 p.m. - 10 p.m. 
© SANDWICHES SERVED ‘TIL 5 P.M. © 
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A GIFT SURE TO PLEASE . . . GIFT CERTIFICATES AVAILABLE HERE. 
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Bowden 


Continued from page 28 

book put the Bowden case back 
in the news, resulting in lots of 
media pressure on the police 
department and the mayor's of- 
fice to pay the long-delayed court 
judgment. In a Phoenix interview 


back in September, mayoral can- 
didate Ray Flynn said that if he 
were elected he would “absolute- 
ly’’ indemnify the two officers 
and make the payment. After he 
took office he met with members 
of Clergy and Citizens for Justice 
— a newly formed community 
group that was demanding both 
the payment of the Bowden 
judgment and the ouster of Police 





AUTO ALARMS 


INSTALLED WHILE YOU WAIT NO APPOINTMENT NECESSARY 


ALARM SYSTEMS 


$1995 


NEW—GLASS SENSOR 
Sounds Alarm When Glass Is broken 
or Tampered With 


Commissioner Jordan — and 
members of the law department 
began negotiating with Michael 
O'Donnell to reach a settlement 
figure. O’Donnell and Mrs. 
Bowden agreed to waive her right 
to collect interest that would have 
accrued since Flynn took office 
and not to insist on payment of 
any legal fees O’Donnell felt the 
firm was owed for work it had 
done since the 1980 court judg- 
ment. “We don’t need the money 
as much as Mrs. Bowden does,” 
O’Donnell said (and, anyway, 
they are getting a hefty piece of 
change as it is). Thus they settled 
on the $843,498.37 figure (which 
includes the considerable legal 
fees) that was paid last Wednes- 
day. 


Three weeks ago, the law 
department sent a letter to Com- 
missioner Jordan asking him, 
once again, to indemnify officers 
McKenna and Holland. Nicholas 
Foundas, Jordan’s legal adviser, 
says that Jordan then “wrote a 
letter back saying he would 
recommend indemnification if 
the city had the funds.’” Foundas 
said there is “‘no appropriation in 
the police budget’ for such a 
payment, so the city would have 
to find the money somewhere 
else. He insisted that Jordan's 
position on this matter had not 
changed at all since he had 
refused the last indemnification 
request, in 1981, arguing that he 
couldn't afford it. 

Joseph Mulligan, Flynn’s cor- 








BRING THIS AD & 


SAVE 10% 


on any SIREN SYSTEM or 
Buy an ALARM SYSTEM and 
a Stereo & Receive a 
FREE 
STEREO INSTALLATION 











ALL TYPES OF STEREO SYSTEMS 


BRING IN YOUR 
STEREO OR BUY 
ONE OF OURS! 
WE PROFESSIONALLY 


INSTALL 








All stereo and alarm systems 
demonstrated on showroom vehicle 





§ Rao 


526 Gallivan Blvd. 
Dorchester 


Off SE Expressway Near Neponset Circle 
OPEN TUESDAY THRUS SATURDAY 9 To 5 





288-1562 
288-4445 








CONCORD PRODUCTIONS PRESENTS 


= 


For Info Call — 547-5704 


FRIDAY, MARCH 23 
SANDERS THEATRE 


PATTY LARKIN 


7:30 ShowiSOLD OU 
10:30 Show Added 
$750 Advance 
$850 At the Door 
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poration counsel, said Jordan’s 
conditional agreement to indem- 
nify was no big deal. The money 
is coming out of the city’s Execu- 
tions of Damage Claims fund, 
budgeted at $1 million for fiscal 
1984. (Even before this payment, 
the city had already paid roughly 
$1.5 million for such liabilities.) 
“It was never anticipated by the 
Flynn administration that you 
pay a finding against the police 
department out of the police 
operating budget,” he said. “That 
doesn’t make any sense. Would 
you lay off 70 or 80 police officers 
in order to make the streets 
safer?” There does seem to be a 
significant policy switch here, 
though this administration is ap- 
parently unaware of it. When 
Harold Carroll became Kevin 
White’s corporation counsel, 
back in 1980 — a bare six months 
before the Bowden judgment — 
he instituted a policy change 
under which findings against the 
city came out of the budget of the 
departments that were to blame. 
“We charged the public-works 
department for damages to cars 
caused by potholes, for exam- 
ple,” Carroll explains. The idea, 
he says, was to penalize the 
departments that were making 
mistakes. ‘The department heads 
in charge of people who are 
incurring legal costs should be 
forced to deal with them some- 
how,” he said, adding, “It’s high- 
ly questionable that the city 
should indemnify the cops in 
every case.” The city, of course, 
isn’t liable in this case; it was 
Flynn’s decision to pay the court 
award. But, as Carroll points out, 
paying every such award could 
set a bad precedent. ‘’That sends 
a bad message to the police,” he 
says. “It gives them free rein.” 

Commissioner Jordan, how- 
ever, seems to have been trying 
to have it both ways. “The mayor 
has heard only one side of the 
problem in the Bowden case,” he 
was quoted as saying in a Globe 
interview in January. “He hasn’t 
received the department's ver- 
sion of what happened. | don’t 
know what his attitude will be 
when he is acquainted with the 
facts of the case.” But, based on 
Carroll’s reasoning, if the police 
department believes the shooting 
was justified, that is all the more 
reason why the officers should be 
indemnified. 

Finally, they have been. Once 
more, last week, Jordan refused 
to be interviewed about this case. 
But Carroll contended that he — 
and the police department — had 
always been willing to pay Mrs. 
Bowden. Their problem, he said, 
was the $213,000 — plus interest 
— legal fee the court had 
awarded. (Indeed, Foundas had 
once offered the O’Donnells a 
$350,000 compromise, which 
they refused.) “Everyone wanted 
to pay Mrs. Bowden, but nobody 
wanted to pay the legal fees, 
which were ridiculous,” Carroll 
said. ‘Lawyers in Boston don’t 
make $200 an hour.” 

Michael O’Donnell responds, 
for the record, that Carroll’s 
argument is “a lot of nonsense. 
The White administration re- 
fused to pay us because they 
hated us.” Indeed, Carroll once 
threatened to sue O’Donnell after 
the attorney said some nasty 
things about him in a TV inter- 
view and later refused to retract 
his statement. Whereupon Car- 
roll said he would no longer 
attempt to negotiate with 
O'Donnell. 

Now Mayor Flynn, who wants 
Joe Jordan to resign, is reliably 
reported to have asked city law- 
yers to look into the police 
commissioner's role in the. 
Bowden case as a possible cause 
for removing Jordan. But that 
really is another story. When Ray 
Flynn walked into Patricia 
Bowden's kitchen and handed 
her that long-overdue check last 
Wednesday morning, the tragic 
story of the James Bowden shoot- 
ing finally had ended. It’s a story 
that never should have taken this 
long to write. 0 
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: A TRIP TO THE 
WINE FIELDS OF 
CALIFORNIA! 


104M 
LISTEN TO W3C/Z FOR FURTHER DETAILS 
CONTEST BEGINS 3/21 AND CLOSES 3/31 


WIN A ROUND TRIP FOR TWO TO SAN FRANCISCO 
PLUS HOTEL ACCOMODATIONS 
COURTESY OF ® STARTING POINT TRAVEL 
PLUS $104 SPENDING MONEY 


99 LUFTBALLONS 


99 Red Balioons/?/ Just A Dream | 
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| WEIRD AL YANKOVIC 
LP/CASS “WEIRD AL’ YANKOVIC IN 3-D 
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You have all the time in the 
world to shoot. That's the problem. 





Every other shot, every other 
move, 1s almost all instinct. 

But at the line, you ponder. 
lw (oli meettlolee-taomele)wimelcisie ke 
How much spin? 

Then suddenly you realize it's as 
easy as it was when you were a kid. 

Don't think so much. Just shoot 
the ball. 

To make something work, you 
etch gem cokesincwi alsa deem elestiia-tertelsieta 
oy Maelo} slosstam-CelemaeeBalestiar-teclelerets 
of tume. We know about that at 
Anheuser-Busch. Because that’s how 
we brew the clean, distinctive taste 
of Budweiser Light. 

We know the best never 
comes easy. That's why 
there's nothing 
else like It. 
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LIFESTYLE 


BOSTON 


retired Boston fireman, Mike Morrison (not his real name) has always lived with 
his mother. Since the 85-year-old woman developed heart problems, three years 
ago, Morrison has been solely responsible for her around-the-clock care. His 
mother’s mind wanders a bit, and she is unable to bathe, dress, or feed herself, or 
to get around without using a walker. She can’t be left alone for more than an hour. 
But though the mother is cheerful, the same cannot be said for the son. “She has had a really 
full life, but I feel trapped,” he says. “I’m depressed. I have lost many of my old contacts. It 
is a lot like being in Walpole.” Morrison is coping, but how many of the rest of us could do 
as well? 
The myths surrounding the American family have been peeling off, layer by layer, for 
some time. First, spouse abuse captured public attention, then child abuse. And now we 
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Elder abuse 


The complexities behind the headlines 


by Neil Miller 





























have elder abuse. Newspapers and magazines run sensational accounts of “granny 
bashing,” with headlines like “Elders under siege.” Financial abuse of such elderly 
celebrities as Groucho Marx and James Cagney makes headlines, too. And a few years ago, 
House and Senate committees on aging, holding hearings on the subject, produced hair- 
raising testimony that sounded like the script for a bad horror movie. ““My daughter locked 
me in the garage and left me there for an hour,” one witness said. “If she found me using 
the electric toaster oven, my food was thrown on the floor.” 

Politicians have been quick to jump on the abuse bandwagon. In the waning hours of 
Governor Edward J. King’s administration, for instance, Massachusetts established an 
elder-protective service. The law includes a 24-hour elder-abuse hotline as well as a 
mandatory-reporting provision that slaps a $1000 fine on health professionals and others 
who have contact with the elderly if they fail to report suspected cases of elder abuse. But 
because many of the situations the law attempts to address are extremely complex and may 
be part of family situations that have gone on for years, some critics say these provisions 
are simplistic. 

The trendiness, the sensationalism, and the simplistic responses all make it easy to be 
cynical about elder abuse. So does the broad definition of the phenomenon, both under the 
law and in popular usage. Elder abuse can range from physical abuse (battering) to 
psychological abuse (name-calling and verbal intimidation) to financial abuse (not 
included under the provisions of the Massachusetts elder-abuse law), plus “‘active” 
(intentional) and “passive” (unintentional) neglect. Defining “elder” as someone aged 60 
Continued on page 10 
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HE GETS ACROSS 


At 21 years old, Michael Miller has 
achieved professional credits that his 
classmates — even at Harvard — may 
well envy. Miller has been published in 
the New York Times, has taught two 
courses at Manhattan’s New School for 
Social Research, and has had a book 
published by Prentice-Hall. Of course, 
his success was not achieved overnight; 
he started young. 

Miller was 13 when he submitted his 
first, rudimentary crossword puzzle to 
Will Weng at the Times. The puzzle, 
which Miller describes as “sprawling, 
with lots of arms and legs floating 
around,” was answered with a polite 
rejection and a Times crossword style 
sheet. He submitted his next puzzle 
almost immediately and was answered 
that time with a prestigious, if not 
princely, check for $15. 

Soon, Miller became bored with 
conventional crosswords and mastered 
the more elusive strategies of cryptic and 
diagramless puzzles. By 15, he had 
fashioned a semester-length course and 
joined the line of would-be instructors 
waiting to propose courses at the New 
Schoo}. Unlike many, Miller and his 
course, ‘Beyond Crossword Puzzles,” 
were accepted. 

The book he wrote when he was 17, 


which was published in hardcover last 
year, is a step-by-step explanation of 
cryptic and diagramless puzzles. These 
puzzles, says Miller, are infinitely more 
rewarding than conventional ~* 
crosswords, since they require more skill 
in logic and wordplay than they do 
familiarity with crossword jargon. ‘The 
emus and agas don’t generally figure in 
these:puzzles,” says Miller. 

What makes them difficult, he adds, is 
that they seldom come equipped with 
instructions. Still, Miller’s careful hand- 
holding through “double definition” and 
“hidden word” ploys brings these 
seemingly enigmatic brain teasers down 
to earth. 

Although Miller, now a senior and 
managing editor of the Harvard 
Crimson, plans to continue with puzzles 
as a hobby, he has no illusions about 
fashioning a career out of them. “You 
lose enthusiasm when you do something 
like that for a living,” he says, “and 
besides, it hardly pays anything at all.” 

He hopes to put his degree in English 
to work in a more lucrative, less 
competitive field — journalism. 

Michael Miller’s book, Beyond 
Crossword Puzzles, is now available at 
most bookstores for $4.95 in paperback. 

—R.V. 








MICHAEL ROMANOS 
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Mike Miller, author of Beyond Crossword Puzzles 

















NO MORE HANGUPS? 


‘Hello. This is John. I’m not at home 
right now, but if you'll leave your name, 
telephone number, and a brief message 
at the sound of the beep, I'll be sure to get 
back to you. .. .” So goes the ho-hum, 
generic message that most people leave 
on their answering machines. It does the 
job, certainly, but it can come off a bit 
flat. And unfortunately, attempts at 
injecting creativity and humor into 
recordings by reciting insipid ditties, bad 
jokes, or even animal impersonations 
(“My meeeaaasster isn’t home right 
now. . .””) have a good chance of 
sounding foolish. 

For those who'd prefer an alternative 
to the usual monotone drone but don’t 
want to answer their calls with a bargain- 
basement version of Community 
Auditions, it may be a good idea to hook 
up to more professional laugh lines. 
Celebrity Phone tapes, which can be 
recorded onto any answering machine, 


will greet callers with well-done 
impersonations of familiar voices — from 
Ed Sullivan to Edith Bunker. Callers are 
greeted by Ricky Ricardo (‘‘Lucy’s at Fred 
and Ethel’s’’), John Wayne (“I wouldn't 
hang up if I were you. At least not until 
you ve said your piece.”’), or Rodney 
Dangerfield (‘It’s your turn to get no 
respect. Because no one here wants to 
talk to you.”’). One of the more inspired 
bits on the tapes is the mimicked caw of 
Tattoo of Fantasy Island fame. He 
answers: “The phone! The phone! 
Baawth, the phone! [Pause.] Nobody’s 
here. They went to meet the plaaane and 
greet this week’s collection of nitwits.” 

Your boss might not appreciate such 
teleplay, but for most other callers, these 
tapes are a bit more amusing than Dial-a- 
Joke. 

Celebrity Phone tapes are available at 
Goods in Quincy Market for $10 each. 

—R.V. 
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THIS OLD HOUSE 


Edwin B. Sears can still describe his 
earliest recollections of William Sumner 
Appleton in vivid detail — from their 
first, chance encounter on Nantucket 
Island to their many subsequent 
conversations that summer in 1927. And 
just as he has remembered his early 
acquaintance with Appleton — and the 
20-year friendship that ensued — he has 
supported the Society for the 
Preservation of New England Antiquities 
(SPNEA), the organization Appleton 
founded in 1910. Recently Sears gave the 
SPNEA a personal and generous gift: the 
Hathaway-Cushing-Millay House in 
Camden, Maine — a two-story, 
early-19th-century clapboard dwelling 
that Sears bought in 1945 and furnished 
with family heirlooms and more recently 
acquired antiques. 

“Earliest Recollections: Furnishings 
from the Family of Edwin B. Sears” is a 
collection of 57 pieces of furniture and art 
pieces from the Maine house. In a few 
years, when restoration of the house is 
completed, these pieces will be returned 
to it as a permanent exhibit. But through 
July 31, they can be seen at SPNEA 
headquarters at the historic Harrison 


Yj 


A ho 


Gray Otis House in Boston. 

The exhibit, a glimpse at an old New 
England family, is organized into three 
parts: “Orignal Family Furnishings,” 
“Collected Family Furnishings” (objects 
that Sears’s ancestors collected during 
the 19th and early 20th centuries), and 
‘“Hathaway-Cushing-Millay House 
Furnishings” (antique furnishings and 
artworks that Sears acquired for the 
Camden house). The furniture is 
described not only by style and origin, 
but also by its history within the family. 

In addition, the exhibit features many 
portraits of family members, 
accompanied by plaques with 
biographical information. The oil 
portraits and family photographs (many 
taken by Alfred Wayland Cutting, a 
relative of Sears’s and a professional 


Photographer) give the exhibit an even 


more human dimension. 

SPNEA headquarters are located at the 
Harrison Gray Otis House, 141 
Cambridge Street, Boston. You can see 
the Edwin B. Sears collection, free of 
charge, by calling 227-3956 for an 
appointment. 
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Furnishings from the Edwin B., Sears family 
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NUMBERS FOR ROAD 


WORRIERS 


Starting Saturday, March 17, Bostonians 
have a chance to observe — or avoid — 
one of the more elaborate construction 
projects in the Commonwealth. For the 
record, reconstruction of the Southeast 
Expressway Officially kicks off at 7 a.m. 
That means about 6800 concrete dividers 
(weighing approximately 1300 pounds 
apiece) will be laid in place alongside 
(exactly) 8.3 miles of highway. About 550 
workers will lay (damn near) 20,000 cubic 
yards of gravel and about 538,000 square 
yards of bituminous paving (that’s “road 
asphalt” to us laymen). 

These figures are courtesy of chief 
engineer Bob Foster at Dematteo 
Construction, the principal contractor for 
the project; here are some more. So the 
motorist can avoid the ruckus that 
accompanies so many workers and so 
much material, L and C Flashing 
Barricades will have 7500 square feet of 
construction signs ready. There will be a 
comparatively small number — just 38 — 
of “big, green overhead signs,” says L 
and C foreman Bob Toomey. But the new 
guide signs could cover a 12,000-square- 
foot canvas. There will be a “couple 
hundred” of these warning, merge, and 
regulatory signs, Toomey says. ‘We're 
going to have to manufacture a lot of 
them.” 

The (approximately) 165,000 vehicles 
that drive daily on the road (built in 1958 
to carry 75,000 vehicles a day) will have 
to allow more time for the commute — or 
start using alternate routes. “This is a real 
team effort,” says Terry Murray, an 
assistant community liaison for the 
project. “We think the commuters will 
get used to the roadway or the options.” 

What's really in trouble are the 15 
bridges on the expressway. Not only do 


twice as many vehicles use the road than 
planned, but the route is also frequented 
by heavy trucks, and the snow-removal 
process tends to be big on scrape-and- 
gape: all these factors contribute to the 
bridges’ advanced state of deterioration. 
We've known this work has had to be 
done for the past five years,’ Murray 
says. When asked if President Reagan's 
comments about America’s decaying 
infrastructure have hastened this work, 
she laughs. “Thank Congress for it,” she 
says. ‘Especially the Massachusetts 
congressional delegation.” 

Some enhancements have been added 
to help drivers until November of 1985, 
when work is scheduled to be completed. 
Eleven hundred parking spaces will be 
available in South Shore parking lots for 
Park and Ride commuters. And 
CARAVAN, the rideshare corporation, is 
updating its car-pool and van-pool 
matching service. If you’d rather bypass 
the road altogether, the commuter boat 
service has improved the docks at 
Pemberton Pier in Hull and at the 
Hingham Shipyard. 

The Southeast Expressway Project's 
northern perimeter is the Howard 
Johnson's in Dorchester; its 
southernmost boundary is the HoJo’s in 
Quincy. That's a lot of construction, but 
there may be a budgetary bright side. 
The total cost of the project is set at $63 
million, which seems to be about what 
the average construction project in 
Harvard Square costs. 

For more information about the 
Southeast Expressway Project, call the 
Department of Public Works at 727-5120. 
You can reach CARAVAN by calling 227- 
POOL. 

— &.C. 











KEITH W. JENKINS 





PUFF PIECES 


Each year, it seems, there’s a new wrinkle 
in the T-shirt customizing business. 
We've seen the waxing of appliquéd 
athletic teams, the waning of 
emblazoned beer gardens, and the ever- 
present popularity of rock bands. If you 
think last year’s flash-ripped undershirt 
is this year’s rag, and ifyou’re looking for 
a new way to customize your T-shirt, try 
a tube or three of Puffy Paint. This 
remarkable substance is made by an arts- 
and-crafts-oriented company, Tulip 
Productions of Waltham, and is available 
in 12 colors. 

Puffy Paint comes in an easy-to- 
handle accordion squeeze tube. To use it, 
just draw away on a pre-washed T-shirt 
and let your design dry overnight. The 
next day, turn your T-shirt inside out and 
steam away with an iron (set to perm- 
press). The squiggles you've made will 
miraculously puff up: the puffy painted 
dots will resemble those colored penny- 
candy dots that come on paper rolls, and 
the lines will look like hardened squirts 
of oil paint. 

“Actually, we were trying to get a paint 


Copyright ©1984 by Media Communications Corporation and the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited. 


that would puff up,” says David Lester, 
Tulip president and Puffy Paint 
progenitor. Since he invented the stuff, 
some six years ago, it’s been a best-seller 
mostly in the Southwest and the 
Southeast. “Personalizing clothes is 
much more popular in the West than in 
New England,” he says, citing the 
proliferation of monogrammed 10-gallon 
hats and initialed rodeo belts in the 
Sunbelt. “I think it’s because you can’t 
wear T-shirts for as long up here. We've 
sold tons of the stuff in Dallas.” 

With Puffy Paint, even the shakiest 
hand can make a masterpiece out of a T- 
shirt. Spray an array of colors in drip 
patterns, a la Jackson Pollack. Or, fora 
Mark Rothko effect, spread a few 
lozenge-shaped pools. The best part 1s 
that the artist isn’t confined to just the 
front and back of the shirt — you can 
show off your talents by squeezing some 
epaulets on your sleeves. 

Puffy Paint is available for $2.99 at 
Irwin's Economy Store, 1730 Mass. Ave., 
Cambridge. For more information, write 
to Tulip Productions (a division of 
Polymerics), Waltham 02254. 


-— §.C. 
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DRAG RACE 


La Cage aux Folles life 


y day, Boston’s Bay Village 
B looks as innocent as an 

Ivory Girl. But when the 
shadows fall and the gaslights 
glow, these pristine streets 
flamboyantly moonlight in 
eyeshadow and spiked heels, 
Roman ponytails and Afro wigs. 
Whenever night comes to this 
corner of town, Jacques, Boston's 
last drag bar, throws open its 
doors. 

Tonight Jacques is hosting the 

1984 Miss Gay New England 


Finishing touches 


by Francis Toohey 


photos by Flint Born 


Pageant, a once-a-year 
“spectacular” that lures 
everybody who is anybody from 
the local world of transvestism. 
The compact barroom is roiling 
with an assortment of characters 
who could make Fellini think he 
had died and gone to Heaven 
Shoulder-to-shoulder, the crowd 
heaves and ruptures 
rhythmically, as bargain- 
basement versions of Vegas 
showgirls, cocktails in hand, 

| slither to and fro. 


Out of the fray, a familiar voice 
booms. “Did ya hear?” Sylvia 
Sidney, Boston’s dowager 
empress of drag, bellows over the 


| music. “Did ya hear about Lori 


Shannon?” Since he’s carried as 
many battle scars as feather boas 
through his 20 years as the city’s 
top drag entertainer, it’s no 
surprise to find Sidney here 
tonight. The six footer, swinging 
a beer bottle like a hanky from 
his wrist, storms toward us, as he 
swats away intervening wraiths 


and tatooed gnomes. 

Looking like a piece of flotsam 
in the sequinned sea, Sidney is 
dressed in his usual offstage attire 
— old black topcoat, polyester 
pants, and a cardigan stretched 
over the northern hemisphere of 
his ballooning belly. He gloats, 
“You know that Lori Shannon 
queen, who was on Archie 
Bunker? She dropped dead in her 
dressin’ room out in San 
Francisco!” Sidney rolls his eyes 
dramatically. ‘‘Can you believe 
it? A massive heart attack! She’s 
in the ground right now... .” 
Sidney scurries off to tell 
somebody else the happy news 
(That's another one | 
buried!’’). 

To either side of the stage — a 
minuscule dance floor — there are 
booths brimming with spectators 
hardy enough to arrive early. 
Everyone else stands and 
watches the evening’s emcee, 
Joanna Leigh. A gaudy 
transvestite in a black and gold 
gown, Leigh is miming 
“Silicone’s a Girl’s Best Friend” as 
he flounces about the stage. 
Inspired by the presence of a 
press photographer, Leigh hams 
for the camera. Having 
announced weeks ago that the 
Boston Phoenix would attend 
tonight, Leigh is anxious to 
please. 

His opening number over and 
done, Leigh surrenders the 
spotlight to the outgoing Miss 
Gay New England, Toni Russo, a 
chic-looking transsexual who 
wrestles with the microphone as 
it hurls out Bronx cheers. Over 
exasperating static, Russo 
valiantly wrings a round of 
applause for Leigh’s exit, while 
Sidney heckles from the 
sidelines. 

Then it’s time to trot out the 
night's contestants. They wing 
across the tiny dance floor like 
starstruck models getting their 
first crack at runway work — all 
hopes and gleam. From Sidney’s 
frequent green-eyed intrusions, 
we've failed to catch whether 
we're watching the evening- 
gown category or the one they’re 
calling high-fashion vogue. One 
of the contestants makes his 
dramatic entrance wearing one 
black shoe and one orange shoe. 
Sidney mocks, “Looks like she 
got that at Neiman-Marcus — I 
told ‘em to lock the dumpsters.” 


Fanning away his nerves, the 
contestant glares in Sidney’s 
‘direction. 

Sitting on the sidelines, Toby 
Marsh is observing everything 
with a wan smile. Sensibly 
groomed and impeccably 
mannered, Marsh is a textbook 
example of the old-fashioned 
female impersonator who has 
worked in every decent room 
(and many a dive) from here to 
Las Vegas and back again. 

“I haven't seen so many 
gorgeous queens in a drag contest 
in a long time,” Marsh fibs 

| graciously as an angular black 
transvestite in a Farrah Fawcett 
wig strides about the stage. ‘But 
people today won't get off their 
hands to applaud anything. I was 
winning drag balls when they 
meant something. And they had 
them in beautiful places. I won 
four balls at the old Sherry 
Biltmore and one at the Bradford 
Hotel. In my day, people didn’t 
live in drag, so when they went 
into a drag contest, the 
transformation was fantastic! 
These people live in drag,” Marsh 

| says. “It’s an everyday thing.” 

| Contestant number four, 

| Norell, goes through his paces; 

| he’s overweight and dressed in a 

| skintight silver dress with an 

| enormous ruffle blossoming from 

| the waist in an attempt to hide his | 

| heft. If what Marsh says is true, 

| how must number four feel 

| dressed this way in broad 

| daylight, when he pops into the 

| supermarket or drops off the 

| phone bill? Sidney nods 

| grudgingly, “That's a talented 

| queen, that Norell. She’s a 

| fashion designer — makes all her 

| own dresses.” Ever-so-dapper in 

| his black tuxedo, bar manager 

| Johnny Freda bumps into us on 
his agitated rounds and inquires, 
“How do you like it so far?” 
Looking like a puppy expecting 
to be swatted, he hurries off 
before anyone can muster an 
answer. 

After the last of the contestants 
finishes modeling, Joanna Leigh 
reappears, cracks a few bright 
jokes, and announces the talent 
competition. This part of the 
program traditionally allows the 
competitors to indulge in endless | 
pantomime fraught with 
mugging, exaggerated gestures, 
melodramatic dancing, and, 
worst of all: playing the aadience’ 












for tips. 

Leigh takes a moment to 
instruct onlookers in the fine art 
of money-throwing so that no 
one will disturb contestants by 
rushing onstage to fold dollar 
bills into their busts. 
“Remember,” Leigh cautions, 
“the contestants are performing 
in front of judges. Don’t come on 
stage and screw them up. Bunch 
up your dollar bills like this,” 
Leigh demonstrates, making a 
fist. “Then just throw it down. 
They'll get it after they’re 
done. .. .” For most of the 
hopefuls, this will be their only 
pay tonight. The top prize brings 
with it $100 cash. The runners-up 
receive only trophies. 

Leigh emphasizes that Miss 
Gay New England is nota beauty 
pageant, that it is primarily a 
talent show. Having seen the 
contestants, the audience doesn’t 
seem moved to take exception to 
the statement, perhaps waiting to 
judge for themselves during the 
talent competition. 

Contestant Sheryl Lynne 
begins his routine to the sound of 
wildly appreciative applause. It’s 
part of the recording. Barbra 
Streisand’s voice flutters from the 
speakers with a selection from A 
Star Is Born while Leigh twists an 
ankle at the edge of the stage and 
crashes to the floor like a 
redwood. Streisand trills, “Are 
you watching me now... .” The 
audience seems grateful for the 
chance to laugh, and this time 
around the applause is real. Poor 
Sheryl Lynne turns red-faced in 
the spotlight — all the rouge in 
Jacques can’t hide it. 

Meanwhile, strewn with 
gowns and littered with shoes, 
suitcases, and dog-eared makeup 
tubes, the downstairs bar of 
Jacques is a flurry of gossip and 
pep talks. If upstairs is where the 
stars are being born, down here is 
where this whole Cinderella tale 
is set in motion. Outgoing queen 
Toni Russo prepares for a solo 
performance by delicately 
powdering at a portable mirror. “I 
liked your other hairdo much 
better,” Russo nips at fashion 
designer Norell, who’s now 
dressed in a burgundy 
extravaganza. Norell chuckles, 
“Write in the paper that this is my 
own hair,” referring to the curls 
bubbling off the top of his turban. 

“Let me tell you,” says Russo, 
examining a cheekbone in the 
mirror,” being Miss Gay New 
England this year gave me 
confidence in myself. It taught 
me that all queens cannot be 
categorized. I found out that you 
can live in reality if you want, 
instead of this La Cage aux Folles 
life. 

“Look at me,” Russo invites. 








Waiting inthe Wings «66250. 











“I'm living and working in New 
York now. I’m a waitress in a new 
bar that caters to transsexual 
women — Ladies of the Third 
Kind. .. .” Russo’s apparently 
referring to transsexual men like 
himself who desire to become 
women through surgery. 

Tonight, in this confusing 
gender game, the “girls” insist to 

the curious that they are actually 
women; they correct language 
like waspish schoolmarms 
whenever someone mistakes a he 
(who wants you to believe he’s a 
she) for actually being a he. To 
these folks, what they are is as 
obvious as the makeup on their 
face. It may not be a La Cage life 
for Russo anymore, but the 
stripped-down world backstage 
at Jacques is stark. 

Upstairs, another interminable 
disco song is hammering toa 
close, and by now the crowd is 
tipsy; the spotlight goes clanking 
to the floor. Jacques’s manager 
frets all over the place, and 
Sidney wheedles free beers from 
the weary bartender. Leanna 
Harlow, a Billy Rose blonde and 
one of the Miss Gay East Coast 
dynasty, glances around in 
disgust, saying, “When are they 
gonna open a decent place for the 
queens to go to? There’s nothin’ 
in this town but this cheap little 
bar.” One-time Hit Parade 
“cover girl” Disco Tina kibitzes in 
a corner and gives the contest the 
cold shoulder. “I couldn't be 
bothered,” Tina huffs, when 
asked why he didn’t enter 
tonight. 

Presiding from his bar stool, 
Sidney, with his sideline antics, is 
attracting his own crowd from 
the fickle audience. His face lit 
like a jack-o’-lantern, he gibes 
passers-by and betrays his 
irreverence for the coronation at 
hand. But the promise of an 
appropriate, maybe even an 
insightful quote about the pageant 
draws me into Sidney’s circle; 
he’s more interesting than most 
of the activities center stage 
tonight, and at this late hour the 
old war horse can still 
outmaneuver. He thinks hard 
when the question is posed, leans 
back against the bar, and intones, 
“It’s a very lovely evening. As 
usual, Johnny Freda and the 
wonderful staff of Jacques have 
come up with a fabulous time. 
Don’t mention Joanna Leigh’s 
name once in your article — she'll 
just die.” 

Drag entrepreneur Sandy 
Michelle arrives stylishly late 
with his escort, the newly 
crowned Mr. Gay Maine. “How 
do they come up with these titles? 
Well,” Michelle scoffs, “it’s 
nothing legal. It’s just for some 
bar to make money. They’re 








Setting the 


calling this one Miss Gay New 
England, but they shouldn’t 
because the name of my pageant 
is really Miss Gay East Coast of 
New England.” He sniffs, “The 
real Miss Gay East Coast pageant 
comes from Florida. . . .” 

While Michelle clarifies 
matters, Paul St. Clare, Mr. Gay 
Boston, is squiring the 
contestants around for the 
judges’ final approval. Two-time 
Miss Gay East Coast winner, 
Nina Love, smirks that he’s glad 
he gave up entering pageants and 
went into real estate. Someone 





calls out for Miss Gay Boston, 
Dana Tyrell, to perform and 
suddenly I need some air. My 
notes are beginning to read like a 
society column with so many 
titled heads in attendance 
tonight. 

But it’s nearly over. Before the 
clock strikes 12 (Jacques’s license 
was pared back two hours under 
pressure from the neighborhood 
several years ago), Joanna Leigh 
squeezes the contestants on 
stage. They poke about in the 
folds of Leigh’s gown like 
nervous chicks around a 








preening hen. To the peal of 
wolf-whistling, the second 
runner-up is presented: Janelle 
Johnston looks abashed but has 
little time to gather himself 
together before the first runner- 
up, Veronica, steps into Janelle’s 
spotlight. 

Leigh informs everyone that 
Veronica will be the one to 
succeed Miss Gay New England 
— should the new queen be 
unable to “fulfill her crown.” 
Then Toni Russo surrenders the 
tiny rhinestone tiara to Nicole 
Marquis, a slender 21-year-old 
black entrant, who begins 
shaking with emotion. The 
tournament-style trophies are 
handed out. Everyone wanders 
off, chatting amicably while 
Marquis’s friends cover him with 
kisses and stroke the crown, 
propped like a nurse’s cap on top 
of his head. 

Marquis calls out, “Do | leave 
this crown here or do take it 
home?” and titters with glee 
when he realizes it’s his to keep 
— at least for the year. The new 
Miss Gay New England 
confesses to being ‘a little shook 
up, but I’m very happy.” 
Informing his credulous fans that 
a talent agent from the audience 
has booked him for the entire 
year as a result of his win tonight, 
Marquis demurs when he’s asked 
just where he will be appearing. 
“He hasn't told me yet,’”” he 
evades regally. 

Curious about the so-called 
duties that Miss Gay New 
England will be expected to 
fulfill, I ask Leigh to explain. 
Surely “she” doesn’t tour with 
the USO? Leigh, looking puzzled, 
shifts on his barstool as he 
glances around the shambies of 
the dressing room. ‘She can 
always represent the title in other 
pageants,” he finally offers; then 
he flees upstairs. That, in itself, 
could be a full-time job. O 
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Pool resources 
Taking the plunge indoors 


by Sharon Moran 


t's March, and the most 
I physical thing you’ve done 

lately is watch the Olympics 
on TV. Why not slip out of your 
seasonal sluggishness and into a 
swimming pool — an indoor 
pool, of course? You won’t be 
alone. The number of recreation- 
al lap swimmers at Cambridge’s 
War Memorial pool, for instance, 
has nearly doubled in the past 
three years. 

Swimming provides both aero- 
bic exercise and a full muscular 
workout — and is gentle on the 
body. The list of benefits cited by 
swimmers reads like an 
advertisement for a _ patent 
medicine — improved sleep, 
diminished backaches, increased 
energy, decreased hay fever, 
even lessened acne. 

Although many regular swim- 
mers are motivated by feeling 
more fit and energetic (a benefit 
of any aerobic exercise), they 
often have other incentives, too. 
The repetitive stroking, com- 
bined with the lack of intelligible 
visual or aural stimulation, 
makes swimming an especially 
peaceful and reflective activity. 
“You lose all your tensions, 
despite yourself... . I just sort of 
blank out,” commented one 
swimmer. “I guess it’s pretty 
Zen.” Another added, “When I 
swim, I do relaxation exercises, 
unravel problems at work... or 
think about what a gorgeous 
body I’m going to have.” 

Many regular swimmers are 
running dropouts who switched 
sports because of joint problems, 
inclement weather, boredom, or 
lack of adequate and safe running 
paths. To keep interest high, 
some members of the Sky Club 


on Washington Street rotate be- 
tween running, bicycling, and 
swimming for the aerobic portion 
of their professionally de- 
termined workouts. But injuries 
seem to be the main reason so 
many former runners are taking 
to the water: “I screwed up my 
knees, broke my toe, and hurt my 
back running,” said one Cam- 
bridge YWCA regular. 

There are many indoor pools in 
and around Boston — more than 
two dozen in the metropolitan 
area. Amenities and styles vary 
from the basics of the YMCA and 
YWCA pools (including bare 
basics — nude swims — at the 
YWCAs) to the panoramic views, 
skylights, and saunas of member- 
ship clubs like the Sky Club. 
Other establishments, like the 
Boston Athletic Club, provide a 
different sort of view by locating 
bars next to the pools. 

Most swimmers consider a 
pool's accessibility of paramount 
importance. Since few pools are 
open as often as any one person 
might want to swim, some swim- 
mers join a couple of pools to 
allow maximum flexibility in 
their exercise schedules. ““Mem- 
berships” come in all different 
forms, from a month to a couple 
of years, and some pools simply 
charge by the visit. Prices vary 
accordingly, from two bits per 
time at the MDC’s Cornell pool in 
Weymouth to a couple of hun- 
dred dollars annually for full 
privileges at health clubs. 

Crowded lanes are the pet 
peeve of all swimmers; one 
swimmer even had her wrist 
broken by a zealous flutter kicker 
in an adjacent lane. The Cam- 
bridge YMCA has discovered 





Try the panorama view of the Sky Club 


that many swimmers would 
rather wait than share a lane: 
“You leave your name with the 
lifeguard, and you're usually in 
within 10 minutes,” reports a 
member. At the West Suburban 
YMCA, swimmers’ take a 
number, “just like in a bakery,” 
quips the lifeguard. 

Locker rooms are an integral 
aspect of swimming. One UMass 
student shuns her school’s pool 
because the showers are too cold. 
Pools offering both towels and 
permanent lockers can practically 
obviate the need for schlepping 
gym bags, but since some athletes 
inevitably forget the need for 
periodic cleansing of their gear, 
many facilities have done away 
with permanent lockers. Most 


YMCAs have a special, more 
luxurious men’s locker room (and 
various accompanying privileges 
and amenities) available at a 
higher price than the basic item; 
the Boston YWCA and the Cam- 
bridge YMCA have similar ar- 
rangements for women. Most 
locker rooms feature either coin- 
operated blow dryers or electric 
hand dryers to prevent damp 
tresses from freezing into lethal 
weapons. 

Private clubs generally don’t 
require caps; most other pools do 
(For all but the bald,” says the 
lifeguard at the West Suburban 
YMCA). Temperatures between 
78 and 82 degrees are most 
common; you might find them 
cooler in pools catering to com- 


petition swimmers, and warmer 
in those with aqua-tot, handi- 
capped, or elderly swims. Private 
clubs rarely have lifeguards sta- 
tioned poolside. 

If you don’t know how to 
swim, consider joining one of the 
adult beginner courses offered (at 
an extra charge) by many pools, 
including most YMCAs. Those 
needing to address more than a 
lack of skill may be interested in 
“Swimming for the Terrified” at 
the West Suburban YMCA. 


YMCAs 
All the YMCAs in the Boston 
area have co-ed swimming pools 
(except Malden, which has both 
men’s and women’s swims), and 
Continued on page 8 
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News Alone 
is Not Enough! 


W3C/1 ]O4 tM GIVES YOU A RADIO MAGAZINE 


Lok ge). B11). bo) S @-):4'01:4) Beem otretelotiielomietesteelotamesmlel- Belem U-1-) a 
activities in and out of the world of Boston. News, music, talk and listener 
participation are all blended by WBCN’s talented news department 
Investigation, information, entertainment; we'll give you a special taste of 
why the week ends here on FM-104. 


EVERY SUNDAY, 7AM-NOON 


BSR — SUNDAY MARCH 18 


YOU ARE WHAT YOU EAT 
Boston Magazine restaurant critic Steven Raichlen looks at 
where to dine in the Boston area. 


DASHIELL HAMMETT 
Biographer Diane Johnson reviews the life of the famed 


HARZARDOUS WASTE AND THE EPA 


A preview of the New England Environmental Conference. 


PLUS: The Cosmic muffin. . . .an update on organ transplant surgery . . . 
Dr. Rick Herman... Psychiatrist David Viscott on self therapy...A 
preview of the Cambridge Walk for Peace . . . Chauncey the Gardener .. . 
Ghef Robaire . . . Laurie Cabot ‘‘The Good Witch of Salem”’.. . . Tank on 
Sports .. . And the Audio IQ Test ‘‘You Bet Your Ears!”’ 


Produced by WBCN News 


Mat Schatfer with Katy Abel 
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AGAIMS So 


camera center, inc. 











A Discount 
Camera Store. 





INTIMACY 
The Spiritual Secret of Happiness 
Sexuality is commonly our most intense bodily 
ee eee 
neurosis. 
These events present Master Da Free John's 
Se ee ee 
ove 


Lecture March 22 8:00 p.m. 
Seminar March 24 9:30 a.m.-4:30 p.m. 
Dawn Horse Book Store 10208 Comm. Ave. 
739-0586 














Check with us 
before you buy. 


DORCHESTER: 514 Gallivan Bivd. 
Granite Ave., exit of SE X-way 
near Neponset Circle. 
825-1952 9-6 pm. Fri., 9-7 
WEYMOUTH: 

Pleasant Shops — Rte. 18 
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NEED TO SELL 
YOUR OLD 
CAMERA?? 


PUT AN AD IN 
PHOENIX CLASSIFIEDS 
UNDER PHOTOGRAPHY. 


PHOENIX CLASSIFIEDS 
WORK FOR YOU 


CALL 267-1234 














TAKE THE ULTIMATE 


MARCH 23, 24 & 25 
BAYSIDE EXPOSITION CENTER. 
FRI. & SAT. 10-10; SUN. 10-6 


Indulge yourself. Come to the Star Market/ 
WBZ-TV Food Fair. It’s the biggest celebra- 
tion of food New England has ever seen. 
You'll find more food, food experts and food 
fun under one roof than ever before. Get a 
taste of the good life at Food Fair. 
¢ Taste samples and try new products from 
over 100 national food companies. 

¢ Pick up 100’s of money-saving national 
brand and Star coupons. 

¢ Learn about nutrition, meat cutting, cake 
decorating, flower arranging and more. 


¢ See cooking demonstrations by Chef Tell, 
Joyce Chen, Kay McCarthy, Madeline Fox 
and many others. 

* Meet celebrities from WBZ-TV and Radio, 
your favorite Boston sports personalities 
and Aerobic Dancers. 

¢ Bring the whole family. 

Adults $2.00 at Star Market * 
$3.00 at the door. 
Children $1.00 at Star Market * 

$3.00 at the door. 
Seniors $1.00 at Star Market * 
$2.00 at the door. 

* Come to Bayside Exposition Center. Take 
exit 17 off I-93 or MBTA to Columbia Point. 


*(And participating independently owned Star stores. ) 


¢ Win a trip for 2 to Hawaii, a 3-minute shop- 
ping spree at Star Market, or $100 Star 
Market gift certificate. 


Travel dates subject to space availability © 
S 
AYA AmericanAirlines Sheraton Hotels in Hawai 


Custom-built kitchen by Farina Bros., Inc., Holbrook 
G.E. appliances by Poirier Sales and Service, Norwood 


Star Market/WBZ-TV Food Fair Sweepstakes 
Deposit this entry blank at either Star Market Consumer Affairs 
Booth, or the American Airlines Booth 


Name 





Address — 





City State __ 








Phone Fi = as 
No purchase necessary. Need not be present to win. Drawing 
held Sunday, March 25 at 4 p.m. at Star Market/WBZ-TV Food Fair 
Can be mailed directly to Star Market, 625 Mt. Auburn Street, 
Cambridge, MA 02138 
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Pool 


Continued from page 6 
the majority have parking. Most 
pools date from the early part of 
this century and are surrounded 
by original tile walls with mosaic 
designs. All except Dorchester 
and Hyde Park rent towels, 
though .at Cambridge they’re in 
short supply. At most YMCAs, 
weight room, sauna, gym, and 
indoor-track facilities are avail- 
able along with the pool at no 
extra charge beyond the basic 
membership fee. (Central and 
Malden have Nautilus, for an 
extra charge.) Weekday swims 
are typically in the mornings 
before 9 a.m., at noontime, and 
after 5 p.m., but call for details. 

The prices for annual member- 
ship run between $80 and $155, 
averaging around $110. Allston- 
Brighton, Hyde Park, and 
Malden offer shorter-term mem- 
berships at lower prices. Addi- 
tional facilities and separate, 
more modern locker rooms are 
available to men at an extra cost 
at West Suburban, Central, Cam- 
bridge, and Somerville YMCAs, 
and to women at Cambridge 
only. 

The asterisk denotes a Greater 
Boston YMCA or YWCA offering 


a special four-month ‘Fitness 
Membership,”” in cooperation 
with WCVB. It includes initial 


and follow-up fitness evalua- 
tions, three exercise classes per 
week, and general privileges, all 
for only $50 

* Central YMCA, 316 Hunt- 
ington Avenue, Boston, 536-7800. 
Olympic-size pool. Open for lap 
swims a large portion of each 
day, tends to be crowded from 6 
to 9 a.m. 

* Allston-Brighton YMCA, 470 
Washington Street, Brighton, 
782-3535. Built in 1972. Friendly 
staff and membership. 

* Dorchester YMCA, 776 Wash- 


ington Street (near Ashmont sta- 


tion), Dorchester, 436-7750. 
Olympic-size pool. No caps re- 
quired. 


* Hyde Park YMCA, 1137 River 
Street (near Cleary Square), Hyde 
Park, 361-2300. 

* Roxbury YMCA, 285 Martin 
Luther King Boulevard, Roxbury, 
427-5300. Presently being reno- 
vated. Scheduled to re-open in 
April. 

* West Roxbury YMCA, 15 
Bellevue Street, West Roxbury, 
323-3200. 

* Malden YMCA, 83 Pleasant 
Street, Malden, 324-7680. 

Cambridge Family YMCA, 320 


Massachusetts Avenue (near 
Central Square), Cambridge, 
876-3860. 


West Suburban YMCA, 276 
Church Street (near Washington 
Street), Newton, 244-6050. 

Somerville YMCA, 101 High- 
land Avenue (near City Hall), 
Somerville, 625-5050. 


YWCAs 

There are only two YWCAs, 
one in Cambridge, one in Boston. 
Although both offer co-ed swim- 
ming, the women-only hours 
make the schedule somewhat 
limited for men. Both feature 
optional nude swims for women 
only and require caps for all. 
Swim periods are either 30 or 50 
minutes. You can purchase an 
unlimited swim membership at 
Cambridge for $175 per year, or 
just drop in and pay $2.75 for the 
50-minute swims. At either Cam- 
bridge or Boston you can become 
a member/associate’’ 
(female/male) for $10 to $15 a 
year and pay just $1.50 per swim. 

Cambridge YWCA, 7 Temple 
Street, Cambridge, 491-6050. 
Morning and noontime coed; 
evening coed tends to be limited. 

* Boston YWCA, 140 Claren- 
don Street, Boston, 536-7940. Un- 
usually clean and airy locker 
room. “Women’s Athletic Club” 
provides many additional athletic 


and social facilties, at an addi- 
tional charge. Call 536-0991 for 
further information. 


Private clubs 

The private clubs all have 
Nautilus (with the exception of 
the Waltham Raquet Club), 
saunas, whirlpools, and exercise 
bikes. All are modern, and most 
have a more social and uniformly 
adult atmosphere than at other 
swimming pools. The Boston 
Swim and Health Club has a juice 
bar, and all the others have a bar- 
lounge, except Mount Auburn 
(theirs is under construction). 
Exercise classes, additional facili- 
ties, babysitting, and court time 
are included at some clubs. All 
but the Sky Club have their own 
free parking lots. Prices quoted 
are for basic memberships, offer- 
ing full pool access, without any 
time restrictions. Discount off- 
peak memberships are available 
at some clubs, and couples, cor- 
porations, or the elderly may 
receive discounts. Most clubs 
open at 6 or 7 a.m. and offer lap 
swimming throughout the day, 
until 9, 10, or 11 p.m. 

The Boston Athletic Club, 653 
Summer Street (one and a half 
miles from South Station), Bos- 
ton, 269-4300. Initiation fee: $350; 
$42 monthly dues. 

The Mount Auburn Club, 57 
Coolidge Avenue, Watertown, 
923-2255. Initiation fee: $300; $55 
monthly dues. 

Waverly Oaks Athletic Club, 
411 Waverly Oaks Road (near 
McLean and Fernald), Waltham, 
894-7010. Pool is semi-enclosed 
in a greenhouselike structure. 
Initiation fee: $150; $34 monthly 
dues. 

Waltham Raquet Club, 249 
Lexington Street, Waltham, 
899-5000. Mainly a tennis club. 
Annual membership fee: $375. 

Boston Health and Swim Club, 
1079 Commonwealth Avenue, 
Boston, 254-1711. First year: $649, 
additional years $300. 


Sky Club, 1 Devonshire Place, 
Boston, 426-1212. Initiation fee: 
$500; $720 annual dues. 


State, city, school, and other 
These no-frills pools offer 
swimming at unbeatable prices. 
Bring your own towel, a cap, a 
lock, and a hair dryer if you need 
one. Few offer many hours per 
week and they may deviate from 
normal schedules because of 
meets and other special events. 

(MDC) Cornell Pool, Broad 
Street, Weymouth, 335-9454. The 
MDC’s only indoor pool is 25 
yards long, three lanes wide, and 
kept at a toasty 86 degrees. Open 
for lap swimming a large portion 
of the day. Swim classes and 
swimnastics at no extra charge 
beyond the 50-cent admission 
fee. 

Newton North High School, 
360 Lowell Avenue, Newton, 
552-7127 (552-7120 for Newton 
Parks and Recreation Depart- 
ment). Non-residents, $4 a day; 
residents, $2 a day. Scheduled to 
re-open in early March. 

Cambridge War Memorial 
Pool, 1640 Cambridge Street 
(near Harvard station), Cam- 
bridge, 498-9018. Olympic-size 
pool. Fees for resi- 
dents/nonresidents: annually 
$70/$100; six months $45/$55, 
one month $8/$10, single visit 
$1.50/$2. 

Watertown Boy’s Club, 25 
Whites Avenue, Watertown, 
926-0968. All are welcome, de- 
spite the name. Fairly new pool 
(about 10 years old). No caps 
required. Membership, including 
pool and weights, is $90 per year. 
Single visit, $3. 

West End House, 106 Allston 
Street, Brighton, 782-6041. Fea- 
tures some nude swims for men, 
and for. women, when ap- 
propriate lifeguards are present. 
Somewhat limited hours; call for 
schedule. $25 to $50 annually. 

Medford High School Pool, 489 
Winthrop Street, Medford, 





396-3236. Swims sponsored by 


Medford Community Education. 
Olympic-size pool. General pub- 
lic, $3; Medford residents, $2. 
Residents have option of 
purchasing annual membership, 
$48. Pool has a lift for the 
handicapped. 

Brookline High School, 60 Tap- 
pan Street (near Brookline Hills 
stop on the Riverside line), 
566-9506. Pool is almost Olympic 
size. Big windows provide a view 
of the Riverside line. General 
public, $2; Brookline residents, 
$1. 

UMass-Boston, Harbor Cam- 
pus, Dorchester (Columbia sta- 
tion on the Ashmont train, then 
shuttle bus to campus), 929-7590. 
The “community membership” 
at this modern, Olympic-size 
pool is one of the best buys in 
town. For a mere $20, less than 
the cost of a new Speedo, any 
adult can purchase this six- 
month membership, which in- 
cludes use of the weight room 
and other facilities. 

Boston Community Schools of- 
fer public swims weekdays, typi- 
cally between 5 p.m. and 9 p.m.; 
call the pool near you (after 3 
p.m.) for the exact schedule. 
Mattahunt is also open during the 
day on Fridays. Only the West 
Roxbury High School pool re- 
quires Boston residency for mem- 
bership. The Charlestown High 
pool is free; the others require 
swimmers to be members, which 
runs from $2 to $30 a year. 

Charlestown High, 254 Med- 
ford Street, Charlestown, 
242-2770. Harborside, 312 Border 
Street, East Boston, 567-6800. 
Quincy, 885 Washington Street, 
Boston, 426-6660. Madison Park 
High School, 55 New Dudley 
Street, Roxbury, 445-3622. Lee, 
155 Talbot Avenue, Dorchester, 
265-6596. Mattahunt, 100 Hebron 
Street, Mattapan, 298-1560. West 
Roxbury High, 1204 V.F.W. 
Parkway, West Roxbury, 
325-1422. 0 





SPRING SKIERS!" 


SAVE 40-50% 


ON LIFT TICKETS 
AT MANY N.E. AREAS 


abet 


Call 536-5390 


Ask for 


Sue Carlson 


Monday thru Friday 
9 AM-5 PM 
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American Civilization MA 
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History MA 
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Historical nnn MA 


care graduate study at the HT 
of Massachusetts at Boston 
UMass/Boston offers a distinguished 
faculty, flexible schedules, a convenient 


excellent facilities for study and research. \ Mh 
Wh} I) I) ))" HTL 


location, moderate tuition rates, and 





For information, call 929-8000 or write: 
Office of Enrollment Services 
University of Massachusetts at Boston 


Harbor Campus 
Boston, MA 02125 









THE LEGENDARY MOTORCYCLES OF GERMANY. 


OWN A LEGEND FOR THE PRICE OF AN 
ORDINARY MOTORCYCLE 



















BMW R 100 RT 


A touring bike that doesn’t handle like a touring bus 


See the 60th Anniversary edition limited production 
(1 of 300) R100 RT 


Fantastic savings on all 1983 models! 
Complete 1984 line on display! 


Large selection of used BMW motorcycles in excellent 
condition! 


Leasing « Financing « Insurance Arranged. 
Fully Stocked BMW Parts Dept. 


Authorized BMW Service « Factory Trained Mechanics 
Visit our newly finished sales, parts & service facilities 


BMW Motorcycles of 
Cambridge 


D/B/A Arlington Motor Sports 


1098 Massachusetts Ave. . 
Arlington, Ma 
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Take a break from the hectic pace 
of everyday living... 
ase leave the pressures 
@ of work and school 


behind. Just 60 minutes at the Aqua Retreat Center 


will leave you feeling more relaxed and refreshed 


than you ever thought possible 


Hydro-Massage Switch Music Switch Light Switch 

















Our floatation tanks — 
~~ which, hold about ten inches of 


warm Epsom salt-concentrated water — provide a 


soothing, restful environment free from the distractions 


of light and sound. 


Whether you're a business executive, a professional 


athlete, a college student or a senior citizen, 
relaxation floating can help you feel better and deal 


more calmly and effectively with everyday problems. 








And floating is more than 
just a great way to relax; 
hospitals now use it to 
treat tension headaches, 
Chronic pain...even high 
blood pressure. 

Discover why New 










Hatch ~- opens easily from 
inside and outside of tank 





Continued from page 1 

or older, as Massachusetts law 
does, breeds cynicism among the 
public, too. Actually, the vast ma- 
jority of cases of elderly abuse 
takes place among what the 
textbooks call the “frail elderly,” 
those 75 and older. 

Nor is everyone in the social- 
service field pleased with this 
emphasis on elder abuse. Anna 
Bissonnette, a community-health 
nurse and administrator of the 
home medical services at Bos- 
ton’s University Hospital, be- 
lieves the issue has been blown 
out of proportion, deflecting at- 
tention from the real needs of the 
elderly. Of the 1200 or so families 
her agency sees each year, 
Bissonnette says only three or 
four are likely to fit the abuse 
category. Instead, she primarily 
sees “families in distress, families 
whose problems, like finances 
and inadequate housing, are 
compounded by the presence in 
the home of a chronically ill older 
person.” 
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O’Malley, a primary-care physi- 
cian at Massachusetts General 
Hospital, felt that way. But he 
soon changed his mind. That 
year, his wife, Helen, was work- 
ing on.a study of elder abuse for 
an organization called Legal Re- 
search and Services to the Elder- 
ly, which sent out queries on the 
subject to some 1200 health 
professionals across the Com- 
monwealth. After hearing of the 
many reported incidences of 
abuse, O’Malley began to look at 
his own patients differently. 
Within a few weeks, he dis- 
covered approximately 15 cases 
of abuse among patients he had 
been seeing for three or four 
years. “It just hadn’t registered,” 
he admits. “When I thought 
through what elder abuse might 
look like, I started asking dif- 
ferent questions.” And finding 
different answers. 

What O'Malley found was that 
if a physician wasn’t looking for 
signs of abuse, chances are he 
wouldn't find them. “Abuse is a 
definitional issue,” he contends. 
“If a patient is not getting his 
medicine on schedule or has an 
inadequate diet, some might view 
it as a ‘difficult problem.’ Others 
might view it as abuse.” 

It is extremely difficult to know 
how frequently abuse occurs, 
though. As O’Malley points out, 
the elderly represent “one of the 
last areas where a group of 
people are not seen much by 
society.” Unless neighbors, rela- 
tives, visiting nurses, or home- 
care workers have access to the 
house, abuse can go on un- 
detected for years. And in cases 
where abuse is suspected, the 
elderly victim is often unwilling 
to cooperate. Because the abuser 
is usually someone the elderly 
person depends on for help and 
care, the victim may not report 
abuse for fear of alienating that 


person. 
Besides, reporting a son or 
daughter (the most frequent 


abusers) to the authorities is more 
than just humiliating; it also goes 
against the grain of parenthood. 
“Many people at age 70 or 80 still 
perceive themselves as_ being 
good parents who want to care 


‘child’ may be 40 years old,” 
notes Kent Boynton, program 
manager of the Massachusetts 
Elder Protective Services. “They 
feel they are being good parents 
by putting up with abuse.” 

Taking these things into ac- 
count, the House and Senate 
committees on aging estimate the 
number of abused, neglected, 
and exploited elderly in the US at 
between 600,000 and one million, 
about four percent of the elderly 
population. They estimate that 75 
percent of the abusers live with 
the abused person and that 84 
percent of the abusers are rela- 
tives. In Massachusetts, the Elder 
Protective Services reports that in 
the first six months of its opera- 
tion (the agency started its work 
in July, 1983), it received 664 
reports of abuse and opened 405 
cases. 

O’Malley, who has been fol- 
lowing some 22 cases of elderly 
abuse over the past three or four 
years, has identified a number of 
situations where abuse may oc- 
cur. One category is that of the 
“stressed-out caretaker,” some- 
one who may respond with 
psychological or physical vio- 
lence toward a person in his care. 
A second group is that of families 
where violence is the norm, and 
elder abuse is simply a continu- 
ation of a familiar process, but 
with roles reversed to reflect 
power shifts within the family. 
Another category is that of 
sociopathic individuals who 
direct violence anywhere they 
can — with a vulnerable elder an 
attractive target. A fourth situ- 
ation is one of unintentional 
neglect, where the caretaker is 
often simply ignorant of an elder- 
ly person’s needs. 

More complete data on the 
subject comes from Dr. Rosalie S. 
Wolf, the associate director of the 
University of Massachusetts Cen- 
ter on Aging. Wolf compiled 
statistics on about 130 cases of 
abuse in Boston and Worcester in 
community studies done two 
years ago. She found that, in 
most cases, the victim was an 
elderly woman and the per- 
petrator was her son, who usually 

Continued on page 12 
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Elder 


Continued from page 10. 

lived with her. Half the cases 
involved physical abuse, and 
some 60 percent involved emo- 
tional abuse (the two categories 
are not mutually exclusive). In- 
tentional neglect was a factor in 
15 percent of cases, and non- 
intentional neglect occurred in as 
many as one-third. In another 
third, financial exploitation was 
an issue; according to Wolf, this 


was one area where the per- 
petrator most likely came from 
outside the family. 

Because her data came from 
social agencies that tend not to 
see a large number of middle- 
and upper-class clients, Wolf 
concedes this skews her figures 
toward the lower end of the 
economic scale. “I have a feeling 
you are going to find more in a 
lower group because of the 
stresses of inadequate income 
and unemployment,” she says. 
But she does not believe this 
distorts the significance of her 


conclusions too greatly. 

Some of Wolf's more intriguing 
statistics show that 43 percent of 
the perpetrators had a problem 
with alcohol and that another 
third were mentally ill. In a 
quarter to a third of the cases, the 
abusers had financial difficulties, 
which made them dependent on 
the elder’s savings or Social 
Security check. 

Using this data, Wolf has come 
up with a profile of the kind of 
family in which abuse frequently 
occurs: a family with an adult 
child living at home and finan- 
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cially and emotionally dependent 
on the aged parent, who is in turn 
dependent on the child to help 
out with the activities of daily 
living. The result is “a web of 
interdependencies” that, Wolf 
suspects, “does not make for a 
healthy relationship.” Often, she 
says, “The son may constant- 
ly lose his job and may be 
alcoholic. The mother may be as 


responsible as the son for the ~ 


situation because maybe she 
never let him grow up and be 
independent. There may be a lot 
of stress. The family may be a 
socially isolated family, living in 
very small surroundings with a 
lack of cleanliness. And they 
might not be interested in having 
these circumstances changed 
very much.” 
* Sl * 

Into this “web of inter- 
dependencies,’ enter Ed 
McCarthy, director of the protec- 
tive-services unit of the 
Worcester-area Elder Home Care 
Corporation. A 63-year-old re- 
tired US Marine Corps colonel 
with a degree in social work and 
a love for travel and art-house 
films, McCarthy probably knows 
more about elder abuse than 
anyone in the state. His agency is 
a model abuse-prevention pro- 
gram, one of three in the United 
States established three years ago 
to investigate the incidence of 
elder abuse and to help formulate 
a strategy to fight it. 

McCarthy’s agency has hand- 
led more than 65 cases in its 
three-year existence, finding 
“graphic cases” in every category 
of abuse — physical, emotional, 
financial — and neglect. He uses 
the analogy of “detective work” 
to describe what he does, and 
in the best investigative fashion 
he and other caseworkers don’t 
present themselves as “abuse 
workers” when first approaching 
a family where abuse is 
suspected. ‘There is no busting 





down the door,” he emphasizes. 
The situations he encounters are 
very complex, requiring extreme- 
ly sensitive individuals. “In each 
situation, we have to find out the 
dynamics, the issues, the good 
guys, if there are any,” says 
McCarthy. “Does the victim want 
help? You need to talk to rela- 
tives, to people in support roles, 
to other agencies.” 

One of the most dramatic cases 
he offers is that of a woman in 
her mid-80s frequently beaten by 
her alcoholic son. She suffered 
from malnutrition and needed 
medical attention, and her home 
was in “terrible shape.” The 
woman was referred to McCarthy 
after complaining to her parish 
priest. However, she wouldn't 
press charges against her son or 
apply for a court order to oust 
him from her home. “She doesn’t 
want to see him in prison,” says 
McCarthy. “There is the shame of 
that. And what would happen if 
she forces him to vacate the 
home? He isn’t much, but he is 
companionship. And there is 
always the fear of a nursing 
home.” 

McCarthy’s agency arranged 
for daily home-cooked meals and 
assigned a homemaker to bathe 
the woman and to do the house- 
work. The agency also arranged 
for the woman to have an eye 
operation, which has enabled her 
to keep the house clean, do a few 
chores for herself, and be more 
aware of what is going on around 
her. 

Although the son is still at 
home, “there are people in and 
out of the house every day,” says 
McCarthy. “If anything does 
happen we would know about 
it.” And, he adds, “We are 
intimidating him.” In situations 
like this, McCarthy’s no- 
nonsense Marine Corps _back- 
ground can help. But his general 
approach seems more informed 

Continued on page 14 
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Continued from page 12 

by his social worker’s sense of 
compassion. “This guy is not 
beating his mother for kicks,” he 
says. ‘We haven't seen situations 
where sweet little old ladies are 
beaten for kicks. Here there are 
two victims, two people who 
need help.” 

In cases of ‘violent families,” 
where family members have 
been abusing one another for 
years, it can be more difficult to 
bring about change, however. 
Sometimes the issue is “getting 
even,” and the power shifts 
caused by old age can present an 
opportunity for that vengeance. 
Take the case of a woman 
physically abused for years by 
her husband, who, having 
reached old age, is now depen- 
dent on her. She is angry that, 
after having been treatéd so 
badly for so long, she now has to 
take care of him. She threatens to 
send him to a nursing home, 


occasionally neglects his needs, 
and sometimes shoves him 
around. 

Or take the case of a young 
woman seen beating her mother 
in a supermarket parking lot. The 
mother, suffering from dementia 
(senility), refuses to get into the 
car and go home. When the daugh- 
ter acted this way as a small child, 
the mother used to respond by 
hitting her. Now the frustrated 
daughter reacts in the same 
manner. This pattern is not un- 
usual. O'Malley notes that, in four 
of the 22 cases of abuse he has 
been following, the elder had 
abused the child years ago. 

Unquestionably, some social 
supports may help mitigate the 
stresses of these situations. But if 
“getting even” is the basis of the 
abuse, or if the abuse has been 
incorporated into the family life- 
style, a homemaker or a home- 
cooked meal probably will not 
make a significant difference. 

On the more “normal” end of 
the spectrum is the “stressed-out 
caretaker,” who strikes out when 
his situation becomes un- 


bearable. Because in such situ- 
ations the parent often becomes 
the child and the child the parent, 
the rigid roles of beloved mother 
and respectful son may break 
down. 

And if a parent develops 
Alzheimer’s Disease, or becomes 
senile or incontinent, the dif- 
ficulties and pressures can mount 
far beyond some people’s ability 
to cope. The elder may undergo 
a complete personality change. 
McCarthy describes the case of 
two sisters — one in her 60s and 
the other in her 80s — who lived 
together. The older sister suffered 
from Alzheimer’s Disease, and 
the younger sister was totally 
unable to deal with her. Not only 
did she verbally abuse the older 
sister, but she also began to show 
signs of Alzheimer’s herself, most 
likely as a result of the stress. 

Dr. William Kavesh, medical 
director of the nursing-home pro- 
gram at the Urban Medical 
Group, in Jamaica Plain, 
emphasizes the importance of 
educating people on how to 
handle elders who suffer from 
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ie Health Center 
(Near Auditorium on the MBTA) 
267-7573 


Comprehensive General Medical Care 
Check Our LOW Prices/Ins. Acc. 
Mon. Thurs Friday Sat 

















9am 9pm Yam-6pm. Yam-Spm 








* complete gynecological 
service 


(617) 536-3300 


437 Boylston St., 
Boston MA 
\ A private medical office - not a clinic. 
piel sehidhas move 2 a ae rata 
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{Pregnant...? 











NEED A SPRING TUNE UP? 
FEEL BETTER WITH ACUPUNCTURE. 


* Smoking 
* Menstrual Problems 
* Anxiety 
Sean Varnum, R.A.C. 
678 Mass. Ave. « Suite 401, Cambridge 


Insurance 


¢ Sports injury 
« Stress 

* Pain 

* Allergy 


576-2114 


+ Depression 
* Weight 


JEFF THIEBAUTH 


d McCarthy, director of Worcester’s protective-services unit 


dementia. “People just can’t cope 
with dementia,” he says. “They 
don’t understand that the older 
person is not the same person 
whom they could say something 
to 10 years ago and expect a 
rational response. They can't 
understand that when their 
grandmother or grandfather is 
urinating on the floor it is not 
because they want to ruin their 
new rug.” 

In such cases, social supports 
can make all the difference. In the 
last three months, for example, 


Mike Morrison, the retired fire- 
man, has had the good luck to 
have his brother and sister agree 
to become more involved in his 
mother’s care and to come to his 
relief three days a week. His 
mother was recently in the hospi- 
tal, and since then a home-health 
aide has come in to bathe her and 
clean up. For Morrison, this 
assistance has been such a “‘tre- 
mendous relief” that he claims he 
is in a “state of shock.” In the case 
of the elderly sister with 

Continued on page 18 





+ Digestion 
Headache 


321-8818 








Free pregnancy testing 
Counseling 








Abortion service 


the 
crittenton 
782-7600 Clinic 


A non-profit licensed 
reproductive health care center 
10 Perthshire Rd.. Boston. 
_ Massachusetts 02135 617 782-7600 




















BACK & NECK PAIN RELIEF 


HEALTH SERVICES 








Through Yoga Exercises 





Schedule: Wed. evenings 
April 4 to May 9 


Location: Harvard University 
Cambridge 


Time: 7:00-8:00 P.M. 


Price: $60 for complete 
seminar 


Call Khalsa Chiropractic Office at 617-492-5438, for info. 


This a comprehensive class 
in practical ways of relieving 
back pain and tension. 
Taught by two doctors of 
Chiropractic who will take 
you through six sessions of 





MOVING TOGETHER 


* Tai Chi Chuan — all levels — special 
Classes for students over 40 

«Stress management 

through meditation 

+ Individual & couple counseling 


Call Arthur Goodridge, M.Ed. Lic. S.W. 
2 Lincoln St., Somerville 623-7521 


THE 
COUNSELING GROUP . 

576-0889 

Individual, Couple & 

Group Psychotherapy 

Consultation and Training 
for Therapists 
In Harvard Square 





1130 Mass. Ave., Cambridge 02138 








therapeutic yoga exercises. 




















REPR 


associates 


x 
rS 


A private practice devoted 
to reproductive medicine 
Because with some matters 
it's privacy that counts 
+ Free Pregnancy Testing 
+ Pregnancy Termination 
* Birth Control 
+ Premenstrual Syndrome 
Reasonable fees. Evening hours 
1297 Beacon St., Brookline, MA 02146 
(at Coolidge Corner) 


731-0060 





Special! 


- Complete GYN Exam 

- PAP Smear 

* Birth Control Counseling 

* Diaphragm or One Cycle 
of Birth Control Pills 


$40.00 














Charles Circle 


711 Boylston St., Boston (Green Line-Copley Square) 


Clinic 
Cares about 
your health! 

¢ Outpatient Abortion Service 
« Choice of anesthesia 

e FREE Pregnancy Testing 

« Complete GYN care 

¢ Birth Control 


723-5400 














CAMBRIDGE 


WOMEN’S HEALTH 

YOUR PRIVATE PHYSICIAN 

* Abortion to 21 weeks 
D&E/laminaria — from $160 

* OVA-BLOC office sterilization 


without surgery 
« Cervical caps — $35 
¢ Family center maternity care 
°A service placement 
278 ELM ST., SOMERVILLE 


Gia 
(617) 776-6660 


Near Mass. Ave., 











Near MBTA — Free Parking 





SUNITED 
WAy. cial 





























2 Boylston Plaza 
P.O. Box 68 
Prudential Center 
Boston, MA 02199 





CARL E. CASSIDY, M.D. 


Practice Limited to Thyroid Diseases 


Private, efficient, expert care 
in pleasant surroundings 
Academic credentials available upon written request 


By appointment only. 
536-9100 
Mon., Wed., Thurs. 
10:00 A.M. — 4:00 P.M. 




















Ko 
pil oe 


673 Boylston St. 
BOSTON, MA 
M-Sat 9-5 
‘The Best Biunt 
Counseling on 


Birth Control...” 
— Boston Globe 





Free Preganancy Testing 
Information, Counseling and 
Referral for: 


ABORTION 
BIRTH CONTROL 
GYNECOLOGY 
VD TESTING 


536-2511 


Strictly Confidential 


PRENATAL CARE 
STERILIZATION 


Sponsored by the Non-Profit 
Parents Aid Society, Inc. 





















SALE 


KEYBOARDS & SYNTHESIZERS 
Yamaha, Oberheim, Rhodes Chroma, Kurzweil, 


E-Mu Systems Emulator, PPG Wave 2.2 Keyboard 

and Waveterm Terminal, Octave Plateau Voyetra, 

360 Systems, Sequential Circuits, Roland, Korg, 

Moog, Rhodes Electric Pianos, Casiotone, 

Computer software and hardware for musical 
instrument application. 


DIGITAL & ANALOG DRUM MACHINES 
Oberheim, Roland, E-Mu Systems Drumulator, MXR, 
Sequential Circuits, Korg, Yamaha. 


DRUMS 
Tama, Yamaha, Gretsch, Rogers, Ludwig, 
Simmons, Sonor, Zildjian, Paiste, Sabian, CB, LP, 
Synare, Syndrums. 
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RECORDING 


Soundcraft, Tascam, tam, Q 
Yamaha, Teac, Fostex, Technics, Audioarts, ZB > 
Allen & Heath, Ramsa, Studiomaster, Tangent, “ S 
CBX, JBL, UREI, Tannoy, EAW, EV Sentry, Auratone, re 
Eventide, Aphex, EXR, Ursa Major, Lexicon, Orban, 
Loft, Symetrix, Mic-Mix, Deltalab, Klark-Teknik, 
Dynacord, Rane, MXR, Omnicraft, Nikko, Ibanez, rValalvrel, 


Accessit, Sennheiser, AKG, Beyer, Shure, PZM, 











Sony, Milab, Countryman, Audio Technica, Phillips, 
Crown, QSC, Carver, BGW, Crest, Astatic, Ampex, 
Scotch (3M), Maxell. 
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PRING CLEANIN 
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SOUND REINFORCEMENT 
Audioarts, 
Yamaha, JBL, Gauss, PAS, EAW, Lexicon, 


Symetrix, Rane, Trident, Ramsa,, TOA, 
Studiomaster, Biamp,' N.E.I., Loft, Sundholm, 
CBX, EXR, Deltalab, Bose, QSC, Crown, Carver, 
Fender, DOD, Goldline, Numark, Stanton, Atlas, 
Audio-Technica, AKG, Beyer, Shure, PZM, 
Sennheiser, Crest, EV-Tapco, Galaxy, 
Cerwin-Vega, Sonic, Gilco, Renkus-Heinz, 
Acoustic Development, RND, Emilar, Pyle, Nady, 
Telex, Samson, HME, Keith Monks Audio, UREI, 
Roland, Sescom, GLI, Technics, MXR, ProCo, 
Medusa, Bozak, Ibanez, Accessit, Pyle, McCauley, 
ROss, Monster Cable, Whirlwind, Belden, 
Switchcraft, Mid Atlantic Audio. 


ACCESSORIES GLEANING GUITARS8. AMPS 





ACCESSORIES & EFFECTS 
Anvil, Calzone, AKG, Atlas, Barcus Berry, Scholz, 


SMR, DOD, Boss, Ibanez, Roland, Korg, MXR, Pearl, 
Ross, Double Eagle, Kahler, Floyd Rose, Dimarzio, 
Grover, Lawrence, EMG, Schecter, 
Seymour Duncan, Schaller, Leo Quan, Bartolini, 
Conn, Dunlop, Astatic, Middle Atlantic Audio, i) 
Belden, ProCo, Whirlwind, Axe, Countryman, 
Canare, Banana, Perma Power, Bowen, Ernie Ball, 
Tres Amigos, Dunlop, Switchcraft, Belden, Sescom, 
Inline Audio, On-Stage, Shure, Hamilton, Hohner, 


Huang, Hot Wires, Seiko, Audio Technica, O Help us do our 
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and we'll offer you some 


DEALS you CAN'T REFUSE! 
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Franz, Gibson, Fender, Yamaha, vy 
Electrovoice, Martin, Hot Watt, SPRING CLEANING 
Teac/Tascam. , , ¢) 


oi Guitars and Amps, Drums and Accessories & Effects % 
Are having a MONTH LONG Special SPRING CLEANING SALE 
on all our overstocked products (from all 3 warehouses). 


aSalle iViusic 


Professional Audio & Musical Instruments 


75 North Beacon St. Watertown, MA 02172 (617) 923-4420 


GUITARS & AMPS 
Yamaha, Fender, Roland, 

Marshall, Music Man, Gibson, Charvel, Kramer, 
Spector, Laney, Seymour Duncan, Mouse, Schecter, 
Ibanez, Cimar, ESP, Hondo, B.C. Rich, Alembic, 
Dean, Rickenbacker, Sammy, Ovation, Martin, Guild, 
Epiphone, Dobro, Double Eagle, Bradiey, Adamas, 
Ampeg, Pignose, Scholz, Celestion. 


WHERE THE PROS SHOP! 


Next to more Manufacturer's Marketplace 
(at the old K&L Building) 
We have our own large free parking lot! 












Q All Our Departments — 4 
re) Keyboards & Synthesizers, Drum Machines 
Recording Equipment, Sound Reinforcement Equipment Aa 
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Fuji bicycles have been setting the pace 
in America for the past decade: First with 
double-butted CrMo tubing; with six-speed 
freewheels on a mass-produced bike; with 
sealed hub production wheels; with CrMo 
lugged frames on a modestly-priced bike... 


Now Fuji once more sets the pace with 
the introduction of Fuji VALite Tubing, a. 
single and double butted bicycling tubing 
which, for the first time ever, brings the 
weight, strength and performance charac- 
teristics of the world’s most prestigious 
tubing within reach of any rider’s budget. 


To learn more about how Fuji VALite Tubing 
has changed the standards by which bikes 
are judged, visit your nearest authorized 

Fuji dealer. ? 


No 1 ina limited edition of bicycling racing 
art, available as a 24” x 28" full color poster 
from your authorized Fuji dealer 
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LIFECICLE® 


1013 Massachusetts Avenue 
Cambridge, Massachusetts 02139 




















NEW TO BOSTON? 


Find your apartment, locate your roommate, sell your car. Buy an ad in one of these 
categories for two weeks and we will run it until it works. 
FREE. 














The Boston Phoenix is making classified advertising better 
for you. We guarantee that if your ad in For Sale, Sublets, 
Housemates, Roommates, or many other categories doesn’t 
work after you’ve bought it in advance for two consectuve 
weeks . . . we will keep running it for FREE. Not just for one 
more week, but until it works. All you have to do is call and 
tell us to rerun your ad. The guarantee applies to any non- 
commerical ad for a single transaction. Now that’s a 
guarantee. FREE until it works. 


IVS GUARANTEED 


Pheenix 
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CRIMSON 
TRAVEL 


has the best travel values! 
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THE COPS 
CAN BAIL 
YOU OUT! 


IT’S A CRIME TO PAY 
FOR POOR QUALITY 
COPYING AND 
PRINTING. 


When you need high-quality copying and printing - _ - and you need it fast — call the Cops! The Cops can bail 
you out of any jam. With complete copying, printing, and binding services. With both while-you-wait and 
delivery service. With night and Saturday hours at 4 y Cop precincts located throughout Boston. 


RELY ON BOSTON’S FINEST 
WW, h 


COPY COP’ 


While you walt service « Fast pick up and delivery » Courter service 





¢ color art, chromes and 


© multi-color and instant 35mm slides to color copies 
offset printing of cibachrome” prints 
* automated collating, instantly 


foiding,c utting, CBC, velo 
binding 


And to make a big 

impression, ask or Mr. Big® 

* typesetting Crisp clear copies and 

* printing of manuals, enlargements up to 2ft x 25ft 

, Newsletters, 

posters, pamphlets, and 

resumes 
“HEADQUARTERS” OPEN SUNDAYS 12-8 

815 BOYLSTON ST. (: 

PRUDENTIAL) DIAL 267-0267 


13 CONGRESS ST. (NEAR STATE ST.) DIAL 
367-2738 


2 FRANKLIN ST. (NEAR FILENE'S) DIAL 
451-0233 





“PRECINCT 4 
260 WASHINGTON ST. (NEAR SCHOOL ST.) 
DIAL 367-33 
















Round-trip jet from Boston, transfers, 

night accommodations, all meals, 
unlimited wine with Dinner, sports 
entertainment — and much more! 

















Fabulous Vacations Under The Sun! 
March - June 1984 






















Freeport trom’ 269 PI 
Santo Domingo _....°299 |] 
Nassau rom 349 | 
Jamaica trom 29D | 
St. Maarten trom’ 39 | 
Acapulco trom SOD | 
J... Aruba from 39D TF 





























@RGANIC FOOD: 





the safest EDB alternative 





Food Coops in New England 
have been distributors of 
Chemical Free Organic Food 
for more than 10 years 
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[$1 OFF | $1 OFF | $10FF | 
any pepe sain : regular $5 membership fee : any perches 9 miium : 
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i i , i 580 Mass Ave. i 
$ 7A Medford St. 3 449 Cambridge St. f Central Square, : 
g Arlington Center § Union Sq., Allston §j Cambridge A 
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COOP @RGANIC 








Rnow what you are eating 








Curacao from SOD 
Caracas from DOD 
St. Thomas from 399 
CanarylIslands __— ..<.399 
Martinique trom DOD 
Barbados from DOD 
Antigua from 429 



















‘Packages include R/T jet from Boston, transfers and 7-nts. hotel. Hates 
are p. p. dbl. occ. plus 15% tax and tour P Ra 
according Not 


















G, SUMMER. FALL 
Each way of R /T det from Boston | 


LONDON ..:199” 
Amsterdam ...°:219 | 
PARIS ..:209 = || 


SPAIN: TNie Hotel 6 from "639 


EASTERN 


SHUTTLE TICKETS 


AND RECEIVE ADVANCE 
























| ‘BOARDING PASSES AT : 
CRIMSON TRAVEL SERVICE _} | 
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cat 868-2600 


Phones attended 24 hours a day! 7 days a week! | 
39 John F. Kennedy St. 
Harvard Square 
BOSTON — 2 Center Plaza 

(617) 742-8500 
ag a ee eee cere See 
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SECTION TWO, MARCH 20, 1984 


THE BOSTON PHOENIX, 












OVERNIGHT SENSATION 





LEATHER PANTS « LEATHER COATS 
€> LEATHER VESTS « LEATHER TIES 
a LEATHER HATS 








“STUDIO SLEEPER” 
SOLID OAK CONVERTIBLE FRAME 


REG. $450 
SALE PRICE $399 (double) 


































Century Leather , Inc. 








123 BEACH ST., BOSTON, MA 02111 
617-542-3731 























L 


PLUS-ALL FUTONS 15% OFF 


Introducing our newest convertible bed frame— the “Studio Sleeper.” 
Made of solid oak, it converts from bed to couch in a few sensational seconds! 


newkSmoon 


Sale Ends March 31. 


The Natural Comfort Company 


932 MASSACHUSETTS AVE., CAMBRIDGE 492-8262 


1393 BEACON ST., BROOKLINE 566-1431 












SUNTANNING 
CENTERS 


in Boston 
226 Newbury St. 


Open 7 days and evenings 
Mon.-Fri. 8 a.m.-8 p.m. 
' Saturday 9 a.m.-5 p.m. 
Sun. 11 a.m.-5 p.m. 
All Major 
Credit Cards Accepted 


353-0833 
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Bernardi 


CYCLES 


Rt. 9, Natick, Mass. 01760. (617) 655-8586 








HONDAATC. 


FOLLOW THE 


LEADER 


THE ATC*® THAT 
STARTED IT ALL 


The “origina?” three-wheeler has never 
looked better. The ATC"110 is still the 
perfect lightweight machine for either 
those getting their first taste of the three- 
wheeling phenomenon, or anyone who 
wants that famous Honda performance 
in a fultsized machine at a super price. Its 
rugged construction and proven 105cc 
four-stroke engine with dual range trans- 
mission and automatic clutch give you 
the reliability and versatility for both off- 
road recreational fun and light utility use. 


AFTER A 
FEW DAYS, 
WILL YOUR 
AD FALL BY 

THE WAYSIDE? 





Not with THE GUARANTEED 
CLASSIFIED from the Boston 


WEEK DAYS 9AM to 9PM 
Saturday 9-5 
Sunday 12-5 


MASSACHUSETTS LARGEST MOTORCYCLE DEALER 


© 1983 BMW of North America, Inc. The BMW trademark and logo are registered. 





Phoenix. We guarantee that 
if your ad in the For Sale, 
Roommates, or many other 
categories doesn’t work after 
you've bought it in advance 
for two consecutive weeks, 
we will keep running it FREE. 
That’s right. Free until it 
works. Just call and tell us to 
re-run your ad. The Guaran- 
tee applies to any non-com- 
mercial ad for a single trans- 
action. So don’t get left in the 
dust. Call today! 


THE BOSTON @@ 
Pheenix 


CLASSIFIEDS 
267-1234 
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expect to pay for suc 







$4 O° 


Single vision eyeglasses. 
Most prescriptions 

Lenses & plastic 

frames complete 

Add $20 for 

flat-top bifocal 

lenses & plastic 

frames complete 







‘25 


Comprehensive eye 
examination. 
Includes glaucoma 
test, cataract check 
and slit lamp 
evaluation 


Evagreners come in all styles, sizes and prices. But all of our 
ave one pete | in common. They're lower than you'd 
high quality eyewear. And they all include 
frames and lenses complete. 
They start at $19.95 for single vision prescriptions and range 
up to $59.95 for single vision designer eyewear such as Christian 
Dior, Playboy, Optyl, Charmant, Anne Klein, Bill Blass and Zele. 


The best priced selection 
of eyeglasses in New England. 


Bifocals and certain prescriptions are somewhat higher. 

You can choose from metal or plastic frames, glass or plastic 
lenses. Add optional scratch-coating, 
the latest colors. In short, you can walk out with the eyeglasses 
you want at an unbeatable low price made possible by 
unmatched volume of Cambridge Eye Associates, New 
largest family of eye doctors. 


10% Discount to Senior Citizens on prescription eyegiasses 


The Eye Doctors 
°129 


Extended wear 








te 


‘Cambridge 
Eye 
Associates i 


—\ 








Also in: North Dart 


the S 
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Single vision, daily wear 
soft contact lenses. 

By B&L, Ocular Science 
Amercian Hydron, Ciba 
Fitting by eye doctor. 
No-obligation in-office 
tral. 15 day refund 

& Carrying case 






soft contact 











Cambridge Brookline 
Harvard Square 289 Harvard St 
1174 Mass Ave Dr Bruce Rakusin 
Dr David Hauser 739-2707 
547-6080 

Billerica - 667-0481 Danvers - 777.4700 


Dr 


Brockton - 587-9700 


Or 


Paul DiStetano Or C Roger Armstrong 
Framingham - 879-3442 


Steven Strojny Dr Leonard Greene 


Dedham - 329-053! 


- 


kk © Springfield © Westfield © Worcester 





By Permalens, B&L 
Fitting by eye doctor. 
No- obligation in-office 
tral 15 day refund 

& carrying case 











radient or double tints in 








the 
nglands 











*199 


Bifocal 

soft contact lenses 
Fitting by eye doctor 
No-obligation in-office 
tral 15 day refund 
carrying case & 
instructions 
















lenses. 
























Somerville 

The Mall at Assembly Sq 
113 Middlesex Ave 

Dr Lawrence Norton 
623-3150 i 






Hyannis - 771-6983 

Dr Jonathan Geller 
Pembroke - 826-5117 
Dr Russell Woods 
Quincy - 773-1414 

Or Richard C Enckson 

















Elder 


Continued from page 14 
Alzheimer’s Disease, however, 
this kind of help was not enough. 
She is now in a nursing home. 

ial * * 

Chapter 604 of the Massachu- 
setts General Laws, the section 
that established the Com- 
monwealth’s Elder Protective 
Services Program, attempts to 
make sense of this morass of 
complexities. The law designates 
some 27 home-care corporations 
throughout the state to in- 
vestigate suspected cases of elder 
abuse. The agency's first-year 
budget was $600,000; for the 
upcoming fiscal year, Governor 
Michael Dukakis has proposed 
$1.5 million. There is that 24- 
hour, toll-free hotline, and the 
mandatory-reporting provision 
(or $1000 fine) for those — like 
physicians, dentists, nurses, fami- 
ly counselors, social workers, and 
policemen — who come into 
contact with at-risk elderly. 

Appealing as the law seems at 
first glance, it has no lack of 
critics. As University Hospital’s 
Bissonnette puts it, “People from 
the social-services community 
are unable to sit and talk calmly 
about this law.” Bissonnette 
herself criticizes it as a “legalistic 
approach to a human problem.” 
In fact, almost everyone I spoke 
with for this article was less 
interested in discussing elder 
abuse than in complaining about 
the shortcomings of the law. 
Although elder abuse may be in 
part a social-services ‘turf’ is- 
sue, critics attack the law for 
reducing complicated family situ- 
ations to criminal versus victim 
and for apportioning blame in 
cases where the real cause may 
lie in years of poverty, neglect, 


and festering family problems. 

O'Malley argues that classify- 
ing these situations in terms of 
“abuser” and “abused” is useful 
only in the most blatant cases of 
battering. “The focus should be 
on what needs to be done for the 
elderly,” he says. “It is often 
difficult to apportion blame, and 
you don’t need to do this.” To be 
welcomed by the family {and to 
be effective], he argues, the 
emphasis has to be on assistance. 

Critics also take aim at the 
mandatory-reporting provisions 
of the law, arguing that obliga- 
tions to report suspected cases of 
abuse may disrupt attempts to 
deal with very delicate situations 
and make physicians and social 
workers a virtual arm of the law if 
they comply — and lawbreakers 
if they don’t. (In fact, no one has 
had to pay that $1000 fine for 
nonreporting so far, and similar 
penalties for not reporting child 
abuse and nursing-home abuse, 
which have been on the books far 
longer, have apparently never 
been enforced.) 

Elder Protective Service’s Kent 
Boynton answers the critics by 
insisting that his agency’s aim is 
not to lay blame, but to provide 
services to both abused and 
abusers. “Because this law is on 
the books and because we go out 
and look into these situations, we 
are able to get services to people 
who might not have had serv- 
ices,” he says. He also denies that 
mandatory reporting upsets rela- 
tionships between social-service 
agencies and the families they 
serve and emphasizes that his 
agency instructs protective-serv- 
ices caseworkers to cooperate 
with clinicians already involved 
in the cases in order ‘not to upset 
the apple cart.” 

Ed McCarthy defends the law, 
too, insisting that “it is not 
punitive in itself. The law just 
classifies a situation.” But that all- 
too-ready classification of abuse, 
and the stigma that accompanies 
it, is what O’Malley views as 
counterproductive. “The term 
‘elderly abuse’ is useful in raising 
consciousness about the issue,” 
he says. “After that it probably 
shouldn't be used again.” 0 











ERIC A. ROTH 











oh elevision commercials for 
food are usually pretty 

é» dismal, a tradition that 
began with the Kraft recipes on 
Perry Como during the ‘50s and 
has continued to the present day. 
Sugary cereals are sold as health 
food, coffee as a tranquilizer, and 
a certain vegetable juice as a sort 
of wonder drug, producing the 
euphoria usually associated with 
Maui Wowee. The only 
successful food commercials I’ve 
ever seen were for Natural Lite 
beer: wonderful closeups of 
steaming lasagna, Dagwood 
sandwiches a foot high, steaks 
the size of footballs, and shrimp 
rémoulade were presented in an 
effort to get you to buy Natural 
Lite. I never did, but those 
commercials always made me 
very hungry. 

Most commercials can be 
ignored, of course, but there’s one 
pitch for a prepared food product 
that is such an unfair (and 
untrue) assault on one of nature’s 
noblest edibles that it never fails 
to arouse my ire. Two insipid 
women are betting whether their 
inane husbands and bratty kids 
will prefer dried, prepared 
stuffing or potatoes with their 
rubber chicken. Not only does 
the stuffing win, but the potatoes 
receive glances from the 
assembled diners that strongly 
imply they've never seen 
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In defense 


x 2: A A 


anything So horrid. And thus, one 


of the truly great vegeianics is 
insulted. Anyone who'd reaily 
prefer food from a box to an 
honest potato should be made to 
spend a lifetime eating nothing 
but food from boxes. 

Staple foods just don’t get the 
attention they deserve, unless 
they suddenly run short. The 
most famous event in potato 
history was when there weren't 
any — the horrible potato blight 
and subsequent famine in Ireland 
from 1846 through ‘48. The 
United States is in no danger of 
famine, of course, or even of 
running low on potatoes. Which 
is very fortunate, because 
Americans eat an awful lot of 
them — more than anything else 
but meat and bread. 

According to Agriculture 
Department statistics for 1981 


- (the most recent year available), 


the average American ate 110 
pounds of potatoes and five 
pounds of sweet potatoes. By 
way of contrast, Mr. or Ms. 
Average consumed 50 pounds of 
chicken, 33 pounds of eggs, and 
150 pounds of all other 
vegetables combined — fresh, 
frozen, or canned. Stuffing 
figures were not given. We can 
safely assume that no one would 
eat 110 pounds of anything 
unless he or she was very fond of 
the taste. 
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potato 


In this case, Americans are 
showing good taste indeed. This 
reporte7 nas never met a potato 
dish he didn’t like, and Re fan 
claim wide experience in the 
field. Potatoes can be prepared in 
a nearly infinite variety of ways, 
and they’re a great boon to 
breakfast, lunch, dinner, and 
between-meal snacks. The only 
reason the potato doesn’t get the 
publicity it deserves is modesty. 
The terrific tuber is content to 
play second fiddle, a faithful 
sidekick to the foods it 
accompanies so well. It’s always 
“meat and potatoes,” or “eggs 
with hash browns.” Maybe we 
should look at it the other way 
around. 

Your basic short-order 
breakfast is inconceivable 
without home fries or hash 
browns. Although there are 
countless millions of Americans 
who can fry, scramble, and poach 
eggs, the number of cooks who 
can make good home fries and 
hash browns is far lower. When I 
find one, I tend to cherish him or 
her beyond reason. Pat's Diner in 
Watertown makes good, dark 
home fries, replete with crisps of 
onion. 

Boston, by and large, is home- 
fry rather than hash-brown 
country. I haven't yet really 
encountered a memorable batch 
of the latter, done to the proper 
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golden brown on the outside but 
still soft and moist within. It’s 
tricky cooking, mind you — I 
con't in it mvself, either. At 
home, I confine my breakfast 
potato making to the production 
of potato cakes, made of leftover 
mashed potato, fried in butter 
(described by this reporter in the 
December 20, 1983, Food & Drink 
section). They sound disgusting, 
but they taste superb. 

The potato most often 
consumed with lunch — and 
maybe with dinner, too, for that 
matter — is the French fry. The 
French fry has become the 
standard accompaniment to 
America’s favorite sandwiches — 
to the burger, the turkey club, the 
hot roast beef — and to all the 
solid foods that contribute to a 
satisfactory midday meal. But 
though there may be no better 
potato than a well-made French 
fry, it’s also unquestionably true 
that one is probably more likely 
to run across a bummer order of 
fries than of any other 
preparation. It is a much-abused 
side dish. 

The most common sin is 
serving pre-cooked fries, which 
are then given artificial 
respiration in the deep-fat fryer 
rather than being actually 
cooked. These are easily 
identified by their over-crisped 
Continued on page 24 
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Fruity finesse 


Trendy Californians 


by Jan Nicholson 

alifornia Cabernet Sau- 
i vignons from the 1980 
vintage, claimed by vari- 
ous winemakers and journalists 
to be anywhere from “‘classic’’ to 
“ordinary,” are finally on local 
shelves. Although the big name 
reserve bottlings are not yet 
released, the vintage overall is 
interesting and has some very 
good wines, many _ enjoyable 
ones, and a few real bargains. 

The 1980 vintage caused grape 
growers and winemakers lots of 
headaches. The growing season 
was abnormally cool, and grapes 
matured later than usual, but 
their excellent quality led quite a 
few people to predict a “classic” 
vintage on the order of 1970 or 
1974. Then an October heat wave 
that made all the grapes ripen 
suddenly forced growers to 
scramble to get everything 
harvested and caused problems 
with fruit quality. A few wine- 
makers remained excited, but 
most scaled back their expecta- 
tions. In its annual vintage re- 
view, San Francisco’s Vintage 
Wine Merchants association re- 
ported that though it would have 
liked to declare the vintage spec- 
tacular, a more realistic evalua- 
tion was “very good,” with the 
probability that a number of 
‘“great’’ wines would be 
produced. Then the winemakers 
got to work, everyone else sat 
back and waited, and the fuss 
died down. 

Considering the attention the 
wines got at vintage time, cov- 
erage of the new releases has 
been sparse, and sales have been 


slow. This is not entirely because 
of the quality of the vintage. The 
1982 Bordeaux story, which has 
dominated wine journalism this 
year, has given writers more fun 
than they've had in a long time. 
What chance have merely “very 
good” California wines against 
accounts of the “vintage of the 
century?” Particularly when the 
initial euphoria over the Bor- 
deaux was followed by the spec- 
tacle of dizzying prices paid for 
untasted wines, feuding experts, 
and accusations of over-hype and 
profiteering? 

But media coverage isn’t as 
important as we writers like to 
think, and today’s soft market for 
California Cabernets can’t be 
blamed on lack of press. “Given 
the prices, I’d sooner buy Bor- 
deaux” is a comment frequently 
overheard. Thanks to large 
harvests and a weak franc, 
French Bordeaux (which still sets 
the standard for wines made 
from the cabernet grape) has 
been remarkably inexpensive, 
while prices for the California 
versions, unprotected from infla- 
tion, have crept steadily upward. 
(And on the East Coast, prices for 
California wines can be as much 
as 30 percent higher than in Los 
Angeles — something that ir- 
ritates consumers no end.) Many 
California wineries have re- 
sponded to these pressures by 
holding prices steady. The most 
prestigious wines are still not 
cheap, but good buys can be 
found among lesser-known 
labels. 

Why buy California when you 
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can get Bordeaux? Simply 
substituting one for the other, on 
the basis of price, implies that the 
wines are interchangeable. In 
fact, California Cabernets have a 
style of their own, a richness of 
fruit, that is very appealing and 
may be the best match for a 
particular meal. The 1980 vintage 
does continue the recent Cali- 
fornia trend away from the very 
highly flavored, tannic, alcoholic 
wines that put off Bordeaux fans. 
Overall, the wines show an in- 
creased emphasis on “balance, 
elegance, and finesse” (prized 
qualities in Bordeaux), while re- 
taining their California fruit. This 
is partly because of the nature of 
that year’s grapes but also reflects 
a deliberate shift in winemaking 


style. 
Although the move has been 
toward lighter, less tannic 


Cabernets, there has been con- 
cern over how well they will age. 
Many vintners working in the 
new style are trying to produce 
wines that, though light-bodied 
by California standards, will in 


fact benefit from many years of 
bottle aging. Experience with the 
results of new winemaking meth- 
ods is just too limited to allow 
reliable prediction. 

Overall, the “serious” 1980 
Cabernets released so far don’t 
seem built for the long haul. Most 
could use some time to pull 
themselves together, perhaps 
two to five years in a cellar or 
closet, but with an hour or so of 
breathing time, they are en- 
joyable now. (Remember that 
most of the reserve-style 
Cabernets, made to take more 
bottle age than the regular re- 
leases, have not yet appeared.) 
This is good news for the average 
consumer, who doesn’t have the 
inclination or resources for laying 
down wines. In any case, the 
concern about aging seems over- 
stated. Historically, most Cali- 
fornia Cabernets have not taken 
well to long-term cellaring. Even 
the vaunted 1974s are in many 
cases disappointing and already 
over the hill. 

And now to specifics. I’ve tried 
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several dozen (but by no means 
all) of the 1980s available in 
Boston, most of them from the 
leading Cabernet regions of Napa 
and Sonoma Counties. Several 
that were particularly enjoyable 
or good values are discussed 
below, grouped by price level. 


Under $10 
There are several very good 
wines in this price range, and 
some terrific values. Beringer’s 
bottling from Knights Valley in 
Sonoma County is extremely 
attractive, fairly full bodied, and 
quite fruity. Guenoc, a new Lake 
County winery, has another win- 
ner. Both are very drinkable now. 
Buena Vista, more restrained and 
less obviously fruity than the first 
two, is well made and an ex- 
cellent value; pleasant now, it 
could take a few years in bottle. 
Stonegate’s 1980 Vail Vista has 
immediately engaging, rather 
showy fresh mint and _ fruit 
aromas, and good depth of flavor. 
Dehlinger lives up to its reputa- 
Continued on page 23 




















Clarke’s continues to be one of Bastan’s 1 


favorite restaurant/bars. 


Adjacent to Faneuil Hall 


F ee shuttle to Fenway Park 


CLARKE’S 


From swordfish 
From beaujolais 


From Fenway Park 


21 Merchants Row Boston 


227-7800 


2-1 Happy Hour Mon-Fri 


to burgers 
to beer 


to Boston Garden 
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A Cambridge Trad 


Fer Sver 60 Years 
Great Weekend Brunch Specials 


®@ Old World Deli Lunches @ Imported Beer & Wine 
@ Dinner from Delightful appetizers to New York-style cheesecake 


1334 Cambridge St., Inman Sq. 
Open 7 a.m. to 12 p.m. Daily 354-0777 





University 
WINE SHOP 


1739 MASS AVE 
CAMBRIDGE 
Phone 547-4258 








Come in & See 
our wide variety 
of Cabernets 


Winetasting done 
on SAT 5°%-9°% 
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OUR FABULOUS, LONG AWAITED 
STOREWIDE WINE SALE 


Featuring The Finest of Wines 
From Around the World 
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10% — off a bottle of wine 
15% — offa mixed case of wine 
20% — off a case of single wine 
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GEORGE BEIERS former owner 

THE MEDITERRANEE ON CAPE CoD 
invites you to come to his 

gourmet restaurant 


newly opened 











ON THE COMMON 


25%+ — off and more on special purchases 











TAKE ADVANTAGE OF THESE 
FANTASTIC SAVINGS 
NOW THRU APRIL 7 


288 Harvard St. Brookline 277-9000 
(next to Coolidge Corner Cinema) 


© Yes, please add my name to your mailing list to receive your free’wine sale 
catalog and schedule of free in-store testings. 
© Please send me the information on the Les Amis du Vin Wine Testing Society. 
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Featuring authentic Cajun cooking 
and lighter fare — Louisiana Style... 
from noon ‘till midnight. 


Hot Roast Beef with 
B.B.Q. Creole Sauce 
Smoked Ham & French Brie 
CEP 
450 Boylston Street, Boston near the Colonial Theatre 
482-0722 
Valet Parking after 5:30 PM 


Creole Jambalaya 
Seafood file Gumbo 
Shrimp Creole 











Under New Management 


MEKONG 
RESTAGRANT 


1583 Commonwealth Ave. 
Brighton 
787-2275 





Open for Lunch and Dinner 


Monday thru Thursday: 
11:00-12:00 AM 
Friday & Saturday: 
11:00-1:00 AM 
Sunday: 11:00-12:00 AM 








* The best of Vietnamese and Chinese 
Foods. 


° Discount Rate for Students and 
Senior Citizens. . . 

¢ The Only Full Size Vietnamese 
Restaurant in Allston-Brighton 

¢ All Major Credit Cards Accepted. . . 

¢ Banquet Facilities, Catering Services, 
Social Party. . . 

























Food 


Chip shape 


Tips on hitting the salsa 


I got out my knife, broke an 
egg on a tortilla, and shoved it at 
her. The egg was half hard and 
half soft, but it rode the tortilla all 
right. 

— James M. Cain, Serenade 


by Ariel Swartley 


e’re not talking dainty 
W here. We're not talking 
refined. We're talking 


tortilla, and particularly its mani- 
festation as a tostadita, or chip, 
which is to say, as a toothsome, 
burden-bearing, and _ bite-size 
thing. New England is a long way 
north of the border both in 
trucking distance and temper- 
ament, and until recently that’s 
meant that New Englanders have 
been subject to a special form of 
tostaditas torture. 

Unable to obtain the real 
things except in Mexican 
restaurants where they're served 
by the basketful as complimen- 
tary hors d’oeuvres, we’ve gorged 
— even ordered a refill! — and 
then found ourselves sitting star- 
ing with regrettably dulled ap- 
petites at our pricy entrées. Mod- 
eration is a virtue we Yankees 
thrive on, and up till now it’s 
been all intemperate feast or 
unmitigated famine in chip land. 
If we could be assured of a steady 
supply of the crispy critters, we’d 
never, ever, make pigs of 
ourselves again. 

Help, as it turns out, is on its 
way — but first, a digression on 
the nature of the snack. Having, 
uh, dipped into the subject pretty 
extensively, I’ve decided that 
there are three things that set a 
true tortilla chip — from those 


hopelessly jejune and despicably 
yellow corn-chip things whose 
names end in -ito. One is the 
somber taste and grainier texture 
of usually stone-ground corn. 
Two is the all-important absence 
of salt. Three is the satisfying 
smudge of grease a_ tostadita 
leaves on your fingers. 

As regional-cooking con- 
sciousness sweeps the nation, it 
has become possible to find a 
chip to satisfy the first two 
requirements without too much 
trouble. The old Old El Paso 
people make a nacho chip that is 
okay, though I dislike its round- 
ness. The points of a triangular 
chip allow the dipper to comb 
discreetly through the salsa in 
search of choice bits and any 
lurking coriander leaves. 
Through health-food _ stores, 
Mother Earth markets a no-salt 
tortilla chip that is acceptably 
rough-edged and made with or- 
ganically grown corn, too — good 
news for the EDB blues. Just be 
careful not to pick up the tamari- 
flavored variety by mistake. 
There are better ways for East to 
meet West than in soy-salted 
guacamole. 

But the fact remains that a 
greaseless tortilla chip is the sort 
of snack you might like to serve 
with Lite beer. In the recipe for 
tostaditas that Diana Kennedy 
gives in the _ irreproachable 
Cuisines of Mexico, wedges of 
tortillas (homemade, of course) 
are fried in a quarter inch of 
melted lard. That’s authentic. I, 
however, believe in compromise, 
sacrificing perfection for speed, in 
part because I’ve discovered that 
even a finicky two-year-old will 


EFF THIEBAUTH 











reach across the table for a bowl 
of vegetable-laden glop if there’s 
a possibility of digging it up with 
a crispy little shovel, particularly 
if the grownups are also per- 
forming the same messy rite. The 
solution voted best-taste-in-the- 
least-time at this-table, then, is to 
fry your own chips (really, a very 
quick process), but let someone 
else make the tortillas. 

There are two brands of frozen 
tortillas readily available in the 
area. Health Valley, which sells 
for about 78 cents a dozen at 
Bread and Circus, makes a 
brown-gold, chewy, organic tor- 
tilla that tends to puff up in the 
frying, leaving pleasant little 
pockets to trap the dip in. Baja 
makes a rather more refined 
tortilla (corn or wheat) that sells 
for 59 cents at Star Markets. The 
resultant chips are a tad effete, 
but still funkier than Mother 
Earth’s. 


Tostaditas Norte 
Americanos 
Serves four 

6 frozen tortillas; 


% cup cooking oil. 

Using kitchen shears, cut the 
tortillas in half. Then cut each 
half into four wedges. Heat the 
oil in a large frying pan over 
medium-high heat until the cor- 
ner of a test-chip dipped into the 
oil begins to sizzle on contact. Fry 
the chips in batches of 12 or so 
(however many fit comfortably in 
a single layer). Use tongs to turn 
them when they’re browned on 
one side. They’re done when 
crisp, but not too dark. Drain on 
paper towels — but not too well. 


As far as spicy red dipping 
liquids go, we are — if you 
haven't noticed — in the middle 
of a salsa explosion. Where once 
it was Old El Paso or nothing 
(usually nothing, thanks), now 
the supermarket shelves offer a 
choice of La Victoria or Pace. The 
former comes in a variety of 
flavors: ranchera, suprema, 
jalapena (made with either red or 
green tomatoes), and chile dip. 
Pace (my favorite) is made with- 
out sugar or preservatives and 
comes in mild (hot), medium 
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(fiery), and hot (unbelievable). 
Any of these are improved by the 
addition of some leaf coriander 
(also known as cilantro, or Chi- 
nese parsley), which many mar- 
kets, particularly ethnic and spe- 
cialty ones, carry on a semi- 
regular basis. 

You can’t judge a revolution 
just by the color of its sauce. A 
year ago I lugged home from 
New York cans of tomatillos — 
green tomato-like vegetables 
whose astringent flavor is one of 
the indefinable tastes of Mexican 
cooking. The only place I’d ever 
seen one fresh was in Los An- 
geles. But this winter fresh ones 
in their papery outer skins 
popped up at both Bread and 
Circus and at the Beacon Street 
Star Market. (And Brookline, 
believe me, is not known for its 
Spanish-speaking population.) 

The Star has been stocking 
fresh chile peppers, too. Not just 
the small, hot, jalapenos, but the 
large, dark green, mildly picante 
poblanos — the kind that are 
stuffed for chiles rellenos or fried 

Continued on page 24 





i (CAFE) § 
LUNCH SPECIALS Co 
Featuring homemade breads, soups, saiads, 
sandwiches, & desserts from 11:30. : 


— Sat. & Sun. brunch from $:3a — 
i Beer 134 Hampshire S:. Camnz. 
& (vetween Cenirai & inman Sqs.) 354-8371 
Wine Open Tues.-Sun. until 11:30 pm 












SUPREME 


SUBS & PIZZA 
474 Mass. Ave. Cambridge 492-2143 
Subs — Pizza 
Vegetarian Sandwiches 
Italian & Greek Salads 
Fast Service — Eat in or Take Out 
Open 9-9 











TRY KENMORE SQUARE 'S 
BEFORE AND AFTER a)" 


Qumpels 


BEER & WINE 
FINE FOOD 

700 Commonwealth Ave. Boston 

267-4466 + Open Fri. & Sat., til 2 a.m 








491-3900 18 Eliot St 
miclavc-lae mele [er-la= 


The Best Food & Sauce 
Tamatclacclaemeleler-la= 


ia Ss = 


$2.25 & up 


DINNER 7 days 


CHINESE BRUNCH 


(Dim Sum) 


11:30-3:00 daily 
11:30-9:45 Sun-Thurs 
11:30-10:45 Fri & Sat 
11:30-2:30 
Sat. & Sun. only 


“Wei _ 


EPR 


492-8555 95 Winthrop St 


The Most Beautiful Chinese 


Restaurant in Harvard Square 


next to Grendel's Den & Coolidge Bank 














MEXICAN 
CONCANNON & SENNETT 






FOOD - DRINKS 
& COCKTAIL LOUNGE <~ 


* TACOS + CHILI 
* ENCHILADAS » CONFIJOLE 
¢ TOSTADOS - NACHOS 





Open 11 A.M. To 10 P.M. 
566-8590 


ORDERS TO TAKE OUT 
1430 Commonwealth Ave., BRIGHTON 








MEXICO 


75 Winthrop St Cambridge 
AUTHENTIC MEXICAN 
CUISINE 
in Harvard Sq. since 1967 
Lunch & Dinner Service 


Mon.-Sat. 12:00-2:30 
Sun.-Thurs. 6:00-10:00 pm 
Fri.-Sat. 6:00-11:00 pm Open 7 Days 
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Homemade Soups 
Salads & Sandwiches 








9 Breads 
12 Cheeses 
15 Meats 











Kenmore Square, Boston 
11:30 a.m.-11 p.m. weekdays 











Tel, 491-4552 











QUANTITIES OF QUALITY— 


10 Desserts 
___ UNLIMITED POSSIBILITIES —. 


Sit Down or Take Out 


484 Commonwealth Avenue 


22 Vegetables 
14 Fruits 
37 Beverages 





247-8181 


12 Noon-11 p.m. weekends 
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If you like 
Mexican Food 


try it at 


c- qd 


» 


- f -e 


You'll find the best in town, 
so don’t mess around! 


Also serving ¥2 Ib. burgers, 
barbequed ribs, skewers, and 
featuring Sunday brunch noon-3 pm. 
Full liquor license, and 22 varieties 
of beer for your thirsty plate. 


Hours: 


Mon.-Thurs 
11:30 am-11 pm 


Fri., Sat 
11:30 am-midnight 


Sun 
Noon-11 pm 


248 Holland St., Teele Square, W. Somerville, 623-9201 
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Restaurants 
Cornucopia 


A chocolate champion 





15 West Street, Boston, 338-4600. Open for dinner Thursday through 
Saturday from 6 to 10 p.m., light menu until midnight. Full liquor 
license. Major credit cards. Wheelchair access to first level only, 
bathroom upstairs. No valet parking; $3 lot next door. 





by Robert Nadeau 


he historic home of the 

[ Peabody sisters has been 
redone into the most 
elegant neo-Deco restaurant in 
Boston. The food, more or less 
nouvelle American in style, was 
consistently good and_hand- 
somely arranged, but not 
outstanding (though there were 
winners in all courses). The most 
impressive course was dessert. 
We tried a soup, two salads, 
and two appetizers, and we were 
most impressed with the paté of 
the day ($4.25). It was a pork- 
liver paté, medium-textured, and 
the portion was large enough for 
two. The flavor was_ nicely 
balanced with brandy and subtle 
spices. On the side were crackers, 
gherkins, black olives, and a 
sweetened whole-grain mustard. 
Neither would you go wrong 
with “Crabmeat Hoppin’ John 
with black-eyed peas and brown 
rice” ($3.75). That’s a long name 
for a curried-rice salad filled with 
crabmeat, but it was a_ tasty 
combination. Hopping John used 
to be a hot main dish of rice and 
beans with a bit of cured pork for 
flavor. As a salad, it was cold rice 
and black-eyed peas with curry 
powder and crabmeat, all on a 


lettuce leaf. 

Fresh-tomato-and-herb soup 
($3.25) dared to omit cream. So 
we had a brown broth with bits of 
tomato and a stronger flavor of 
oregano and onion. It was good 
soup, but not strong on the 
tomatoes. 

Eggplant-and-tomato salad 
($3.50) was a patty of stuff 
prettily studded with carrot 
matchsticks and set out on a leaf 
of lettuce. The flavor, of eggplant 
and sweet red pepper, had per- 
haps a little more sweetness and 
saltiness than it needed. 

Smoked-chicken salad with 
peppered goat cheese ($4.50) was 
a good idea for a winter ap- 
petizer. But Cornucopia’s chicken 
had a harsh, turpentine cure that 
didn’t combine well with goat 
cheese or pepper. The basic salad 
of leaf lettuces, near-raw green 
beans, and sweet red pepper was 
perfectly sound, but too much 
like the house salad. The house 
salad was leaf lettuces (leaning to 
the slightly bitter kinds), sweet 
red pepper, and bits of carrot — 
and a tarragon vinaigrette dress- 
ing. The waiting staff will serve 
dinner salads at your direction: 
between appetizers and entrées, 


in the American restaurant man- 
ner, or after entrées, as in France. 

Executive summary: to stretch 
out dinner, use the paté. The 
appetizers make good post-thea- 
ter snacks on your way to dessert. 
If ordering entrées, skip the ap- 
petizers and have the house 
salad first. 

As to the entrées, the winner 
was “‘fettuccine with cultivated 
and wild mushrooms, a_ wild 
Gorgonzola cream sauce and 
capricola” ($14). Despite all the 
wildness, it was a well-controlled 
dish, in which none of the 
pungent ingredients dominated. 
White and green noodles con- 
trasted with toothsome wild 
mushrooms (my sample con- 
tained a slice of pretty definite 
pleurotus ostreatus). Strips of 
capricola, ordinarily a_ spicy 
pressed ham, along with peas 
and carrots gave the dish the look 
of a good chef's salad. A cream 
sauce held it all together, and 
only the aftertaste seemed 
enriched with the Gorgonzola. 

“Sautéed scalloppine of turkey 
breast with pecans, shallots, and 
mustard cream sauce” ($17) of- 
fered the strengths and weak- 
nesses of this here nouvelle 
American cuisine. The strength of 
it was that it looked and tasted 
like fancy French restaurant food: 
tender slices of meat rested on 
top of a sauce made mostly of 
reduced meat stock and butter. It 
tasted rich and light at the same 
time. The weakness was that it 
tasted about like all other such 
dishes — whether they are made 
of veal, goose, duck, pork, 
pigeon, or pheasant. This was 
underlined by the deliberate 
Americanism of turkey and 
pecans — two native products 
that ought, in our mind, to have 
distinctive flavors. The shallots 
and mustard were kept to over- 
tones. I mean, they enhanced the 
effect, but you couldn’t actually 
detect their existence. There was 
nothing wrong with the dish, but 


it had no soul. 

It did, like other dinners, have 
excellent vegetable garnishes. 
There was a dab of white purée 
that looked like mashed potatoes 
but tasted like celery or parsley 
root had been worked in, along 
with more cream. There were 
more of the al dente green beans, 
and a couple of slices of the 
sautéed sweet red pepper. Such 
repetition of garnishes is proba- 
bly inevitable on short menus in 
the wintertime. These were good. 

Sautéed shrimp were seven 
jumbos in a rich sauce that 
claimed leek, fresh.tomatoes, and 
brandy but ended up with a 
flavor like a refined Newburg. A 
refinement not to be sniffed at, 
but there are better seafoods in 
the Boston market — even in 
March — upon which to build a 
sauce. 

Grilled tenderloin of beef with 
piquant relish ($20) was laid, 
nouvelle style, on top of the 
relish, a nice, slightly sweet pic- 
calilli with more of that sweet red 
pepper diced in. Alas, our slices 
of beef came well done — we'd 
ordered medium rare — but the 


evidence showed that they'd 
once been fine beef. 
Executive summary: good, 


consistent, but not great entrées. 
Have the fettuccine or its season- 
al replacement (luckily, fettuc- 
cine was on the late-supper list, 
too). 

Cornucopia’s wine list is short 
but to the point. It leans to 
California on the whites and 
France on the reds, which makes 
sense these days. Only one bottle 
was under $10, but the $10.50 
Fetzer Chardonnay (half bottle, 
$6) is a food wine. It may be a 
little too acidic on its own, but it 
cut through the sauces well, and 
even had a kiss of oaky vanilla 
flavor. 

Desserts ($3.50 each) were very 
good. The two fruit tarts stood 
out for their buttery crusts. One 
was pear or quince or both (some 





of the fruits were soaked in wine, 
some were fresh), arranged on a 
bed of marzipanish stuff. The 
other — mostly strawberries, 
with a bit of kiwi — was arranged 
on custard or pastry cream. The 
cheesecake was heavy and had a 


lemon flavor — a_ serious 
cheesecake. 

Chocolate silk was the cham- 
pion of a good lot, I thought. It 
was a Slice from a cake built up 
from three layers of mousse — 
chocolate, mocha, and white 
chocolate. It came over a pool of 
what looked like sauce but was 
solid chocolate. Also in the all- 
important chocolate category was 
a mousse of chocolate, coffee, 
and walnuts. It was dominated 
by the walnuts, but quite de- 
licious, and was served with 
excellent, real whipped cream. I 
wouldn’t have minded some of 
the whipped cream with the 
other desserts as well. 

Coffee and decaf (75 cents) 
were excellent, cappuccino 
($1.25) even better — a bitter 
brew with a too-good-to-be-true 
head of foamed milk on top. Tea 
(75 cents) was made from bags, 
but was served correctly in a 
China pitcher. 

Service at Cornucopia was ex- 
cellent, though there was, per- 
haps, too long a pause before 
dessert. Our waitress parked the 
bottle of wine on the table and 
did not refill glasses herself; this 
was nonstandard, but I didn’t 
mind it, as | personally prefer the 
privacy of fewer waitstaff visits. 
The water waiter was a frequent 
visitor, which is far more impor- 
tant. 

The atmosphere and decora- 
tion at Cornucopia are really 
wonderful. If | owned any spiffy 
outfits, this is just where I would 
want to appear in them. 

The background music is light 
classical, then George Winston. 
Solo piano would seem to fit 
better. How about Meade Lux 
Lewis? Oo 
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tion for producing solid, mod- 
erately priced Cabernets; its 1980 
version has the structure and 
interest to back up its warm, 
flavorful appeal. Both are nice 
now but will improve. 

Sonoma’s Pedroncelli has 
made a tasty, full-bodied 
Cabernet, not up to some of its 
past efforts but inexpensive and 
satisfying. Beaulieu’s Rutherford 
bottling is pleasant, if unexciting, 
and widely available. McDowell 
also makes a sound, attractive, 
medium-bodied Cabernet. 





$10 to $15 

I haven't come across anything 
in this price range that offers 
quite the value found in the first 
group, but there are some very 
nice wines here. Although most 
are attractive now, al: could 
benefit from further bottle aging. 
For a relatively light, currently 
drinkable wine, try one from 
Robert Mondavi, Clos du Val, or 
Trefethen. They’re_ nicely 
balanced with good fruit and 
moderate tannins. The Mondavi 
has very ripe, straightforward 
fruit (and some floral) aromas; 
the Clos du Val is more closed, 
tannic, and austere; the Trefethen 
has distinctly spicy, eucalyptus- 
like overtones. 

Also in a fairly subdued style, 
the 1980 Fisher has a nice, sweet, 
fruity bouquet and unexpectedly 
firm, tart fruit flavors with mod- 
erate tannin. Pine Ridge’s version 
is leaner and harder, and has high 
but balanced levels of tannin and 
acid and a tight, currant charac- 
ter. Sterling, which is attractive 
but a bit less interesting, has 
currant and eucalyptus aromas 
and tart, slightly spicy flavors. 

If you're looking for a bigger, 
richer style, Ridge’s York Creek 
bottling is a winner. Thick and 
dark, it tastes of firm, spicy 
cherrylike fruit mixed with deep- 
er, earthy tones; it shows good 
balance and complexity. En- 
joyable now, it should evolve 
nicely with a few years in bottle. 
Shafer makes quite a full-bodied 
Cabernet, which has lots of the 
vanilla and spice ““oakiness” im- 
parted by barrel aging. It lacks 
the finesse of the Ridge but is 
quite tasty (and cheaper). A little 
more age will smooth out the 
rough edges. 

Carneros Creek, a Napa Valley 
winery, has_ released two 
Cabernets. The Napa bottling is 
an oaky heavyweight and has 
ripe, tart fruit and some chocolate 
flavors; it needs time to come 
together. The Amador County 
Cabernet is also quite oaky but 
shows cleaner, clearer fruitiness. 
It’s not an attention grabber, but 
its deep, balanced flavors are 
very satisfying. (The Amador is 
cheaper than the Napa, but in 
extremely short supply.) In the 
big, bruising California style, 
Conn Creek has a mixture of 
sweet, ripe fruit and firm, spicy 
oak flavors, plus a rather coarse, 
thick texture. Clumsy now, it 
should improve with age. 

Several other wines stand out, 
even though they are not as 
impressive, or as good values, as 
those just mentioned. Stag’s Leap 
Wine Cellars produced a solidly 
crafted, oaky, medium-intense 
wine — very pleasant but less 
exciting than expected from such 
a big name in Cabernet. Newton 
made a lean, concentrated 1980, 
which has tart, aromatic fruit and 
a herbal, menthol note. Chateau 
Chevalier’s version, very dark, 
ripe, and closed, has lots of oak 
and tannin, but is perhaps a bit 
short on fruit. Tulocay’s 1980 is 
also in the rich, meaty, tannic 
style — more brawn than brains, 
but pretty good and relatively 
inexpensive. If (and only if) you 
like very thick, concentrated, 
muscular Cabernet, try 
Kenwood’s Jack London Vine- 
yard bottling — meaty, anise 
aromas; ripe, sweet, bottom- 

Continued on page 24 
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Authentic Mexican food made from real Mexican 
=" No wonder people rave about our famous 
S. 
Try a delicious Paco’s Taco Grande for lunch or as 
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beans, chicken or guacamole and topped with crisp 
lettuce, fresh tomatoes and Paco’s own delicious 
cheese. As always, we prepare our Mexican food 
while you wait and then you add the fire. 























“We make the fare, you add the fire!” 


Harvard Square 492-9574 * Allston, 379 Cambridge St. 787-0865 
Liberty Tree Mall, Danvers 774-3671. Call ahead for take-out orders 
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heavy fruit; and loads of tannin. 
It is far from ready to drink. 


Over $15 

There are a few quite good 
wines in this price range, but only 
you can decide if they’re worth 
the money. 

Caymus has made a perfectly 


charming wine, redolent of 
raspberries and currants, with 
complex, fruity flavors and beau- 
tiful balance. It tastes good now, 
if a bit hard, but would be 
happiest with a few years of 
cellaring. William Hill has 
declared his Gold Label 
Cabernets to be as good as first- 
growth Bordeaux and has staged 
tastings to prove it. Hmm. His 
1980 is no Latour, but it is a good 
wine (at $20 a bottle, it had better 
be). Restrained, medium-bodied, 
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Complete Natural Catering 
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— Boston Phoenix 


and very closed-in, it has tart 
fruit, floral and mint aromas, and 


similar tight, concentrated 
flavors; it really needs more 
bottle age. 


Speaking of bottle age, if 
you're not willing or able to cellar 
a wine for several years, don’t 
even bother buying the 1980 
Chappellet. Chappellet has a 
reputation for concentrated, aus- 
tere Cabernets that need years to 
come around, and this is one of 
them. Its complex, slightly floral 
aroma and the clear fruit flavors 
buried under the tannin promise 
future elegance, but offer no 
reason to drink it now. Gund- 
lach-Bundschu’s Batto Ranch 
bottling is big but subdued; it’s 
not an obvious wine but it is solid 
and flavorful with cedary aromas 
and tight, tart, peppery fruit. O 


Chip 


Continued from page 21 
with onions in a sauce or condi- 
ment called rajas. Chiles are the 
essential ingredient of Mexican 
cooking — what gives flavor to 
its spice — and the recipes in 
Cuisines of Mexico call for at least 
a dozen different kinds, both 
fresh and dried. 

The Glenville Market, on Glen- 
ville Avenue in Allston (Glenville 


runs west off Harvard Street, one 
block north of Commonwealth 
Avenue), carries a decent variety 
of whole dried chiles, including 
the subtly flavored anchos and 
pasillas. It also carries a complete 
line of both Mexican and 
Spanish-American canned 
goods, dried beans, cornmeals, 
dried fish, cactus, plantains, and 
fruits whose names I haven't 
learned yet. A good way to test 
the peculiarities and potencies of 
the various types of chiles is to 
cook them with something bland 
like beans. The result, of course, 
isn’t bland at all. 


Mary L. Wright's 
round-up beans 
Serves six 

3 cups dried pinto beans, 
rinsed; 

a pinch baking soda; 

5 cups water; 

1 ham hock, smoked; 

2 garlic cloves; 

2 dried chiles — I like a 
combination of 1 ancho (mild) 
and 1 de Arbol (wicked) or just 1 
very large pasilla (mildly 
wicked). 

Combine all ingredients in a 
Dutch oven. Let stand overnight. 
Next day bring the pot to a boil 
and simmer for four hours. Dis- 
card the garlic and chiles. (Re- 
member to handle chiles careful- 
ly and to wash your hands 














Mimeds / Henri IV 


COMPLEX IN THE SQUARE 
For Dining, Drinking, and Dancing 








CIRESCENT 


BREAD 

CROISSANTS 

CAKES & PASTRIES 
LIGHT LUNCHES & SOUPS 
CATERING & WHOLESALE 


BAKERY & CAFE 


81 HOLLAND STREET, DAVIS SQUARE, SOMERVILLE, 776-5111 
OPEN WEDNESDAY-SATURDAY 7:30 AM-6:00 PM SUNDAY 8:30 AM-2:30 PM 


\NENCH 























16 Bow St., 





We offer to 





The NEW... 


”? 
“ 3 nan 
Oi Restaurant 


11 AM— 12 PM 
LUNCH * DINNER * SUNDAY BRUNCH 


The name “Sir Franco” is your assurance of exceptional 


o \ 


Union Sq. Somerville 























FREE DINNER PARKING dcr people oy we il ough te ears. satisfaction in dining. 
96 Winthrop St., Harvard Sq., Cambridge The aly ated ale and ld febioned courte mic ata ee 
876-5200 
Your Hosts Dave Pignone and Pat Simboli 
a For reservations call 623-3050 
ere 
Fresh American Cookery 


C OM F O 








mT TAT 








CORNVKOPIA 


15 West Street -Downtown Boston - 338-4600 


Lunch Mon-Fri Dinner Thurs- Sat 
PRIVATE PARTIES ¢ BUSINESS 
MEETINGS ~™ AFTER THEATER 
SUPPER ¢ EVENING PARKING 
ON STREET e CAFE/WINE BAR 
COCKTAIL_UWNHOURUSPECIAL 














“Voted one of Boston’s most popular restaurants” 
— Boston Globe Reader Poll, January 1984 


Selected as one of Anthony Spinazzola’s favorite restaurant. 
— The Boston Globe, Nov. 1982 
Best Cambridge Italian Restaurant. 
— Boston Magazine, 1979, 1980, 1981 








fpeemay a 
Ao 











before rubbing your eyes.) Serve 
the beans with grated cheese or 
sour cream (or both), chopped 


onions, and buttered tortillas. 
This recipe comes via the Ladies 
Home Journal from an 80-year- 
old New Mexico woman whose 
great-grandfather was a chuck- 
wagon cook. Happy trails. O 


Potato 


Continued from page 19 

outsides and mealy insides. In 
particularly egregious cases, 
these fries will be cold at the cen- 
ter. French fries that are frozen 
raw and then deep-fried (as are 
the vast majority served in 
restaurants) aren’t as good as 
fresh-made but can be tasty. 

The other major flaw in the 
serving of the French fry is 
cutting them too damn thick, so 
that the individual fry, instead of 
being both crisp and limp, looks 
like a Lincoln Log. The ultimate 
test of any French fry is whether 
you can eat it without puttirg 
ketchup on it, and the thick cuts 
invariably fail this test. For some 
reason, the thick French fry i: 
especially popular in Boston. 

The other thing that goes on 
French fries is salt, and this can 
be a problem for those (like me) 
who are supposed to eschew salt 
in their diets. A very acceptable 
alternative is to douse the fries in 
malt vinegar, the way the English 
do. Unfortunately, few American 
restaurants have malt vinegar 
readily available, so you may 
have to smuggle your own into 
your favorite steak house. 

Steak, that culinary symbol of 
the macho American good life, is 
always accompanied by a potato 
— either French fries (my person- 
al. choice), hash browns, or 
baked. The baked potato (fluffy, 
steaming, buttered, or sour- 
creamed) is itself a sign of good 
living. If, like me, you like butter, 
sour cream, and gravy on yours, 
it’s maybe a sign of living far too 
well for one’s ultimate good. 

Whatever lobby began the dis- 
information campaign linking the 
potato with calories and obesity? 
It’s not true. The potato — baked, 
roasted, boiled, or steamed in the 
altogether, cooked without oils or 
fats, served without sauce or rich 
dairy products — contains (de- 
pending on size) between 100 
and 150 calories. Our discussion 
up till now has centered on the 
more fattening ways of preparing 
and serving potatoes only be- 
cause they are the most common 
ways. But the first boiled new 
potatoes of the year, served as 
hot as possible and covered only 
with parsley, are as fragrant and 
light, almost airy, as food can be, 
and they still have the taste of the 
earth from whence they came. It 
is a dish as much a part of spring 
as the first fresh strawberries or 
just-caught trout. 

For all that, I will confess that 
my favorite potato recipe is one 
of the fat ones. Nothing sets off 
fried chicken quite so well as a 
large helping of mashed potatoes, 
made creamy smooth with plenty 
of milk and butter (“As a general 
rule,” my first cooking teacher 
told me more than 15 years ago, 
“no one has ever complained 
about a dish containing too much 
butter’), laden with black pep- 
per, and covered with good giblet 
gravy made in the pan. Stuffing? 
I'll wait till Thanksgiving, thanks 
all the same. 

The potato’s role in cuisine is 
endless. (1 haven’t even touched 
upon potato salad, scalloped 
potatoes, the potato pancake, 
twice-baked, or au gratin.) The 
queen of vegetables is a constant 
challenge to our cooking im- 
aginations and a delight to our 
taste buds. May it always pros- 
per, though perhaps not as much 
as it does at one small restaurant 
in Listowel, County Kerry. There, 
one is customarily served, with- 
out comment, both boiled 
potatoes and French fries with 
each entrée. i) 
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DIRECTORY OF 


RESTAURANT ADVERTISERS 


These listing are provided as an easy 
reference for our readers and include 
only those restaurants advertising in the 
Boston Phoenix. Ranges listed represent 
the average price of dinner entrées (no 
drinks, desserts, etc.). The funny little 
abbreviations at the ends of some 
listings indicate crecit cards honored at 
given restaurants. AE stands for 
American Express, CB is Carte Blanche, 
DC is Diners Club, MC is MasterCard, 
and Visa is Visa. 


BOSTON 
Aku-Aku, 390 Commonwealth Ave., 
536-0420. Open seven days from 5 p.m. 
to 3 a.m. Fully licensed. Range: $6 to 
$12. Reservations accepted. AE, DC. 
Chinese, Polynesian. 
Café Fleuri, in the Hotel Meridien, 250 
Franklin St., 451-1900. Mon. 
through Thurs. from 7 a.m. to 9:30 p.m., 
and on Fri. to 10 p.m. Open Sat. from 7 
a.m. to 10:30 p.m., and on Sun. to 3 p.m. 
Fully licensed. R : over $12. Reser- 
vations accepted. AE, CB, DC, MC, Visa. 
French and American. 
Chariey’s Eating and Drinking 
Saloon, 344 St., 266-3000. 
Open Mon. through Thurs. from 11:30 
a.m. to midnight, and on Fri. and Sat. to 
12:30 a.m. Open on Sun. from noon to 
midnight. Fully licensed. Range: $4 to 
$12. No reservations. AE, CB, DC, MC, 
Visa. American. 
Clarke’s, 21 Merchants Row, 
227-7800. Open seven days from 11:30 
a.m. to 2 a.m. Fully licensed. Range: $6 
to $10. Reservations accepted. AE, CB, 
DC, MC, Visa. American. 
Davio’s, 269 Newbury St., 262-4810. 
Open Mon. through Thurs. from noon to 
3 p.m. and from 5 to 11 p.m., and on Fri. 
and Sat. to 11:30 p.m. Open on Sun 
from 5 to 11 p.m. Fully licensed. Range: 
over $12. Reservations suggested. Jack- 
et required, no jeans. AE, CB, DC, MC, 
Visa. Northern Italian. 
Devon on the Common, 150 
Boylston St., 482-0722. Open Sun. 
through Thurs. from 5:30 to 10:30 p.m., 
and on Fri. and Sat. to 11 p.m. Fully 
licensed. Range: over $10. Reservations 
accepted. Jacket and tie required. AE, 
MC, DC, Visa. Continental. Downstairs is 
New Orleans Café, open seven days 
from noon to 11 p.m. Range: $6 to $10. 


Continental and cajun. 

Five Seasons Restaurant, 669A 
Centre St., Jamaica Plain, 524-9016. 
Open Tues. through Sat. from noon to 11 
p.m. Open Sun. from 11 ain. to 2 p.m. 
and from 4 to 11 p.m. Beer-and-wine 
license. Range: $4 to $11. No reserva- 
tions. MC, Visa. Natural foods, seafoods 
Harvard Bookstore Café, 190 New- 
bury St., 536-0097. Open Mon. through 
Sat. from 8 a.m. to 11 p.m. Beer-and- 
wine license. Range: $6 to $12. No 
reservations. AE, MC, Visa. International. 
Jacob Wirth, 33-37 Stuart St. 
338-8586. Open seven days from 10 a.m. 
to midnight. Fully licensed. Range: $6 to 
$12. Reservations accepted. AE, CB, 
DC, MC, Visa. German and American. 
Jason’s, 131 Clarendon St., 262-9000. 
Open Mon. through Fri. from 11:30 a.m. 
to 3 p.m..and from 5 p.m. to midnight. 
Open on Sat. from 5 p.m. to midnight, 
and on Sun. to 11 p.m. Fully licensed. 
Range: over $12. Reservations sug- 
gested. AE, CB, DC, MC, Visa. Continen- 
tal. Downstairs is Jason’s Down- 
stairs, open Wed. through Sat. from 8 
p.m. to 2 a.m. Oyster bar and deli. 
Julien, in the Hotel Meridien, 250 
Franklin St., 451-1900. Open Mon. 
through Fri. from.noon to 2 p.m. and from 
6 to 10:30 p.m. Open on Sat. from 6 to 11 


p.m. and on Sun. to 10 p.m. Fully - 


licensed. Range: over $12. Reservations 
suggested. Jacket and tie required. AE, 
CB, DC, MC, Visa. Nouvelle cuisine. 
The Landmark Café, 300 North 
Market Building, Faneuil Hall, 227-9660 
Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m., and on Fri. and Sat. to 
11:30 p.m. Open Sun. from noon to 10:30 
p.m. Fully licensed. Range: $6 to $12. No 
reservations. AE, CB, DC, MC, Visa 
Light café menu. 

Legal Seafoods, Boston Park Plaza, 
426-4444. Open Mon. through Sat. from 
11 a.m. to 10 p.m., and on Sun. from 
noon to 10 p.m. Oyster bar open seven 
days until midnight. Fully licensed. 
Range $6 to $12. No reservations. Proper 
dress required. AE, DC, MC, Visa. 
Adjacent is the Fish Market Restau- 
rant, open the same hours. Fresh 
seafood. 

Maitre Jacques, 10 Emerson Place, 
742-5480. Open Mon. through Fri. from 
noon to 2:45 p.m. Open Mon. through 


Thurs. from 6 to 10 p.m., and on Fri. to 
10:30 p.m. Open Sat. from 6 to 11 p.m. 
Fully licensed. Range: over $12. Reser- 
vations accepted. Jacket and tie re- 
quired AcE, CB, DC, MC, Visa. French. 
Maison Robert, 45 School St. 
227-3370. Open Mon. through Fri. from 
11:30 a.m. to 2:30 P:m. and from 5:30 to 
9:30 p.m. Open Sat. and Sun. from 6 to 
10:30 p.m. Fully licensed. Range: over 
$12. Reservations accepted. AE, CB, 
DC, MC, Visa. French. 
Mississippi’s, 484 Commonwealth 
Ave., 247-8181. Open Mon. through Fri. 
from 11:30 a.m. to 11 p.m. and on Sat. 
and Sun. from noon to 11 p.m. No 
license. Range: under $6. No reserva- 
tions. No credit cards. Light café menu. 
"s Steak House, 94 Mas- 
sachusetts Ave., 536-0184. Open seven 
days from noon to midnight. Fully 
licensed. Range: $6 to $12. Reservations 
accepted. AE, CB, DC, MC, Visa. 
American. 
111 111 Dartmouth St., 
437-7171. Open Mon. through Fri. from 
11:30 a.m. to 2:30 p.m., and on Sun. to 
3:30 p.m. Open seven days from 5:30 to 
11:30 p.m. Fully licensed. Range: $6 to 
$12. No reservations. AE, MC, Visa. 
American and Continental. 
Pizzeria 731 Boylston St., 
267-8544. Open Sun. through Wed. from 
11 a.m. to 12:30 a.m., and Thurs. through 
Sat. to 1 am. Fully licensed. Range: 
under $6. No reservations. No credit 
cards. Deep-dish pizza. 
Royal Palace, 25-29 Beach St., 
426-2705. Open seven days from 9 a.m. 
to 4 a.m. Fully licensed. Range: $6 to 
$12. Reservations accepted. AE, MC, 
Visa. Cantonese and Szechuan cuisine 
Rumpel’s, 790 Commonwealth Ave., 
267-4466. Open Mon. tbrough Thurs. 
from 8 a.m. to midnight , and on Fri. to 2 
a.m. Open Sat. fron 11 a.m. to 2 am., 
and on Sun. to midnight. Beer-and-wine 
license. Range: under $6. Reservations 
accepted. MC, Visa. American. 
Souper Salad, 524 Commonwealth 
Ave., 536-7662; 119 Newbury St., 
247-4983. Commonwealth Ave. restau- 
rant open Sun. through Thurs. from 11 
a.m. to 10 p.m., and on Fri. and Sat. to 11 
p.m. Newbury St. restaurant open Mon. 
through Thurs. from 11 a.m. to 8:30 p.m. 
Open on Fri. and Sat. from 11 a.m. to 9 


p.m., and on Sun. to 8 p.m. Beer-and- 
wine license. Range: under $6. No 
reservations. MC, Visa. American. 

Ta Chien Il, 900 Beacon St., 247-3666. 
Open Sun. through Thurs. from 11:30 
a.m. to 10 p.m., and on Fri. and Sat. to 11 
p.m. Beer-and-wine license. Range: $6 to 
$12. No reservations. AE, MC, Visa. 


Szechuan. 

*s Chowder House, 300 
North Market Building, Faneuil Hall, 
227-9660. Open Mon. through Thurs 
from 11:30 a.m. to 3 p.m. and from 5:30 
to 10 p.m. Open on Fri. and Sat. from 
11:30 a.m. to 3 p.m. and from 5:30 to 11 
p.m. Open on Sun. from 5:30 p.m. to 10 
p.m. Fully licensed. Range: $10 to $16 
Reservations suggested. AE, CB, DC, 
MC, Visa. Seafood. 
The Wild Goose, 300 North Market 
Building, Faneuil Hall, 227-9660. Open 
Mon. through Fri. from noon to 3 p.m. 
Open Mon. through Sat. from 6 to 11 
p.m., and on Sun. to 10 p.m. Fully 
licensed. Range: over $12. Reservations 
accepted. AE, CB, DC, MC, Visa. Game 
and charbroiled specialties. 


CAMBRIDGE 
Aku-Aku, 149 Alewife Brook Parkway, 
491-5377. Open Mon. through Sat. from 
11:30 a.m. to 2 a.m., and on Sun. from 
noon to 2 a.m. Fully licensed. Range: $6 
to $12. Reservations accepted. AE, CB, 
DC, MC, Visa. Chinese, Polynesian. 
Ching Hua, 24 Holyoke St., 547-4969. 
Open Mon. through Sat. from 11:30 a.m. 
to 3 p.m. Open Mon. through Thurs. from 
5 to 10 p.m., and on Fri. and Sat. to 11 
p.m. Fully licensed. Range: under $6. 
Reservations accepted. MC, Visa. Chi- 


nese. 
Fantasia at Fresh Pond, 617 Con- 
cord Ave., 354-0285. Open seven days 
from 11:30 am. to 10:30 p.m. Fully 
licensed. Range: $6 to $12. Reservations 
accepted. AE, MC, Visa. American, 
Italian. 

Harvest, 44 Brattle St. 492-1115 
Open Mon. through Fri. from 11:30 a.m 
to 2:30 p.m., and on Sat. and Sun. from 
noon to 3 p.m. Open Sun. through Thurs 
from 6 to 10 p.m., and on Fri. and Sat. to 
10:30 p.m. Fully licensed. Range: over 
$12. Reservations accepted. AE, CB, 
DC, MC, Visa. International. inside is 
Ben’s Corner Bar and Cafe, open 
Sun. through Thurs. until 11 p.m. , and 
Fri. and Sat. to 11:30 p.m. Fully licensed 
Range: $6 to $12. AE,CB, DC, MC, Visa. 
American. 

Ken’s Pub, 684 Massachusetts Ave., 
868-5640. Open Mon. through Wed. from 
10 a.m. to 1 a.m., and Thurs. through 
Sat. from 10 a.m. to 2 a.m. Open Sun. 
from noon to 1 a.m. Fully licensed. 
Range: $6 to $12. Reservations ac- 
cepted. AE, MC, Visa. American. 
Legal Seafoods, 5 Cambridge Cen- 


ter, 864-3400. Open Mon. through Sat. 
from 11 a.m. to 10 p.m., and on Sun. from 
noon to 10 p.m. Oyster bar open seven 
days to midnight. Fully licensed. Range: 
$6 to $12. No reservations. AE, CB, DC, 
MC, Visa. Fresh seafood 
Newtowne Grille, 1945 Massachu- 
setts Ave. 868-3845. Open Mon 
through Thurs. from 11 a.m. to 11 p.m., 
and on Fri. and Sat. to midnight. Open 
Sun. from noon to 11 p.m. Fully licensed 
Range: $6 to $12. No reservations. No 
credit cards. Italian 
Pizzeria Uno, 22 John F. Kennedy St., 
497-1530. Open Mon. through Wed. from 
11. a.m. to 1 a.m., and on Thurs. through 
Sat. to 2 a.m. Open Sun. from noon to 1 
a.m. Fully licensed. Range: under $6. No 
reservations. No credit cards. Deep dish 
pizza 
$&S Deli-Restuarant-Bar, 1334 
Cambridge St., 354-0620. Open Mon 
through Sat. from 7 a.m. to midnight, and 
on Sun. from 8 a.m. to midnight. Fully 
licensed. Range: under $6. No reserva- 
tions. No credit cards. American, deli 
Salad, the Garage, Harvard 
Sq., 497-6689. Open Sun. through Thurs 
from 11 a.m. to 10 p.m., and on Fri. and 
Sat. to 11 p.m. Beer-and-wine license 
Range: under $6. No reservations. MC, 
Visa. American. 
Ta Chien, 18 Eliot St., 491-3900. Open 
Sun. through Thurs. from 11:30 a.m. to 
10 p.m., and on Fri. and Sat. to 11 p.m 
No license. Range: $6 to $12. Reserva- 
tions accepted. AE, MC, Visa. Mandarin, 
Szechuan. Dim sum on Sat. and Sun. 
from 11:30 a.m. to 2:30 p.m. 
Vietnam House, 460 Massa- 
chusetts Ave., 497-6230. Open Tues. 
through Sat. from 11:30 a.m. to 3 p.m., 
and from 5 to 11 p.m. Open Sun. from 5 
to 11 p.m. No license. Range: $6 to $10 
Reservations accepted. No credit cards. 
Vietnamese. 
Wei Ta, 95 Winthrop St., 492-8555 
Open Sun. through Thurs. from 11:30 
a.m. to 10 p.m., and on Fri. and Sat. to 11 
p.m. No license. Range: $6 to $10 
Reservations accepted. AE, MC, Visa 
Mandarin, Szechuan 


BROOKLINE, NEWTON 
Chariley’s Eating and Drinking 
Saioon, Chestnut Hill Mali, 964-1200 
Open Mon. through Thurs. from 11:30 
a.m. to 11 p.m., and on Fri. and Sat. to 
12:30 a.m. Open on Sun. from 4 to 10 
p.m. Fully licensed. Range: $4 to $12. No 
reservations. AE, CB, DC, MC, Visa 
American. 

Legal Seafoods, 43 Boylston St., 
Chestnut Hill, 277-7300. Open Mon 
through Sat. from 11 a.m. to 10 p.m., and 
on Sun. from noon to 10 p.m. Fully 
licensed. Range: $6 to $12. No reserva- 
tions. Oyster bar open seven days to 


Continued on page 26 
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Fine 
Vietnamese 
Cuisine 

ee Elegant dining room 
with seating for over 100 


















































NOW OPEN UNDER EAT IN TAKE OUT 
NEW MANAGEMENT Tandoor C ASU AL CL ASS. 
PUB Fast F ood ¢ Gourmet Italian Cuisine 
684 Mass. Ave. FINE INDIAN CUISINE + Informal Dining 
Cambridge 1345 Mass Ave. “Raw Bar 
868-5640 a PAPA JOHN’S RESTAURANT 
CAFE & CABARET Barbequed ; Monday thru Thursday “tao 
Serving Lunch & Dinner Ribs & Chicken, ride ane Sala Rt. 129 
wre ee Fried Chicken, 11. a.m. to 10:30 p.m. Closed Sunday RESERVATIONS SUGGESTED 
Boston, Massachusetts 02116 Steaks & Daily Specials atin Arya 581-5700 
i (617) 437-7171 Sunday Brunch 12 pm - 3:45 pm sandwiches 


























Owner /Chef 
Eli Apteker 


j 7 , 
Véronique 

' Continental Cuisine 

at Coolidge Corner 


Open 7 days, Lunch and Dinner 
Sunday Brunch until 3 p.m. 
Live classical Music During 

Saturday Lunch and Sunday Brunch 


1329 Beacon St., 


Brookline, Mass. 
Wine — Cocktails 
Reservations Suggested: 


731-4800 
























fo find a great 
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Mexican resfaurant. 
eae 














border north. With delicious food. 
Industrial-strength Margaritas. And a 
happy hacienda atmosphere. So come 
visit. Harry's anxious to see how well 
you take direction. 


Serving daily from 11:30 am. 
Sunday brunch 11 am. to 3 p.m. 
20 Clinton Street, Boston 

next to Quincy Market. 720-1190 





© 1984 Mexican Foods of America, Inc. 
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OPEN 7 DAYS A WEEK PEN SESAM 
:00- 10:30 P.M 3 OP ROBIOTIC —RESTAURANT E- j tortilla 
a ° Our menu features flat 
RESIN | n d eg: | a wide selectionof Fleet St. 
\ ‘$ macrobiotic dishes, A Portsmouth, N 
Restaurant | including the following: Ch a ae 603-431-521 
AUTHENTIC INDIAN CUISINE vegetables tempeh se epecaaiag Rt.3 
Meat, Vegetables, Seafood, rains seitan TEXAS STYLE Merrimack N.H. 
Specialties and other & MEXICAN FOOD 603-424-447 
Delicacies. soups breads Open Daily 11:00-12:00 
1 beans fish ‘ AUTHENTIC 
tempura desserts 307A Harvard St. MEXICAN FOOD 
: Brookline Daily 
48 Boylston St., Brookline 566-4229 Cocktail Lounge 
277-9241 
































THE MOST DISTINCTIVE 
RESTAURANT 
IN CHINATOWN 


Chefs were trained in Hong Kong to cook in “POW-WOK” 
style to provide “REAL” Cantonese cuisine. 


We serve: 
DIM - SUM LUNCH 


Over 20 different varieties. 


DINNERS: 


Crab, steamed whole fish, bean curd with straw mushrooms. 
PEKING DUCK: 
Served with soup & two main courses. 
FULL COCKTAIL LICENSE 


ROYAL PALACE 


RESTAURANT 


25-29 BEACH ST., BOSTON, MA 02111 
Telephone: 426-2706 
Business Hours: 9:00 A.M. to 4:00 A.M. every day. 





ree Lunch? 


No, but we do have free brownies every day, free Bloody 
Marys on New Year’s Day, free Irish Coffee on Saint Pat- 
rick’s Day, free jelly beans on Easter, free Strawberry 
Shortcake on the Fourth of July, free Apples in the 
Autumn, free Pumpkin Pie on Thanksgiving, free Brandy 
Alexanders on Christmas Eve, free draft beer when the Red 
Sox play in the World Series, and free parking on Newbury 
Street. Where??? Newbury’s Steak House, that’s where! 
We give you just about everything except a free lunch. 
There’s something to look forward to every season at New- 
bury’s. But don’t hold your breath for the beer. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


OPEN NOON TO MIDNITE 
FREE PARKING AT GARAGE ON NEWBURY ST. 
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BOCAGE 


FRANCAIS 


’77, ‘78, '79 — Best of Boston 


For Dinner 
Le Bocage still offers the best in French cuisine. 


The Stanley Blacker Award for Pleasurable Dining. 


Monday — Saturday, 6-11 p.m. 
72 Bigelow Avenue, Watertown 923-1210 








Continued from page 25 
midnight. AE, CB, DC, MC, Visa. Fresh 


seafood. ; 
Open Sesame, 48 Boyiston St. 
Brookline, 277-9241. Open Mon. through 
Sat. from 8 to 11 a.m. and from 11:30 
a.m. to 11 p.m. Open Sun. from 4 to 11 
p.m. No license. Range: $6 to $12. No 
reservations. No credit cards. Macro- 
biotic cuisine 


EXURBIA 

Le Bocage, 72 Bigelow Ave., Water- 
town, 923-1210. Open Mon. through 
Thurs. from 6 to 11 p.m. Open Fri. and 
Sat. from 5:30 to 11 p.m. Fully licensed. 
Range: over $12. Reservations ac- 
cepted. AE, MC, Visa. French. 

Chariey’s Eating and Drinking 
Saloon, South Shore Plaza, Braintree, 
848-0200. Open Mon. through Thurs 
from 11:30 a.m. to 10 p.m., and on Fri. 
and Sat. to 11 p.m. Open on Sun. from 
noon to 8 p.m. Fully licensed. Range: $6 
to $12. No reservations. AE, CB, DC, MC, 


- Visa. American. 


The Front Page, Thompson Sq. 
Bunker Hill Mall, Charlestown, 242-5010. 
Open Mon. through Sat. from 11:30 a.m. 
to midnight, and on Sun. from 11 a.m. to 
midnight. Fully licensed. Range: $6 to 
$12. No reservations: Proper dress 
required. AE, CB, DC, MC, Visa. 
American. 

Memory Lane Food and Drink, | 
Memory Lane, Somerville, 623-3346. 
Open Mon. through Sat. from 11:30 a.m 
to midnight, and on Sun. from noon to 
midnight. Fully licensed. Range: under 
$6. Reservations accepted. AE, DC, MC, 
Visa. American. 

Souper Salad, South Shore Plaza, 
Braintree, 843-4658; Burlington Mall, 
Burlington, 229-2223; Meadow Glen Mall, 
Medford, 391-0188; and Arsenal Market- 
place, Watertown, 924-2488. Braintree 
restaurant open Mon. through Sat. from 
10 a.m. to 10 p.m., and on Sun. from 
noon to 6 p.m. Burlington restaurant 
open Mon. tbrough Sat. from 9:30 a.m. to 
10 p.m., and on Sun. from noon to 5:30 
p.m. Medford and Watertown 
restaurants open Mon. through Sat. from 
9:30 a.m. to 9:30 p.m., and on Sun. from 
noon to 6 p.m. Beer-and-wine license 
Range: under $6. No reservations. MC, 
Visa. American. 

Towne Lyne House, Rte. 1 South, 
Lynnfield, 592-6400. Open seven days 
from 11:30 a.m. to 10 p.m. Fully licensed 
Range: over $12. Reservations ac- 
cepted. Proper dress required. AE, MC, 
Visa. American 

The White Rainbow, 65 Main St., 
Gloucester, 281-0017. Open Tues. 
through Fri. and Sun. from 5:30 to 9:30 
p.m. Open Sat. from 6 to 10 p.m. Fully 
licensed. Range: $6 to $12. Reservations 
accepted. AE, CB, DC, MC, Visa 
Continental 








| American Restaurant 

{ Open 7 days till midnight | 
338-8586 

Breakfast served 8 am to midnight 


Lunch served till 3:30 pm 
Dinner served till 12 midnight 


Open Mon. through Sat. 
8 am till midnight, 
Sundays 11 am till midnight 


Children’s Menu — 
11 am to 6 pm 
Sunday Brunch — 
11 am to 2 pm $6.95 
Buffet — 
$7.95 Sun., Mon., Tues. 
5 pm till 8 pm 


| 33-37 Stuart St. 
Boston, Mass. 
-e Established 1868 4 
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DIM SUM 


in Cleveland Circle 





Now you don’t have to go 
to Chinatown to discover 
DIM SUM, the delightful 
Chinese brunch. 


|-SHING GARDEN 
RESTAURANT NOW 
SERVES DIM SUM EVERY , 
SATURDAY AND SUNDAY 
FROM NOON TO 3:00 PM 


I-SHING GARDEN RESTAURANT 
354 Chestnut Hill Ave., Brighton 
566-2275 on the Green Line T 














#385 Hold it! 


Get a grip on yourself! Now try to find each of the handles at the 
right in the scrambled list below. 
We've given you one of the handles to start you off. 


1) REALLBUM 
2) KATBIKESCREW 
3) ANDPLANHE 
4) ISLAVE 

5) XA AX. 
6) ACANEINSLOG 
7) SHAVELENDOL 
8) SIXTEENIHUGR 
9) BIGLINTINFACE 





























10) LIKESTL | 
11) NEARHELPSPRINCE | 








12) HELANDODOR 
13) UCHASTEM 
14) TOTILE 
15) KETUBC 
16) HARDBEANL 
17) YETLUCR 
18) LABESTABLAB 
19) SLOVEH 
20) SLICEH 


Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston 
02115) by noon on the Monday following the issue date. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzie page. 
































Name 
Address 
City/Zip 
T-shirt size 


Solution #383 


More than 150 observers solved last week's puzzle before 
deadline (though at least 50 others had different points of view). 
“Prince Charming” accounted for most of the errors, but several 
others deserve 7 oo namely: Sergeant Pepper, Billy 
Shears, Ulysses S. Grant, Thomas Jefferson, the Godfather, 
George Martin, Grouchy, Grumpy, Ringo, and Samuel Gompers. 
Samuel Gompers? 

The Viewpoints actually belonged to the following: Groucho 
Marx (or Otis B. Driftwood, from the famous stateroom scene in A 
Night at the Opera); John Lennon (from the cover of Sergeant 
Pepper's Lonely Hearts Club Band ); Doc (the only bespectacled 
dwarf in Snow White); and Theodore Roosevelt (from Mt. Rush- 
more). A close examination of the monument reveals only a sug- 
gestion of Teddy’s glasses. 

T-shirts to the following for their eye-catching solutions: 

1) Dan Michalak, Cambridge 


2) Tom Atlee, Brookline ew 
3) Dale Davis, Merrimac fF fs 

















The Puzzle .... 
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yD 
4) Bobbie Leary, Randolph (Pretty.) bo \ 8 
5) Neal Stamell, Aliston x ’o -s¥re m 
6) Bunny Prosser, Brookline ae: | Se JonZ5 ” 
7) Meredith Mahoney, Arlington fe) 
8) Edward Dong, Allston * 
9) Anne Macintyre, Marion n” 
10) Jane Wells, Brookline 
pena ARE YOU DEPRESSED? 
TOURS & TRAVEL Some depressions are more than the blues. You may have a depresson that requires 
Low cost airfares medication if you have 4 or more of the following symptoms 
JAPAN FAR EAST 
Anywhere in the world \ | YES NO YES NO 
e Change in appetite 0 © Lack of enjoyment Oo 3) 
China a Sur — X : a Cn S Change in sleep pattern a © Poor concentration Oo Q 
Feeling hopeless QO Oo 


57 John F. Kennedy St.. Cambridge 
491-5000 











SKI BLOW CUT & 


WEDNESDAYS 


Student 
only *7.00 


including Saturdays 


for males and females 
411 Highland Ave., 
Davis Square 
SOMERVILLE 
623-9317 
623-9399 
Open Eves. ‘Til 10 


SIRES 








Lower energy level 0 

Feeling anxious, restless 0 O Persistent gulity feelings 0 Oo 
A Massachusetts General Hospital medical research group is seeking 
volunteers for studies involving a new antidepressant drug, nutritional 
supplement, standard antidepressants, and an inactive substance 
(placebo). As with any medication, side effects may occur. No pay- 
ment. For futher information, please call: 


726-3839 (Monday-Friday, 9-4) 
Massachusetts General Hospital 











LOON 





MOUNTAIN, 


With 
THE 
BOSTON 
SKI CLUB 


$29,00 Lifts & Trans. 
$21 ed X-Country 


Call 734-6726 


SADDLEBACK MT. MARCH 2-4 
COMPLETE PKG $125 


balanced to p 


seven styles of 
starting from $8 


Be 











Fine futons & 
solid oak sofabeds: 
we handcraft 
and guarantee them. 





Our new solid oak futon sofabed is naturally counter 


rovide you with every angle of comfort. 


Folds lengthwise for a 6'% ft. sofa, folds flat for a double 
or queen size bed. Queen or double $385. We handmake 


futons. From very firm to highly resilient, 
5 double and $95 queen. 


dworks 


ambridge 492-2886 


entral Square. ¢ 
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WE WILL NOT BE UNDERSOLD 
ON THIS SPECIAL 


— SAVE $50 — 
“The Sleepers” 


EXTENDED WEAR 


SOFT CONTACTS 






























Reg. $199 
NOW ONLY $1 49 Orwy 
Most Complete Package! now wan 
No Hidden Charges! ” 
No Ackd Ons! 50 DAYS: 
i — Inciudes: — 
O All Foll Up Visit 
EYE EXAM required for one year 
[ Lenses & Case 
Ali Solutions 
ONLY $22 Fitting 
One Hour Service 
( Complete instruction 
VISION HOUSE 
7 JFK St., Boyiston St. 
Harvard Square 
661-3676 


Offer good only with this ad thru April 1, 1984. No other discounts apply. 
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If your tastes 

in clothes 
exceed your 
budget...discover 
Marshalls 


At Marshalls, you'll find women’s and men’s quality 
name brand and designer label fashions for less. 
Twenty to sixty percent less than department store 
regular prices. On everything you like to wear from 
neoclassics to new wave. Plus domestics and giftware. 
You can always count on Marshalls for quality, 
selection and savings. Discover us soon. We'll exceed 
your expectations not your budget. 
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BEDFORD Bedtord Shop. Ctr CANTON Washington St and Rt 27, CHELMSFORD Ri 4 Purity Shop Ctr. DANVERS Liberty Tree Mall. Rt. 128. FRAMINGHAM R19 opp Shoppers World FRANKLIN 
Rt 140 HINGHAM AR! 3A Lincoln Piaza HYANNIS Adj tothe Cape Cod Mall off Route 132 or 28 LEOMINSTER Rt 12. jct Rt2 MARLBORO At 20 Indian Hill Plaza MARSHFIELD At.139. Marshfield Plaza 
MEDFORD Meadow Glen Mall. Rt 16 NEWTON. Needham St Exit 56 E off Rt 128 READING Rt 28 SO. WEYMOUTH RI! 18 and Pleasant St SWAMPSCOTT Vinnin Square. Rt 1-A TEWKSBURY 
Tewksbury Shop Ctr. BEDFORD, NH Rt.3 and Kilton Rd. across from the Bedford Mall NASHUA, NH Royal Ridge Mall PORTSMOUTH, NH Marshalls Mall. Woodbury Ave SALEM, NH State Line 


CRANSTON, Ri At 5. Oaklawn Ave. 2/5 mile north of Warwick Mall EAST PROVIDENCE, Ri Pawtucket and Taunton Aves 
Monday thru Saturday 9:30 a.m. to 9:30 p.m. ¢ MA stores open Sun. 12 noon to 6 p.m. (So. Weymouth and Canton to 5 p.m.) ¢ Ri and NH stores open Sun. 12 noon to 5 p.m. (Salem, NH and Nashua, NH to 6 p.m.) 
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BE A PROFESSIONAL HYPNOTIST 


Do You Want to Become 
a Professional Hypnotist? 





Registration now in progress. 
CALL TODAY! 











Latest & Most Complete 2-Day or Ten Week Day and Evening Classes in: 


SCIENTIFIC HYPNOSIS & SELF-HYPNOSIS 





FOR THE WORKING PROFESSIONAL — AND FOR THOSE INTERESTED 
IN BECOMING A PROFESSIONAL HYPNOSIS COUNSELOR 


HSTI is again accepting enrollment registration applications from qualified 
candidates, working professionals and anyone else seriously interested in learning all 
about hypnosis and self-hypnosis. These courses can lead you to practicing 
hypnosis on a part-time or full-time basis and earnings of up to $40.00 per hour. 
Help yourself and others rag. Mil is an approved school of hypnosis training by 
the Massachusetts Hypnosis iety, Inc. Registered Nurses will receive 7.3 CEU's; 
eee, Practical Nurses will receive 7.8 CEU’s. MNA and LPNMA accreditation 
approved. 





Basic Course Advance Course 
April 28 & 29 May 19 & 20, 1984 
Other HSTI Services: Individual and Group Hypnosis Programs « Hypnosis 
Lectures and Demonstrations For Sports Leagues, Business, 
Social and Organization Meetings. 


Call 843-7314 or 770-2721 today for more information. 


24 Hour Answering Service e HYPNOSIS SPECIALISTS TRAINING INSTITUTE, INC. 
67 Coddington Street, Quincy, MA 02169 
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~ LEAVING 
BOSTON? 


Sublet your apartment, find a housemate, locate your summer 
roommate, sell your car. Buy an ad in one of these categories for two 
weeks and we pl Ee it until it works 














The Boston Phoenix is making classified advertising better for 
you. We guarantee that if your ad in For Sale, Sublets, 
Housemates, Roommates, or many other categories doesn’t 
work after you’ve bought it in advance for two consecutive 
weeks . . . we will keep running it for FREE. Not just for one 
more week, but until it works. All you have to do is call and tell 
us to rerun your ad. The guarantee applies to any non- 
commercial ad for a single transaction. Now that’s a guarantee. 
FREE until it works. 


IT’S GUARANTEED 


BOSTON 


Phoenix 


CHARGE IT 
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Classifieds 




















CATEGORY 
INDEX 


Bold classifications 
are eligible for 
THE GUARANTEE 
HELP WANTED 30 
Auditions 
Bus. Opportunity 
Employment 
Opportunity 
Situations Wanted 
Resumés 
Volunteers 


AUTOMOTIVE 30 
Domestic 


Foreign 

Vans & Trucks 
Cycles 

Tires 

Auto Services 


REAL ESTATE 32 
Apartments 
Apt. Wantd 
Comrcl. Space 
Condos 


Houses for Rent 
Houses for Sale 
Housemates 
Inv. Props. 

Land 

Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Studios 

Sublets 


MISCELLANY 33 

Late Ads All 
Categories 

Barter Basket 

Bulletins 

Legal Notices 

Lost & Found 

Occult 

Pets 

Skiing 

Travel 

Wanted 


EDUCATION “ 
Acting 
Arts & Crafts 
Dance 
Health 
Language 
Martial Arts 
Meditation 
Photography 
Sports 
Miscellany 


SERVICES 34 
Academic Services 
Answering Svcs. 
Artists’ Services 
Business Svcs. 
Children 
Counseling 
Dating 
Delivery 
Health 
Home Services 

Carpenters 
Construction 
Painters 
Miscellany 
Legal Services 
Movers 
Party 
Piano Tuning 
Rides 
Miscellaneous 

FOR SALE x} 
Ant. & Flea Mkts. 
Appliances 
eck 
Fuels & Firewood 
Furniture 
Odds & Ends | 
Photography 

Yard Sales 

MUSIC 35 
Audio Visual 
Gigs 
Instruction 
Instruments 
Musical Services 
Records and 

Tapes 

PEOPLE % 
Messages 

Person to Person 
Modeling 
Personals 
Personal 

Escorts 

Escort Opps. 

Massage" 

Massage Opps. 
COUPON . 39 





HELP 
WANTED 








The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a bona fide oc- 
cupational qualifi- 
cation is stated. 








aig he 
AUDITIONS 





ACTING COACHING 
— Karen yon 
audition prep 


voice call 282-4758 
Sen Ge WORKSHOP. Est. 





423-7313 Or visit 40 
Boylston St. Boston 

















insurance Administrator 
Chiropractic group wants 
take charge person to han- 
die A/R computerized billing, 
patient finances. Must have 








DO YOU NEED a place to CLRATERTIER ED 
rehearse? See my studio in BUSINESS DRIVERS NEEDED 
Boston nr Bos Ctr for Arts & For points > aoe AZ, 1X 
call Don 354-2452 OPPORTUNITY 536-0120 gas allowance 
FREE THEATRE COMPANY Cocktail Personnel Needed 
BOOKING MANAGER wnitd Looking for attractive people 
SEE NUNSENSE AND for estabishd hi qual rn for full and con —_ a 
HMA Motivatd organized ex positions. Excellent pay, 
iets nN oo manner. interest in cae ta tr at- 
ed. & arts. | 965-0509. tmosphere. 10am to 
and see 2 great shows co, mmm 4pm 292-4522, Dolan Enter- 
For detalis call 574-9364 EMPLOYMENT tainmet Ltd. 
ano pupPetcens OPPORTUNITY ENVIRONMENTAL 
or now-forming =o = ACTIVISTS 
Obs. Promote public ac- = sass PIRG the States larg- 


Kunde F me & Ollie type act 
aimed at st and or TV. 
Gary 776-5910 AM. 


improve vocal r. & qual- 
ity at the MUSIC WORK- 
SHOP of BOSTON's 3hr wkly 
wkshop $10/wk 524-3549 


Orchestra musicians (no pay) 
for May production of HMS 
Pinafore at Strand Theatre, 
Dorchester. For audition, call 








cess progream. Fulltime 
4/30-6/29. Develop prgrm + 
lead nature walks on Harbor 
Island. Fulltime summer. Re- 
— SH Box 127 Boston 


40LBS + 


OVERWEIGHT? 
Harvard Research Study on 
eating disorders seeks sub- 











Actresses to audition for 
April prod. of Hopscotch. 
Call for appt 787-3755, mid 
20's 





Attractive Actress/Model (20 
to 24) for FOOLS Rock 
Video. Capable of some 
Slseeena: Domne 


Low Pay. Open Audition 
Tues, March 20/ Soho Films, 
Room 313, 115 Newbury St. 








For info call Bruce at 
267-4156 
Auditions for new ex- 


perimental work with sm prof 
company. Need actors M/F 
any age —s unusual 
parts. May show. Call Nuncio 
Flash Theater Co. 338-6931. 


DIRECTOR (pref. Fem), M/F 
CAST + DANCER (any 
age/race) for hire for Sept. 
Production 445-2127 
Day/nite 














THE ACTOR’S 
WORKOUT 
Scene Study Series 
(with Performance) 
Starts April7 call: 
Laura Sheppard 
Mickey C. Beaman 
491-6009 or 277-9560 
Private coaching also available 











Musica! Director jects for 1 1/2 hour interview. 
Peter Torvik 497-0561 Call 855-2911 
ping ee workshop- sub- Architectural Firm needs full 
it new plays to Spectator time office per- 
Arts 811 Boytston St. Boston son/receptionist to answer 
02116-- 266-0093 phones, drive car, run er- 
rands, make prints and cof- 
STUDY AT THE fee, clean, etc. 4 7 
mosphere low pay. 
ACom an eteen Cindy at ECO DESIGN 
with Boston's top 868-29 
professionals. Also for {Are you into art and foreign 


writers & techies 482-6316 


THEATRE HELP 
WANTED 


Person to hand out fiyers 
and other small jobs. Cali 
574-9364 for details. 








The Mirage School of Corpo- 
real Mime presents ‘ 
PEDROLINO’S REVENGE” 
March 16, 17, 18. Next ses- 


sion of classes ins April 
2. Cali now for information 
423-6662 





Uncommon minds for a com- 
mon goal. Modern age musi- 
cal seeks ground breaking 
team: Choreographer, gen 
mgr, stage mgr, musical dir, 
and promo people pis write: 
Verge Prod., c/o S. 
Ginsberg, 264 Kelton St. # 
15, Aliston Ma 02134 





motion pictures. Aggressive 
and administrative 
, like to meet 


yes National Theatre Circult 
would like to hear from you 
to be considered to enter 
specialty Theatre pony 
ment Program 


est public interest lobby has 
part time positions available 
for people concerned with 
acid rain hazardous waste 
and consumer protection. 
Hours 5:30-9:30 Training 
available call Jane at 
423-17! 


Established greeting card 
company looking for writers, 
iNustrators, cartoonists. 
samples to Box 418 
Rockport, ME 04856 





excl org al skills, en- 
joy working w/ people, com- 
municate effectivly, type 50 
wpm. Exp pref. Salary com- 
ensurate w/exp, bonuses. In- 


terviewing now 
for April position. 492-1754 


Jobs Overseas - Big money 
fast. $20,000 to $50,000 plus 


per year. Call 
1-716-842-6000, Ext. 28577. 








SCHOOL/OFFICE AID for 
small resid. schi in Camb. 
Resp. flex. person 15hrs. wk 
flex. Lt. office work, errands, 
transport, assist 
w/students. Must be 21, 
Driv. lic., $3.75/hr. Call 
Sarah 354-5410 


TELEPHONE 


SALES FOR THE 
NEW YORK TIMES 


Immediate Positions. 
Articulate perceptive in- 
idividulal able to compiete a 

I sale Monday 








LIKE MEN?7? 
Responsb! female operators 
wanted immed. for fantasy 


through Friday 5:30-9PM 
$4.00 to $4.50 per hour pius 
commission. Call at conven- 
lent ton Office 4pm to 





hone service. call Mrs. 
Brown 923-9629 kp trying 8pm 787-2060 
MARATHON CHILDCARE 


MESSENGERS 
Has immediate openings for 
4 Pace to work 
a pring and Summer 
have ‘on bag and 
eckpack apply in person 
Thursday 





Executive Director Fund for 
The Arts Administer daily 
fund raising efforts and an- 
nual grants program. De- 
velop Fund rai projects 
and promote public aware- 
ness. Report jointly to 
Trustees and Advisory 
Board and WBZ TV. Send 
Resume to Janet Davis Hu- 


Brighton 02134 No phone 
calls please 


Exp manager Hoong a... 
high quality apparel st 

Pavo Real Fanual Hall Mar. 
ketPlace 782-2266 








ogr 
New England NOT Sonten 
= Send Reply to Box 
1 


BISEXUALS 

A BOSTON U. STUDY IS BE- 
ING RUN ON MALE BISEX- 
UALITY. PARTICIPANTS 
PAID $10 AND BREAKFAST 
FOR 90 MIN. CONFIDEN- 
TIALITY ASSURED. PLEASE 
CALL: PETER SNYDER 
617-247-5485. 


BREAK DANCING 
Experienced teacher. Call for 
appointment weekdays after 
2. 395-1194. 











Winter C Auditi 
Positions, Information. Cali 
423-2966. 





YOU CAN'T 
Take it with you. Tryouts ali 
roles May production. Hovey 
Players 9 Spring St. 
Waith . Sunday 18th at 








REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Pheenix 
Help Wanted 


AD 


Call 267-1234 


TO PLACE 
YOUR AD 


2:00, Tuesday 20th at 7:30. 
For info cali Lissi at 
273-2890. 


CANVAS DIRECTOR 
Greenpeace seeks ex- 
perienced individuals to 
direct our summer canvases. 
Minumum of one year can- 
vasing exp req. Salary plus 
incentives. Send resume to 


GPNE, Box C, aaa 
Si., > V? MA 02210 By 
March 





Gay Community News seeks 
fulltime Features Edit. Com- 
mitment to feminism & soc. 
change. People of color en- 
couraged. Send appl. by Apr 
30 to: GCN 167 Tremont, 
Boston MA 02111 or cail 
426-4469. 


GOURMET SHOP 
Baking, cooking & selling. 
Car a plus. Call 232-6555. 


LIVE IN 


HOUSEKEEPER 
Prefer full time live in female 
housekeeper, mature 40+. 
Light house keeping, child 
care. Live In nice family set- 
ting. Nonsmoker. Salary and 
hours to be arranged. Driv- 
ers license prefered. Refer- 
ences required. Cali after 6 
p.m. 484-7484. 


ROSIES BAKERY 


CAMBRIDGE 
Cake froster needed full or 
part time call 354-1843 











back thr 
551 Boylston it. 2nd floor 
Boston from 2-4pm 


Masseuse wanted, ex- 





laxation Retreat 459-0192. 


OUTREACH 
WORKERS 


For state nutrition program 
travel req. Positions avail. in 
various locations thru June 
Send letter and resume by 
March 23 to: Nancy Levin 
MASS. WIC PROGRAM , 150 
Tremont St., 3rd fir., Boston 
MA 02111 








PART TIME TELE- 
MARKETING SALES | 

High commissions gi 

teed income, night ponuees, 
free tickets previous acting 
or telemarketing experience 
helpful. Evenings. Contact 
Michael Shea at the Boston 
Ballet 542-1323 days 


RECEPTIONIST/ 


TYPIST 
Needed for Boston Video 
Production Co. Full time, im- 
med opening. Pleasant work- 
ing conditions. Send resume 
to Box 7195 


Resp individual to assist 
salesperson with dally oper- 
ation. Drivers lic. req. Call 
332-3322. 


Retail Sales full Time Assis- 
tant Manager for Mens 
Sportswear Shop Must have 
retail experience 424-0200 

















ACTORS 


Perfect your 
acting 
(stage & media) 
Private Coaching 
June Judson 


267-1053 





























FOR 








Small coed residential treat- 
ment program and 766 
school seeks BA with ex- 


week 

Salary $10500 excellent 
clinical supervision. Call 
Mike Brown at Pearl St 
House 617-875-1197. Equal 
opportunity, afirmative ac- 
tion employer. 


losin, TEVES Ice ICE E CREAM, 


starting immediatly. A Apply | in 
person at Faneuil Hall or at 
140 Tremont St 


SUMMER JOB 
A-V TECHNICIAN 

Begin work part time in Aprii, 
work 30-40 hours in summer. 
Large Testing Co. with smail 
Boston office seeks outgoing 
individual willing to pitch in 

where needed. Audio/Video 
tape work all summer. Car 
helpful. Reply to Box 7072 


TELEPHONE WORKE 
Fantasy phone service need 
female operators to work “4 
Salem Mass. No exp will 
train. Serious inquiries only 
Mr. Adams 782-4833 


Telephone work. PT. Earn 
exci. PT salary & comm 
working from your home. 
Days, eves avail. 664-5304. 

















THEATRE 
Cinema Brookline is now hir- 
ing ushers, for part time eve- 
ning shifts. Please Apply at 
Cinema Brookline Hearth- 


BILLING TYPIST 
Accuracy more important 
than speed. Basic math 


lines. For appt 
Wilson 783-1163 


Wanted graphic camera 
erator with experience 
shooting stat, 1/2 tones, 
prs pbb Call Rick 
497-0599 


WANTED young cnergete F F 
lor housek 


eoper & 
en for slightly handicapped 
male. Live in or out & salary 
Call 536-6155 queen a and 
keep trying. 
Warehouse Worker to do 
crating & cus Aliston 
importer. 782. 














WHSE ASSISTANT 
Boston stationer seeks 
bright person with ware- 
house exp. Duties inci: pick- 
ing, packing, admin. work. 
Oppty to advance with 
growni Co. Call Callie 
423-286 


WE WILL TRAIN 


you 
Join MHHI Volunteer Night 
Counselor Team. Exc on- 
the-job training & ~—_. 
vision. Gain 
way/corrections/counealn 
fleids. $25 per 8 hr 
stipend. Some work- 
internship slots avail. ‘I 
437-1864 today. 


Working professionals 








Ty prod part- -time teaching 





& copywriting Resume: 
Box 201 Aliston 02134 


Resumes & ver letters. 
Quickly & we, Prepared. 
AccuType, 267-8063 


CAMBRIDGE RUN 


FOR PEACE 
Volunteers needed two days. 
3/28 7:30 to 10:00pm, 4/1 
7:00am to 1:00pm. Free 
food, drink, and T-shirts. Call 
491-8745 


SR SRNR 
VOLUNTEERS 








stone Plaza on \ 
St. Evenings between 7:30 
and 9 pm 


TRAVEL AGENCY 
PT delivery person wanted 
Mon-Fri 10am-3:30pm, must 
have driver's liscense. Call 
426-8199. 


Truck driver: N.E. Food coop 
org exp class |! produce mkt, 
some deliv, early hrs call for 
app! Tues-Fri 9-12am don't 

















WEARING BUTTONS 


IS NOT ENOUGH 


insurance, toxics. 





MASSACHUSETTS FAIR SHARE 
State’s largest progressive citizen action 
organization now hiring workers for politi- 
cal education and fundraising. 

Current issues include: voter registration, 
plant closings, phone costs, utilities, auto 


Hours: 1:30-9:30pm 
$185-$235/week plus benefits 
For interview call 266-7505 

between 9am-1pm 














xerox equipment and 
bindery heipful. Good 
starting pay and 
Package. Call: 








Printing and bindery 
experience helpful. 
Call 227-2237 for an 
interview. 





























to Dept. ST. 





STAFF ACCOUNTANT 


Excellent opportunity in expanding account- 
ing department includes general ledger work, 
month end closings, and maintenance of 
computerized accounting systems. Account- 
ing degree and 1 year experience required. 
Send resume to Dept. AS. 


TRAFFIC COORDINATOR 


Assertive person needed to take charge of 
billing and layouts for display advertising de- 
partment. Must be detail oriented, good with 
numbers, and able to perform in a fast paced 
environment. Send resume and salary history 


EVENING RECEPTIONIST 
Experienced receptionist needed M-F, 5-9:30 
p.m., to answer phones, take messages, an 
great visitors. Must be dependable and cool 
under pressure. Apply in person noon-6 p.m. 


ri THE BOSTON @@ 


ant Mass Ave., 
jon, MA 02115 
Equal pote Employer M/F 








Boston, MA 02109 





FPO 


WHAT CAN WE OFFER YOU? | | 


Choice assignments paying up to $10 an 
hour. If you have general clerical or secre- 
tarial (some positions do not require 
typing); word processing skills (Wang, IBM, 

Xerox). TEMPRO wants to see you TODAY! 


CALL FRAN ADAMS 367-9200 


a division of POSITIONS, INC. 
One McKinley Square 








necessary, but must 
have license and clear 














WE NEED Y 
Place Runaway House is 
looking for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 
emer. 


supportive environment. 
Please call after 6pm 
536-4181 














«RNs e 














Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 


driving record. Must * Housekeepers 
be dependable, punc- «LPNs 
tual, organized, and * Baby Nurses 
outgoing. Call Mr. Jef- e Homemakers 
rey at the vac 244-8247 
Adventure, Boston, 
262-6900. Homecare Specialists 
RESUMES 
BOX MAIL PRINTED 
NOTICE Retyped or typeset by 
COPY COP at 815 








such material. 





Boylston St., (opposite the 
Prudential) 267-9267. 13 
Congress St., (near State 
St.), 367-2738. 85 Franklin 
St., (near Filene'’s) 
451-0233. 260 Washing- 
ton St.. (near School St.) 
367-3370. Selection of re- 
sume papers and 
matching envelopes. 
Open evenings and 
Saturdays. Open Sundays 
12-8 at 815 Boylston St. 


























TYPESETTER 


Boston Printing company 
needs experienced person to 
run ITEK typesetter and do 
paste up in busy two person 
art department. 
benefit and salary package. 
Call Sir Speedy Printing at 


227-2237 
for an interview. 
An Equal Opportunity Employer 


Excellent 











and see us. 


RN 


We're Growing - Come Grow 
With Us 
We are looking for a dynamic nurse who can 
meet the challenges of long term rehabilitation. 
Our innovative programs center on the rehabili- 
tation of head injured young adults and pediatric 
patients. If you are looking for a change, come 


FULL-TIME CHARGE 


Work one weekend out of three. No rotation. 
Pediatrics experience necessary. Attractive 
benefit package includes tuition reimbursement 
and comprehensive medical/dental insurance. 


Come in or call V.L. —— RN, DNS, 


787-3390, Ext. 134 
ap 
VF mit) <pertont 174 Ave. 
righton, MA 02135 
: vd 





GREENERY 


An Equal Opportunity 
Employer 














FIGHT NOTICE TO call MONI Equal Opportun 
OCR AWM, | || COMMERCIAL | || Classified | | Emoiove set sedi?°'™"Y ummm 
to Sto! rkin . 
Women’s Seaomsen on ADVERTISERS: Display 
cerned with wage, promo- Recent Federal legislation AUTOMOTIVE 
tional and discrimination Is- prohibits obscene or inde- Rates THE LTTE EST 
sues, Is now hiring. cent telephone com- 
Outreach/Fundraisers munications with any per- Call Guaranteed DOMESTIC 
Training and ts included son under 18 or — any Le Mans. New: paint, 
Call 423-3253 other person without his ‘ Classified half + or 
po tet or her consent ‘ 536 5390 upper Prtag _ bea 
665-3654 Call eves 
INSTANT PRINTING x Driver/ wa iT WanKe Sac: snaian. Semiaanay 
’ ine. engi 
PROFESSIONAL EROX 9500 Distributor neered. $2400. 470-3390, 
ead: ter Gaueiten experienced operator T sieteiaete Andover or 858-3202. 
shop. Knowledge of to work in busy down- Mh A hie ig 1978 PLYM Volare Excel 
printing, typesetting, town copy center. counts. No vehicle yee 6 ae. 93K. Std. 


body. Very 
dable. $1000. 232-4971. 


a FORD Econoline Van 
and Delta 88 4-door sedan 
1973. 282-5748. 


74 Ply Valiant, slant 6, good 
bo age 5 ee new radi- 

battery, exc. cond, 
$1100"3 332-4175. 


80 Chevy Citation h-back 
28k. mi. Maroon V6 std 2D 
sunroof FM quad diux int 


ara excellent cond. 
$3908/50. Call 942-1242 

‘80 Olds Ctiss Diesel. 43k 
mi,28mpg, am/fm cassette. 


Exc cond. Gar .Plush 
int. $5200. 


CHEVY Monte Carlo 75 2dr, 

















Call 233-9329 
CHEVY Monza 1980- 22,000 


Cali 492-1260 anyt Ask 
Mark 








FORD Escort GL 1983. 
Almost brand new. 4-door, 
5-speed, A/C, Michelin radi- 
als. Only 5K. Asking $7000 


or best reasonable 
848-8447 Cail afternoons 


For Sale: 1978 Dodge Colt. 

4-speed, a/c. Well main- 
tained, excellent condition, 
one owner. AM/FM 
Blaupunkt w/ mounted 
speakers (opt). $3250. 
566-3223 


cog LKENEW 





746-6392 after 6:00 pm. 


— wevbenry 72 runs 
731-4! 


poe 2002 1969 4-speed, 
great runner, AM-FM, or- 

» Needs minor work, 
$1500. 262-6262 


TOYOTA-Corona 75 
exc mech std canes new 
exhaust tires records 
available great car 800 or BO 
661-9437 


































EXCLUSIVE AUTO RECOVERY 


OF BOSTON 
24 HOUR SERVICE 
TOWING AVAILABLE STATEWIDE 
AUTOMOBILES OR TRUCKS 
TRANSPORTED ANYPLACE IN THE U.S. 
SATISFACTION GUARANTEED 


se Cay mm 
mae, charge om |_VISA_| 







































HOW TO DRIVE 
WITHOUT BACK PAIN. 


our back problems are 
made worse from driv- 
ing a car. The pain can be 
unbearable. What you 
need is a car seat that sup- 
ports and provides comfort 
One that fits you in your car 

At The Back Store™ we'll 
work with you and show 
you the right way to sit 
behind the wheel. We'll help 
you select the right kind of 
support to comfort you while 
driving. Our selection of car 
seats range from wedge 
pillows to ergonomic racing 
seats 

Stop by The Back Store™ 
and test drive a car seat today. 














We make your back feel better. 


4, THE BACK STORE” 


&  33Highland Ave. Needham, MA 02194 
‘3 ~~ Take Exit 56E off Route 128 (617) 449-6100 
RS Hours: M-Th 9-6, F 9-5, S$ 1O-3 
¥@, Opening Soon in Boston and Burlington, MA 


1984—THE BACK STORE™ Needham, MA 

















STOP CAR THEFT 








ZNO Conese 
Cad fhe SECURITY SYSTEMS 


SECURITY SYSTEMS 


Systems $419 
as | ow as Installed 














NEWTON SHREWSBURY 
964-0322 842-0333 
612 Washington St. 433 Boston Rd. 
Exit 17 Mass. Pike (Rte. 9) 
rear Lil’ Peach Minutes from 495 




















* The most complete line of anti-theft 


systems for any vehicle 
“am, * One hour service by appt. only soe 
wee * Full 15% comp. ins. discount Smeal 
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| 
wis On Route 9 - '2 Mile West of Route 128 @ 237-6 150 ae, 














| Nprestaent | 


EWENGLAND S «1 OFFICIAT Ge 
RETAIL VOLUME DODGE CAR & se 
TRUCK DEALERSHIP FOR 1979-80 81 82 & 83 ee 


SPRING SALE |: 


ON ALL 1983 &1984DODGENEW |: 
AND DEMONSTRATOR CARS& = [an 
TRUCKS ve 

CHOOSE FROM OUR LARGEST 
SELECTION EVER rt 


@ NEW ENGLAND'S LARGEST DODGE we 


CAR AND TRUCK INVENTORY ee 
Over 600 Vehicles in Stock or Due in Shortly 










































THE NEW 1984 DODGE 


CARAVAN STATION WAGON {us 


In both 5 and 7 passenger models are now available for immediate delivery. ee 


TAKE YOUR PICK BUY or LEASE ae 


THERE ARE ADVANTAGES TOEACH: fags 
ASK US TO EXPLAIN: ae 


NO MONEY DOWN _s- 


ON LEASE DEALS WHERE YOU WILL FIND THAT YOUR MONTHLY ee 
PAYMENTS ARE EVEN LOWER THAN IF YOU BUY. SINCE YOU PAY ae 
ONLY FOR THE TIME YOU USE THE VEHICLE. 


“Free” 50,000 mile-5 year power train warranty 
Yaw lime (elitt-y-tifoms (ym Olelele(-meot-la-@:laleM af Jailer lel mallet 


_BUY BBLEASE 


NEW 1984 OMNI 5 DR. HATCHBACK « 
AC ow $419 x0 
LEASE »> NO MONEY DOWN 

48 PAYMENTS X 110 = 85712 


NEW 1984 ARIES 2 DOOR 


6769 Bly soe 


NEW 1984 AIRES STATION WAGON 


$459 wo 


NO MONEY DOWN 
48 PAYMENTS X $160 = $7632 








PER 
MO. 


NO MONEY DOWN 
48 PAYMENTS 175 = § 








BESS SR BS BBB BREE EBS SEHBee 


NEW 1984 CHARGER SPORT COUPE 


6345 Bay 137: 


delivered 48 PAYMENTS X $137 = $6576 


$4 8 MO. 

r moO. 
NO MONEY DOWN 
48 PAYMENTS X $187 = $8976 








We lease all makes of Cars & Trucks 
both Foreign & Domestic 


WE WILL TRADE YOUR CAR IF YOU | 
| BUY” OR BUY YOUR CAR FOR CASH CHRYSLER 





IF YOU LEASE OR REDUCE YOUR LERSING SYSTEM 
MONTHLY LEASE PAYMENTS. 


Silver Lake Dodge & teasing ‘me 


234 WORCESTER ST.,WELLESLEY "© 





THE LEASING PROFESSIONALS KS 





be 36 








¥86L ‘02 HOYWW ‘OML NOILOSS ‘XINZOHd NOLSOS 3H 
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IT RUNS 
TIL IT WORKS | 








Toyota Corona 77 5 spd ps 
pb ac stereo 24mpg super 
car $2350 Sue M 4: 70 
day 254-6683 eves (96K). 


TOYOTA TERCEL- 198” ~uto 
am/fm cass a/c exc «id 
67K $350 or BO 738-1980 
eves 277-8856 days 


VOLKSWAGEN Bug 67’ runs 
well, no rust, ow | blue, re- 
built engine. 262. 

VW 412 73 auto 4dr sedan lo 


mi runs well 2 new tires some 
body damg $1250 267-5978 

















Pontiac Bonneville ‘76 4door 
excellent condition, 62k 
miles, all power, $2999. Call 
327-6911 or 566-0122 


PONTIAC FIERO 1984 Auto- 
matic, AM/FM stereo, power 
windows and extras 
639-0791, ask for Richard. 


PONTIAC Firebird Esprit 
1980 Like new 44K mi. 
Loaded w/options incl. 
cruise control. Turq, wh int. 
267-5370 aft 4pm, or 
292-1531 wkdays. 


A OE RS LL ASE 
1967 VW factory equiped 
pop top camper in mint 


toilet. $2000 firm 289-0420 


1968 VOLVO 4 dr sedan 145 
$ nice clean car $795 or best 
offer R&H call after 6pm 
899-7557 


1971 VW Squareback, only 
68k miles, new engine and 
battery, $1500 969-2707 


1973 SAAB Sonett Sunroof, 
gas shocks, big carb, cam, 
MSS exhaust, XVS tires, 95K 
$3000. 655-3409 eves 
735-7305 days. 


1977 ALPHA ROMEO 
SPIDER convertible, gar- 

. Never seen winter. 34k 
miles $6995/or trade 
566-6040 or 253-8841 ask 
for Glenn 


1978 Renault LeCar 50k mi., 
42mpg, AM/FM. Excel. 

cond., $2,500, after 6:00 cali 
266-8709 


1978 SAAB TURBO New 
tires, muffler. AC, sunroof, 
clean 69K Asking $5500. 
726-85 19 8-5, John 


1980 Mazda GLC htchbck, 
exc cond, sprt pkg, 5-spd, 
AM-FM. $3400. Mike, 
576-4585 day, 

eves. 

1980 MAZDA RX7 GLS black 
5-spd AC AM/FM stereo re- 
clining leather bucket seats 
sport whis, rims, snotires, 
chapman lock, rear defrst, 
sunrf, exc cond. $7900 or 
BO. Cal! Tom 648-5010 or 
484-6321. 


1980 TOYOTA Corona Ex- 
cellent conditon California 
car, no rust. AC, AM/FM 
$550 or BO. 522-7237. 


71 VW Bug. New brakes, 
shocks, battery, more. 82K. 
$900. 266-3696 (Boston) 
6-9/wknds. 


74 Honda, 2 dr, 89K M runs 
well. Best Offer 492-4622 


76 FIAT 128 
White, std trans, front wi.dr. 
68000 miles. Well main- 
tained. 27-32 mpg. Reg gas 
affordable transportation at 
$1300. Front seat nds. Some 
stitching. Cali Bob 484-0696 
eves+ weekends. 


79 VW RABBIT Standard 
trans, showroom cond, re- 
bulit engine w/year warranty, 
$3500. 658-8448. 


83 NISSAN Pulsar 5 spd 
AM/FM sunrf, alarm syst. 


















































484-7138 


VW ‘73 sqbck wagon auto- 
matic, 110k miles, very little 
rust, runs well. $1200 or bo 
Call Bill 964-5184 


VW bug 1974 no rust re- 
oar painted runs great 

and eng in exc cond. 
$1680 cali John 731-3253 


VW Bug 72 69K, yellow, col- 
lectable, very good con- 
dition. AM/FM stereo $1950 
will negotiate Call 964-1829 


VW Fastback "69 good cond, 
new brakes, new snows, 

$600 or best offer. Call Ellen 
eves from 6-11 at 647-9562 


VW RABBIT 1981 2 door. 
Auto trans, a/c, am/fm cass, 
low mileage. Exc cond. 
$4500. 924-3132 aft 3 PM 


es Rabbit ‘75 66K “¥ Good 

ond. 4-spd., front wheel 
drive AM/FM. $1200 or BO. 
731-2570. 


VW RABBIT-'76 red deluxe 
auto trans am/fm body cond 
very good $1,000 BO 
277-8345 























VW RABBIT-77 4 door sedan 


BO 254-7910 


VW Super Beetle 72. Exc 
mechanical cond. Good 
transportation. $900 firm 
327-8976 keep trying. 


VW Superbeetie 1971, en- 
gine good needs some other 
work $750. 734-5349 Call 
after Spm 


VANS & 
TRUCKS 


LOL AT ee 
68 Chevy C10 Pickup 6 cyl, 4 
spd. trans, 8 utility body 
$775. 837-8289, call eves 


Chevrolet 1976 Pickup 
w/cab, very good condition, 
new tires, $2100. 776-1443 
days; 776-4491 eves after 
7pm 











re DROOKLINE 
P. Pond- entire fir 
full kitchen, 


$600 BCR 566- saad 


Brookline/Bri- ige STU nr 
Resvr, nice kit, e-z pkg $315; 
Charm. ibd priv. yard supt. 
$410; Beaut 2bd mod k+b 
storage $495 Re 738-7100 


BROOKLINE 
Verndale St- nr parks stores 
+ T whole fir 3 bed w/den 
detail $950 BCR 566-2000 


CAMB Inman sq. First 











floor, 
Call 





RRR IREE IE 
COMMERCIAL 
SPACE 


7 A- 
TION/ AVAILABLE 4/1 
ART/CRAFT/ CONSULT- 
ANTS non-live in. Superb 
pee ceilings top floor 
(wood). Passanger & freight 
elevators- 9am Bf 9pm use- 


save, secure- $4.50+ /saft 
(you = $6.50 (I'll build 
walis)- 300 to 3000sqft avail 


1 1/2 month security (no key 
fee!) Call J.B. (9-5 Mon-Fri. 
9-12 Sat.) 661-2622 








6 rooms, $550. 
272-3981 INMAN SQUARE PROF OF- 
Camb/Som- Gorg immac FICE Choice sunny poe 
2bd elev bidg bays shiny firs pepeenre 

ing. 1200sq/ft with air con- 
supt ldry Re 738-7100 isheani Avail May 1st. 
Charlestown Gorgeous 3  $760/mo 527-0123 


bdrm all new ktchn & bth w/ 
all the extras. No fees. Will 


be gone before the paint 
dries. $650. 242-3526 


CHELSEA Apt just done 
over. ideal for 2 rmmtes. or a 
single person.Very quiet 
building. $400 htd. No fee 
884-5259 


CONCORD 3 spac bdrms in 
renov very clean apt in 2-fam 
dupi. Lr, 
w/dishw. 








commutr trains, 
Abuts conservation 
pond. $750+ utils. 371-1945. 


DOR/ASHMONT- 2 apts. 
avail: ig sunny eat-in kit, off 
= ae ceramic tile baths, 

new paint, walk to T, 
‘oR” $425 heated, studio- 
$350 heated 288-5724 


DORCHESTER 1 bdrm apt, 
3rd floor. Lovely Victorian 
house. Desireable Melville 
Park area. 1/2 block to T. No 
pets. $375 mo. 825-1912 


DORCHESTER- 6 spacious 

renovated rms. Porches + 
arder. space. Nice area. 
25+utils 288-8817. 


DORCHESTER On Red Line, 
2 min from Shawmut Sta. 2- 
bdrm Ivng, dng, kit, tile bath. 
$450/mo. 265-6463, 
495-8212 days Ann. 


FENS 1bd $385 Re 232-0050 


HARV + COMM 
BRi-clean stu + 1bds laun- 
dry supt. painted heated 
$335-$375 Brenda 566-2000 


JAMAICA PLAIN on car line, 
basement ibdrm mod K & B 
$325 htd; xtra lar 
$460 htd. 734-4 


























CHEVY VAN 73 

Runs gd 8-cyl just tuned up 
ready for insp $500 or Best 
offer CAil Ron M-F 
623-5800. 
TOYOTA P/U truck 73 no 
rust am/fm other extras 
$1495 Best Offer will bargain 
267-4125 keep trying 


CYCLES 


1980 Yamaha 250 street 
bike. Red finish excel cond. 
850 or b.o. Call Neill 
782-0819 


1981 HONDA 650 excel 

















W-947-5770, H-262-6766 FNMA IN jo 
$7000. Mike Keenan. APARTMENTS 
DATSUN Centra wagon ‘83 : 

10k miles,like new. ac, all APARTMENTS 


power, stereo, roof rack. 
$6950 Call 369-2813 eves 


EVERYTHING NEW! 
Honda Civic 76 new paint 
fenders great shape must 


see exc 2nd car 40mpg 
$2400 or BO 445-8949 eves 


Fiat 78 128 52K twdr AM FM 
cass exc cond many new 
parts value $1900 ask $1500 
eves or wkd 323-8255. 


FORD FIESTA 1980 46,000 
ml excellent condition 4spd 
$3700 BO 734-4131 eves 


MAZDA GLC 78 4spd runs 
well many new parts tks 

















reat 7,200 mis. $2400 
28-1514. 
MAZDA RAX7 1981 GSL 
Loaded leather AC 30K 
miles, black, $9800. 
599-2023 





MAZDA RX7 80 AC stereo 
69,000 miles clean, excellent 
condition. $6800. 235-8500 
ext. 731 day, or 899-6909 
eves. Ask for Irene 


MERCEDES 79 240D dk red 
4 spd sunrf radio exc cond 1 
owner. Best offer over 10000 
926-2686, 253-5482 


PEUGEOT 1980 505SD tux 
4-dr excei cond meticulously 








maint 47K mi A.S, sunrf, 
AM/FM. cass, $7500 
643-0862 





SAAB 99GL 1976 body and 
interior vry. gd. cond. New 
Michelins, shocks, & battery. 
SR & AC. Ask $2100 or BO. 
Call John days 576-2353 
eves 787-3525 


I 
| ass @ t 
Phoenix 
CLASSIFIEDS 
CALL 267-1234 











Sleek siiver 1982 Honda 
Prelude 5spd, xtraordnry 
auto, transf warrantes, radi- 
als, snrf, am/fm cass, the 
works. $7495, 875-48 13eves 


L ING! 
Over 1 cars avail- 
able from private parties. 
Call for FREE computer 
match-up. 





ALSO 
Let DIAL-A-CAR’'S experts 
do your legwork ang provide 
you with screened duyers for 
your usea var! 


DiAb a:CAB | Rte 1408 





risers 


All sizes and prices for now — 
4/1. Great selections of nice, 
Clean apts. Lease or 

Students are no hassle. Call the 
friendly protessionais. 


BOSTON COMMON REALTY 
425 Maribor: St., Boston 


287. 
1216 Commonwealth Ave. 
566-2000 











ALLSTON- in house, small 2 
rm apt, eat-in kitch, tile 
bathroom, on Lincoin St. 
$350/mo unhtd. 734-4200 


ARLINGTON-and SOMER- 
VILLE 6 large rooms 
Arlington 2 1/2 room base- 
ment aptm $500 utilities in- 
cluded 729-5990 


BACK BAY - 1 bedrm. 
Sunny, bay winds, wrk. Frpl., 
mod kit + bath. Avib 4-1 No 
fee! 236-1908 


BACK BAY 
Nr Kenmore- excellent safe 
bidg. -Renov Stu $360, 
1bd $385, avail 4/1 + 5/1 
Re 267-6191, 247-2354 


BOSTON- iIrg dupix apt 
ivgrm dngrm eat-in kitch full 
size Ap1 1bdrm suite. $600+ 
utlis. Call aft 7, 927-1779 


BOSTON, South End 8 
rooms, heated. $600 
536-9739 Owner 


BRI 2bd frp! $525 232-0050 


BRIGHTON/ALL Best rents! 
Sunny studios $335, 1 
bedrm $395, 2,3 & 4 bedrms 
also. Reservoir Re 277-0034 


BRIGHTON off Comm Ave 
extra Irg 1bdrm newly pnid, 
sanded firs, security bidg 
$385 hntd. 734-4200 


Bri- studio $325 232-0050 


BRKLINE/BRI-2 bdrm sny 
bsmnt off Bcn T Prv ntrnce 
patio garden nds wrk & 
cinng-gd fr cntrctr ownr 495 
neg inc ht 738-1472 PM 


Brkin- 2bd $540 232-0050 


Brkin line 2 1/2 bdrm 2 bth in 
old hs in condo area off Bcn 
T nr Clvd Crel. Parquet firs,. 
irg rms, eatin ktchn irg snny 

prk rear pation grdn. 
RAsdnt mngr 795 inc ht 
738-1472 pm 


BROOKLINE 
Chestnut Hill- 3bd in house 
renov natural wood porch 
spac $750 BCR 566-2000 


BROOKLINE 


Lerz Anderson area-2 bd 












































‘completly: wenovyveryooiean 


“20d mint on eee 
on Se Set sy 


JAMAICA PLAIN 6 rms reno- 

vated safe area walk to 

reen or orange line No dogs 
75+ 325-4890 


JP Pndsde older hse quiet st, 
2 bdrms, frpic, ir, dr, ig kit, 
pantry, prch, gar., W/D, DD, 
beaut wdwk, wd firs, stnd 
glass, $675 unhtd. 926-4874 
wknds, eves. 


“MUST SEE” 
Brighton- Huge + magnifi- 
cent 3 bd condo inc d+d 
hardwood floors studnts o.k. 
$850 Mark BCR 566-2000 


NEEDHAM industrial area 
close to 128 & Rte 9. Clean 5 
room $650 inci utilis unhtd. 
No restrictions. Owner 
653-5437 


N. U. AREA 


Lease + no lease- stu $290 
1-2bd $390 htd 247- 2354 


PARK DRIVE 
Brand new exposed brick 
gleaming firs stu $375 
1 bd $450 Re 267-6191 


PARK DRIVE 
“No Lease’’- grt selection- 
May 1, Ls stu w/sun $335, 
1 bd it $400, 2bd $500 
htd. 2 7-819. 247-2354 


CAMBRIDGE SOMERVILLE 
LINE. RENOVATED 
SCHOOLHOUSE in Historic 
district. 4 minutes Harvard 























commuting 
professionals. Access to 

orter Sq, Kendali Square 
and Route 93. Natural 
Woodwork, high ceilings, 
wall to wall carpeting, new 
bath and kitchen. Fantastic 
views. Parki Premises. 
No pets. All studios/one 
bedrooms gone. Huge 2 
bedrooms only spacious and 
richly detalied. $700 to $900 
Live in a landmark 491-8005. 
SO END-No fee beaut renov 
1 br on Mass Ave Exposed 
brick wood floors d/d w/d 
security more avail 4/1 
$480+ elect 576- days 
262-7228 eves 


SOMERVILLE- 15 min Hrvd 
Sq 3bdrms on Camb line 
conv. to grocery/ laundry. 
$475 avail 6/1 492-4730 











SOMERVILLE- 3 bed apt, 2 
or 3 M/F wanted to share. 
$620 includes h/w, on T bus 
line. Available April 1. Call 
776-6468 leave ” 





SOMERVILLE Teele Sq Near 
Tufts 3 bdrm, tile bath, large 
kit, $425/mo unheated. Cali 
884-2707 after 5pm. 


WHOLE FLOOR 
Brighton-2 bd private court 
porch eat in K great views 
$555 hid 566-2 Re 


a oe 
APTS. WANTED 


AS TN | A a 
4 bedroom apt wanted for 
May 1-- Allston, Brighton, 
Brookline. Calli 254-3432 
after 7pm 


Prof GWM 26 quiet, stable 
sks 1 br apt in 
psc pee mgget sperma 4 
area. Looking for special 
place. Call Mark 491-8082 











Spectacular studio loft 3200 
8q ft sky lights, tall ceilings 
just renov. Boston call 
969-3749 pm. 


HOUSES 
FOR RENT 





ALLSTON HOUSE 
Nicely kept single family Vic- 
torian home. include 5 


porches. Near transpor- 
tation & shopping. Call 
232-0963 





WILMINGTON 2 bdrm an- 
tique home duplex Excel loc 


on 1 acre. No pets. 
Avail immed. 767-3564. 


g 


HOUSES 
FOR SALE 





ARL-quiet nn-smkng person 
wntd to rent ig sunny gg 


smil sttng rm 
w/woman, 2 cats &lother 
brdr $250 inci util 648-0971 


pyr CNTR- 3 M/F for 
4 bdrm house for 4/1. Prkg, 

nr T. $210 or $170 + util. 

489-3513 aft 9pm asap 


BRI- 3F 2M sk 1 M/F to join 
semi-coop easy going, lots of 
room, nr T + park, $260 inci 
util + food. 787-5444 


BRI- 3M 1F sk M/F 22+ for 
5bd 2 bth hse no pets. $155 
+ utils. Avail. 4/1 254-2065 


BRI/Comm Ave nr clev cir 
prof seek same/grad stu to 
share irg apt 205 inci heat 
738-0632 930 to 330 


BRI CT item F wanted 

to shr 4br house. Mod K+B, 
ard, parking. Near T+ bus. 
212+utils. Avail 4/1 

738-6323/783-5496. 


BRIGHTON- 1F 27+ frdly 
resp pref femin hsmt who 
has energy into mkg h 
great nghd $160 787-1378 


BRIGHTON 
Iprof F sks 2 F/M to share 
igs yy dy enc temon 
pkg, w&d porch livi 
diningroom near T $ ons 
utils call Abby at 783-4031 


BRIGHTON- M/F to share 3 
bedroom home w/2M semi- 
veg nonsmoker. April 1. Call 
254-4640 before 9pm 


BRIGHTON-Oak Mo ag 
room for non-smoker in 
beautiful spacious Victorian. 
On bus lines, $300 incis utilis. 
782-8173 
































BOSTON (J.P.)- et, the 
Arborw 


ay. 3 br colonial. Safe 
Overlook: 


posure. 
stores, pond, etc. insulated; 
security syst. 12 min. drive to 
Cambridge. $76K cash, or 
BO. Please write: Box 110, 
118 Mass. Ave., Boston 
02115 


C0-OPE 
HOUSING 








49 Symphony Road 
Housing Cooperative 
Loft, 1 bdrm, 2 bdrm duplex 
PURCHASE PRICE $950-2260 
MONTHLY CHARGE $306-491 
HOME OWNERSHIP TAX AD- 
VANTAGES 
Call Anne 262-0062 
BOSTON MUTUAL 
HOUSING ASSOCIATION 











star ince 
HOUSEMATES 


BRIGHTON Prof F secks F to 
share 2 bdrm 1 bath split 
level house. $275+ util. 
782-2725 


BRKLN- M for progressv, 
feminist, fun-loving hse. of 
5W, 1M (38-27) 3 kids. Shr 
meals, chores. Spac hse. 
$195+ low util. Nr T. No cigs, 
pets. 739-0008 aft Spm. 


BRKLN- Semi-veg coop sks 
29+ woman non-smkr to 
share irg house, frpic, yard, 
$200+. 739-2099 eves 


BRK.VIL.-1cpi, 1F, 1 dog sk 
non-sexist M 23+ for sunny 
bdrm in Ig 2fir apt. Indep yet 
co-op Ivng. Stable, creative, 
fun.idry nr T, shps. $175+uti 
731-9113 no pets/cig/drg 


COOLIDGE CORN- coop sks 
1 M/F for 4/1. Lot of sun, 
space, good = $180+. 
No smoke/pets. 739-6634. 


BROOKLINE-F/M 26+ to 

share spacious, elegant 
home with 3F 3M; 29-56. 
We're seeking a bright, 
friendly, non-transient 
housemate to join us for 
some meals and the pleas- 
ures of living with fireplaces, 
beautiful grounds, piano, 
and dinners on the 























IT’S THE 


LAW 


REARS 
You cannot be denied 
| housing because of race 


color creed. sex. na- 
| tonality. age or marital 
status 


Equal opportunity and 
| tee housing laws guaran- 
tee your rights to con- 
sider any nome or apart- 
ment that is publicly of- 
fered anywhere 

Know your rights The 
law is ON your side 
Cae tomeatoemmotene 


Oa= 








COM AC! Vt tOe seCemas TON 


2-3 rms avail 4/1 In 
2 firs of hse nr 
w/1M. independant. 
492-2948. 175+ 


ACTON- M27+ to share 
home with 1M/2F. $150+util. 
Call 264-4369 after 6pm 


ACTON-seek 3rd to shr 
farmhouse w/wood heat 
yd garden 20 min from Camb 
$230 + avail immed 
263-8348 lv msg 


ALLSTON- 4 person coop 
house seeks M/F for rm avail 
5/1. 2 prchs, backyrd, sunny, 
ig liv rm + kit, w/d. Quiet st. 
nr T + bus. 782-3825 


ALLSTON- 5 LF seek one for 
Irg house. For April 1. 
$150/mo plus. wsr/dry, T, 
pking. 254-0448 


ALLSTON 6 bdrm semi-coop 
house close to Harv Sq. 
seeks friendly responsible 
roommate. 150+ 254-4423. 


4bdrm 
ntri Sq 

















patio. Please be petiess and 
smokeless. We might con- 
sider a temporary. $250+ 
heat. 731-5260. 


BROOKLINE-F non-smkr for 
ige, sun, unfurn. 3 BR apt 





indep., friendly hshid Hwd 
floors, firepl., prch, laundry, 
8 rms. it. w/option 


$250+ ht + pkg. 738-1250 


BROOKLINE- room for rent 
female preferred $160/mo ht 
+ elec inc quiet considerate 
person wanted. Call 
566-4576 


CAMB F for 8 rm spacious 
friendly home 188+ ten min 
to Harvard Sq 4/1 497-1693 
Call Erica 


CAMB Inman nr T- 1 or 2 
nonsm over 30 to share 
meals in home on quiet = 
w/ left M acad, 40. Spk 
Fr/Span, intntist. $275 (1bry/ 
$450 (2br) furn incl util. 
491-3074 


CAMB nr Porter Sq 1 med 
sized br unfurn avail in my 
charmng cozy otherwise fully 
furn 6 rm sing fam hse on qt 
res st. Shr country kit back 
prch onto gardn 2 baths w/d 
& some food with myself, F 
33 & 1 hsmate, M 29. No pets 
or cigs. $250+ call 354-3877 
or 492-5389. 


N. CAMBRIDGE 
Fmie roommate 21-27 yrs. 
Nonsmkg Irg sunny house w/ 
hdwd floors cnvt to T $215+ 
ut! Cali 776-5019 


CAMBRIDGE is aimost like 
Dorch. 2 M/F sk F25+ for 
Vict hse in N. Dorch, w/yd, 
ir, roof deck, etc. Great safe 
neigh nr R Line. Lg sunny br 
22x14 w/sanded fis. We sk 1 
to shr home atmos, meais, 
chores, frndsp. No cig, pet. 
$180+. 265-4252. 























ALLSTON F wid fr 3 bdrm 
hse conv to T. Grad stu/prof. 
Mst be neat, quiet, resp. ind. 
hsehoid. No smkg/pets. 
$110/mo +util. Avail. 4/1 or 
4/15. 782-0623 eves. 


ALLSTON- Housemate 
wanted to share 6 bdrm 
house. Free parking in drive- 
way Call 787-4110 anytime. 


ALLSTON nr CAMB. Sbdrm 
hse, irg yd, prkng. Sk 1 per- 
sonable resp person for May 
1. $160+ utils. 254-8785 


ARL/CAMB Line- 1F 2M 
seek 1F for our semi-coop, 
veggie, hsehoid. Garden, on 
T, nice landlords. $162.50+ 
util. 648-3434 before 10pm. 


ARL HGHTS- 3 sk 4th for 
beautiful ig 4bdrm apt 
w/tirepiace porch yard no 
smoke or pets. $175 + util, 
4/1. 646-3397 


ARLINGTON- 2F, 1M seek 
1M 25+ to shr 5 bdm hse. No 
pets, smoker OK. $175+ util- 
ities. Call Eve 648-2033. 




















REWARD: Prof cple + sm 
quiet dog seek 1 1/2-2 bdrm 
apt w/work yg sn 
Newt, Camb, Som, Wat 

area. Linda /Scott 731-8119 


ARLINGTON HGTS. Indep 3- 
bdrm house needs non- 
smok prof near 128. Mass 
a. bus. 270+. Doug 
643-4188 Randy 253-5909. 





Want 2 bdrm. Boston Area 
6/4- 8/4/84. Write Prof 


Manhattan, KS 


CAN WE TALK? 
Seeking one or two bdrm for 
up to $150/mnth not inciud- 
ing utits, in Cambridge, Som- 
erville or Aliston. Resp. work- 
ing M 'Neaded 


immede 994: Zeve liad 








ARLINGTON M 28+ for 
stable, friendly, semi-coop 
hse. IM/3F, 30-37. 
Yd/Pond, nr T. $168/mo+ 
utlis+food. No smk/pets. 
Avail 4/1. 646-9653. 


ARL- Nr ctr & T. 2M/1F sk 1 
resp M/F. Huge, beaut Vict 
hse, nwly recond, yrd, 2 
bath, prchs, — pea etc. 
ORGO+ , ahaa 646- 


youl lig .writisi 









i3at 


Camb/Som M sks ForM to 
shr 3 bdrm apt 20 min walk 
to Hvd Sq 225.00 623-2412 


CAMB/SOM sk 2-3 to share 
beaut sunny 5br vict hse. 
Creatv/ holistic/ semi-veg/ a 
loving, supportive home. 
Avail immed 220+ util. 
623-2988 or 623-7989 


CAMB-subiet 1 1/2 furn 
rooms 4 resp [on F 
25+ ref, sec no pets 
$280+ utils 402-0285 


CAMB woman wntd to share 
mod apt, semi-furn quiet 
safe, clean- David 864-3334. 


CAM/SOM 2F/1M sk 1 share 
beaut sunny 9rm Vict hse 
creatv/ holistic/ music/art a 
loving, supportive home 
semi-veg Avali 3/1 or 4/1 
$275+ 623-2988. 623-7989. 














DORCH MELVILLE PARK- 
rotessor sks stable lively 


d/d, w/d, some a/c, furn and 
utils for $210 and sec dep. 
Call Paul 436-1538 early am 
or after 6pm 


DORCH/Savin Hill 
hshid seeks rmmt 140/mo 
inct ht. W/D avail 3/1 Call 
282-9379. Gays OK. 


FT HILL/Roxbury Lively ur- 
ban 20-rm co-op self owned 
(2F, 3M, cats) sks 2, cple wel- 
come. Family veg meais, 
shared chores, wkly migs, 
non-smkg. Gardens, 
porches, friendly diverse 
nghbd. Nr T. 442-5349 9-9 





artist 





THE ORIGINAL! 
MATCHING 
Pg ag 


ROOM-MATES INC, the orig- 
inal and most experienced 
roommate service, serving 
Harvard St Coolidge Corner 
Call rhea 734-6469 or 
734-6484. A Match is a 
* phone call away. 
NEWTON HIGHLANDS 4M 
2F 16-54 seek M/F 25+ to 
share ag go some tot ena 
pt child 


op home. 2 
office?) $928 inc util. Nr T. 
Sorry no pets 332-3901 








HOPKINTON Prof nonsmk 
M/F 25+ avail 5/1 share 3 
bdrm contemporary nr 9, 
ren Mass Pike. hay Dw, 
‘owave, $300+. Call Ed 
435-5052 after 6pm. 


pig re estab. 
coop in lovely Victorian. 5 
adults, 3 teens, 1 child ages 
4-55 seeking energetic non 
smoker for extended family 
, NO pets. $285 
utilities. Call 


i loud 





BEAUTIFUL HOU 
BELMONT 1M 1F seek 5 
relaxed nonsmkng prof 27+ 

for ig quiet house nr Kush sq 
& T 1 1/2bthrms frpic prkng 
$275+ utils 484-5656 


HULL 1F, 1M wntd 5 bdrm 

hse ovrikng = w/d, 

frpic, grdn, pets, 2 frndi 
250 inc uti 925-' 


Humanistic profs sk mid-age 
adults for close supportive 

home. Boston area 628-8627 
Paul Paul 1-668-4097 


CONTEMPORARY 


IN FOREST 
One month free rent! Newton 
Centre M or F for cedar and 
glass house. Totally sur- 
rounded by forest w/jog trail. 
Private sunny room with 
bath. 2 fireplaces, 2 sunny 
decks, liv room ne room, 














NEWTONVILLE M/F to 
share Ig 4 bdrm 3 fir hse with 
yrd, prch, w/d, nr T. No pets, 
no smoke. $2254. 527-3911 


NEWTON woman pref for 3 
br apt in hse on quiet str with 
yd parking semi-indep 
245+util 969-4093. 


ACRES OF WOODS 
Weston- 1F, 1M, nd sociabie 
solvent 3rd 25+. Hs nr T, 
Commut trn, sag) 128. Frp, 

more . 


wash/dryer. No 
$250+. 235-3716 aft 1pm. 


LUXURY + 
LAKEVIEW 


One month free rent! M or F 
pond 
g Private 











33; and 
75+ 566-7402 





JAMAICA PLAIN- Studio 
space + bdrm avail in house. 
Sk F 25+ to share i ¥ shaer 
+ util + sec. Near T. 

ideal for artist. No ae 
524-1603. 


JAMAICA PLAIN- 2 prof F 
seeks 1 prof F 28+ for 3- 
bdrm apt. Livingrm w/frpic, 
diningrm, kitchen, bathrm, 
porch, nr T, one block from 
pond. No cigs, no pets, $184 
heated + utils. Call eves 
522-6764. 


JAMPLN/RSLNDLE- M 35 

sks 1 prof nsmkg M/F sh my 

hse w/cat, yrd, pkg, Idry. 
5+ ht + util 32: 


JP-1(27}- Lg dpix nr T + pnd. 
3 others. Prfr ind, quiet, no 
tobac, veg. Call 7-9 
522-4470 


JP- 1 F prof 25+ for large 
Victorian house on Sumner 
Hill. Good neighborhood, 
hwood floors, high ceiling, 
lots of windows, fireplace. 
Share food, chores and 
some meals. $175+ utils. 
524-0029 


JP- 1M/2F sk non-stdnt M/F 
25+ for ig Vict hse nr T, Pond 
No smokers/pets/instru. 
$150+. 4/1. 522-8916. 


JP M wanted to share house 
w/3F 2M pond a must be 
able to cook and crack jokes 
$210 inci all call 522-1272 























LITTLETO 
1F 1M sk prof inane F fr irg 
secided hse 90 acres shr fd 
chrs 2 cat prefer natri energy 
to drgs/aic $150+ utils 
486-9721 anytme 


LUXURY LIVING 
M or F to share home with 3 
others. Swimming pool, 
jacuzzi, sauna, steambath. 





den and much more. 
50 + utils. 566-7402 


LYNNFIELD- Cpi sk h-mates 
huge 10rm col, 4bdrm, 4fpl 
w/d dw. Furnished x bdrms 
6acre ovrikg golf course 
13mi Bos. $17 225+ utils 
334-5679 or 494-2351 


MALBORO- Roommate 
wanted to share 3brm house 
on lake. fpic, yard, dock. 
$225/mo + utils 665-7439 


Musician renting 3 1/2 
rooms of incl entire 
3rd fir. Grand Piano. 
787-1160 


NEWTON 2 Prof F 25+ non- 
smokers seek same for attr 
2nd fi apt in house. Quiet 
nghbd, off street pkg.$225 
244-3613 eves till 10:30 


NEWTON CORNER Lovely 
hous to shr w firpic was/dry 
yard and garden. Prof 30 + 
$275/mo + util 244-8356. 


NEWTON CRNR F rmt for 3 
br Vict charm w/view desir. 
st. semi veg pref 240 incis util 
964-6483. 




















SOM-2Fs seek 2M/F for veg, 
no smoke apt. nr Davis Sq. 
Spacious beaut & sunny, 
hdwd firs bkyd prchs. 24+ 
avail 4/1 $200+ 625-8740 


SOM 2W, 1M sk non smoker 
28+ for activist coop. No 





coop 
666-3214 eves bf11 


SOM/DAVIS Sq 2M, 19+43 
sk 2F for friendly 2 fir coop 
apt. Shr veg meais, hsewk 





hsemts, gd & bd times. 
$150+utils 625-8740 eves. 
No smoke or pets. 





SOMERVILLE 3M 3F 25-31 
are looking for 1F 1M 21+ to 
join us in our spacious well- 
preserved group-owned co- 
op house ee aor ale wr?) 
Our interests include wood 


WEYMOUTH Prof GWM sks 


335-8210, Aft 6, no sex calls. 
ea a lake front 
house exlusive nbhrd. 


fooking. for hsemte approx 
30yrs, Fem pref. Sunny room 
w/view. Conv to trans, water 


ts. Backyard a. 
enough dogs 7: 91 


WINCHESTER skg 1F or M 
to share ig hse w/pkg, yd. 
Near T. $220+ call 721-2793 











acre on AMC trail.729-8049 


Sekai 
ROOMMATES 


SEE OUR AD 
UNDER 
ROOMMATES. 

> sy 
MATCHING 27s. 
ROOMMATES INC. 

















area. Up 
nonsmkr/drugs 25-40 
576-2488 leave msg or 6pm 
to 11pm 


BROOKLINE skng 1 rmt 26+ 

prof o_ stnd for spac 3- 
jo prkng avail nr T & 

hsptis. $265 incl. 734-1941. 


ALL/BRI 
pone 23 prof student cin 
esp sks same 2 bdrm apt nr 
: 8250. is nel nt/hw Avail 4/1 
738-018 


ALLSTON F 20-25 wtd for 
irg, 3 bdrm apt w/elev., w/d, 
-, $250+elec. 783-5478 
aft. 6. 














ALLSTON-Kosher vegetar- 
ian sh shabatt F seeks 2 
same to share spacious apt. 
353-3673-d 254-6208-h 


ALLSTON- M rmmt wntd for 
irg hse of 6, nr Hvd Stad. 
Must be resp wrkg person 
$165/mo + util. 782-7861 


ALLSTON-roomate wanted 
3 bdrm semihouse hdwd 
floors $167/mo + 254-2347 


ALLSTON Sk F gay or strt for 
4 bdrm feminist apt 210 htd. 

Nr T& buses. 

hsehid. 783-9827. 














working cycling st 

adventure energy conserva- 
tion art music spending time 
w/ each other We belong to 


co-op household Rent 
$155+utlis No smkrs/furry 
pets Call MON-KEEY 


SOMERVILLE TELE sq 3M 
ee b. - 





3176. 66 + 625-3966 
SOMERVILLE/Union Sq 





ALOHA-FENWAY 
GM seeking roommate to shr 
2 bdrm apt. Clean, resp. 
working indiv. Near T, bus, 
convenient tocation. 
Anthony 236-8797 avail 3/15 


ARLINGTON 2M 2F seek 
1M+1F for large 6bdrm in- 
dependent apt on T for Apr1. 


sonable rent. 
after 6. 


ARLINGTON-4/1 1F to shr 
beau oe w2F, safe, pkg, 
porches, ni yo et ~ 
 f a cal 623-6049 

3/1 











eclectic interests 
towards the arts 776.9500" 


SOM New Apt house Male 
seeks Female housemate 40 
plus years old. Rent nego- 
tlable. 623-3372 


SOUTH END 
Elegant twnhse GM rmmt 
sought to shr beaut 15 rm 
home w/irg yd. From 
$265/mo incl ail util. Mins to 
Copley. Avail immed. 
247-3827. 


WALTHAM F 24+ wtd to shr 

- naep - Vict hse 
nr pub t 128 pike 
$178+ tit $47-1870 


WALTHAM near Westin, 
Route 128 & Pike. Large Vic- 
torian hse seeks F immed. 
Prof . No el. or 
pets. $140+ util. 647-1870 














ARLINGTON-4/1 1F to shr 
ige Vict duplex w/2M 1F 
23-30 beau safe area pkg no 
smk no pets nr T 225+ 
643-4396 persisitently 


ARLINGTON Ctr 1M/1F seek 
Papo a Ad F (prefered) for 
ig apt near Bus Rte $200/mo 
625-06 10(6-9PM) 


ARLINGTON 
F 28+ non-smoker to share 
spacious apt with 1 other + 1 
cat. Relaxed, quiet at- 
mosphere. Trees, piano, 
. wid. 50+. Call 











ARL Mature consid F 25+ 
wtd to shr nice ige apt w 4 of 
same. No smoke. Nr T, 
stores. App. $150+util 
646-5587. before 11 pm 





WALTHAM non-smkng M 
sks - for a frndly 


ly indep 
apt. .T,+ Pike 
300-3717 Gon lore 11pm. 





FOR 
Classified 
Uisplay 
Rates 
Call 
536-5390 











NEWTON-M mid 20s to shr 
w/3Mid 20s profs 4bdrm 1/2 
dup conv to all free prkg easy 
oiling indep coop hsehid 
162.50+ 1/4 utlis cable tv 
527-2378 after 6 liv msg 


SPACIOUS! 
NEWTONVILLE 6 friendly in- 
dependent Co-ed Profs, mid 
20s, seek same to share 
beautiful Victorian home. 
W/OD, yard, parking, fire- 
places. $250 inciudes all. No 
smokers, pets. 969-7418 


NEWTONVILLE 4/1, 25+ 
te wntd for Irg, frndly, 











CHARLESTOWN prof F 
seeks same to shr newly re- 
nov twnhse. Nonsmkr. 3rd fir 


a 


loft avail. Esp ork. 


indep hsehold. Frpic, dishw, 
$157+/mo. No more smkers 
or pets please. 527-2675 





beams, hw firs, skyigt. 
326+utils. 242-8557 eves. 


DEDHAM 1 M 8k 2 resp Prof 
aduits to share Ig furn 3 br 1 
1/2 bth dupix in inam Sq. 
Conv to 128 transp train. 
Must be clean, non-smok, & 
like sm loving dogs. Refs, sec 
dep $2504 Call 9-11 AM 
 whened 








DEDHAM Housemate 
wanted to share ex-large 
4bdrm house $175 + utils 
329-4820 


eye ges omer hill. 


m share carte meals 
lead ne, of 





NEWTONVILLE- F 25+ wntd 
to shr non smk coop hsehid- 
frpl, pkg, no pets. Avail 3/1 
$160+. 965-5835, 965-7924 





NEWTON CTR 2F 1M seek M 
29+ to share turn of the cen- 
tury co-op house in pleasent, 
park-like neighborhood. 
Near T, porch, frpice, yard. 
No pets, no cigs. $210+. 
527-1046 after 5 


NEWTON Friendly spacious 
coop sks nonsmoking adult 
to join 5 adults, 2 children, 3 
cats. Share semi-veg meals, 
chores, meetings. No more 
pats. Avail 1 Aprii..$210/mo 
inchastt Gall 62%-3472:qves. 


Soe - 2 





viendo, 





WATERTOWN- non-smkg, 
independent house seeks re- 
pycoongs housemate. Yard 

pkg, nr T No more pets. 
Gal 926-5527 Iv message 


WATERTOWN-nr Camb. 
M/F 26-35, spacious, clean, 
sunny, pisnt hse.Nr publi. 
trans. $200/mo 926-0088 
eves 


WAYLAND shr spacious 4br 
2 1/2ba hse pool 2-car gar 
wash/dry. Nr rt 30 & ae 
resp M/F 24+ prof non-smkr 
no pets 340+ 653-7751 











ARL-Mature M/F wntd to shr 
house w/3 M. Avail thru May 
3/1 $250/mth+ util 
641-1864 eves 

— for 


ARL- Rmmt 
on 


. pi 
quiet st’ w/2M pony 30, 
wash/dry, porch, 3br, 2 bath, 
nr T. $285+ 646-9293 eves 


Artist prof. seeking sunny 
space to share with respon- 
sible person pref. prof. fem. 
25-35 Call Baz 254-8113 
7-10 pm 


BACKBAY: 1 prof F, 23+ ns 
for 3br pnthse w/ 2prof F. 
Bay wndw, mod k + b, frpi, 
$300+ util 266-3460 aft 6pm 


BACK BAY F non-smk for 
furn irg 1 bdrm in 4 bdrm apt. 
Apr-Sept sublet. $240/mo. 
353-0546 or iv msg. 


BACK BAY GM/F looking for 
rmmte to share luxury 3 
bdrm - $430+ util. 
267-4174 


BACK BAY 
LUXURY APTIII! 


Female roommate wanted 
professional or grad student 
who doesn’t mind smoking. 
Large 2 bedroom apt. with 2 
fireplaces, hardwood floors. 
Lower Mariborough St. Day- 
time cail Gigi at 266-2200 
$425 including heat 























new OS WELCOME 
ion Corner wanted adult 

world (8 up) or 2 adults to 
join dynamic group of 5 
adults & 2 child quiet gg 
nsmkng co-op e = 
style semi-veg meais. 
more pets. $210/mo inci util 
Call eves. 527-3477 or 3476 


Wellesiey- 27+ non-smkr for 
3 BR hse. W/D, Bayer nr take, 
$250 + dep. No pets. Cali 
Tony 235-2062 


WEST NEWTON M 34 seeks 

M or F for beautiful 2 bdrm 

apt. Fireplace, “ey 
backyard. $312 inci 

Avail immed 964-7615 


WATERTOWN- M/F 25+ to 
shr house nr river jog/bike 


be tee 











2A Op 





wwe ee eee oe eee 


m@2-0E6655 jon 


BACK BAY- M or F wanted 
for room in spacious 5-bdrm 
apt. Great location. Heat 
incl. Call 247-3996. 


BACK BAY Spacious 5 bdrm 
apt needs 2 pro F 23+ no 
pets cigs. Avail April 1. Call 
536-2212 Boston. 


BAY-VILLAGE. GM wntd to 
share spacious apt. April 1. 
Clean, rspnsbie, non-smkr 
Ask for Paul 423-1193 


BEAC HILL apt, 3bdrm, 1M 
1F sk 1 M/F prof. Nwly renov 
sunlit ridk safe $350 inc ht 
hw furn charm 523-5634 














BEACON HILL 
1F/M to share 2bdrm apt 


th OhES 
vai eee oe 





oe ae ce 











tt rr er ee ney 








wv 
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BEACON HILL- M rmmt con ae 2M a ane 7. Animale, 259-6743 (Box 275, 
bdrm: opecious, new cigs S179 Nd 731-4098" ROOMS Play Poker, & Hearts, for 
a oker, 5 
painted. ey finn po ld Bo TO RENT charity & make money too! 
pnt hcanndah yet eng Bbw ASHMONT section of Call Martin at 739-5039, 
7 4 \- 
BEL-F/M 27+ for 2 oo pr rca ht. Call sgn Ranged early wkdy eves best time 
any tae mente WiFS0, M34 734-0661 after 5. family 2 ate walk from RECORD CASH$ 
Cpis OK Nr T Ige yd BRKLN F for huge 8 rm apt. a Red line. Parking and utilities if you have records to sell, 
$275+489-4284 W/W crpt, w/d, ame. included. &175/mo. Call oat sor se moet convenient 
BELMONT. F prot or grad = ee! Pa heaeds att 6. CON HILL 641-0139 am-pm 
stu, non-smkr to snr ig - May 1. 5 t rnities BEA ie a4 
gbarm apt nr T. avail 4/1. — BRKLN nr Cool Cnr sk GWM Grou — Uraganizations — rrate Just renovated. 723-5680 
$216+ Call 489-3786 eves. 7 very irg rms quiet 9 bar SOSTON.GOUTH ENolU|«COMR. BIG’ Sa 
nosmoke nr inc M 18-35 in 
io an ecememaen ane, ht&hw eves only 232-9150 r . n Marathon ppd Lionel bea ol caletion | GIG ANTIC 
Ces, Cal 480-8126. Brkin-off T.nr BU. F27+ to We are currently arranging sales go O q. ten & bath, furnished or not COPIES | 
t'es. Call . share chrm ige 2 1/2 bdrm + ai n Magazine. acai ° Copied. éniar reduced to | 
BELMONT M 25 postdoc sks @Pt in hee, eat in kit. $2625 Day to sell the official 1984 B.A.A. Maratho g BRIGHTON Giean turnoned | {2 ed enlarged oF reduced to | 
M/F 22+ nsmkr to shr Ig nice vi ; rooms available for working paper. vellum > bright colored 
Ga7-2714 w, 484-9596 hn.” BAKLNOnT. Prof Eto shere For the past two years we have successfully se the people end graduate oti. | poster pepe: whe you wa | 
- ul - a arts ne. We j n in our ; (opposite Prudential) 267-9267 
" ._ht. j must. Call Mr. Ed 277-6622 cs Rad. 
BOS Fenway GWM 34 share 4/1.5/1 $360/mo Incl ht magazine on race day. This year we are expa 9g a | et en Se 
furn intimate m . * (near Filenes) 451-02 
venient 424-1277" 0 BROOKLINE skng trmt 26, COVETED OF SE Tae Core. newer Cooking. Youmcry, | Sasbapon St inear Schoo 
on Cou te meme ones nr a . h dsome rofits Call today carting available. $235. Seardey Open Sundays 12-8 
Bee ott act heptls. $266 incl. 754-1041. If you would like to earn han p 866-7310 evenings or week- | 2° 815 oyiton 
mo S200x1 = "Eee SROOKLINE-G coek 4th 4 OSTEL | 
mon/perf. sp for apt. Near Beacon 
bent od bathe, claposal sna ha Cleveland Crel $7. 277-2322 nae _ 
= or. 
Bos S End GWM to shr Irg quiet clean non-sm ~— x 
rae team sn Onn | $200 call Steve 739-0720 a si ee Fb cts 
" % i + pI s, color sides T-shirt transters 
parking. No smkng, no pets. BROOKLINE 3M 8k F . : 5 . open ta Ing, util rom COPY COP, 815 
Pret resp profwith academic BROOKLINE SM ek Ask for circulation or write to: wiwall $0 wall cerpeting, Stcmtan, 80, \epporue 
orientation. $275 ulits incl. triendly_ ap apt conv to T reas RiamSasemamema natty a 
262-2988 rent 277-5021, 734-0548. SEASONAL pak hr 85 Franklin St 
BOSTON bik M 24 sksF stu- BROOKLINE-3M seek 4th M THE BOSTON Mi (near Fienes) 451-0233 260 
changetor cleaning. Callen [0r,0Pt, Near, Beacon T, 2 CPnix RENTALS segs Open Eves 
nights 353-1611 quiet’ clean non-smoker. ¢ APE CC Xi UR a and Saturdays 
wom 
BOSTON Brookline GWM to 401$200 call Seve 739-0720 in group house on Cape July : " 
brick 342 hid avall now oF INE Cleveland Cir pet ls i td et Lat Litter King 
BROOKL . 
4/1. Call Rich 731-0315. area M/F wtd for rm wn eat 100 Mass. Ave., Boston, MA 02115 STUDIOS Flite, as ee 
BOSTON Downtown 3 per- clean apt nr T. $255 htd, ; 
seeks third. Oc- 232-6828. S750 cet lat ioe rent $605 14.00 plus tax 
cupancy 4/1. $300/key, BROOKLINE Cool Crnr Prof mani Funire wie. Home Delivery of 
$250/month. Robert tor room in happy home i F to End Call for more infor- , 
aeierae references pls 327-4581, CAMB- Sane. friendly M/F CONTEMPORARY Sana ae oniee tenia ne waee a oot. $175/mo mation 426-6655 Bos Cat and Dog Food 
Boston Dwiw bik M 35 sks references ple 327-4831._ 26+ to share 3 bdrm Indept IN FOREST ow T undrgmnd pk $265 sec incl utils. No cigs 628-9621 > ———Sogoe Mase Ave, || CALL 298-1800 
clean respon F rmmte share KLINE = all eves 492-8412 One month free rent! Newton 964-6225 evn lv mes tape ERVILLE M_ seeking Lexington. $5.50/square .. _ 
spacious apt. Call 423-7891 eek BOOKL share 20 dogs. C M or F for cedar and som Petaaen 25:55 foot includes utilities. eee es 
— fo howd fl sun apt nr i See glans house Totaly sur NEWTON saggy hie kth: can parser 5 beautttul -5960. SCRIPOPTULLY 
rs ; arm 12 (PC PT! 
Humor/neat a must. 325 CAMBRIDGE-near Law schi rounded by forest w/jog trail. - oe by 175 Seeded seas & Fe eT SCRI I Cott tad oy, 
tagged eat dh male/t moet rest ic ge mt ee a incie utils 9646483 house. Must be seen. N third floor working studio + | td 
male/female to bath. 2 fireplaces, 2 sunny : . no pets. Cail Avail- stand 
Roommate. wanted oun oo tat te — = gt eote ~~ 2... yews hog ba decks, liv Po gy. NEWTON- Female for — 625.1269 anytime, leave — Antu "Cah "33-8 188. WHATIS 
room . ' - beamed ings, nonsmoker, rm, message. 
poco all chen $200 phos utities Close to T $216+. Call pets Call 497-0735 aren, large kit shared deck. Toit inahen. ht H20' = leave message. SCRIPOPHILY, 
call Mike 262-4172 566-037: CAMBRIDGE. Prot F 30s | O ae aoe, a. gas + prkg. 244-7316 Foden oan pense | a. : » SAS LTD? 
BOSTON- Fenway rmmte S8ROOKLINE- rm avail yh sks same to shr 9 rm —y 566-7402 NEWTON F prof for 3 bdrm prot/grad stdnt to shr mod =f ight go F ES, wood- We sell framed an- 
needed. Have own rm in 2 w/ family. ‘oy a4 spacious hse 3 firs, —_, apt 1 block from T. Pkg, 2bdrm apt nr Porter Sq w/w working, artist etc. $600- Mens stocks and 
a ae oe fo Sticany, Giae Eetaaen, «© ecennaA ek Werk renov Viet hee $282 — datwwehr, w/d, ac. $287.50  Yornmd. ertiet ofc. SOOO | sig f- 
6544 661-3086 NSQ bonds. Perfect for o 
Avall 4-5 call Mark 739 TOaTOAT, © tOpme Nonee ind reep $123.50 + imo sec Incl. all 244.5740. incl ht.’ Nancy 776-6819 $1100 mo. Private bath. onds. r 
nt BROOKLINE wanted: M/F  S02-7847.€-10pm. NO pete, it, Gall 401-8656 btw 12 Newton F to share lovely eves, 1-470-1080 days | fice and ane. 
BOSTON- F for apt in Fen = working geal Mh 4 CAMBRIDGE Roommate to &12 avail 5/1/84 4bdrm house residential SOMERVILLE Prof woman = By ee en 4 enique gi a 
$180 + util sec. dep. spacious apt, w/por share apartment in Forest JP- 2F + dog+cat seek 30ish = area next to T $350 w/all share 2 bdrm apt $250/mo SUG eae ame call Call or write for a 
262-5066 eves. Own bedrm, befor 9pm 277-7926 paged cone Pe ce = F nonemoker for 7rm Call 527-9204 ht inci+ 1/2 elec & phone. 277-9576 catalog. 
half mo rent paid BROOKLINE Young prof ~— cary antiques. 491-8463 apt nr T, Pond, bev NEWTONVILLE 2 prof Fs Pkg avail. Call 628-9389. 18 Edgewater Lane 
BOSTON- next to — reg) Fy tog! = $165+util 522-0387 avi 4 looking for 3rd. to share SOMEAVILLE Teste Sa. 1 or SUBLETS Needham MA 02192 
jony, 2 Irg brs in delux ; : q person 3bdrm apt no smoking M or F for irg 4-bdrm apt. eee eeere chee ee 
een Ra Soomt last at cludes part utils. 731-9122, pen apt Avail 4/1 $1504 pf gay 5 br house - pets eT avail 4/1 Si77+ mee Avail ) Bons Cathy Ser Bri: Bri summer sublet. Free 444-0916 
$240 incl. Call eve 266-5088 566-6655. refs req 354-1520, 497-0340 pond T w/woodstove washer _utils call aft 6 332-1969 357-9016 or 275-0837. park by T. AG modern Kitch 
BOSTON- Nr Brig Cir/NU CAMB 1br apt to shr/subi Sun-Th 8-10 pm $142/mo cll 524-8133 NEWTON, W. SF 24+ seek- SOM F to share 3 bdrm apt. omretee hy Ae + utilities J : = 
oe ae acne | Seeerooreme it «4 CAMB/SOM 1M/F for 3rd JP indep house of 3 seeks ing 4th 4 bdrm hse, pkg, Pets ok. Non—smoker. Safe Acting Is 
$170 mo 4465-3585 or  smk/petem Herview,8q.T, © ted il. Mor F 27+ prof —nonsmking, $205+utlls 4/1. area, close to T. Avail 4/1. ARTIST SPACE Not Just 
440-0000. pi ncn tn a scnoh. Unione apnea t Soekenh Gwents. Sumy wTaTeT $184+. 666-5066 1148 ft to rent immed. NW For Actors 
i ; Includes beautiful light city view must see ex- 
Park Dr. tre for targe 4 pCAMB/SOMLINE ia phan” goer "Ban iana  Specigue.ste. $165 Incudes NO END-M/F fo ar beaut Sunny ant sesérmes oy tenawe Tenevation 3azg | (But Actors 
m < 7 sui A 
bdrm low rent. Heat + hot incl, share kitch bath. ‘gm 623-2269 Aft 10am JP- quiet, prof, F to share St apt avail now $275+ elec prone quiet, Indep. No roa incl ut Housewives, 
water inci. Resp. Female pre- gard. /mo Prof, cou- APEOOD sunny 2 Bedrm apt near 723-2093 smokers. No pets 625-3084 a . , businessmen, 
pang Thar pad b17-626-5128 iit voile rmts for summer Soo 2re7. tah or 522-0131 oan Hy Msg Sa. F pret for 2 SOM Rmt wtd for 3 bdrm apt poe bh con 1 Convenient doctors. students. have 
. house in Falmouth Ma Many a wi . Sq. nr Porter Sq. Sunny, spac. Symphony, T. all taken our 
condo /d, deslgnerbatn,  CAMB/ARL-line 1F 2M seek peared gt A here natn aie Sean, “Bo 19/1 ~ na ne Avail now or 4/1. $225 28 /mo. Call 266-0414 ON-CAMERA workshop. 
a, loess th for our semi-coop veggie Call John 353-131 tfromMay JP- quiet resp. nonsmoker to + oe —- ’ 776-9374 eves. =; Next Session-Sunday- 
laundry in bidg. $325. hsehid. Garden on T nice 15 - June 15. share large 2bdrm apt. Quiet  497- . acer Trenov 2 ~—« BRIGHTON -- 2F seek an March 25th 
call after 7pm 423-0718 landiord $162.50+ utils ELSEA-haymarket 15 hillside area nr T NORTH END- wanted young a : — Canna share beautiful 3 ee 5 p.m.-10 p.m. 
oe BRICLEVCIRCLE = minty Buu/Grn/orang ines $287°50/mo w/a ut’ val. Brot F, to share 2 bdrm apt — Block from Copley Place. Nouse on quiet tree-ined $35.00 
ottor 9/1, scomen Sim apt ves tm MAFSk idly repnabl frnmnt —enty, wee Cat ok. Avell $275+ elec, Call 720-0734. Need quiet, indep, flex non- Street from Sy A-srat. SEU Bleckemith House 
on ove avail ‘May 15, - for 9/1. room in 5 rm apt. Avail till — $1465/mth pays rent& ht &ph smoke prot M/F 27+ w/sens — ing “iawn, porch, sunroom, 56 Brattle Stree 
Near T + park. $255ht+hw. June 1. $250 inci utils. phy Spit y Deady dene LT EY j20t Use of Park Drive Fim to rent in 3br. of humor. $325+ util & sec. wkg fireplace. Call eves and 
Call Tony 738-6008 354-1759 Gall 689-1422 Gpm-11 wkdy — iivg area OK. Male pref. Rt. by C40 T lines 185mo Inc —_-247-0477- 266-2612 Vv mesg Wy OPE Oe emit 
7am-12 n /mo heat. Avail. Apri. 7 ry enke/Michaels 
BRI F 25+ respnsbi, for CAMB house(4M&7F, 24-57) am-12pm Resp, quiet, on sien m poe Ae pol SOUTH END F ate BRIGHTON, sublet, clean, predlnnerias 
spacious 3bdrm hse w/frpic, sks 1M. Share responsi- CH HILL. Prof M/F for wanted to share renovated — S050 'sbr, eat-in kit, near T gar-sane or 0anaree 
dng rm. nr T no cigs or pets bilities, meals. Non-smoker = 2bdrm mod apt w/w eat-in LECHMERE rmmt needed to LUXURY + loft. $200/mo + utils. F pr pay aly Apne 9 A 
cal eves 787-2629 pref. No pets. Seek diversity, = it nr T, Rt 9. $237 inci ht/hw, @ expenses in conven- 451-6367 late eves and = 749 6997 
esp age, bckgrnd. 876-1750 — prkg. 325-6210 Iv message lent nonsmking apt. Call LAKEVIEW wknds RIDGE. SUBLET. 6 
share lovely 2br apr, eves. whends. CHSTNT HILL M/F 25+ prot 492-0127 $150. eer Seeding pond 4  STONENAM = Prot SWid minwak to Harverd Square, PRIS 
share lov . to share Rt. pond 
Gourmet kitch + sun CAMB Line SOM Line = or grad frpic, hdwd floors, Lg home aaete honest none eal others. Lg private seeks roommate yA — April 1-30. eae Incl y black La ; nep in nese 
Nr T. $275+ Call 445- ger & nage hs 7 Go pk And M. $2208 1/4. nonsmok gay male room- bedroom and bath. Liv- a. vad pay tr ao utils, 491-5422. gyn comny Rome , 
to rir m wood - some . - Please 
Moving i Pf F prt o $225+ut. 628-3262. 964-39 7, 72- 7000 x2116. Sony essa “4 pp og kitchen, break. 279-0886/657-6 100 x6255. somisze 75 INCLU ALL! ALL! | reply 268-5766, 6-9 
for one qu or nook, laundry room, 1h TONS S IT- 
grad. for <n eee ne oe & yd ALL/BRKLN LINE screened patio. Lg lawns. STUDIOUS?, Sa ares. quiet dune-Aug or age yg egg bee 
Comm. Ave. nr respons vd & ap 19 Kelton st. ind prof rmmt 25+ and free parking N for part of 625-0207. Dep, r M sables born 
ian aetene ome: Gnirt Sq $2085 pls uth. Call eine ~ - Shaleal for vry Ig 2bd apt. In condo 75+ 566-7402 dence in clean quiet house. req'd no smoke pets Pye iced ae 
17.50. 254-2849 evenings rs . message : 566-7402 ply . & affect. $200 
e217 497-7758 eve 264-1029 day. pe ac oy ks come te oe a a oo SOM W Mod ream 2 bdrm — Brookline 734-8622 
7 rm asemt ap! 
BRIGHTON 2F 1N nd 1M/F §CAMB-No. M/F 30+ to here DORCH-ASHMONT, GWM 739-6491. Keep trying. cain te En ce aie to #4 shops. $242/mo. Please gen tp age mee eee Paull Pups 
ee 6 nee 8 or eels $17e+ 27 str appg prot sk’ same 2 RY LIVING 84. Nosmokers/pets. $300+ message, Price negot. 625-7883. Born Nov. 25, 1963 
sec & pool inci lo smoking or 83 Shr 2 bdrm apt. Clean, safe, LUXU some utils. 492-5955. WALTHAM 2M seek M/F for Diet one St shots, no paper 
789-2278 aft 6 smkr wel. Call NOAM OPM, 66 661-32 quiet. $200+. 288-1349. M or F to share home with 2 irm twnhse nr Rt 2 & 128 WATERTOWN, = $190.00 | ioe 
MP te chase See, SS me ten OS «OORCNESTER Anit-wer inere- Sutmamng peel, QUIET LIVING Avail 4/1 891-9874 ktchn, bath in old house - 
M/F to ) are & bdrm om sna apes 6 Steen Sie bene —, nd 3rd pre to shr Large private bdrm with bath MORGAN COMFORT . Quiet, fireplace, + yard 4/12 NQ 
S107 uit 783-0610 22-90 to share 280/mo incl SSE Milton, 15 minutes by Xway bdrm spacious. all  314'26+ to share furnished = ee 
. z pA ; ; 
BRIGHTON/BRKLN Neos SsaraLaa; DONG Manmepr | ‘oSewin.Oweraumet aman tar, hs om pet meas ee wommepaemaaare, leer mers ana: 
wiprlv eunproh, Sid, AC, -Grhar' Ml. d0e Nonemeking, 1M tohlld ek F $200 pays al Garden and UGH tore. 254 lek We publ. tarep "Call eves 866-0020 Deaut ae NEG w sien "Dindinge. Used threw" yers, 
sw/arieneunproh,  d/dy- “AC,  ~ 9k For M:308. "wash + dishwasher 566-7402". 85 Incl. ht/hw. Call Judy, dist 1 - Sina 30-2768 ‘$75 Gert-742-168+ aft SPM 
$315 ht inci. Cala 10pm eft activist politics. “wash/Gryer + dlahwashy TE SSIS. oe ris 
232-8623. : “492-7824: ; 
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TRAVEL 


ED AN 
DIRECTORY 160 reservation 
agencies described. US, 
Canada, abroad $4.00 ppd. 
B&B 1181/2 Liverpool Lane 
Waltham, MA 02154. 


MOVNG TO PARIS? 
Eleg semi-furn 4 rms apt in 
Paris to trde 4 ‘Ist ciss 
photo- studio wth liv-in or 
beaut loft in Bost on exc loc 
only tyr mini. Strt Jul 
617-492-4777 


Q.E.2 cruise for 2- half price 
certificate, use by 5/31/84. 
Best offer, Call Burley 
449-3577pm 434-5698am 


Round trip air tickets to 
Hawaii $400, Mexico $350, 
West Coast $300. Leave and 
return anytime. 667-1752. 














Texas, Arizona round-trip. 
Private plane. May 16-20. Up 
to 4 persons share ex- 
penses. Write Pilot: Box 152 
Newton Highlands 02161 


WANTED 


BASEBALL CARDS, before 
1979. Top dollar paid. Cail 
Dan 498-5754 


Bridge Anyone? 

Slightly fanatical but still en- 
joy playing? Please calli 
776-6484 


LET US ADOPT 

if you would prefer not to 
abort, we offer a com- 
passionate alternative. We 
are a happily married 
professional couple who are 
eager to adopt a white new- 
born. We promise to provide 
a warm/loving home. Con- 
fidential collect 
914-762-5720 


SOFTBALL 











ROI 
BUSINESS 
SERVICES 











For want of a BEEPER 
A message was lost 
For want of a message 


A call was lost 


For want of acall 
An appointment was lost 
for want of an appointment 


AN sale was lost 
For want of a sale 
A chent was lost 
For want of a client 


A business was lost 


Are YOU qetting the 


message 


Vile <a 
he Wrz - 
The Becper People! 


FOR SALES OR SERVICE 
CALL 


(617)890-BEEP 





CIBACHROME 

COLOR STATS 
Up to 11 x16" 
Zoom lens enlarges or reduces 
50% trom artwork. objects 
35mm slides Glossy. matte or 
transparency output Available 
at COPY COP headquarters 
815 Boyiston St.. (opp. Pruden 
tial Ctr) 267-9267 or Precinct 
ll, 13 Congress St.. (near State 
St.) 367-2738. Open eves. and 


in 10 minutes 




















Established self-sponsored Sats. Open Sundays 12-8 at 
Cambridge team seeks 815 Boylston St 

windmill style pitcher call ae: 
Steve 523-7557 

SOUTH NATICK M or F wtd COLOR 

to share house w/3 musi- 

cians on wooded land. 2 priv COPIES 

rms, share kitchen, bath, (8x10) 

wid $200/morutils. hebrk WGoks 6635 8 
655-3966 t ransters 
ee 31 opposite Prue 
(ATES ES * ; y" de 
Acting classes Jeannie Lecvster 

Lindheim at Lyric Stage 54 ‘ 
Charles St. In Scene study, 

characterization, im- CIBACHROME 
porovization, voice, move- PRINTS FROM 35mm 
ment, audition techniques. SLIDES 
Monday evenings, Saturday ' 5x8” ($5.00) 
days. Further information 8’x10' ($8 00) 
phone 742-1790 in 10 minutes. Zoom lens allows 
Cf opp 19 Available at COPY 


ARTS & CRAFTS 


WEAVING CLASSES 
On floor looms. 332-8290 


DANCE 


SAMBA SEMINAR dence to 
Brazil/carnival rhythm 
drumming sats 1:30-3:30 
3/24-4/14 $3 all levels wel- 
come call 491-1122 


HEALTH 


ART OF MASSAGE 
6 wk intro course Thurs eves 
Apr 5 - May 10. Cail Circle 
Health 738-9137 Cost $60 


MEDITATION 
BRILLIANCE OF SANITY 


A seminar Fri. 3/23 8pm and 
Sat. 3/24, 9am-6pm. Days 
include lectures, discussion, 
private meditation instruc- 














CAMBRIDGE ZEN CENTER- 
Daily meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Call 
576-3229. 


DHARMADHATU Buddhist 
Meditation & Study Center 
515 Centre St. Newton Cor- 
ner. Daily meditation Mon- 
Fri 7-8pm OPEN HOUSE 
Wed 3/7 at 8pm. For more 
info, call 617-965-2827. 


Raja-Yoga meditation. 


Ram Chandra Mission. 
No fees 492-5094. 


ae 
SERVICES 











Gifted & Committed Writers- 
Achieve full excellence- Pub- 
lish, win prizes w/Kathieen 
Spivack. 926-1637 


Papers,resumes,etc. Top 
Quality.AccuType 267-8063 


Quality and economy- 
-typing and word processing 
266-1069 


See the difference word 
processing makes in your 
letters, resumes, manu- 
scripts, and academic work. 
Writing assistance available. 
IBM. By appointment. Clarity 
editing & word pro 266-2082 


Typing-Selectric. Vol. dis- 
counts. Dictaphone. Rush. 
522-7044 


RESUMES 
PRINTED 


‘set by COPY | 
} St »p- | 

















) 267-9267 | 
ear State St) | 
t ’ wmkiin St near | 
60 Washing- | 
31) 367 | 
apers an ‘| 

Open ever 
Open Sun- | 
| 
| 


Ealiene Students 


Research Papers 
® Hotline 
'Send $2 for catalog of 
| 45.000 topics or call toll- | 
| free | 

| 





1-800-621-5745 
Author s Research 


Chicago. IL 60605 _: 











COP Headquarters at 815 


Boylston St. (opp the Pruden- 
tral Ctr.) 267-9267 Or Precinct 
13 Congress St (near State 


St) 367-2738. Open eves. and 
Saturday Open Sundays 12-8 
at 815 Boylston St 











ALWAYS ON | 
SUNDAY AT 
COPY COP — 

| Headquarters at 815] 

| Boylston Street (opposite | 

Prudential) is now open} 

Sundays 12-8 Copying. | 


| binding color copies. | 
| large copies. printing, | 
| cibachrome. Mon-Fri. | 


7:30-10. Sat. 9-6 mal 
12-8 Call the Cops at} 
267-9267 





MR. BIG’s@ 
GIGANTIC 
_ COPIES 


1 or reduced t 
« 35. or any length on bond 
paper vellum or bright colored 
paper while you wait 

OP" Y COP (815 Boyiston S 
(opposite Pru dential) 267-9267 
13 5S near Qvale 
85 Franklin St 
451 1.0233 200 

nt st. (near Sch 
367-3370 Oper Eves ar id 
Saturday Open Sundays 12-8 

at 815 Boylstor t 





Filenes 5) 


Wasr 











ee 
COUNSELING 


LATTE OES RST: RM 
Be Assertive overcome shy- 
ness Inst. Rational Living In- 
dividual and Group Therapy 
734-0623 


GAY MARRIED MEN 
You are not alone. Therapy 
Group forming. Call Francis 
Giambrone 628-6988 








Gay people overcome anx- 
iety develop confidence new 
options in love & work I.R.L. 
734-0623 Since 1964 


INSTITUTE FOR 
RATIONAL LIVING 
‘come: 

Stress, ion, 
Anxiety, Love issues 
Devel | 
Social Skills-Contidence 

Individual/Couple Group 
Therapy, Hypnosis, 
Licensed psychologists 

739- 


Using methods of Albert Eilis 


Having trouble getting over a 
relationship? Stuck in your 
career? 

Call Karen Schultz 731-2336 


SEE THE 
SPECIALISTS 


SHC International has an eight 
year record of successful 
resolution of male sexual 
problems; problems such as 
Premature ejaculation 
impotency, and inexperience 
Don't be scared sexless, 
frustrated or embarrassed One 
day longer. Begin to improve 
your sexual lite TODAY. Call | 
the SPECIALISTS at 266-2444. | 


HYPNOSIS is the easiest 
way to improve in all areas. 
Habits. Confidence, Study, 
Sports, Talent, Sexual DYSF. 
Free self-hypnosis training 














Call Bob Pilato at 776-7976 





| THERAPY GROUP 
Interpersonal politics of 
| gender 


| Experiential encounter with the 














Your problems are not 
in your head. Why 
choose a therapy that 
tells you they are? So- 
cial therapy helps peo- 
ple change, not adapt 
to, an alienated and 
oppressive society. 


BOSTON INSTITUTE 
FOR SOCIAL THERAPY 
& RESEARCH 
Sliding Scale 


524-7710 














by the only 
SPECIALISTS in 
New England 
offering 
+ SEXUAL THERAPY 
* SURROGATE THERAPY 
* COUPLES COUNSELING 
+ GENDER COUNSELING 
SEXUAL HEALTH 
CENTERS 


INTERNATIONAL. INC 


739 Boytston Street, Boston 











BOSTON & 
CAMBRIDGE 
COUNSELING 
SERVICES 
individual, couples, 
psy ‘apy. 


encouraged and 
without charge. 
In Boston 782-5753 
In Cambridge 497-6716 





Meet that special person 

Call Datique now. 5 Pree 

brochure. Low cost. All 

ages. Since 1970. 
267-4500 





, | SINGLE? | -[-THE DATING 








PLACE 
OF BOSTON 

One call and you'll know we are 
the best. Not just one disap- 
pointing blind date after anoth- 
ar. We match people not ques- 
tionnaries. Talk to us before 

social 








else. 
787-4465 











Want greater self-aware- 
ness, richer relationships, 
better communication? Join 
our Personal Growth Group. 
Exp. Leader, Gestalt Ther- 
apy. Individual counseling of- 
fered Dorothy 491-6408 


DATING 


SWINGERS. Sin- 
gles/coupies. Special rate 
for women. Gary Miller's dis- 
crete personal introduction. 
Plamates, Box 3355, York, 
PA 17402. 717-848-1408. 


elm 


Se Weguamlance 


Dating Service 
LE 
You could meet 
someone special! 
Cail for 
Free Brochure 
9 29 








“The Dating 
Service 
That Cares” 


Boston 
739-6688 
Braintree 
848-9388 

North Shore 
631-2997 
South Shore 
378-4389 
Springfield 
(413) 737-7644 


7 Years of quality service 
26 Offices throughout the 
Northeast 
Run and owned by 
licensed social workers 














SATURDAY NIGHT SIN- 
GLES business and 
professionals 40+ house- 
party Mar 24th. 323-1149 


HEALTH 


hiatsu, pleasant, 
body work 628-8272. 


Straight, legit, non-sexual, 
non-genital (non-lic) wonder- 
ful massage. Still interested? 
254-3218. 


healing 





HOME 
SERVICES 
12 FOOT CARROT 


Will bless your new seeds for 
Spring - 427-1065 


Quality custom wood work, 
kitchen cabs, built-ins etc. 
Call Alan 522-1083 
Wallpaper Expert guaran- 
tees satisfaction at the low- 
est rates. Free estimate. Call 
ERNIE 489-4392 


PAINTERS 


NU a 
Great Painter 354-6088 




















cessor 


Cambridge 





- state of the art - 
printing, and copying. 
The data on your floppy diskette can be translated directly 
to typeset for cost-effective production of galleys or mechani 
cals. Or, the same data can be used for laser printing 
producing high-speed, quality reproduction of proposals, 
theses, legal briefs, manuals, manuscripts, personalized let- 
ters, etc., etc. 
We are diskette compatible with Wang, CPT, DEC, and 
IBM Displaywriter or we can receive data by telecommunica- 
tions from virtually any word processor. (Apple, Commodore 


VIC, IBM PC, etc.) 





Boston 


Treat your $5° Floppy 
to our $85,000 Laser Printer 


Copy Quik’s Data Outprint service offers your word pro- 
conversion to typesetting, laser 


Fveret! 


For information 


call 864-1856 
ask for Julie or Olga 


North Andover 























SELF-HYPNOSIS 
Habit Control Programs 
Martin Grossack, Ph.D. 
Deep Relaxation - Seif 
| Confidence - Phobias - 
Tensions - Fear - Anxiety - 
Job Stress 








INTERESTED IN INVESTING 
IN YOURSELF? Investing in 
yourself means taking the 
best care of yourself, and 
taking your mental health 
needs seriously. We offer a 
thoughtful, collaborative ap- 
proach to psychotherapy. In- 
dividuals and couples. We 
invite you to interview us rig- 
orously and without charge. 
Avail eves & weekends 
Catherine Delaney & Charlies 
Reeves 492-6582. 


READER & advisor. She can 
help in any problem thru 
God's power. 566-7 176. 





CREA 
HAVE THEIR OWN 
SET OF PROBLEMS 
in their work, 
vin relationships 


+ Dep 
problems, 
pc tasted Assertiveness 


Cambridge 
Psychotherapy Associates 














Cross Dressing? We can 
help. Lic. Psycholigist since 
1964 call I.R.L. 734-0623 


Gay lifestyle? Lic. Psych. 
Can help you in your strug- 
gles. 734-0623 (1.R.L.) 


| SURROGATE 
| THERAPY 


Males without partners need 
SPECIALIZED assistance trom 
| professionally trained female 
| surrogates. In order to resoive 
| sexual problems such as 
| premature ejaculation, im- 
| potency, or inexperience. SEE 
| THE SPECIALISTS at Sexual 
| Health Centers | 


266-3444 | 
THERAPIST FINDER 
Be a smart consumer. 
Take control. Our com- 
puter finds suitable thera- 
pists — then you choose. 
You can specify: 
¢ Special skills 
Free first visit 
+ Location, hours 
« Fees (we give you price 























Only 
LunchDates 


Join Greater Boston's largest 
membership of busy single 
men & women who meet one to 
one over a relaxed. confidential 
lunch or cocktail. Easy to join & 
inexpensive Nobody else 
makes all the arrangements 
for you - only LunchDates. Call 
us Mon-Fri. 9am : Tues & 
Thurs ‘til 7: Sat. 1 


254-2534 


™ 





LunchDates 
as featured 
on Evening Magazine 





Single 
career 
person? 
Wouldn't vou 
rather meet 
someone youre 
attracted to? 
Why take chances when 


see and hear 
first on 


Voucan 
SOTTIOCOMNE 
videotape! Save time, 
enerey, and meet some ol 
Boston's most 
ehuoble men and 
womel 

















Featured in 
The Globe, 
Evening Magazine, 
and more. 
Experience the 
‘“unblind date” 


the PEOPLE 
NETW@RK 



















INTERNATIONAL'S 
“The Rainbow 
was Service” 
NO NEED 


lO BE I NONEL Y! 
PHERE’S SOMEONE 
FOR EVERYONE! 
All nationalities, all ages. 


INTERNATIONALS 


884-8821 


M-F 10 a.m.-8 p.m. 
(outside areas call collect) 
Senior Citizens 
more than welcome 








A 
S ve se 
\ 


The nation’s largest 
personal dating serv- 
ice with 47 offices. We 
must be doing some- 
thing right. 





Boston 723-4244 | 
Hingham 749-5700 
Framingham 879-8641 | 
Chestnut Hill 232-4800 | 
Wakefield 245-4667 
Brockton 


584-8303 | 














BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 











LEGAL 
SERVICES 
TAX PREPARATION 
Margaret C. Reilly 
R28, 5A 


—AR; FANE, 


MOVERS 








We move the hub! 
HUB MOVING 
SERVICE 


783-2701 
— low rate 

— licensed 
&insured = 


Trucks 




















$7215/hr. 


© MAX!-VANS 

CARGO MASTER TRUCKS 
© HOMES © BUSINESSES 
24 HOUR DELIVERY 
SERVICE 

LIC & INS 
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236-1848 








1-2 Men pius Van Catch 22 
exp rel 846-2698 


GENTLE GIANT 


Highly professional work lo- 
cal and long distance; pianos 
fair rate 864-1516 
DAN’S VAN 
MOVERS 
MDPU License 15258 
* Apts. « Households 
* Offices * Large Trucks 
« Insured « Low Rates 


TP =e 
MAN-+ VAN 
EXPERIENCED AND 
RELIABLE 
$15 per hr. Call 522-4628 
Man & Truck $15 547-9365 
MOVERS 
LOCAL — LONG DISTANCE 
OVERSEAS 
| No job too big or too 
| small. Frequent trips to all 








| 








| sees of roles. expectations info.) 
— =" We work for you — not | Boston required to hold, Now England, New York 
Kate O'Connei EdM j the therapists we list. Newton: W:z Nits r New Jersey, PA, VA 
Kan Sentonear LiCcsw | Mental Health ave akefield deliver or forwa: d D.C. Call Chalo | 
0 (0ee paw ot | atidevev eConnmationssd *y *eucgyer ho bv re-TOe-IR oF 
wed Geet cote 863-1683 ° {- 3500 "che MBE 








~Moderit “Movers ahyth' 


anywhere, anytime bs beet 4 





gentle mover fr$ 15 262-2526 


MOVERS W/15FT TRUCK 
for local moving reliable fully 
insured MOPU 25387 
491-0004 


| Marahkesh 


moving @ storage 
Since 1970 
LIC. & INS. /M.C. & VISA 
Inaxpensive 
cartons 
CALL 
661-0550 
ANYTIME 
i You can 
trust us — 
y thousends 


have. 








MOP 21417 








NEGOTIABLE RATES 
Tired of high hourly rates? | 
offer cheapest moving rate 
around. 776-0463. 


NEW-YORK movers one day 
service reliable 641-1265 


Nice Irish boys&truck lic&ins 
careful 641-1234 


Piano? MIVERIS! Expert pi- 
ano moving/rigging/crane 
hoisting. Reas. rates lic/ins. 
868-8787 MPDU 24009. 
<< —_ 4 
Poor People sTluvers 
expert moving and 
packing 
Heavy appliance deliveries 
Same day service Low 
rates 
Licensed insured 
Pianos 


»~ 522-0826 




















NICE MAN & VAN 
Small jobs $15hr efficient 
courteous service 628-9032 


Siliy Movers. 742-0824 


SPECIAL DELIVERY 
An alternative yet pro- 
fessional and insured mov- 
ing service tel. 492-1572 
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|LICENSED& —_—PIANO | 
‘INSURED —_—=RIGGING 


APT. | {— | ore 


4 


Cc. IN TERSTA re | 
LY. Van Lines inc 
Agent 


FLORIDA -—_— 
Internationa! 9 


E 
r 
| 491-2211 


ALIF 





FREE ESTIMATES 
MDPU 24408 MC ICC 1745 | 
MC & VISA 


Fireproof + Palletized 


STORAGE 


rehouse 





THE SMOOTH MOVE 
ARBY can see symptoms of 
moving trauma. For relief call 
628-5613 MDPU #25175 





PIANO AND 
FURNITURE 
MOVING 
Low rates — 24 
hr. service, 7 
days a week. 

Storage. 
DANIELLE 
MOVERS, INC. 
186 Brookline Ave. 
Boston 
267-4079 or 
566-5901 
MDPU 2022 
=. a 


1-2 men+van Fast 742-0824 


A&M Movers! Anything, any- 
time Cheap. 254-1788 


Man with Van for hire.David 
646-64 16. 




















| MPDU 24184 ; 


VISUALS 
Preserve is film, video, 
photos or slides: 
© Special Occasions 

© Weddings 

© Religious Events 

© Legal/Insurance 
Documentations 

© Notarized & Bonded 


566-3941 3 é 











RIDES 
DRIVERS 


« Cars to all states (Cal., 
Ariz., Fia., Texas, etc) 
. Leaving daity 








| « All kinds of cars 

| TRANS. SERV. 
| UNLTD. 
| 


734-8110 
1018 Comm. Ave. 
Boston 








DRIVE-A-CAR 
to Florida, Calif, etc. Some 
gas allow. Good cars leaving 
daily. Must be 21 & licenced. 
Call 267-4836. 


DRIVERS NEEDED 
Drive a car anywhere 
must be 21 & licensed = 
allowance, 262-9590 


EDWARDS 


LIMOUSINE 
SERVICE 


For all occasions: Weddings 
a specialty. Excellent serv- 
ice, Reasonable rates. Call 
Edward Maiden, 321-2129. 


en ae 
MISCELLANY 


i otiniehieenenntienetieeeneemanneneniill 
$$MEGABUCKS$ 
Choose MEGABUCKS # by 
using system of statistical 








Analysis Box 7133 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


SPRING FEST ‘84 
Craft Fair Sunday 5/20 New- 
ton City Hall 12-5, Reserve 
booth space now! Craft 
booth $35, food booth $40, 
for into. Call 244-8794 or 
969-1867 eves 


APPLIANCES 


Refrigerator & washer/dryer 
Nearly new Sears refriger- 
ator/freezer, $375, Deluxe 








cellent. cond. h-646-6062 
w-497-2612. 


Rfrgrtrs & gas stoves rt size 





clean-up. 5895 


ee 
BICYCLES 


FREE FicKUP& DELIVERY 





26-2207; 324-4289 
Brand new 18 spd itd ed. Fuji 
bicycle all alloy w/extras, 
perfect condition, super buy, 
5. 








MEN'S 21” Trek. Reynolds 
531 all tubes, zefal frame 
pump, water bottle/cage, 
exc for fast touring. $300 not 
negot. 492-5508 


RALEIGH 10 speed mans, 
super course racer. $150 
Call Maureen 354-5043 
leave message 


CLOTHING 


Bridal Gown with full train 
includes gorgeous lace veil 
with handsewn pearis on 
both. Perfect condition, size 
13, must seli $500 (paid 
$900). Call Peggy 731-0132 
after 7pm 








APOLLO MOVERS reliable 
and hardworking licensed 
and insured. 497-4101 


ALTERNATIVE 


_ MOVERS 
Specializing in smali moves 
for economy minded people. 
No truck rates. No gas 
charge. No minimums. No in- 
itial 5 Calls time, no gim- 
pp Call 581-6299. MDPU 











THE 
BRUCE WEST 
LOCAL MOVING Co. 


eva: 
"ss 547-6246 


PARTY 
EDWARDS 
LIMOUSINE 
SERVICE — 


Move Cow 











WEDDING GOWN 
Beautiful long gown. White, 
size 7 immacualte Best offer 
Cali 776-9209 nights or 
492-3995 Days 


FUELS & 
FIREWOOD 


COAL STOVE 

Russo coal burning stove. 
Top.of the line. Holds 60 Ib of 
coal. 24 hour burn. Complete 
with blowers.Used 2 sea- 
sons. New$879 will take any 
reasonable offer. 746-5575 
after 6 pm. 


_ se eM 
FURNITURE 


2 single platform beds, up- 
holstered livingroom chairs, 
coffee & end tables, lots 
more, all for bo.492-2540. 


Antique C Roll-top desk 
restored & refinished A 
beauty $1200 367-2170 


Antique pine double bed 
head+ footboard runners 
slats $350 small maple table 
$75 negot 566-2062 














For ali occasions: \ 
a Specialty. Excelient serv- 
ice, Reasonabie rates. Cail 
Edward Maiden 321-2129. 


LOUD SOUNDS 
DJ’S’DJ’S DU’S 
For your party, dance, large 
family gatherings. We'll DJ, 
you'll dance. Prices elastic. 
Also attn. bands-compiete 
PA w/enginer for rent. Ask 
for the struggling artists dis- 
count. Woody 782-4518 for 

more info. 


Triskellion: The Brandeis 
Lesbian/Gay Coalition pre- 
sents its Second Annual 
Spring Soire. March 24th 
9:00pm, at the Castie Com- 
mons, Brandeis 
University, Waltham, MA. 















i ‘ ‘ 


APT SALE NEED CASH 
BEST OFFER 19” cir tv $275- 
full sz bed $125-dresser $40- 
bk cse $10-sivrwr $75-cutiry 
$40-prof ckware $175-frst 
free retrg 19.1 cu ft $400- 
hndmd massage tb! $300-3 
armchrs $75- each sofabed 
$75-revolving gristmill coffee 
table $250-Kodak camera 
$20-medium mens clothing, 
paintings $50 each 889-1422 





THE 
| Guaranteed 
| Classified 
IT RUNS 


xo Bott bohicttr ha 

















=~ fF Lal . A 
AUSTRIAN SHADES 
Beautiful designer ggg 

Austrian shades. Biuves, 
rust colors. Fits 19 inch Ting 
dows and 30 inch window. 
Call 484-7484 for more infor- 
mation. 


Double bed - Mattress, box 
Harv. Frame. Like 
new. You pick it up. Best of- 
fer! 236-1908. 


FLYING CLOUD, 
Cotton Futons 
made clothes all sz Soe-4177 


FURN/CLOTHING 
Vintage clothing, plus 
furniture, appliances, + 
more. Apt Sale at 612 Cam- 
bridge St. All/Bri 10am to 
6pm Sat/Sun 3/17 to 18 


vel ON FOR }SALE Sand, 
esnenst 8 NOOR, table &4 
Chairs lamps rocker assorted 
Painti stereo stand Call 
426-71 Bet 9-11 PM 
Furniture for sale lenge 
stuffed recii chair 
small couch wood night 
table $10 782-8060 


King size htd wtrbd. Mir- 
rored hdbrd & canopy, firm 
mttrss, plantation model. 
Sells at Jordan's Furn for 
$1700 complete, asking BO. 
Days 327-6421. 


KING SIZE SOFA 

Simmons hideaway sofa 
bed. Very good condition. 
Makes into very comfortable 
bed. Medium biue fabric. 
$450 Call 484-7484 


Lg contemp sofa w/2 full 
size ottos $500. Sid teak 
cfe tb! $50.00. Sid wd nest 
tbl $110. 237-4437 eves 


Moving. Queen post platfm 
bd, hdbd $300. Lite brown 
cord couch $300. 40s bike 
Wn $30. Wd. tbi $50. Butch 
bik tb! $175. Vac clean $30 
Lots more 491-0402 





























FOAM 
DISCOUNT CENTER 
Covers, ready to 0 or made to 
order. Shredded foam. 
Platform beds. 


Foam cut at no extra charge. 
165 Brighton Ave., Aliston 
254-4819 














Scandanavian solid 
teak wail units (2) 76 inches 
15 inches deep $600 





Queen size mattress. Good 
condition, like new. $100 or 
best offer. 424-4645 or 








262-1451 eves 
Queen size sofa bed, 5 
months old. transfered 
must sell, paid , will sell 
for $250, 236-4776. 
RAKKS DESK 
Rakks architectural desk 
w/poles, brackets. Retail 
BP Gympec 1000 weight 
sys- 
tem, "$200 call 731-2079 
10am- 10pm 





Bi UTIFUL RATTAN 
L/ sectional couch 
2 armchairs, glass top tabie, 
bookcase- new contemp. 
Cushions $395 277-6062 
Late eves OK 

SLEEP SOFA-FOAM 

Navy print mtchg 
chair /nessock; round for- 


mica table; vert stereo stand, 
321-4270 aft/eve. 


Solid Oak Burlington house 
contemporary bdrm set, 
king sz bed, triple dresser, 
poring nite table, tall chest, 
tyr., value $2750 ask- 
ing » $2 150/80. 935-6808 








A ifeti mem- 
bership to European health 
spa value. A real 
Bargain at $500. 335-0489 
Four month membership 
available for Mamas og 
Area womens’s 

| must leave town, corlenn. 
tinue use of facilities. 
Prorated discount Call 
924-4759 Evenings 


Have several weight-loss 
programs. Lost weight 
sooner than | expected call 
Sue at 242-9141 


BUYING 
DIAMONDS 
GOLD SILVER 
Heirloom & Antique 
Jewelry 
Pocket Watches 
Gold Coins 
Also American, 
European, & Oriental 

Gold | 


items 
White City Shopping 
Ctr. 











Shrewsbury 
754-9821 
NATHAN’S 
471 Main St., 
Fitchburg 














OKIDATA Dot Matrix Print- 
ers, all models. Prices start 
at $325 + UPS ship. Call 
Sandler Assoc. 292-6495 


PLAYBOY ARTIST on 
the late Patrick Nagel 30th 
anniv. serigraphs 4 collec 
tors item for sale 875-4227 ly 
msg Jeff 


cara EES 
PHOTOGRAPHY 


DARKROOM 
Great ftpn chni. Near South 
Station. 24 hour access. $60 
547-3956 426-6944 


Leicafiex camera (1966) SLR 
w/ F2. 50mm, F2.8 135mm, 
F2.8 35mm $800 
617-536-7780x275. 9-5 
Mon-Fri. 


Lowell omni light kit eo 
3 lights, stands an 
pemndeors’ almost new ask- 
a $650.00 Call Dawn at 
357-8419 


Nikon 80-200 Zoom F4.5 

mint condition $300; 

Nikonos || w/ 35mm F2.5 w/ 

light meter $150. Call 
-7678 eves 


coe CoRAERS 




















RUNES 
Averd VISUAL 


monitor 
sold et $1400 ask $600 
DYNA 400 AMP or BO 
Lee 442-6856 morn + eves 


AKAI GX-F91 stereo 
cassette deck 1984 model. 3 
head, Dolby B/C, music 

search. Never used, still in 
box with remainder of fac- 
tory warranty. $550. 
246-0507. 


Allison Model One spkrs, w. 
electronic subwoofer. Su- 
perb cond, superb sound 
$750 or BO 532-4145 


BASS Amp, Lab series L4 
200 watts, w/manual, mint 
condition, $225. Evenings 
277-7516 Jeff. 














tech 
hifi 
SAVE UP 
TO 50% 
& MORE, 

EVERYDAY 


IN EVERY 
STORE! 




















plus. Age 20-40. Mike 
897-9339/897-7388. 


Bassist/singer/songwriter 
looking for musicicans to 
form band. Going for gold 
ring. Call Tom 787-4690. 


JAZZ BASSIST 
Wanted for weekly sessions. 
Serious prof friendly Dike 
625-3966 











DRUMMER WANTED w/rifle 
snare speed power ambition. 
Frank 523-1572, Craig 
227-6426 air gigs missi 





IT RUNS 
‘TIL IT WORKS 














ORUMMER WANTED 
Top 40 trio. Lead vocal 


Beauregard at 
207-774-5601 from 4/19/84 
to 4/25/84. After 4/25, call 
617-969-7961. 


DRUMS FOR HIRE 
Congas, timbales, traps, 
much more + vocals. Ex 
chops studio + dance exp. 
Steve 384-2171, 384-7084 








Original and cover New 
Wave rock band is seeking 
an @ and dedi- 
cated drummer. Have re- 
hearsal space and gigs. Egos 
and attitudes are not wel- 
come. If you are the person 
we are looking for, call 
328-1494 after 4pm 


Original rock band HO! 
POLLO! seeks drummer call 
423-9214 or 536-9361 

















(ee ee eee eee, 


| All The 





Heads-Up 
Boutique 


531-537 Broadway Ay 28) 
LAWRENCE, MASS 682-163: 
Satin - Sparkle - Glitter 
First with New York & 
West Coast Fashions 







Clothes for... 
Stage. Show. 
Rock. Disco 
or 


“We 
Have 


Clothes!” 


Be it hard rock or 
| dressy show, 














See Our Ad in Orig. rock band with studio, 
video, g and rehearsal , 
ARTS & by DRUMS NEEDED space seks solid rock guitar — 
ENTERTAINMENT | original progressive British 5ey%agy" “orale: Rick 
style band. Into: XTC, Alarm, 
Big Country. Must be Orig rock band seeks exp in- Group discounts 
precise, creative, driving. novative guitarist with a 
870 Comm. Ave. Vocals & brains a oun. funky harsh but subtle sound + ea oc edi 
Boston 354-4508 or 267-1025 666-9266. Keep trying. a harge & Visa 
Est. band seeks male or fem. Piano accompainist for in 
ete vocalist and Keybrdist for  Caberet-style singer. Local | OP@n Daly: Mon. Wied. 
566-3100 orig. Dance music. Call Lee clubs to start. Saperience A rognlls Bclacedl alle 
‘ 284-2849 preferred. 666-3259 Tues & Fri.: ‘til 8:30 p.m. 
_—_ ee | 
MAJOR MOTION EVENT MAJOR MOTION EVENT 


DATSUN 
DISCOUNTS 





MAXIMUM 
TERMS 


36 
MONTHS 





atone saat 


MAJOR MOTION EVENT 








arriving 
daily 





IN3A3 NOILOW YOrVAN 











FINANCING & LEASING AT BANK RATES 





BOSTON DATSUN, inc. 


18 BRIGHTON AVE., JUNCT. 1100 COMMONWEALTH AVE. 
ee) 





MOVING TO CALIF 
Houseful of quality contem- 
porary furniture for sale: i.e. 
Scandinavian design, form in 
Teak, etc. 266-0543 Bill 


Victorian Humpback 
sofa/mahogany dining table 
seats 6-8/full box and mat- 
tress 576-1808 


Victorian oak pedestal tabei 
40", 2 12” leaves $280; 4 
Prague sidechairs Cane & 
Birch $130! 262-8627 eves 


Wainut dining room set, 

table, 6 chairs, original 1920 

vintage, Mohair uphoistery, 

in mint condition- $850 
909 














HEAT WITHOUT OIL 
Brand new Patriot Super 
Compact wood-burning 
stove. Small, durable, and 
money saving. This is a great 
buy, the stove is still in the 
factory carton. List Price 
$400.00 will sell for $195.00. 
Call John at 536-5390 ext 

56 between 1-4PM. 


BURGLAR ALARM 
Wireless lifetime guarantee. 
Vastly superior to competi- 
tion, 35-75% lower in price. 
Perfect for home or apart- 
ment. 771-2849 


SHEEPSKIN COAT 
Full pe gee ee ag reg. Worn 
cost $550, sell for 
$250, Call ‘a BN 266-0543 











than regular price. 
gle Weinstein 235-9794. 


For sale 2 latch hook rugs 
size 30°x60", 1 wool 
$400 each Call 923-7719. 





DUAL Model 508 Turntable. 
Never Used. Only $162. Cail 
Chery! at 536-5390 x 456. 


pabANo EQUIPMENT 

lamp, Bose, Audio 
Also cabinets, 
miscellaneous. 
Traynor. Call Bill 
3 





Sache 
uitar, 
‘endor, 
66-054, 





GRUNDIG AM-FM Car 
cassette radios w/Dolby sys- 
tems. $200 ea. Call Cheryi 
536-5390 x 456. 


Jensen system B loudspks 
oustanding ciarity-top of the 
line! Deep honest 4 way mu- 
sic reproduction. Need 
money 5 262-4769 





2 Percussion wanted for 
acoustic originals on 
Dead/biuegrass/space vibe. 
Jim 498-6655 nites. 


ABASSIST WANTED 
Original band with gigs 
(clubs, colleges), reneareal 
space, van, PA, sound crew, 
manager. Calli John 
527- , 332-6651 


Band (trio) nds rhytm guit 2 
complete sound. Pop/rock 
mgmt tem, PA. cov/orig. 
Afternoons 964-7437 


BASS player needed for near 
working band, Vocal ability 
pref, cover/orig rock. Pros 
only. 391-3159 














Loudspeakers for sale. 
Never used. Only $125.40 
each. Call Chery! at 
536-5390 ext. 456 M-F. 


Bass player wanted to com- 
plete very pro orig nuwave 
pop rock band. Call Tom 5-7 
871-0076 





Nakamichi LX5 3 hd cass 
deck, current model w/Dolby 
C, $650. Also Nakamichi 
670ZX 3 hd cass deck, top of 


Bass player wanted to com- 
plete newly formed cover 
rock bnd. Call eves 4pm to 
9pm only 924-8635 





the line w/auto azimuth, ad- 
justable calibrations, $695. 
735-0565. 


One pair Klipsch speakers 
Model Belle solid wainut fast 
sale price $1300 contact 
426-2237 731-5272 


Speck 16 Chan ines 18 
=. Se 1 
monitors, cues, pans. 

+4 level, p't’chbay 372-4236 


Stereo speakers DCM Time 
Windows recently factory 
——. ap mint 

xes and 











high 
ered state of the art. Must 
sell $450/pr. 293-2804. 


Turntable Pionser PI-88f 
front load, Laser tracking, 1 
re old. New B & O cart. 
200 491-6070 George eves 





Wanted: 
Bass with lead vocal, tenor 
Beazak Entertainment 
734-0807 





TOUCHE 
Boston's best concert- top 
40 band seeks lead singing 
guitar player. Must be pro, 
have adult attitude, and 
looks. All local work; 400 

every week. se name & 
number: 592-3092 


Orms bass needed by sucsfi 
2some guits. Stress 
recdng/col gigs. 592-9229. 
Exp tape pic UK infi orig. 


ORUMMER NEEDED 
By established original rock 
band aggressive material re- 
quires exp solid piayer. Ma- 


jor record co likes our mate- 
rial call days 545-9800 











| NEED 
CASH 


We buy used 
; paperbacks 
HARVARD BOOK 
STORES 
1256 Mass. Ave., 
Cambridge 














Love Licc.ice? Know a 
lover? Besides red, biack & 
choc there's licorice filled 
w/banana, Cola, pina colada, 
fudge, rum, cinnamon etc. 
imported from italy in 1 1/2 


< Wrijarsy Write: :for info ~~ 
Licorice, PO Box 612, 
"HOMStON MA OT746 





USED STEREO 
And TVs. Two whole stores 
full of guaranteed used 
equipment. We buy, 
trade and fix components & 
USED SOUND 225 
Newbury St. Boston,MA 


ry 
236-1827 or 31 Holland St. 
Davis Sq. Somerville, MA 
625-7707. 






Best Rental Prices Around 
VCR -$14/day weekdays 
CAMERA -$ 18/day weekdays 
MOVIES  alaay (min. 3 days) 
ATARI G: neg ith 50/day 
(min. 3 days) 

LAIR - computer $4/day 
min. 3 days) 



















DRUMMER/ SINGER 
With reading ability and 


en eae 
yee om NH and 
N Hee 4&5 nights a week. 
This trio ia a 
amateurs, please! 
603-888-2004 
617-649-7597 till 11pm 


DRUMMER WANTED 
By Boston band. Original 
new rock band from Boston 
must be able to play modern 
rock, tribal rock/dance rock, 
reggae, funk/punk. Up com- 
ing band with quality + style 
serious dedicated 


+ ted only. 
‘Uotin 927-9174 or 





"Tony F 2 ¥ 


Aon w) Bae eeee ih) (h) 
——— 





REHEARSAL 
SPACE 
Sound proof-24 hrs.- 
security-loading dock 
-game room-low 
rates 
186 Brookline Ave., 
267-4079 or 566-5901 











Experienced lead guitar 
wanted for working Country 
band. Call 473-672%wrong 
no. last time). Must have ex- 
perience. 





Exp prof voc sks p-t T40 or 
GB band/ acc studio work 
too call Karen weekdays 
471-2904 9-4 

Exp songwriter ikng for front 
person(s) to form core of new 
band. Must have vocais 
783-4190 Marshall for info 


Female Vocal wanted for PT 
soft rock top/40 band. Pro 
attitude and presence a 
must. JJ eves at 825-3698 


Fem. drummer wid. w/trans. 
pref. Top 40 rock. immed. 
work. Good $. 254-3421, 
leave message. 

F/id voc sks working T40- 
Funk— rock- orig band w/ 
future- must be prof 
821-1347 


DRUMMER 

















Pre-production in progress 
for Nov. EP. Cali Kelly 
666-9495, leave message, 
for info or audition. 


GUITAR AND BASS 
NEEDED 
For all original melodic rock 
band. Lead vocal ability 
necesssary. Extremely seri- 
ous and experienced only. 
Presence, looks, creative, 
song and arranging ability a 
must . 522-2588 Eves. 








MILTON- BLUE HILLS area, 


cozy 2bdi 
$276 inc heat 66 696-9152 


Need strong id vocal M/F 
also, keys or gtr with id —. 
cal. Benatar, Styx, orig. Fi 
322-2680, Paul %e0-0144 


THE RIGHT 


GUITARIST 
Needed to complete rock- 
apily/s0's. R&B band. Must 
be a stylist with some know/l- 
edge of 50’s licks and 
sounds. Crazed repertoire- 
prima! sound. Have ron 
















ak 








Drummer wanted 4 guitar 
pop, numuzik, standard rock 
band. Call Jim at 361-2357, 
Sig 524-3110 


Guitar wants p/t top 40 and 
GB work. lead vocais, lots of 








Pro 8-track recording 
at lowest rates! 965-4392 


Pro Bass w/vocs wntd im- 
med for estab & workg prog 
cntry/sthrn rock band. Equip 
& exper a must. Fitchburg 








exp. Have guitar synth. area. Call ‘‘Snakebite” 
492-3485 772-5874 eves. 
WANTED: PROFESSIONAL musician 


Guitar with lead vocal, tenor 
Beazak Entertainment. 
734-0807. 


Guitar with lead vocals seeks 
wkng top 40 GB band Mike 
383-0023 before one thirty 
or 383-0959. 


HAVE YOU GOT 
WHAT IT TAKES? 


Looking for music groups in 
primary stages of develop- 
ment. Must have demo tape 
& press kit in the making. We 
are a Management firm look- 

ing tor the right acts. For- 
ward all replys to 

Phoenix Box 6966 367 New- 
bury St Boston MA 02115 


HEAVY PUNK 
band looking for bass player 
into Misfits, Mentors, 
Stooges. Cali Richard 
944-8129 


lronside Prod and Mark 
Perry seek musicians to form 
60s and 70s show. We need 
keys, bass, drms, guilt, tpt, 
and t-bone. Vocs important 
875-8112 or 395-8054 


Ironside Prod & Mark Perry 
Inger for 60s and 

















Dave etc. 875-8112 or 


395-8054 


Lead guitarist wanted for 
working Top-40 rock band 
with 2 girl front. Exp only. 
Bob wkdays ONLY between 
5-9PM 598-7156 


GUITAR 








rock band. 447-6766. 


with trumpet experties look- 
ing for work in the Boston 
area. Can travel/ hard 
worker. Serious replys get 
my fast response. Call Vin at: 
469-9423 nights. 


PROMOTIONAL 
PHOTOGRAPHY 
100 8x 10s with logo for $155. 
361-7657. 


FORCE 
Seeks pro vocals + kybds. 
Cov/orig R‘n'R. North Shore. 
Call John days 334-6530 or 
Brian eves 631-7266 











REFLECTORS 
X DRUMMER looking for 
new serious musical werking 


band call Muzz 933-6339 





ee ee 


(ae oneenentansetetngttee nme 
Synth “ptayer needed in 


rock/techno band. We are 
pros and will be doi 
cording & video soon. 
292-8329 days 


ave 


1980 Takamine’ classci gtr | 


w/hard case, perf cond 
or B/O. 325-9231. Yamaha 
flute, good for beginners, 
$50. 325-9231 





THE DARK seeks guitarist. 
All orig dance rock with Rec 
Con Man current nat airplay. 
Be innovative. Good equip 





2 JBL K-140 bass cabs, ex- 
cel cond, $275. 2 Ovation 
horns w/drivers and cabs. 
$70. Call Sam 492-1552. 





tech vocals Ser 
926-4178 


THE ROX seek keyboardist & 
2nd guitarist for 60s-80s 
covers/origs program- 
mature pros w/vocals, 
eqpm, transp, income & 60s 
roots. Scott 878-0239. 


Vocalist w/equip wanted for 
Waltham area rock'n'roll 
band. Cover & orig material. 
if interested, call Jim 3-6 or 
9-11 at 894-2726. 


KEYS,LD VOCAL 
Part time show band top 40 
oldies must have car. Bill 
734-1153 











2 uprights for sale or rent, 
$30/mo. Poole Bros. absol 
gorg $1295. Behning $595, 
both renov. 523-4934. 


5 Piece vintage Gretsch 
chrome drum set Zildjian 
cymbals road cases extras. 
$700 





Peavey decade practice amp 
$50 


Carlo Robelli biack Gibson 
copy with case $160 
Synaire SX6 with stand, 
adapter and case $90 

Call Jeff before 5 492-4207 
or Eric after 5 783-2011 
before 5 492-4207 or Eric 
after 5 783-2011 





Vocals wanted pref. dbie on 
inst. to join female frt for pt 
T40 R&R band. We have 
work 846-2791. 


Wanted: bass player who 
can slap, rock and read for 
avant metal band. Call David 
at 267-1309. 


Wanted front man with vo- 
cals & the right look for popu- 
lar Cape Cod/ College happy 
hour band. Proficient 
guitarist and /or keyboards. 
Please call 361-2271, 
697-0007, 245-2103 


Wanted: Guitarist w/vocal 
ability for steady club & GB 
wk, mostly in No. Shore area. 
Own equip & transp pref. 
Call Joanne 876-8094. 


Wanted: Serious minded 
guitarist for newly forming 
rock band with female 
singer, original and cover 
tunes. Music, not noise. Dan 
528-4950 or Dave 528-2948. 


Want musicians into orig 
dnce rock creative 

dable Tom 522-2518 eves 
877-6365 eves 7-11 

Working Band sks multi- 
keys w/Id voc or F/id voc for: 
T40 funk-rock & orig. 




















SRE 
INSTRUCTION 


“MUSIC THEORY 


TUTORING ING $18/1H 5/ HA 
4TH-yr Berk 


ing, basics. Lv msg 445-3655 
HARMONICA 


Learn blues/rock/country 
from seasoned player--pro 
credits. See Music theory ad 
445-3655 





DRUM LESSONS 














« 


BARRY SAHAGIAN 
Author of 12 bass books ac- 
cepti students write PO 
Box 175 Maiden Ma 02148 


JOE FIELD Lessons on Vibes 
and Drums /7yrs college 
teaching. exp. 489-4565 


GUIT + Theory L 
Jim Doran BA Mus 424-7248 


LINNDRUM & DMX 
Programming taught by NYC 
studio drummer. Call Ron 
783-2849. 


SING & PLAY 
Learn voice guitar & bass. 
Qualified patient teacher 
Stephen Sky 536-4679 























ACL28 graphic eq $125. 
Roland MC202 sequencer 
$375. Gibson Les Paul Cus- 
tom $475. 1956 Gibson 
Byrdiand mint $3000. 
Yamaha SA2000 semi- 
holiow guitar $300. Musi- 
cman HD130 reverb amp 
with 4X12 EV speaker cab 
$450. Fiberglass horns with 
EV drivers $150/pr. 

655-8635. Call and make of- 
fer! 


Acoustic bass Good con- 
dition, German made. New 
strings underwood pickup. 
$475 Call Jack eves & wknds 
236-4804 


Alto Saxophone, Conn, with 
case and lyre. Excailent con- 
dition. $350 Call after 7pra 
787-3089 


Ampeg SVT bass amp + 2 
SVT cabs for sale. Great 
condition $1000. Call Mark 
787-0047 7pm-10pm 


ARP Odyssey Ik new more 
recent model ex cond new 
pwr sw recently serv and 
cleaned 450 Ray 242-6150. 


Arp Synths for sale. 
Odyssey, $400. Arp 2600, 
$600. Complete Avatar $450 
354-6885 

ASHLEY SC-40 pre-amp has 
built in direct box. Can be 
used for bass or guitar. 
267-4156. 


DAL 


PRO AUDIO 

(formerly Disctronics) 

1165 Mass. Ave. 
Arlington 


646-3950 
ener Strat rat #860, Vo Vito to Ato 


"ozo. - 
$400 
, banjo 
































S380. gry 
synth/strings/ or, 
Marshall combo 

$50. 262-6348 anytm. 


Basses for sale. String 
size Engethardt 

$750. Fender 
1971, Sunburst, 
neck, $350. 479-8324 


BERLIN AIRLIFT 
EQUIPMENT SALE 
Fender Strat green with 
brass pick d, B. Law- 
rence p'ups, . ATS road 
case $125. 2 Sound city 4-10 
spkr cabs, ex cond, $350 pr 
Fender Bassman Head $100 
Yamaha 6 Channei Stereo 
Mixer, $300. Yamaha CP30 
Electric Piano w/ anvil case, 
$900. Korg Lambda Poly 
Synth w/ ATS case $1100. 
EV Eliminator Cab w/ 15” 
spkr &M-horn $100.Yamaha 
CP70 Grand Pian w/ new 
case $2500 or BO. JVC 
Portable Stereo Cass deck 
ex cond $200. Ampeg V2 
Head 100W $150. Call 

617-522-2449 


BOOSEY & HAWKES 





























| +? A spain + aed with case 
TOM 2 0.n.0. 332-9568. 
BOSS LEARN GUITAR 
AT HOME 
PIANO Steve Widman will 
teach you to play guitar 
Teacher in the releeed at- 
mosphere of your own 
WS home. For more infor- 
SOS ~ mation, call Steve at 
WS RADY 266-9531 
| 2 ‘ CONN ee. 
enor sax with case 
Jazz, Pop, 0.n.0. 332-9568. 
Classical Crumar 5 oct elec piano 
harps + chorus effects sust 
277-1527 pedal $325 hohner pract 
amp $50 776-9212 
RICK BERLIN wi AMAHA C880 SYN. 
case id. 
br Lessons. Avoid Vocai $5000 sell Boge Brg 
jowout. increase range and 754-0650 


technique. Cali afternoons 
524-2412 





Dan Armstrong 6 string 2 








ville. 24hrs, good 

alarm system, $175/mo. . Cali 
Gary 661-6741 

Rent an Oberheim DX Drum 
Machine? Why not! Cali DSL 
Pro Audio 3950 

Rock Bands wanted for 


South Shore Club. 825-5905. 





Saxaphonist 


exp. pro. 
lee grad. seeks Working 


band call Steve 864-8794 





Sax/Keys player formerly of 


Fignus sks an orig est 


Digney 
rock band w/gd reputation 
Jimi 266-2699 





Sax man sks R&B, reggae. 
Biues or R&R band. Got the 


roove? Make the move. 


739-5079. 





Sax w/lead vocals seeks pt 
a. styles pro w/ trans. 


-7885 6pm- 





Lead guitar wants full-time 
top-40 gig pro exp. + att 
have trans. Bk vocal, know 
the tunes. 262-6934 


Send Me To Camp- mod pop 
band sks key, 
voc a must. Call 65: 
438-3617. 


uit, OF sax: 
5-97 16 or 





Lead singer wanted for 
weekend work with new-rock 
band. Peabody Mass. Cali 
Stu 531-4720 or Don 
683-4858. 





LEAD VOCALIST 
Sought by orig rock group 
circus in tune must have 








SINGER/GUITAR 


Stnger/guit. seeks M 
singer/guit. to form a Bg 
making duo. Call 
668-1953. 


Gerry 





quiries only. Cali b 
5-11PM Jean 646-1223 


Singer looking for oldies 
Top-40 group. Serious in- 


RANDY ROOS 
GUITARIST OFFERING PRI- 
VATE LESSONS. A personal 
approach to developing your 
own style. 469-9191 


Singing lessons w best 
teacher in town: Pop, bdwy, 
etc.. 266-1231. 








ENROLL NOW 
for classes starting 
week of April 2 
* Contemporary rock 


oe guitar 
° Songwriting 


Privete lessons aiso 
available on guitar, bass, 
sax, flute, voice, theory . 


Free auditing policy for all 

classes. 

The Guitar Studio 
(Harvard Sq. Location) 


497-7767 











MUSICAL 
INSTRUMENTS 
Lists MARTIN 028 Guitar Ex. 


diti Brazilian rose- 








Sngr. + kybdst. looking for 
gtr. + bass plyr. to form orig. 
‘Muse 


obe versatile. 


pe Super tone-vol. $1200 
or BO. 491-3549 


a Fender F35 accoustic 
lo good:cond $300 or 
196261 eve. ‘ 





ps h up tunable bridge $275 
2 15” speakers w/cabs 
1508 Tim 924-0903. 


Fender Pd. Steel $500 
Yamaha 100w 611B G. Amp 
$325 Sunn Stack 100w 325, 
Bach 36B Tromb. $400, 
Arlow 437-7692 


Fender P Fretless $350 bass 











ir cond Call 
561-0994 (d) 720-1098 (n). 


PIANO TECH 


Private instruction in: 
piano tuning, resto- 
ration, rebuilding, re- 
finishing. ALL LEVELS 
OF: Classical, Rock, 
Blues, Keyboard Har- 
mony, Songwriting 
and Jazz Improvisa-' 
tion. SPECIAL 24 HR. 
PRACTICE STUDIOS. 
INTERNATIONAL JOB 
PLACEMENT. STATE | 
APPROVED APPREN- 

TICE PROGRAM. J.D. 
Furst & Son Piano Co., 
186 Brookline Ave. 











re 


v86l ‘02 HOUVW ‘OML NOILO3S ‘XINZOHd NOLSOS 3HL 








Boston MA 267-4079, 
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Latin Percussion a- 
. $175; 


Pond upright piano 
mint cond. $1200; if inter- 
ested in or ali of above 
call 329-7: x3245 days; or 
262-3875 6-10pm 


Fender Rhodes 73 suitcase, 
just over hauled. Asking 
$750. Rhodes 73 suitcase 
custom built bottom w/ 2 EV 
spkrs + 2 oe eo 
spkrs, mint cond. Asking 
$1200. Call Sal 523-1377 


Fender Rhodes suitcse 73 
self-contained spkr cab 
never gigged great apt ekyd 
$750 Dan 739-5079 











Fender supertwin reverb, 
Fender champ amp, Fender 
Jazzmaster, Elka electric pi- 
ano for sale. Call 655-9729 


Fender twin reverb amp 2 
piczo tweeters cooling fan & 
casters added. Very good 
condition $365. Bill 
273-3539. 


Fndr Strat, 1962 Rosewood 
1983 vintage series. Mint 
condition. Retail $1000 
priced at $600 Call after 4PM 
965-7203 











FOR SALE 
Fender Rhodes 73 wspkrs 
$600/B0. 2 klipcsh Lascaila 
spkrs w/cables $1100/BO. 
Ron M-F 9-5 623-5800 


Forsyth Bins 2 community 
Hrns all Gauss loaded 16 ch 
Kelsey-monitors Lights- x- 


over- delay- comp- ‘s+ 
more 254-1788 745-2546 








PIANOS 


Bought-Sold 
Rented-Moved 
Serviced 
Rebuilt-Tuned 


Grands 
Uprights 
Spinets 


$99 & up 
Lowest Prices 
Highest Quality 


J.D. FURST 
& SON 


186 Brookline Ave., 
Boston 


267-4079 


and 


566-5901 














Forsythe 2x15 w/JBL 2220; 
EAW MR-102 mids; JBL 
2350w/2441; JBL 
2345w/2421; Turbosound 
TMS-1; Absyst amps; 8 
+ cases. Call Tom Prowda 
413-586-3465 M-F 10-6 


ROLAND GR-300° 


GUITAR 


SYNTHESIZER 
$700 call Eric 587-2168 





Roland RSO9 $325, 





Teac 144 Porta-studio. Mint 
cond w/ ATS case $700. 
Roland CR-78 Pre set drum 
unit w/ anvil case $350 
262-3641 


Gemeinhardt flute, lutz dbi 
bass, hamer ei bass, peavey 
bass amp & 215 cab. Rea- 
sonable prices. David, 
242-0134. 


Guitar for sale 1970 Angelica 
classical excellent condition 
$200 with case 782-8060 


GUITARS FOR 


SALE 
Les Paul Gold Top -1968, 
Les Paul Spec.-1955, Flying 
V-1958 reissue, Gretsch Su- 
per Chet, Rick 12-Stri 
Strats, Teles etc. 899-29: 
267-6077 


JBL-D140F- 15” speaker 
$95: 2 AR4 speakers $115: 2 
ARS speakers $160: Traynor 
speaker cab with 2 JBL 15's 
$250: 3 three-line (XLR) 100’ 
snakes $200 or $75 each: 
heavy duty mike cabies 
(XLR) 30’ $20, 50’ $35, 100’ 
$45. Kenny 862-4872 


Kentucky Mandolin KM 1000 

w/ case. Pickup F5 copy, 
reat sound + finish. Todd 
22-2518, $750, or BO 


King Obi French Horn wth xtr 
Eb slide- great shape sounds 
super! w/ mthpc, cse & xtras: 
$450/B.0. Cntct Bob, (d) 
482-9790 x3 12; (n) 353-0170 


Korg Poly61 $600, multi- 

moog $350, casio MT-30 
$100. All in great shape! Call 
Willy 742-1667 


Ludwig 4pc drum set 
w/cymbais & hardawre ail in 
excl cond. $500 Joel 
227-2111 


LYNN DRUM 


COMPUTER 
Finest drum machine on 
market 2 months old 
box Paid &2800 seii 
call after 6pm 391-4654 


50W combo 
$550 left-handed 
































Marshall 
w/2-128 





Martin D-28 exc cond 10 yrs 
old $750 firm with case, cash 
only 6286-3769 


Mesa-Boogie brand new 
never used. Black 100w with 
reverb. Call Paul K 851-6573 
eves 322-2177 days lv mesg 


Music man amp w with 2 
12” speakers channeis 
bright/normal eR... Loud; 
great sound $400 731-3428 


Old Gibson L5 nu pickups 
Yamaha G- 100212 ti (2 128). 
Old Fender spr rvrb. Kustom 
PA-10. 783-1958. 


PA & RECRONG 
Tascam Portastudio 144 
perf. cond. Everything 
you've heard & more. Make 
fabulous demos, will demon- 
strate. $650 firm. Peavey int. 
1-18 speakers ea. w/18" 
black widow & horn. Fat 
sound for band, solo, or d.}. 
$450 firm. Call Gordon 
837-2535. 


Parior grand piano just re- 
built, beautiful sound and 
appearance will take b.o. 
Call 969-3749 


Peavey board MC16 w/ ats 
case 800; PV pwr amps 
CS400 $350, CS800 $500; 
PV spkrs SP2 $600/pr; Euco 
rebels $100/ea; biamp qd 
limiter $200; ats rack $130; 
pkge $2500. 646-7858 


Programmable Drum Ma- 
chine Roland TR 808 rhythm 
composer perf cond 
$375 or BO 969-1781 
Rare Fender hollow body 
electric, Schecter neck, 


Dimarzio pickups $250 Tony 
247-9201. 


RHODES SUITCASE 



































MODEL electric plano Njoys sun ness, seeks man 46+ 
w/amp mint cond Gd Dave was out of town 229 arts d . Sk affectionate, liberal, Intell, 
— _— St oad Eater 1SO-St8 shane phy Pie write ; poe force oie Box GWM early 30's 155Ib | 
. or 
us oo ~ ings 6762 fick Po box 1516 Wakefield 7187 seek GM for quiet + i 
ectric plano an Deb, Bon + Pat last week's a. times t LS POB1 
harpsichord 7 switches for Ed left out my code no. Call DWM 43 business Brockton 02403. 
different sounds, $350. me at AMUEAAM Sat or PLAY? healthy & active all 
Grand piano un- = Sun's 12-1pm Excited + Attrac. prof WJM 5'9° seeks well groomed HANDSOME MALE looking 
usual 5'3 top hat shaped = ready for all of U. Jim loves to play com- articulate & | for Pretty girl who Is 
rosewood cabinet $2000 municate and out sharing and caring. All interested in dates, compa- 
bench inci.Eves 275-8656, seeks open, humanistic replies ans. Box n & times with a 
days 334-5700. wPSSSSSSSSSTI warm nd creatively 2 zany ac. meee Box 7174 
at's the best kept woman knows litical : 
Rogers Drum set 6pc woop in Central Sq.? The CANTAB balance work, love, and play. omen enjoy good con- Hard Sod locking SWM 32 
= Sa me af® LOUNGE 738 Mass ave. Live Please be 27-34 slender and Yer aation, humor & beaches fnanaely secure seeks very 
cases mint cond never save gg ol & deco a ey a ec, taviting similar single men looking SF who, ls 
page call Kelth 782-8187 ett. Ry tyler am 8 RU 
ACP OM j AM nwotegharid OF> x08 srom+ sso aise moo} DALS x0 OF 9} snoriq DNB 


alto sax 
Ampeg I $150, Arp 
mixer $275, Sunn slave 
$175. Chris 262-5082 





SELMER 
Alto sax Mark seven with 
sax-pak $850 o.n.o. 
332-9568. 


Sonor 20” bass, 10 + 12° 
toms, Paiste 22, 20, 18, 14. 
Tama hardware many ex- 
tras. 666-2298. 


SONOR Drums 7pc 6 8 13 14 
16” Toms. 6x14 sn. 22” BD 
stands cases pedai. $1200. 
Mike at 545-0478 


String bass. Spruce wood in 
front, plywood back. Ger- 
man made, very good shape. 
$700. 522-6030. 


Tapco 6100 RB mixer = 

cond, $325 Cerwin V 
V30X speaker $2 F 

617-232-0896 evenings 


Teac 144 portastudio ex- 
cellent cond $595. Fender 
Princeton reverb amp. 
precbs. 277-7684 Lv msg 




















DRUMMERS 

THE PACK, Bos orig rkbnd 
sks vicious pop perc for 
clubs, studio, basements. 
Traps, trav, pro att imp. 
David 244-4678 eves only 


Upright bass, UK excellent 
ition. $700. Call after 
5pm 876-7425 Ziad Haddad. 


Upright bass w/ “new” 











YAMAHA G100 212 guitar 
amp w/wheels & cover 

or BO. MALATCHI 6-ch mix- 
ing board w/rd case, gd 
cond, $250. 628-2255. 





MUSICAL 
SERVICES 
EASTERN LIVE 
Sound system rental to 
2-trk recording. Chris 

492-1376 


LOUD SOUNDS 
DJ’sS bv’S Du DJ’Ss 
For your party, dance, large 
tamily . We'll Du, 
you'll elastic. 
Also attn. bands-complete 
PA —, for f- 9 = 

for the st 








count. W he48 18 a: 
more info. 

LOWEST PRICE 
Sound way JBL 


sys ‘avail mec x aii eo 
hot mntrs. Lowest 
Marc 963-8399 


PROMOTIONAL 
PHOTOGRAPHY 
100 8x 108 with logo for $155. 
361-7657. 


RED LINE SOUND 
PA Rati live rcording lites vry 
atordble 770-1730 


SERENE 85-6) 
RECORDS & 
TAPES 


Opera records over "300 
78rpm, 30 complete operas 
in LP, books + autographed 











with you. Call Sue 536-0969, 
Michele 367-2679 


Jennifer fr Malden- Can't 
gee luv ur Itr other way 

contact? Discretion as- 
sured Bob. Box 2 


K of Worcester a faint heart 
can start nothing please 
write PO Box 
1733 GMF Boston Ma 02205 
Send phone no or way to 
contact 











SINGLES 40+ 
Sat nite Mar 31 house party- 
drinks- dancing hors 
d'ouvres phone for reser- 
vation 344-8407. 


oa WHO iS TOM? 


Scones income opportunity 





PERSON 
TO PERSON 


ATT SJF attorney 29 adven- 
turous, politically left, pas- 
sionate about life seeks in- 





telligent, fun-loving, sup- 
portive, SJM prof looking for 
serious relationship. d 


reply to Box 7009 





A truely exciting woman; 45, 
quite beautiful, willowy, 5’6”, 
come a fellow intellectual 





40- 60 A Gentiepeopie Per. 
sonal Search call 492-3888 





(2 Ways To MEET" 
SOMEONE SPECIAL 


1. Cross your 
fingers and wait 
for Fate. We 
hope you are 
patient. 


2. Call Equal 
Partners, and 
discover the 
intelligent, 
civilized way to 
meet. We give 
Fate a Helping 
Hand 





965-4209 969-6030 


EQUAL 
(PARTNERS 


Attr M 34 good bulid, good 
sense of humor. interested in 
swimming, cooking & mov- 
ies, recreation etc. Want to 
meet attr F 28-36 with similar 
or complementary interests 
for poss long term rel. Send 
brief note w/phone number 
to Martin PO Box 328 
Brookline MA 02146 


Attr SWM 26 6'2” prof intelli 
honest sinc shy. Enjoys sun 
arts dining & dancing. Sks 
outgoing slim SWF 23-28 to 
share good times. Pis write 
Rick Po box 1516 Wakefield 
Ma. 01880 
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PIANOS" “te 
Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 2 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 
Rebuilt, Hundreds of Vintage Pianos. t 
” Steinways, Mason Hamlin, etc. Guarantee workman- 
ship, plus full rebuilding services at reasonable prices. 











Financially yy B- social 
worker, 30, sks F aa aoe 
enjoys outdoors and trav- 
eling. Would like to travel 
throughout world. If money a 
problem | will pay your ex- 
venses. 6801 





He’s made his million, 

he wents hie social fe to be 
as successful as his 
professional life. Sensitive 
handsome man, 36, seeks 
beautiful woman 

22- an with spiritual quality. 
A Gentlepeopie Personal 
B.. Call 492-3888 


pr gid vegerees 








TOGETHER 
DATING SERVICE 
SPECIAL SEARCH 


Very pretty female 
nurse 28 yrs. old 
seeks a sincere rela- 
tionship. She is 56’, 
117 Ibs., blond hair, 
blue eyes. She is 
friendly, self assured 
and active. Interests 
include sailing, tennis, 
skiing, danc ing, in- 
terior be and 
cookin nly those 
seriously interested in 
meeting this member 
please respond. 
Call Mary or Kathy at 











7 days a week — 10 to 10 


J.D. FURST & 


and son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 


LAIANAAANAAANUAS 























READY 1 FOR THE FR 
PERSONALS? lEPS 
For the relationship(s) A GAY-LESBIAN 
get vowr edition of BISEXUAL 
FUN AND DATING SERVICE 
FULFILLMENT WITH eae 
VERTISEMENTS ona 
AD’ Exceptional Service 
(A guide to successful use se Stecrest 
of the personals) . 
©1983 Sosak Liteguides * Confidential 
Send your $12.50 : ene —— a. ized 
check to 
* Nationwide 
SOSAK For application and 
_ Rox 527, information, mail $2.00 to: 
310 Franklin St. F&L Inc. 
Your copy wee ba saie on MA 01845 
NLA ; 
discreetly mated Counselor on cail 24 hours 
GENTLE MANI I'm looking f woman who 
lender-hearted, tall, une’ wat qno wane in life, 
some man of 30 seeks a and knows that it includes 
pretty, fu marriage, & children, a — 


in-loving, spiritually 
aware lady 26-34 for sincere 
relat. Do you yearn for that 
special man to hold, to 
laugh, to cry, and share your 
life with. Box 7159 


Gifted and sophisticated 
seeks cul- 





ple Personal Search call 
492-3888 


GIRLS JUST WANT TO 








“Compare our lowest . 








Att SJF, 32, decent person, 
romantic, attorney, seeks 
warm SJM prof, 28-35, for 








programs. Best offer. love and friendship. Reply to 
289-0420 Box 7196 

RECORDS-- Hundreds for COMM AVE AREA 
sale, 99% in perf. cond SWM 21 6'1" 170 br/br vry 


Many jazz, some rock R&B, 

Class. soundtrax & folk. For 
pong Call 731-4747 days, 
864-1317 eves. 


Ebi 06s 
PEOPLE 


ean 
MESSAGES 








attr sks romntic SWF 20-23 
for lastng rein. I'm into rock, 
fitness, nitelife, quiet eves, 
etc. If UR sexy, slim, hv a gd 
snse of humor and desire to 
share a loving rinshp, pis snd 
itr, w/pic if poss to Box 13, 
291 Hntngtn Av, Boston 
02115 





Attr SWM 26 6'2” prof intel 
sinc shy. E 




















to. Letter + photo please. 
President 
-Box 794 Fram MA 01701 





DISCRETI 

Find out how Ebates 
Members meet without re- 
vealing last names or phone 
numbers. For free infor- 
mation call 254-2534 


Div well to do maie in late 
50's interested in younger 
female friend (35-45) to 





stiaré good dining, theatre, 
symphony,  loapina, con. con- 
versation 

beautiful. “e988. 





DWF 49 prof, attr warm + 


plied arts, ocean woods + 
city walks, learning + adven- 
ture; respects kindness + 



































be appreciated but not nec- 
essary. If you are sincere and 
enjoy the movies, dining out, 
traveling + just being, | wel- 
come the opportunity to 
meet you. Box 7106 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
| picked up between 9 
| a.m.-5 p.m. Mon.-Fri. 
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Attractive SWF, petite + 29 BEAUTIFULWOMANisiook- | If you adore , Lam a lovely 35yr DWF 5'5” 
wants to meet handsome ing for the t man for | A aache music 120 self emplyd in prot busi- 
30ish SWM to share ex- dates, & compa- clas ’ ness. | seek to meet a 
cellent times! Education + a you'll love me a eS Se 
ees humor, mmmm. Box woman. Box 7171 Ste. 4 pote - 

Bright, slender redhead p ingham area. Sulte 232 2 
Attr bik M 30 seeks attr F for 3 sensitive, committed Vernon St. Framingham, Ma 
a few drinks and to share SwM 33-42: personable, . 01701 

with. — educated, 3 Join us! ; 

Macs terests. 7164. 492-3888 wo conan — to build 
ey: eyo, iy nn ~~ eee 
( has been to He isa at 

ren quiche), desires brunch with = 951 and he is sweet-natured 7 _-growth. | like dancing 
kk kkk % an open, playful, hedonistic storms, children, watffies, 
* % woman who enjoys food, pm Paige Bodh de ok that 
is for % films, life and my strange poy yee Pen app itd Box 7163 
* Bi sense of humor. Write to on pepe «wlan i ‘a support 
: ig, Best * Bob. Box 6974 sonal Search 492-3888 SM33 w/ eclectic inte 
Cellist dancer cook warm much to offer, | sk a cntrpart 
* Beautiful. 4 Come corey’ natve “SIM Free copy 2nd Issue of Jew. 28.35 who can share & con- 
* STRIPTEASE % seeks musical nutsy ; oar —- — fide feelings & is not afraid to 
Song and Dance Grams > pet SS. bg po ln to Ste 122719 pte neh cr — st 
car ior , 
Belly Dancers & 3% — BO Box 217 Lincoln 01773 Washington St. Newton a. ing-term rintnehp, let's 
* L:rcadway * Gass sw. 40.55" sim, FRIENDSHIP + puretcan yy A ae 
* Labi € % attr, seeks inteligent, selec- | am a successful GWM age 
+ ‘<RDIOS % tive SWM 35+, Enjoy danc- 43 6'1" 200ibs considered _if you make an adventure out 
* “NOW % SC So aan teh oo Pe teci cine: yousel are eoctegy a 
's, + life oto pis. ine fri to e y ’ 
* Fes ATURING” : Worc. area. Box 7185 + bad ~~ life offers each aa some essen ind _~ 
minute Song of us. ave been biessed games 
+ »% COMPANION | with @ successful business _long drives, are compelled to 
of 451-9292 Company President that offers me everything | go barefoot on soft tufts of 
BOSTO % young beautiful sharp a require except that speci al meee, Sane y youre Inte tew- 
friend thats worthwh to rotic, love 5 . 
a Pe. FOR * a See ee sate & picture would _tion, food, outdoors, sports, 


Bar Harbor, music, the arts, 
yourself, romance, & know 
your ready for marriage & 
kids, and believe that hearts 
can go pitter-patter even 
after years of a rel than we 
have something in common. 
SWF 31 Prof attr seeking 
male to laugh, love and learn 
with. Box 7142 


Beautiful biues eyes, 31, very 
well-educated and gently 
reared She Is a delight! If you 
are a tall and extraverted 
man who loves adventure 
call us. A Gentlepeoplie Per- 
sonal Search 492-3888 


{r{ PROFILES 
ON 


VIDEO 
A VIDEO 
MATCHING 
SERVICE FOR GAY 
MEN AND LESBIANS 











Profiles on Video 
739 a sovanen St 


Boston, Ma. 02116 
n T-Fr. 4-10 p.m. 















10} 1eciimun ono 
388 xoS viam etetitser 


home, and building a com- 
munity of friends. I'm a SJM 
32 who can tell when some- 
thing is wrong, talks about 
feelings, and listens as long 
as you have something to 
say. I'm expert at my work 
but enjoy performing in my 
free time, always have an ap- 
propriate song, and never 
forget anything. 7114. 


Is there a WF out there, sure 
there is, but where? We can 
talk on the phone, cause 
we're both alone, can we 
meet for a bite? Share a kiss 
goodnight? DWM 45 5'10” 
150-- Allright? Box 7148 








WAY to MEET 
PEOPLE? 


TRY US. 
and see why 100’s of peo- 
ple have found this to be 
Greater Boston’s best dat- 
ing service. 

Call 

LUNCH 

COUPLES™ 

367-9529 

10:30-6 Wkdays 
10:30-1 Saturdays 
Ladies. are you LONELY | 
might be too. I'm M 24 single 
and shy till no to know you 
pangs ! I'm 6’ 180ibs brown 
Non-smoker 
but can a we with it. Love to 
laugh. | love to cook and eat. 
Long walks and holding 
hands. | am successful and 
need some outside activity 
soon! Poss perm rela- 
and who 


phone 
insure fast replyl!! Peter Box 
247 Cambridge MA 02141 


SJM LATE 30'S 
Prof witty looki for attr 
Prof woman in 20's or 30's 
who is ready for a one on one 
relationship with the rt per- 
son Reply POBox 1215 
Camb Ma 02238 


LIKE TO PLAY? 
Attrac. prof age lg nego 
loves to laugh play 
municate and just hang out out 

















Looking for aNEW) 














Professional SWM, mid 30's, 
athletically built, prefers 
Mozart to Motown, days at 
the beach to nights on the 
town. 


woman with 
laugh 
Box 7149 


Prof SWF pretty, charming, 
artistic enjoys theatre, danc- 
ing, bks seeks Prof M 29-37 








w/ gdiks, ro humor, 
warmth. Box 712: 

RICH MALE aan aftec- 
tionate, honest looking for 


bright, vivacious pore. for 
dates, companionship & 
good times. Box 7172 


Ridiculous guy (mid 20's) 
who can't wait for 

seeks cuddly but not- fat 
woman with a sincere mind 
and a free spirit. I'm white 
attractive creative noe yom 
and sometimes absurd and 


love country 
wine. Write 





laughing, 
drives, and Rose 
John 6490 


Seeking intel, epee | 
humorous + fit SM 

intm rel w attr, bright vt Ww OF JF 
. Int: fi film, 
theat, mus + nature 


SJM 32 intelligent open pa- 
tient kind kosher who —— 
contra dance folk 
storytelling 

meet similar re ing 


SM 39 5'9” 140;bs scientist 
gdik inti hon hum afct rom 
muscial swimer cook ik 
culture sorts no sm dr drd 
sks seroius rein OB 1168 
Camb MA 02238 


SWF32, graphic designer, in- 
trospctive, whimsical, warm- 
hearted, protestant bk, 


w/photography and 
flair seeks like minded SW 

















w/a realistic and positive 
world-view. 7182. 
SWF, journalist, 34, 5’5, 


warm, attractive, sunny, 
full 


Democrat, at home in black 
tie or jeans, doing chalieng- 
ing & important work & lov- 
ing it, with SAT scores 
650-800. Possible shared 


? 


terests: music, theater, 
books, ballet, opera, NYC, 
the Vi ‘d, tennis, hiking, 


ineyar: 
& politics. Box 7103. 
SWM 24 Nov4s [ov sme paroe 








seeks open, h 
warm and crea’ zany 
woman who knows how to 


ry 
plus. Box 7190 


BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter}: 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not} 
required to hold, | 
deliver or forward} 
such material. 

















Lovely, literate, liberal, late 
40ish OF, successful 
professional, enjoys the arts, 
wishes to —— mensch ~~ 
nerve, , wry sense of 
humor to Sane urban pieas- 
ures, rustic rambles, and for- 
eign adventures. Box 6904 


MAGIC DISAPPEARING 





in 6 months after 20 yrs in 

Cambridge. No guilt trips; 

prefer ambivilent, romantic, 

Scorpio who wants to feel for 

— Box 748 Cambrg MA 
2139. 


MALE, funloving, affec- 
tionate, honest, looking for 
bright vivacious woman for 
dates, companionship & 
good times. Box 7173 


MALE looking fpr bright 
pretty girl who is interested 
in dates, companionship & 
good times with a nice 
with average looks. x 
7175 


SINGLES 


When was the last time 
you sat next to a beautiful 
woman or a gorgeous 
man st and 
wanted to ASC their name 
but the light changed. 
ASC us. We'll find 
them. An alternative dat- 
ing service —~ 1D 
stickers, membership and 

























door adventures + cultural 
pleasures. “be you 

dance? 7181. Personal 

NICELEGS?777 492-3888 
SBM 31 seeks attractive 

for friend and lover.| — prot 

like movies, art, medi- 
eatin ERNEST SS i iFriends 





ena saat « ine Outs | lainenoir 





cveret err 


eva tamBnksb 


telectually "oC = 
viornmentally excentric, ru- 


=. — pt gee Teed boy 
t virtues seek: 

wigood teeth. 717, 

SWM, 37, attorney, 6’, gdiks, 

humor, intellect, warm, Car- 


ing, 
 “B 














. Are 
& 
ac- 


reasonably attr? Have an 
tive imagination? Please 
don’t hesitate to : this is 
my ist ad. Box 780, 
Creatine 02146. No smok- 
ing please! 





SWM Ikg 4 a SWF w/inner 
beauty | enjoy danc, dinng 
also some! 2 share Ma 
ee ree 





Tall Blonde woman, with 2 
black Ferragamos, seeks 


enormously ex- 
ecutive 40-60 A Gentiepeo- 
ple Personal Search Call 
492-3888 


Tali SWM V attr Doctor sks 
slim attr earthy SWF 21-28 
prof warm adventurous for 
potential reitship. Box 7068 


Tall thin SWM -36- 6'8 (1) 
seeks female friends. Exc. 
guitarist/teacher. Vice pres 
of small computer software 
co. Great attitude, fine sense 
-. + aaa Kind of cute too! 











VACATION 

WM 41 5’6" attractive, inter-_ 
national banker, seeks WF 
for a trip to Washington and 
New York, departing March 
25, to enjoy life. Write now to 
PO Box 1444 Cambridge Ma 
02238 Photo helps 


Very attr self-made miilion- 
aire 32, 6'1, 165ibs, in ex- 
cellent shape. interests in- 
clude: tennis (advanced 
player), all types of music 


vocal- 
ist, & organist), movies, & 
much more. | 





with the 
same. She should also be at- 
tractive, intelligent, success- 
ful, and 
ne Ren Box 6956. 


ery good look mid 30 prof 
cieeeeeey ab wat ae ee 
who enjoys trip theatre fun 
times. 7197. 


Very petite, 
adoral 








eo 
ble 
highly successful, high 


energy pri 
5'9° or more. A Gentiepeopie 
Search call 
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WEALTHY WOMAN who 
likes dining & dancing is 
looking for that special man 
for perfect dates, friendship 
& companionship. Box 7168 


WF, 37, searches for human- 
istic man for pleasure and 
friendship. Eager for ex- 
periences and fun. Love to 
dance. 7135. 


WIFE WANTED 
Prof ivy-ed WASP 50's nvr 
marr sks yngr F 27-34 fr marr 
& child. Prfr cauc non- 
Promisc not angry. Am quiet 
living scholarly kind. Phot & 
phon wd be nice. Box 7140 


Woman in 20s wanted for 
mar to older man to begin 
dynasty. Reply to po box 
1733 GMF Boston 02205 
WOMAN is looking for the 
right man for dates, triend- 
ship & companionship with a 
charming but average look- 
ing woman. Box 7170 


WOMAN who likes dining & 
dancing is looking for that 
special man for perfect 
dates, friendship & compa- 
nionship. Box 7169 


PS ages rem Panties 


or yn ony 
must like 




















892 W. Yarmouth, Ma 02673 


ZANDER MAHLER 
Fan-player F25-37 sought by 
intel up front, v attr, playful 
WM 32, 5’ 11. Enjoy ethnic 
food, Harvard Sq, quiet 
evenings, travel Box 7151 


rem 
MODELING 


DRAW ME 
Male Model goodiooking 
built for nude drawing 
sessions. 2 Kevin. 


F wanted for glamour, 
i ie & swimsuit photos 
for private collectors. Top 











Pay. "on ‘Ger desc & photo if 
poss. Box 544, Needham, 
MA 02192 





Photog nds giris to pose for 
test pix. No prior modeling 
exp or training req for these 
jobs. Good fee. if int send 
description to PO Box 3562 
Peabody Ma 01960 for info 


MONEY + FUN 
adventur 

















66 67 68 Bingo! BIWM 41 
masc gdiks + strng body sks 

steady bingo partn wi/ 
hng+cut 2 pla-----. Box 7165 


-_ 





EXTRASENSOUS! 
A stunning 5’ 11 honey- 
blonde refined in the true 

Long 
ps await 30+ 
gents of taste. SASE pis! PO 
Box 951 Salem NH 03079 
Make a nice memory 


Attn couples 30s-40s who 
might enjoy videotape 
watching moore by watching 
with other friendly low-key 
attr couples, Write us w de- 
scrip &/ or photo. Box 7132 








Attractive couple Diack 
female white male 20's look- 
ing for bi females and cou- 
ples for good sex. Reply with 
phone + photo. Box 7150 


Attractive man seeks woman 
over 18 for mstrss-type ar- 
rangement. Warmth, caring, 
friendship without strings. 
Send phone to Box 7066 


Attr cpl Bstn area seek cpis 
or F for swinging times. No 
drugs. Ans all w phone. Box 
7141 


Attr white male seeks attr 
white female 20-30 for dis- 
creet erotic meetings send 
photo +other infor to PO 
3093 Beverly 01915. 


Attr, WM 41, educated 6'1° 
200ibs seeks attr WF who 
would like relationship to act 
out her erotic fantasies to 
get a warm bttm when 
naughty. Hesitant? Will ex- 
change letters! Write Suite 
306/193 1430 Mass Ave 
Cambridge MA 02138 


BACHELORETTE 
Party? Ladies night out? It 
would be my pleasure to sat- 
isfy one and all. SWM 29, 
good guy, good lookin, loves 
a good time, available any- 
time. Box 6991 


Beautiful girl desires to 
please day/eves. Prefer mar- 
ried 35+ WM. Send card/ 
sase: PO 2576 Boston 02208 


Professional man wishes to 
assist thin pretty co-ed or 
youthful attr working girl for 
purposes of advancement. 
No pros. Box 7126 


BIWF SKS BIWF 
Framingham student 19 
needs relationship now. Only 
sincere. Will answer ail. 
Write Box 7167 


BIWM 24 5’ 8” 160 gdik gd 
bid sks sinc hon intel vgdik M 
20-30 for frndshp, pos more. 
Int incl tennis, bike, ski, eat- 
ing out. Pic a +. Box 7074. 
BIWM 25 5’9” a ae 
act cin shvn seeks 
20—27 in NW suberbs oa 
friend. Send photo, ie Ae 
contact POB 1171 - 
ington 01803 

BIWM 27 6’ 185 inexp 

sks sim sim cin shvn no 

hair wi hng Teach me pis snd 
pic phn box 6996 

Bi WM 27 6'1” 160 attr non- 






































Bo: 
ton. 02115 discretion as- 
sured 


BIWM 5'5” 140ibs 42 dis- 
creet sincere would like to 
meet someone 


who is similar 
and clean shaven. Box 132 
Newton Ma 02159 
BIWM cin disc str act/appg 
gd bod decent iks sks yng 
m.ite to POB 138 Norton 
02766. Pay ph OK. Colg stu 
OK. Allow 1 wk. sinc-ad. 











Accu-jac machine availabie 
along w/ Oriental M38 for 
erotic couple 3some PO Box 
467 Alliston 02134. 





‘@ Remsen 

fg 24HOUR ¢#@ 

Ee ome Service = 

BW  Usecalitorwarding 

, a or our # os 

. « Residential . 
¢ Business 

= + Phoenix Ads } 
825-6700 

© peewee, % 
HEAR YE 
HEAR YE 
nnounci 


for liberated couples and 
females. 


MARCH 24, 1964 
Cail 617-884-2840 


or write 
Box 224, 89 Mass. Ave. 
Boston, Mass. 02115 














Almst hndse sindr exec 
MWM 44 nice guy seeks aver 
iking slender SWF 18-26 with 
sensual nature, thrives on 
much fr, and would enjoy a 
few hrs wiky w/sub paternal 
pal a rewarding relat w/ali 
things discreet and gentie 
1st only ad Rick Box 7128 


A lustful, colorful experience 
awaiting clean, weil endwd 
black male with my clean, fit, 
insatialbe white femaie part- 
ner. Po 205 Stoneham Ma. 
02180 - 


PRIVATE 
MAILBOXES 
Kenmore Sq., 
645 Beacon St., 


Convenient & 
Confidential! 
24Hour 7 Day Access 
For info: call 247-1891 

















ANNE: Pay-phone wid not 
accept calls. My jone= 
your phone + 1625510. Try 
Tuesdays at 9pm Box 7183. 

Are you a dicriminating gen- 

tleman who sks unhurried 
pleasure? Let's get together! 
| am 40 sensual attr petite & 
very discreet. Phone or sase 
po Box 9253 Boston 02114 


ADULT CAKES 
Erotic & Funny 
FOR ALL OCCASIONS 
STAGS, BIRTHDAYS, 
AND 
OFFICE PARTIES .. . 


BROCHURE 
AVAILABLE 


366-5753 




















Good eyrey be educ SWM is 
oe —{ 


ad fee, WAS 


7248 Clrhhiien Gla adA0n 





SKS BLK BDYBLDR 
GWM 30 6’3” 185 wihng gd 
\ks prof sks musc bik 
bdybidr/ athlete w gd def Iks 
for mut satis, phy otherwise 
snd photo descr, phone/ ad- 
lso Orisntal/Cuban 
type Box 7131 


BNDGE SPNKR 
Handsome 38 yr white man 
seeks ladies into above 
mildly dom or sub ori service 
. Box 105 666 Bridge St. 

Weymouth Ma 02191 


BOSTON: Tall, hnds, ed, 
older man would lunch attr, 
non-smoking mom. Back in 
time to pick up the kiddies, 
beaming. Box 7097 


BUDDIES - The personalized 
gay introduction service of- 
fers a very discreet and com- 
fortable way to meet com- 
patible people. if ‘re in- 
terested af meeting like- 
minded men/lesbians, 
call 603. 80- 7625 after 12 
noon for more info 


EXPANDING 

B&W GM Lvyrs, 20s/ 30s, 
Stdn&prof 6'1", 160, 5'8” 
140, entrng& apping sk GM 
3rd or oth gn cple-pos mtng 
& intmg shrng GMs, any race 
stabl frndly sind define 20-40 
snd Itrs des sif to Box 7154 


BWM 5'8in 155ibs attr masc 
sks same or GWM to age 45 
for friendship-gd times in + 
out of bed No fems only sin- 
cere str app-acting pis. Lking 
for man to man relationship. 
PO Box 233 Wilmington, Ma 
01887 


Classy slim attr Wcpi de- 
cided to try 3some, first time, 
would like to meet clean, 
classy, slim + disc WF. Let's 
have an exquisite dinner and 
wine in quiet restaurant your 
choice. Incl ph #. PO Box 
115 Boston Ma 02129 


COUPLES Fi PRIVATE 
Amateur XXX vid apes Oo 
ourselves $35 aoe iw info 
box i # 7 San Diego CA 
921 


Dad 43 gives jeans dwn bi 
bttm spnkng to bad boy 18 
to 32 box 415 Kenmore Sta 
Boston MA 02215 


DISCREET DESIRE 
Bik male 33 educ intel 
wht fem 30+ attract for _ 
ual interludes. Let's expiore 
our fantasies. I'm very gentie 
a and discreet. Box 
































Dom WM 24 years sub 
woman for endiess loving 
day and night | am single so 
perm relationship poss for 
Photo and 


sr Box 247 Cambridge 
MA 02141 





deftaks M 

ja- 

pone | ody sf arts 
‘andmothers Box 7121 





- 





SK DISCR AFFAIR 
MWM sk occasional meeting 
w/F 18-30 yrs for physical 
and mental intimacy. Non- 
commital, and not 
necessarily all the way, and 
lll make it well worth your 
while. I'd like someone short 
busty, strong, intelligent mu- 
sical interest wd be nice. i'm 
31, 59", 150, med bid, attr, 
easy going. Write: PO 373 
Wilmington MA 01887 


Slim attr male sks sim cples 
+ females for fun, movies 
parties. Send phone #. PO 
Box 1074 Burlington 01803 


SUBM WF WANTED 
Exp'd respnsbi dom WM 36 
sks attr subm WF for B+D. if 
bnd submsn to hndsm mastr 
excites you write Michael, 
PO 383 Easthampton Ma 
01027. Your limits re- 
spected, discrtn grnted 


Succ Prof WM look for str 
masc musc TR driver, constr 
or college type see video 
films free aft or eves. New in 
area no recip Must be disc 
Can call you B4 8AM aft 3 
PM ER. a person Box 6704 


SWING SUNDAYS 
Couples only. Will answer all 
with photo and phone P.O. 
Box 45321 Somerville 
02145. We're sincere. 


SURROGATE MALE 
ls yr husband unresponsive 
attr WM 27 5'11 sks ladies 
who need TLC explore your 
fantasies sincere & discreet 
Box 31 02040 Don't be shy 
tell me ail. 




















Sensitive man age 33 seeks 
woman 18 or over for 
healthy, discreet, sexual 
play. and acting out fan- 
tasies. 1430 Mass Ave 
Camb. Suite 306, Box 27. 


Sexual surrogate mature 
woman needed by older 
male for serious therapy. No 
hookers. Box 7069 





W Male early 40s seeking 
females for orl delights dis- 
cretion assured onty clean 
people need apply will travel 
Box 7155 


WM Couple early 30's seeks 
same for fun & pleasure. 
Must be clean & attractive. 
Please send inquiries to PO 
Box 3072 Beverly MA 01915 








‘ 
| EROTICA FOR WOMEN 


EIDOS 
1 year subscription 
Call or write: 
Brush Hill Press 
P.O. Box 96 
Boston, MA 02137 
333-0615 











UNDER- 
STANDING 


This beautiful and im- 
poverished student is anx- 
ious to meet a certain type of 
older gentieman. If you seek 
an emotionally and 
physically rewarding rela- 
tionship or an ally 
fruitful meeting with a Brook 
Shields look-alike, please 
send your daytime phone 
number to Mary, box 7091. 
You will be contacted with 
the utmost discretion. Thank 
you 

Very sexy gd ikng couple 
seek Bi Fem or couple with 
same. We like sexy clothes 
nylons and warm evenings 
showing. Any age but must 
be slim and sexy. Photo 
please. Will same Box 
Amesbury MA 01918. 








WM seeks a similar special 
WN professiona!, lover of 
class. Music, intel, attr. Con- 
cerned with his inner growth 
and devel., wants a longterm 
rel. Are you depressed or do 
you want a fuller life? I'm 29 
6 155 ibs. Box 7156 


WM sk Fs 2 giv/rec spnkngs 
share yr spnkg exps Jane 
cant call wont doytime spnkg 
5te 277 239 Wash Bos 


Women tired of bar scene, 
send name, address, phone 
+ sexy photo to IMCN PO 
Box 6378 Cheisea Ma 02150 
We can help you 








X-Dress dom Fantasy? Tail 
attr creative stern bonde will 
help PO Box 27 Allston 
02134 


X Dress + Bi sexy att WM 34 
size 14 cuv lacy fem attire 
peo sim interest ans b cin + 
discreet 104 Charles St. Box 
MA 02114 # 289 


X RATED 
Best in adult video movies 
highest quality at 1/2 the 
price send for free brochure 
GPX Box 130 Newton Mass 
02168 











FEEL LIKE A QUEEN! 

An attractive cosmo 
bachelor month with style 
and pizazz will take you any- 
where. 7186 


FEMALE ONLY 
Attr cple seeks female for 
friendship + sensuous times 
in their home. Phone & photo 
Box 870 Islington MA 02090 


For personal sexual & 
marital problems i'm an at- 
trac SWF in her 30's offering 
interested experienced heip 
My approach emphasizes 
harmony of body&mind, & 
combines counseling & lov- 
ing touch-as well as other 
techniques suited to the per- 
son. Areas in which | special- 
ize: self-esteem, difficulties 
assoc w/coupling & intimacy. 
Send personal intro and 
SASE to PO Box 258 Fed Sta 
Wre MA 01601 


Free phone fantasy with 
nude/hosiery model. Have a 
sbmssv girlfriend. Love all 
fantasies. Send phone only 
but no letter please. Can 
lead to mtg if you're sincere. 
PO Box 2093 Boston 02106 


FUN- TOGETHERNESS 
Handsom 

unattached h... aos s setenes 
to meet an attractive, sensu- 
ous female. We could enjoy 
meeting once or twice a 
month at my apartment for 
fun, laughs, warmth, 
gourmet dining and deep 
communication. Want to dis- 
cuss it? Write Box 222 New- 
ton 02159 




















THE 


DESIRES, 


CALL 








FANTASIA 
MISTRESS 


HER DEMANDS 
EXPLORE YOUR 
MOST SECRET 


SATISFY YOUR 
DEEPEST NEEDS 


FANTASIA 
212-517-3958 


MC « VISA» AMEX 





LONELY? 





EXPERIENCE VERBAL 
ECSTASY AND LIVE 
EROTIC FANTASY WITH 
ONE OF OUR HOT STUDS. 
CALL NOW AND LET'S 
GET TOGETHER. 


ADONIS 
PHONE FANTASY 


212-242-8190 
MC, VISA & AMEX 





fantasies 





NOORQE 
BOK NEW YORKS 


HOTTEST 


phone 


24 HRS 


-5 17-3958 } 





GWM 30s attr hon cin cut 
many ints sks yng gdlk guy to 
share many happy times to- 
gether. Send phone/photo: 
Box 1253 Marshfield, 02050 


GWM 31 5'6” 140 gdiks str 
app wibit sks GWM 20-35 
intel caring gdiks musc athi 
for special frndshp. PO Box 
260 Cambridge 02140 


GWM 33 gdikg 5' 10” 185 sks 
younger thin Fem GM for rel 
P.O. box 688 Islington Ma 
02090 


GWM 38 slim will built stable 
professional seeks GWM 
25-40 for monogamous rela- 
tionsship box 7176 


GWM, mid 30's gd Ikng top 
man, gd bid. Lkng 4 sex- 
ual/emotional rel. w/slim 
young man. Ltr/photo 7138 


GWM seeks well hng males 
for sex. I'm 34 5'11" 155 Ibs 
endwd&unct. St/bi/G males 
answ w/ details. Box 7146 























SEEK GIRLS 
TO WRESTLE 
Private flim collector seeks to 


acted; no exper. nec. I'm very 
discreet, pay $100 to $250+ 
Per girl, prefer short, busty girts 

Or muscular legs; age, race, 
facial appearance not 
important-will consider all. You 
won't have any regrets if you try 
it. Send address or tel. no. to 
JOHN CAIN, DLD 88 

310 Franklin 8t., Boston 02110 











HERPES? 
SWF 33 ethereal blonde prot 
likes to dine bike walk sks 
attr SWM w/ herpes tel# 
Box 7145 


Hi this is Jean im hoping to 
reach my friends from the 
Newton H.C. If that means 
you please send name + no. 
to Box 7177. Total discretion 
assured. Thank you. 








Honest, very masculine WM, 
25, 6'3, 195, Into sports, 
books. Very sincere, basic, 
physical guy seeks friend- 
ship with same 23-28. Not 
into ‘Dinner, art, theatre’, 
etc. No roles, games, 
psy 9 pr ' 
thanks. Box 308, Boston 
02117. 

Houseboy srvnt. 
smooth sexy body very attr 
28 SWM obedient, will work 
for slim bossy lady. Train me. 
Sincere. Box 7144 


if you are an attr WF, 21 to 40 
who would like to modify 
your behavior (diet, smoking, 
work habits)? | am a warm 
attr WM,42, offering an in- 
dividualized behavior modi- 
fication regimen based on 
physical chastisement, no 
fee. For more info, PO Box 
1087 Kendali Sq. Br 
bridge MA 02142 


PLL TRY IT ALL 
My sexual curiosity has 
peaked! 26 yo WM bi/bi, 160 
Ibs is open to suggestion 
Snd ideas, photo + phone (if 
possible) !!! Clean-discrete- 
curious!! 7134. 























OWM38 Artist/museum prof 
tall, kind, sane, affectionate 
sks slender att F 25-35 for 
light romance. Box 7162 


SWM 27 attractive easy go- 
ing professional seeks ist 
female friend. Box 2984 
Woburn, Ma 01888 





OWM 41 attr prof empi many 
interests sks fun loving inti 
good looking gal 28-40 full of 
lite who enj trvi sailing good 
times + no hasseis. Photo 
heipf but not necc. Box 7100 


SWM 31 6’ 185 is curious reg 
guy intell humorous. Hetero 
but considng expmtng in 
G/Bi situation for ist time. 
Must be rt person rt time. 
Lttr/photo if poss. Box 7043 





EBONY/BLK G 5 
SWF only! Hnds mus is 
hng XL! Linda M snd edd/ph 
pic grt! Sheila J. Luv yr itr 
send code pic/ph Box 382 E 
Milton Ma 02186 





FRAMINGHAM 
PRIVATE MAIL BOXES 
B & P SERVICE CENTER 
« secure & confidential 
* free call-in service 





SANITARY 
GROUP 


We're a small fussy group of 
suburban swingers who are 
very concerned about ve- 
nereal disease (i.e. herpes is 
incurable). You must guaran- 
tee to swing only within our 
own small safe circle. Equally 
concerned couples only may 
inquire. Photo helps. Un- 
revealing OK. Box 94 New- 
ton 02159 


poeMSSVE F WANTED 

Dom WM 28 very good look- 
ing seeks sbmssv F who are 
sincere in their desire to be 
trained as a siv by a very 
nice, very discreet, dom 
male. Married women and 
beginners weicome. If you're 
looking for a very safe, dis- 
creet experience, write a de- 
tailed letter to Box 2362, 
Lowell MA 01851. Include 





phone number if possible. 





PRIVATE MAILBOXES 


D.L.D., 310 Franklin St., 
Boston's original mail 

drop, established 1971 
can meet your needs. Gall 
423-3543 to rent a private 

mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 











‘SUM 25, grad student seek- 
ing SJF who is into spnkng & 


Ee & 
phone number for 
meditate reply. Box 6844 


SWM 31 seeks lonely lady | 
am sinc educ attr and sensi- 
tive you be too Am open to 
your fantasy poss rel lets talk 
discression assured Box 





SWM 32 desire to meet sub 
F intrst in S&M, XXXvidio & 
HARDCORE SEX. Box 7180. 


SWM, attr, 31, wid like to 
meet a very buxom woman, 
on the heavy side, who is af- 
fectionate, intelligent, and 
witty. Box 7189 


SWM frog, 29, ugly, morally 
objectionable, obtuse seeks 
att SWF 26-30 for croaking 
good times. PO Box 436 Al- 
Iston MA 02134 


Tali slim dom guy 42 seeks 
sbmssve gai to act out im- 
aginative erotic bndg fan- 
tasies. Box 213 Cambridge 
Mass 02238 











Visiting Fort Lauderdale? 
For the relaxation you need, 
with an elegant redhead, PO 
Box 39391 Ft. Laud. 33339. 


Gdikng GWM 24 str act + 
app vry discr sks sim 18-24 fr 
frnd poss ? | am sinc hon cin 
pic if poss. Box 7125 





Vy yng Ikg GWM 32, cin-ct 
nice Iks 5'8 140 sks sum1 
taller. B warm & sincere, 
cuddly, Celtics. 7139. 


I WANT YOU 

if you are a fun loving young 
women, then | want you. 
Why? To show you the finer 
points of the Boston night 
life. | will wine you, dine you, 
and treat you to some of the 
most exciting thrilis you can 
experience on a first date. If 
you are uninhibited and 
would like to “do something 
that you've always wanted, 
but wouldn't” then send me 
a note and a photo. | will be 
glad to respond. Till then.... 
Box 7119 








Bos GWM sks safe fun. im 
33, 5'7", 145, arm hsky- 
musc. UR atr, gr act, end, 
dom? Pref non-smok, sense 
humr arts, poss rel, Pic? Box 
7188 


BOSTON: Tall, hnds, ed, 
older man would lunch attr, 
non-smoking mom. Back in 
time to pick up the kiddies, 
beaming. Box 7097 











The quickest tng on N shore 
wnts cin F cip for cing or? By 
gdik WM 33 6 2 175, great 
body suite 910 284 Lynnway 
Ly 01901 





$5 PHONE FANTASY 


Best in kinky, bizarre, 
sensuous, wild! 
Cash or money order to 


PO BOX 857 
Aliston, MA 02134. 


|  734- 
| 9 AM-11 AM, 9 PM-12 PM 


WC, M 39 educ 64", F 28 
5'8" intlignt 40-26-36 Seek 
clean, discreet, sub by M or 
F for mutual fun & satis- 
faction. Send discriptive let- 
ter, phone & photo if possi- 
bie to Box 7120. 


Wcouple (she foxy 23) seek 
Wfem for frndshp + more! 
First ad, meet separate if you 
wish. Vry sincere. Box 206 
Charlestown 02129 


WM 28 5'9” 155 wants to 
give hd to ht hrny men 7 
while you watch porn 

on VCR. Bi,st,g. Box 7 7161 


WM 29 5'9 150 geeks @ 


send shew vet to PO Box 2354 
Quinev MA 02269 

















SWM 6 ft good build unique 
prof achievemts sks young 
WF shapely large rear for se- 
rious reinship. 7136. 


FANTASIES DO 
COME TRUE 


Do you have a fantasy you 
would like to turn into re- 
ality? Of course you do, 
everyone does. Let this SWF 
27 5° 3” 110 Ibs, long dark 
brown hair, green eyes turn 
your fantasies into reality.! 
will create a scenario for you 
to your specifications right 
down to the most minute de- 
tail.Don't be shy, I'm not. 
Send card +/or details of 
your fantasy and phone 
number.(The utmost discre- 
tion is guaranteed)to Lacey. 
PO bx 417 Dover,MA 02030 


FANTASY GIFT 
Your fantasy in personalized 
short story form written by 
publishec writer. Send $10 
tor prepaid order form and 
questionnaire to: Moonlight 
Fantasy, Suite 228, 270 











Boyiston St. Brookline MA 
02146. 

FANTASY GIRL 
Dom WF: : to 


room heels hose +more. 
SASE only olease. Row BORE 


Gdikg metliow prize endwd 
sprst 26 quests matching Bi- 
gals 2 one another in such a 
made in the shade Master- 
piece Headquarters rm (for a 
taste of that satisfaction) 
Box 7040 


GENTLE MAN 50’S 
Wants to visit and love a 
lonely lady in the afternoon. 
Mr. C, Box 153, Newton 
02166. 


Good looking WM37 seeks 
good looking F, M, couple for 
usual, unusual sex. Phone, 
photo to Box 7152 








Inexp WM 26 str act&appr 
sks inexp N Shore GWM 
20-28 str act&appr. No drugs 
or smokers. PO Box # 851 
So Lynnfield Ma 01940 


intimately 





Intimate apparel, 
worn. 
SILKSCENTS 

Providing you with the aroma 
of romance. For our ex- 
clusive catalog, send $1 to: 
PO Box 425, Boston MA 
02114. 


YESTERDAY'S 
UNDERGARMENTS 
TODAY 





Into jo? Vy gdikg GWM well 
end into size sks well end for 
jo descrp letter and photo. 
Box 7157 






PRIVATE MAILBOXES 





Secure & Confidential 
* Open Mon.-Sat. 8 a.m.-10 p.m. 
Sundays 
«Near Symphony Hall & The Pru 
« Complete professional services 
Ave. Mall Service 





BEDPALS 
Gorgeous woman wanted. 
Late 20's to early 40's, 5’2” 
to 5'7” 100 to 120 Ibs 
Wanted white preferred. Box 
7200 


GRLS USE R WIMP 
My F rmtes + | hav hndsm 
SM we use 4 R oplsr gidn 
shwrs maid hd prtys etc We 
want othr F 2 enjy using him 
tree rite nds sit B cin F only 
PO Box D W. Newton MA 
02165 


GWF 22 new in town would 
like to meet other fun GF's to 
go clubbing with. | hate to go 
out alone. Box 714° 


GWM 17 yrs. will send you 
lpr of used gym socks or 
undrwr for $7.50 aft gym. 
Cash Box 532 Lowell Ma 


GWM 23 ‘10 140 gd Ikng 
seeks sam ; 22-28 for friend- 
ship poss nore write to box 
400 Neejam Heights MA 
02194. 


GWM 29, 5'9” 165, cinct vry 
quiet affection & masc want 
frndsh (physical & emotional) 
Newton Wellesiey Natick 
area. Gd talk closeness af- 
fection wknd trips movies 
photog swim workout. Prfr 
masc cinsvn no smoke; no 1- 
niters. Box 135 Babson Park 
02157 

















21 7 Huntington Ave. 











ALE SLV 

sks bi cpl to srv. Will fr + grk 
to comp. srv wife frm hd to 
toe while husband watches 
or joins in. Will gv hd to hus- 
band while wife watches 
Want b/d mild s/m. All 
races consid. Gay/bi fem 
weicm. No fats or sgle men 
Pic+phone for fast reply 
SoShore area. Box 7123 


Marr Bi WM 40s sks same 
look for partner starting pt 
tme bus extr income no in- 
vest sh prof Box 7127 


Marr BiWM 6’ 220 sks M or F 
for gd time, Iks unimp disc is. 
Box 277 82 Albion St. 
Wakefield Ma 01880 


Married men: hndsm clean 
disc WM wnts 2 give you grt 
bj no recip or relat nec. Box 
1059 Boston 02117 


MWC 38 committed attr sk 
bik or wh same for friendship 
intimacy and pleasure photo 
nice phone must 7179. 


MWM 30 sks dom F in SoNH 
he can serv as housemaid siv 
etc occassnal or reg basis 
xdress chores etc discret 
nec M considered sks also M 
or F sbmssve PO box 6231 
Nashua NH 03063. 























GWM 30 5'10” 165 gd iks. 
Has lover sks gd ikg normal 
GWM's for friends, discrete 
times together, esp. beards 
+ balding. PO Box 47 W. 
Som. 02144 


GWM 30 hdsm ital iks 6ft gd 
bdy wnts 2 jo w gdkg st + bi 
uncrmszd men to 38 yrs p&p 
PO Box 410 Charlestown MA 
02129. 


GWM 30 hdsm tel tke Ot gd 
bdy wnts 2 yo'w gakg st + 


PO Box 410 Charlestown MA 








MWM gentleman 50 will wine 
dine F 30-50 want long term 
affair Box 85 310 Franklin 
Bos 02110 





FOR IMMENSE 
PLEASURE 
By Phone 

Call 
&Shez 


Far, 


EAR MOT 





BOX MAIL 
NOTICE 


‘Fiyers and other 
unsolicited matter 
ishou!d not be 
idirected to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward! 
bsuch material J 











ACT IN X RATED 
MOVIES M/W/BI/G 
Send name, address & SASE 
to HS! Box 250 N. Beacon 
Boston 02135 for free addi- 

tional details 


JOCKS 
BIWM 31, hunky, nt, handsm 
will service hng, hry jocks 
18-35 days only. Desc & 
phone to Box 7124 


SERVICE LADIES 
Mature gent offers free Fr 
Play for great pleasure to 
ladies. Must be very clean 
and utmostdiscretion- | am 
of the same. Box 7077. 


LADIES ONLY 
Can You Wrestie? 27 yr ol 6ft 
160ib male seeks mix 
matches. No rufstuf no dis- 
robing. Send photo and 
phone or SASE with letter to 
Phoenix Box 7086 


LIVE IN SBMSV 
FULL OR PART-TIME 
Attractive Female wanted to 
take care of professional 
MW Couple's needs in their 
luxurious home. Own 
furnished suite and other 
possible benefits. PO Box 
356 Chestnut Hill Ma 02167 


Male 40 yrs old brd biu eyes 

stuck in mindless dead end 

job Ikg for good job, good 

Pay, good bene. or money to 

Start art + craft bus. prf N.H 

ot hist. Not sex ad. Box 
14 




















PRIVATE 
MAILBOXES 


Open 24 hours 
per day. 
7 days per week. 
24-hour security. 


24 Hour 
Answering Service 
Available. 


Reasonable rates. 
186 Brookline Ave. 
Boston. 


267-4079 











NICE SITUATION 
SWM 29, very attractive, ivy 
educated, prof, indepen- 
dently wealthy with a good 
sense of humor seeks a very 
attr, intelligent WF as a 
friends and mstrss. | will 
provide you with affiuence, 
and can assure you of my 
complete honesty and 


sincerity. Box 802, 104 
Charlies St., Boston, Ma 
02114 





WAIT NO MORE 
Handsome married man 35 
sks married woman 25-40 to 
join in discreet uncomp 
plisure. Box 7073 


NO. SHORE AREA 
Gentlemen, relax with an at- 
tractive, full-figured in- 
telligent female. Send card 
or phone no. to Box 7129. 
Discretion assured. 


ORIENTAL LADIES seek to 
contact American men for 
friendship, marriage. infor- 
mation, photos $2. Equator, 
Box 14443-V, Toledo, Ohio 
43614 


Prof SWM 30 5'7” 180ibs 
well proport, homeowner, 
West Somerville, nr Tufts sk 
mat F compan w open life 
style wilng to shr noncom- 
mital partnrship w honest 
commun. Poss but not es- 
sent of live in w own rm (reas 
rent). Serious & legit inquiry, 
pis repy w best way to con- 
tact. POBox 441218 West 
Somerville 02144. 

Prof WM 28, gd Ikg, cin, dis- 
creet, sks Fs or cpis, Phone 
or SASE, PO Box 1353 Bos- 
ton Ma 02205 

Safe + clean tng service of- 
fered to females 18-50 by 
very hndsm tall WM 29 
very discreet Box 429 89 
Mass Ave Boston MA 02115 


as ‘STRIP " 
| TEASE GRAMS 


(oe ats Bier 
be oad 


i} PROFESSIONAL 
f MALE AND 
FEMALE 
/p DANCERS 
























eleJease 
Fey Ap CIOS TAS 


Strip | Tease Gra: Grams 
Belly Grams (G) 
Serving Eastern N.E 
354-5000 
2000 MASS AVE. ar 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
picked up between 9 
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— ' 
EROTIC. 
La hi Pate) | oe) 





Now realize them at! 
On the phone!! | 


home!! 
| What KIND of fantasies? 
Your imagination is the 
only limit. We are ex- 


perienced and creative in | | 


| all areas of the bizarre and | 
| erotic. Before your fantasy | 


| begins. a consultation will | exciting 


ensure total satisfaction 


WHATEVER 
YOUR 


FANTASY 
YOU WILL BE 
SATISFIED 


Let us hear from you 
(212) 
529-3154 


The Fee: 30° 
VISA or Mastercard 


| s 
LE adls 
Fantasy Phone 


Come on > 
Let me 


drive you 





Ta , 
red hot 
mid waiting 


for vow 


( i Hola Now 


(617) 923-9629 
24hr. &S = #20 


Several lovely ladies 











mre available 


A) elim ig 
4-for-3 SPECIAL 
















New England's ieading 
PHONE 
FANTASY 


HANK 
the leather man; 
RANDY 
Harvard Freshman; 
JASON 
the lifeguard; 
MARK 
construction worker; 
STEVE 
body buiider. 
“We don't get off 
until you do.” 
Call one or all. 24 hr. 
MC/VISA/AMEX/PREPAID 
731-2339 











‘THE FANTASIA 
MISTRESS 


HER DEMANDS 
EXPLORE YOUR 
MOST SECRET 
DESIRES, 
SATISFY YOUR 
DEEPEST NEEDS 


CALL 
FANTASIA 
212-243-6026 


MC ¢ VISA * AMEX 








MISTRESS 


| PHONE 
| FANTASY 
You owe it to 
yourself to call 
Sascha or 
Alexis 
262-9221 








497-6169 | 
MC/VISA/AMEX | 


L 








CONDO 
PLAYGROUND 
I'm looking for a quality 
person to rent my Ritz- 
Carlton-like condo once a 
week for a minimum of 13 
weeks. 












_ 888-0877 














* Boston’ 's premier 
gay a service 
wy yf se nel 7 New 








mand informatior 








part of then 
Partners, Inc 
Suite 400, Dept. P 
437 Boylston Street 
Boston, MA 02116 
(617) 424-981) 





plan s invelve many 
Why not be a 








GRAND 


-} OPENING 


SPECIAL 


PHONE 
FANTASY 


Try Something New 
« Fresh « Exciting 


We accept VISA, 
MASTERCHARGE & 
Other Major Credit 

Cards 


301-428-4820 


24 Hrs. 7 Days 











SS 24hs. SE 


Female operators wanted 








4 me J 
Call now for some 
erotic loving over the 
phone. 


*12.00 


617-741-1510 








ae 
LAE The EROTIC TAA 
TELEPHONE NETWORK 








Explore your- most 
intimate fantasies 
with a beautiful, sexy, 
Vial alaliolic-re Mm acelaar- 1a) 
Call now for a 
sizzling-hot 
conversation! 


"Wess 











| “ame 





ALL NEW 
BOSTON 
SEX GUIDE 


aa 

Complete info. for the 

sexually active person 

(straight-bi-gay) in 

Boston. 

Send $5.00 to 
GUIDE 





P.O. Box 308, 
Chestnut Hill, MA 02167 














Confidential* 
Photo Finishing 
24 Hr Service 


Have your personal films 
processed by the experts 
We use only Kodak paper 
and chemicals for top 
quality results 
Color Print Film 

12 exposure roll...4.99 
24 exposure roll...8.99 


Reprints, negatives...50 
Reprints, slides.....1.00 
Ektachrome Slides 
20 exposure......... 4.80 
36 exposure roll...5.85 
*models must be of legal age 
Send film with check/m.o. to: 
World Wide eiate 

P.O. Box 
va Vileos. ha a 


add $1.75 for postage and 
handling send for mailers price list 








—- 
= 


ng elk daa kK TAA? 





36 exposure roll.11.99 | 












OPEN 





SWING WITH CLASS 
N.Y.C. finest and exclusive 
swing club now comes to 
Boston. 
Limited membership to 
those liberal minded cou- 
ples and single females who 
enjoy the real life. Now you 
can make your fantasies a 
reality. All inquiries con- 
fidential. Reply with phone 
# and photo (if avail.) 
CLUB “Ss” 
239 — St. 


24 HOURS 


BOSTON’S FINEST 
TELEPHONE 
FANTASY SERVICE 


738-7570 
EROTIC ECSTASY AT 
YOUR FINGERTIPS 


$15 


Additional calls $10 
MC/VISA/PREPAID 


“CALL ME 
NOW. I'M 


WAITING FOR YOU.” 









BUDDY 


BiWM escort men only 
277-5908 Vince 





Masculine BiWM ilabh 
for friendly, clean,unhurried 
escort in or out. Excellent 
video selection.236- 1285 


i CANDY 


Escorts. older gentlemen 
preferred Call 277-1785 











EXPERIENCE VERBAL 

ECSTASY AND LIVE SEX 

WITH ONE OF OUR 

| MANY HOT STUDS. CALL 
NOW AND LET'S GET 
OFF TOGETHER 

ADONIS 
PHONE SEX 


212-242-8190 


MC, VISA & AMEX 


MASSAGE & 
ESCORTS 


BRANDON 286-1691 
Young ready and waiting to 
Escort you out only 




















TOUCH OF 
CLASS 


Handsome males, 
lovely ebony & ivory 
bi-ladies, and attrac- 
tive couples available 
for escorting the dis- 
criminating man, 
woman or couple. Ver- 
satile males available. 


Call 731-2515 


Openings for Escorts 





Black Pre-op for escort and 
outcall. 267-8710 


Buddy Escort for men in/out 
23 yrs old 266-9657 





| STUNNING REDHEAD 
GORGEOUS TALL 
| BLONDE 
Available to escort the 
discriminating vy 
professional 

















LET YOUR 
FINGERS 
DO THE 


WALKING 
DIAL: 


284-4200 


In-call escort 








10 AM — 10 PM 








gentleman. 24 ~ 
| 209-2056 hrs. 7 


. 





Cool gents, warm up your 
days and nights with a sip of 
hot BRANDY 247-0603 Es- 
cort 


Massage by Kathy 653-1695 
Outcalls only cpis welcome 











SHANNON 


For the time 
1 of your life!! 
Live a little 


In Call Escort 


584-1726 











324-8760 
24 Hour Escort Service Veri- 
tied outcalls only 


All night tong. Radiant 
charming pre-op escort conv 
loc Treat yourself 739-2833 








Please Address 
Replies to: 


The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St. 
Boston, MA 02115 





DUSK TILL DAWN...Have a 
unique and charming escort 
on outcall only. 266-4620. 
All calis verified 

Have car, will travel 














ATTENTION. 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 








Quality Service 
Wide Selection 
Male and Female 
Escorts 
Office Hours 
10 a.m. to 2 a.m. 
Select Escorts 
Wanted 




















DEBBY 
Tall, gorgeous, volup- 
tuous, hi-class, WF to 
escort professional 
males. 

OUTCALLS ONLY"! 
ALL CALLS VERIFIED!! 
536-6563 (24 Hours) 
BiM from Ark. to escort M + 


Fms yng gd Iking blonde 
524-7094 


BI WM ESCORT 
Gdlkng guy in or out. 24 hrs. 
427-4832. 

















os 


| NORTH SHORE’S 
DOLLY PARTON 
LOOK-ALIKE 


H for In or Outcall 
Escort call after 















DIVINE LIMO 
CORP. 
Cadillac Formal 
Limousines 


Wad 


SPECIAL 
ESCORT AND é 
LIMO 


Coe PACKAGE ace 


or VMN a da 
without escort 


Saget 


¢ Complimentary 
Champagne 

¢ Gift Cert. available 

¢ Prof. Drivers 

¢ 24 hour service 


VISA 















AVOVL. LIV. 








T.L.C. ESCORTS 
“Featuring Sandi” 
Voluptuous redhead 
to escort professional 
discriminating gentle- 

men. 


24 hrs. 9 
387-1311 











Handsome muscular escort 
for men convenient location. 
Call Greg 782-8551 


HERCULES BUILD 


Escort men only 321-9334. 





Every man should 
experience the most 
sensitive, sensuous, 

and stunning women in 
Boston. 


LINDSAY’S 
ESCORT 
CALL 
527-5281 


24-hour service throughout 
Massachusetts 


Openings for female 












escorts always available. 


Massage by Kathy 653-1695 
Outcalls only cpis welcome 


DICK,Handsome well de- 
fined GWM escort 536-5971 








JACKIE’S 
ESCORT 


7PM— 1AM 


289-9528 


All calls verified 
Out-calis only 


























GWM yng blond Escort Serv- 
ice for Mass. NH. Conn. 
In/Out Over 30 Mature 
professionals preferred 
Day/Nite Brandon 536-5978 


JetSet 
nants 


“HERE TO PLEASE” 








899-6203 
923-0781 


24 
HOURS 


OUTCALLS ONLY 
ALL CALLS 
VERIFIED 





TREMENDOUS 
SELECTION 





Beauty 
Class 
Elegance 


Now servicing 
North Shore 
South Shore 

Western Mass. 


Openings for 
female escorts 


DAA? vy OAM cx 











| =TARA’S 
DELITE 


ist class plus 
with extras 
ESCORT 
Same Day Appointments 
Copley Square Area 


DESIREE 





262-1352 








CLAUDINE 
The French delight who will 
escort you tonight! 497-8250 


PLL 
ENTERTAIN 
YOU 
Escort by 
Pre-Op Karra 
731-4552. : 


Escort by tall classy blonde 
call Laura 232-8372 














Escort by nice pretty lady 
9am- 1:30am verified 


OUTCALL 489-4900 
ESCORT BY TOM 
Gdikg discrete guy will es- 


cort intown or any where in 
N. Eng 536-5091 


SWEDISH 
ESCORT 


Beautiful, blonde 
and buxom sisters 
are waiting to show 
you the very best in 
pleasure and hospi- 
tality. Gentlemen 
call: 


424-7107 


All calls verified 
12 noon to 12 midnight 














ESCORTS 


FOXY 


BLACK & 
WHITE LADIES 









=738-0004 








OUTCALLS ONLY 








ESCORT CARLA 


Lovely Pre op in convenient 
location Call 739-2833 


ESCORT- GWM Joe in-out. 
776-9546 24hr 


Escort in/out 344-5173 
Escort pre op style 720-0593 


* 
JOYCE 


Relaxing Escort 
All calls verified 


Escorts 
openings available 
24 hrs. 


731-5572 

























































ESS 


GOD 
Beautiful bionde pre-op es- 
cort in or out calls to Boston 
available 266-4060 


90 ———~ 








“largest: escort 
petolded service 







































































Escort three pre ops to fill all 
your troubles 884-3204 


Escort- Ultra curvy, sweet & 
smart- WF 26. 969-1773 


EXCELLENT 
Escort for ladies great body 
and looking call Steven 
265-3837 


FINEST ESCORTS 
Beautiful ladies for your es- 
cort outcall 825-2631 














COSMOPOLITAN 
ESCORTS 
sensitive, 
sensuous, 
sweet & 
discreet 


266-1248 


Serving all of 
Massachusetts 
and Southern New 
Hampshire 
Out calls only 
Female Escort Openings 











hés 
Obi 











bd — scout 


x 
presents a 
complimentary 
bottle of 
champagne with 
every escort 





q 






Boston’s finest 
escort referral 
service. 





Don’t be alone. 





Attractive male 
and female 
escorts 
available. 





Couples are 
welcome. To 
arrange for 
your escort 


Call 


926-0446 
926-9782 
926-9783 


Now Servicing 
New Hampshire, 
Rhode Island & 
New York City 





Open 7 days a week 
etween 10 AM 
and 12 midnight 


All calls verified 


Openings for escorts 
always available 





































TEN 
ESCORTS 














Have just 
arrived in 
Boston Area Boston — 
New Hampshire and and are waiting 
Rhode Island to escort you. 
12 p.m. to 2 a.m. 
To arrange for your 
escort, call Call 
569-6569 
z 322-0141 
655-6757 
all calls verified In and outcalls. 
Femailg escorts needed 
LADIES’ ESCORT NICOLE 
RICHIE Lone, sont. and lovely escort. 
RELAX AND ENJOY 
321-7173 BONJOUR I!!! 





Let a handsome Italian take 
you where you want to go 
Escort. Tony 864-7973 


Let a pretty girl escort you. 
Boston & Camb. 
Outcalis only. 262-2299 











SPECIAL NOTICE 
Concerning all escort 
and massage advertisers 
All phone numbers must 
be verified by 6 pm Thurs- 
day evenings for your ad 
to run. To do this, call 

267-1234 


Thank you 


























MAN TO MAN 
A real treat of an escort | am 
clean cut 731-6705 





For a delightful enchanting 
rendezvous with a classy at- 
tractive Escort please call 
587-7634 Discretion assured 
all calls verified 


JENNIFER-PRE- 
OP-WILD 262-1352 


| will give you a sizzling winter 
into ecstasy 


JOANN 437-7366 
Boston's top in English style 
escort plus 








THE MALE 
PROJECT 


DREAM 
GIRLS 


BOSTON’S #1 EROTIC PHONE SERVICE 
7 DAYS — 24 HOURS 


TALK TO GUYS 


(617) 576-1616 


Boston, 
Mass. 





NATASHA 
A companion is only a 
call away Call 782-3032 lil be 
glad to visit. incall & Outcalis 
must be verified Escort 


G@ Prepays available. San 





SENSUOUS IS MY 
NAME 
ESCORT IS MY GAME 
536-5882 





For a pretty and friendly 


CHERI 
Tall classy escort for outcall 








Maureen + Sandy Escort out 
call 247-0395 


Men, 45 plus. ie od 
Write to lovely So. Amer. 

cort PO box 6143, IMCN, 
Seteta, Ma 02150-6143 


FELICIA 
ESCORT 


Only for the 
discerning 


Verification is a 
must 


524-8181 




















blonde escort call Kathy 
324-1831 10-10 out only only 436-3493 
Ce ee eA Movies New Agency 
available call Eric 872-1639 Opening Soon 
a oo Toe oe 
t lato’ in 
Ca 20-560 7084 Female 
h escort for 
a EX Escorts 
Italian guy in or out 277-3706 d d 
needed. 
* NORA 
ESCORTS 
289-9556 Good P ay!! 
24 Hours 
High class, sophistic icated : 1 
— ladies More information 
“oo og coming soon. 
Female Escort openings 











roe ecko oR NEES eta me 
BUY THE 2-WEEK GUARANTEE.IT RUNS FREE UNTIL IT WORKS 





Southern Hospitality.For 
Bionde Escort call 491-1695. 
Will verify, couple available. 











RATED X 


11 @.m.-7 p.m. weekdays 
322-9797 











THE BEST DOES COST LESS 
DUE TO POPULAR DEMANDI!! 


$4 Bp 00 viscc 


unts Available 
TALK TO GIRLS 


(617) 442-7106 


DOMINANT MISTRESSES 
ARE AVAILABLE 


Female operators wanted immediately. 








a pre op 787-9469 es- 
co 





Superb escort by lovely 
biond for men. 739-0879 


Tall, classy ing legged W/F 
with Ing red hair for luxury 
escort. 742-2610 








Ee 
ATTENTION | 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 











TOUCH OF CLASS 
Lovely pre-op for escort. Call 
now at 731-6705 








HOUR LONG 
TOTAL BODY 
MASSAGE 


Newton open 7 days, 9-10 


965-1066 
965-5535 
DISCOUNT HOURS 


















Yo Un 


~ Cnkuly 
Au th Yh 


to experience 
Victoria’s 
ors ies 
Boston's 
most 
beautiful 
hi-class 
females 
24hours available 


only. 
424-1330 








none. Appointments pre- 
ferred and all calls varified. 
Call after noon. 1. 





We offer Escorts lo 
complement the 
ex0ecutive. 
482-0774 

“Call us for i ily” 


WCpi will escort rt and 
couples eves 471-5155 All 
Calls Verified 


WINTER CHILLS 
1 girl or 2 to escort you. 
incalls or out 


739-0643 
WOMEN ONLY 
Escort by discreet, attrac- 
tive, sophisticated gentie- 


man. Very friendly. Call 
Frank 331-7844 


| ATTENTION 


MASSAGE & ESCORT 
ADVERTISERS 




















The deadline for 
ads xe & eng 


is noon 
WEDNESDAY 


There will be late 
fees of $10.00 for 
any line ad & 
$15.00 for any dis- 
play ad received 
after the deadline. 











Public Parking on 
| he: Hurd Street 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daity. Box mail may be 
picked up between 9 
a.m.-5 p.m. Mon.-Fri. 








T! 
Attr yng VA ONe BIF 
will escort cpis or singles to- 
gether or separate clean dis- 
my calls verified 


{ Relaxation) 
| Retreat 





Greater Boston’s 
Plushest Facility 


$7 
EARLY DISCOUNT 
15 MASSEUSES 
Credit Cards Accepted 
Whirlpool Sauna 
and Massage. 


10 AM-1 AM 7 Days 

212 Central Street 

Downtown, Lowell 
Cali 459-0191 











ERIC 
Young GWM Escort for the 
discriminating Clean Dis- 
creet Movies in/Out Cail 
536-4034 Over 30 please 


ENJOY YOURSELF. 
a pleasing and ni 





With a 
cort. Call 321-4518 > ta 


ESCORT OPPS. 


PP ESCORTS WNTD 
escorts wndt for prof men 
sani Part/full time op- 
portunity. Photo with quali- 
fications. Will be discreet. Po 
Box 397 Kenmore station 
Boston 02215 














THE GUARANTEE 


(Please check index at beginning of 
Classifieds for those categories that are 


guaranteed.) Guaranteed categories are 


listed in 


After you've purchased a guaranteed advertisement in advance for two 
consecutive weeks, we will keep running the same ad free unless you fail to 
renew it by the deadline. To renew, call 267-1234 by noon on Wednesday 
during the week of the advertisement's second appearance, and every 
successive week by noon on Wednesday. You must obtain a renewal 
number when calling to have the advertisement rerun. This number is 
confirmation of your renewal. Missing a week voids the Guarantee. (See 
“Cancellations and Changes”’ for additional information on guaranteed 


advertisement.) 


PRICING YOUR AD 


Lines (Minimum 4) 


Adult Categories* (Min. 4) 
Each 7 Point Light Headline 
Each 7 Point Boid Headline 
Each 9 Point Bold Headline 
Each Capitalized Word 

Box Numbers (Weekly) 


Circle One 


Telephone Verification* * 


Non-Commercial 


at $2.45 each 
at $2.65 each 


Commercial 
at $4.25 each (min. 2) 


$ 4.00 $5.50 
$6.25 $8.75 
$7.50 $9.50 
$ .50 $ .50 
$ 7.00 pick-up 

$10.00 1-time mail-out 

$12.00 4-time mail-out 

$ 6.00 $6.00 


* Applies to Person to Person and Personal 
** Applies to Line Advertisements in Massage and Escort Columns 


TOTAL COST 


We cannot print your advertisement without the following information. 


Phone # 








Name: 











Address: 

City: State 

To place an advertisement using 

piease fill out this section Sen 
or call 267-1234. 


Card # 


Zip: 











Bank 





Signature 


Exp. Date 








DEADLINES 

















Wednesday 


MAIL TO 





ri THE BOSTON @@ 


CLASSIFIED OFFICE HOURS 
Monday, Tuesday, Thursday......................cccccceceeeseeeeeeeeee : 


BOSTON, MA 02115 


Failure to verify a telephone number will result in automatic as- 
signment of a Phoenix box number. Late fees of $10.00 for line 
advertisements and $15.00 for display advertisements are 
charged on copy inserted after the deadline. 


whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 


occupied by the advertisement as is materially affected by the 


error, provided that The Phoenix is notified by the advertiser of 


such error in an advertisement within seven days of publication. 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 


rates and conditions under which advertising space is at the time 


sold by The Boston Phoenix. 
The Phoenix reserves the right: 


* To revise copy containing objectionable phrases 


* To reject in its sole discretion, any advertisement 


on account of its text or illustrations 
* To determine correct category placement. 


No advertisement containing a phone number and/or address 
will be accepted in the Personal or Person to Person columns. 
Only Phoenix box numbers or Post Office box numbers may be 


used 


All advertisements must be accompanied by a full name, ad- 


dress and telephone number. 


ADVERTISEMENTS WHICH MUST BE VERIFIED 


Advertisements are priced at commercial rates, plus a weekly 
$6.00 telephone verification fee (for line advertisements only). 


CLASSIFIED ADVERTISING POLICIES 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failuré for any 
reason, to print an advertisement and shall be under no liability 


CANCELLATIONS AND CHANGES 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelied ads. Advertising space credit will be issued for ads 


cancelled before 4 p.m. Tuesdays. 


GUARANTEED Advertisements: There are no cancellations or 
copy changes accepted on a guaranteed advertisement. 


BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix 
Classified office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is a *7.00 box charge per advertisement. 
The advertiser must then come in to the office to pick up mail. 
There are also two mail-out services available. A 1-time mail 
out service is available for ‘10.00 and a 4-time weekly mail-out 
service is available for ‘12.00. The Phoenix is expressly 
authorized, but not required to open and inspect any or all 
material directed to a Phoenix box number and to discard, or 
otherwise dispose of, any flyers, unsolicited advertisements, 
and the like. 

To respond to an ad with a Phoenix number, address replies to: 
The Boston Phoenix inc., Box 
367 Newbury St., Boston, MA 02115 











INSERTION DATE 











Regular Rate 
7 pt. light $4.00 


7 pt. bold $6.25 















9 pt. bold $7.50 





HEADLINES 


CATEGORY 





Commercial Rate 
$5.50 7 pt. light 


Y 2 3°4 3°67 8 9 10 11 12.13 14.45 


123 4 5 6 7 8 Q 10 1112 13 1415 16 17 18 19 20 21 22 23 24 


$8.75 7 pt. bold 


$9.50 9 pt. bold 


a see ae 
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| Share the spirit 
Share thre retrestunent 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health 


eo, 


10 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC met 
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BOSTON AFTER DARK 





ARTS. 


ENTERTAINMENT 


] Weoxe)ehercmreye 


Nelem Gli 





stuff 


NY, Feud ote @ou-tetcbeomelocmeebuelercaemeatcmeetelsleyers 


by Laura A. Jacobs 


ijinsky'’s Le sacre du printemps remains a 
huge conundrum. We have accounts of 
that first outlandish, magnificent 
performance — of Nijinsky’s hysterics in 
the wings, of Stravinsky’s cursing the audience. Of 
the ballet itself we have only scraps — scene and 
costume designs — and the hope that somewhere 
in the world there exists Nijinsky’s notated copy of 
the score. We know that the dancing was turned-in, 
spasmodic, plotted in lines and concentric circles. 
And that’s about all we know. Since then 
Stravinsky's Sacre has become the 
choreographer's albatross — a curse and a dream. 
For ail, the challenges are the same: how do you 
negotiate the aesthetic contradiction of the music, 
the idea that destruction spawns reorder (Le sacre 
is a subject for political theorists as well as 
aesthetes); or the inherent contradiction whereby 
Dance, as both recreation and rebellion, is posed as 
a kind of spiritual cannibalism. Le sacre sees 
dance, like the salmon, returning to its breeding 
ground. 
Never at aloss with an albatross, Paul Taylor 
choreographed a Sacre three years ago that was 











not only picturesque but also most satisfying in the 
neatness with which it summed up Stravinsky's 
rhythmic questions. Perhaps Taylor saw that the 
only way not to be sucked into the music's vortex 
was to stylize. The first transference he made was a 
literal one, to black and white: he used the two- 
piano scoring instead of the original orchestration. 
Ona similar note he squeezed the dancers’ bodily 
scope from round to flat, pressing everyone into 
profile (a nod to Nijinsky’s other great ballet, 

L 'aprés-midi d'un faune). He also gave the ballet a 
compressed Deco interior and a dime-novel 
detective plot (a scenario he then interspliced with 
the rehearsing of an anonymous dance troupe, its 
ballet mistress icily silent). His Sacre is Taylor 
musing on the mystery of what seems vs. what is, 
showing us that this mystery is as much at the heart 
of Micky Spillane as it is at the heart of ritual, or art 
(Mallarmé's faun never knew what happened). Thus 
Taylor's second transference — the more 
subliminal one — to a birth-of-film sensibility and its 
sinister use of both archetypal characters and the 
masses. (In 1913, the year of Le sacre’s first 
Continued on page 10 
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SECTION THREE, MARCH 20, 1984 


THE BOSTON PHOENIX, 














tk ay ee A 
Wilford Brimley, Beau Bridges, and State 0’ Maine: 


sy ¢ 


Film 








bear market 


No room at the inn 
Checking out of The Hotel New Hampshire 


by Michael Sragow 


THE HOTEL NEW HAMPSHIRE. Directed and 
written by Tony Richardson, from the novel by John 
Irving. With Jodie Foster, Rob Lowe, Beau Bridges, 
Nastassja Kinski, Jennie Dundas, and Wilford 
Brimley. An Orion Pictures release. At the Cheri and 
the Chestnut Hill, and in the suburbs. 


he basic appeal behind John Irving’s  ex- 

r traordinarily popular The Hotel New Hampshire 
lies in the notion that a family can transcend all 

the tragedies of the world by wishing and dreaming 
them away. Irving is clever’enough to give that notion a 
surface credibility by appearing to question and 
challenge it. But it’s a harder task fora film director, who 
must show us suffering and death and then produce 
fairy-tale resolutions. If you love John Irving’s phan- 
tasmagorical novel (a family comedy drama), chances 
are you ll love the movie that Tony Richardson has made 
of it. Richardson's gotten nearer to the Irving voice than 
George Roy Hill did in The World According to Garp. In 
a skillful, even inspired adaptation, he’s stuck to the 
writer's combination of Yankee whimsy, homespun 
perversity, and carnage. He’s caught the author’s most 


distinctive moods — the giddy yet downbeat sentimen- 





False start 


by Owen Gleiberman 


HEART LIKE A WHEEL. Directed by Jonathan 
Kaplan. Written by Ken Friedman. With Bonnie 
Bedelia, Beau Bridges, Leo Rossi, Hoyt Axton, and 
Anthony Edwards. A 20th Century-Fox release. At 
the Nickelodeon. 


hy have so many critics embraced Heart like a 
W Wheel ? This little 1983 picture is based on the 
life of Shirley Muldowney, the woman who 
cracked the sex barrier in professional auto racing and 
went on to win three National Hot Rod Association 
World Championships (the most recent one in 1982). 
Muldowney is obviously no dabbler; the point of the 
film is that she was willing to give up everything — her 
husband, her son, her rightful ‘‘place” in society — to 
triumph in the sport she loved. Yet in the moviemakers’ 
eyes, her being a woman is all that legitimizes her career 
as a champion drag racer — it’s what lets them turn the 
sport into a hook, a fashionably gritty come-on. Heart 
like a Wheel has been aimed exclusively at the sort of 
people who wouldn't show up at their local track if it 
were the last vestige of Saturday-afternoon entertain- 
ment on earth. It’s the perfect lowbrow movie for the art- 
house crowd 
Of course, that crowd would claim that the movie was 
never meant to be ‘‘about”’ drag racing; its true subject is 
the price Muldowney had to pay for glory, the pain she 
went through watching her domestic life turned topsy 
Still, you have to wonder when a movie about a 
ends up probing the world of souped-up hot 
drivers with all the breathless 
youd from a Evening 
Viagazine. Heart like a Wheel first opened last spring in 
several Southern markets (precisely the places that drag 
racing is a popular event), where it sank without a trace 
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tality, the slapstick weltschmerz. He’s given the 
filmmaking itself an offhand outrageousness and filled 
the movie with performers who get into its knockabout 
spirit (and I mean filled — not only do we see Jodie 
Foster, in her return to the-big screen after a four-year 
absence, and such amiable performers as Beau Bridges 
and the young Rob Lowe but such cult performers as 
Wallace Shawn, Amanda Plummer, and Wilford 
Brimley). 

On the other hand, if like me you harbor qualms about 
Irving’s work, the movie will crystallize your doubts. 
Richardson stitches a 450-page story into a mere 110- 
minute movie; though faced with subplot upon subplot, 
he never resorts to amputation. In effect, he puts Irving's 
art under the microscope. Unfortunately, the book 
doesn’t stand up to the close inspection. Because Irving 
is an acclaimed, even chic, novelist, the conventional 
wisdom will run that The Hotel New Hampshire doesr.'t 
work because Richardson hasn't done the book justice. 
Indeed, some reviewers have already damned Rich- 
ardson simply by reciting Irving’s plot. Actually, 
Richardson’s done a brilliant job — it’s just that the book 
not only is untranslatable but also may not have been 
worth his diligence. 


I don’t mean to slight either Irving’s or Richardson's 
gifts of energy and narrative invention. In their hands, 
what could have been a traditional New England 
chronicle about a teacher (Beau Bridges) who puts his 
family into the hotel business becomes a globetrotting 
extravaganza that encompasses all the usual sibling and 
parent/child traumas plus a performing bear, rape, 
incest, World War II, wild-eyed radicalism, and the 
hype-ridden world of media celebrity (not necessarily in 
that order). If a structuralist made a diagram of the plot, 
it would look like a Rube Goldberg contraption. The 
story, like the family, is set in motion when Win Berry 
(Bridges) meets Mary Bates (Lisa Banes), his future wife 
and the mother of his five children, when they’re 
working summer jobs at a quaint Maine resort; that’s 
also when they meet a Viennese Jew named Freud 
(Wallace Shawn) who entertains the guests with a 
motorcycling bear called State o’ Maine. After Berry 
decides to give up an unsatisfying career as a prep- 
school teacher (in his home town of Dairy, New 
Hampshire) and an erratic one as the owner of the first 
Hotel New Hampshire (an extinct, remodeled Dairy 
girl’s school), his friendship with Freud will lead him to 
open a Hotel New Hampshire in Vienna, and that will 
lead to a tragic plane explosion, to a showdown with 
terrorists, to fake literary celebrity for his youngest 
daughter (who won't be able to handle it). The Hotel 
New Hampshire gives us the Rube Goldberg contrap- 
tion as infernal machine. 

What's astonishing about the film is that though it’s 
even more relentlessly paced than the novel (and 
Richardson is as ingenious a storyteller here as he’s ever 
been), the flow of incidents has no sweep. The movie 
gives off an odd aura of neurasthenia — perhaps 
because it contains too many life-and-death episodes to 
digest in one sitting. As T.S. Eliot wrote, “Humankind 
can only bear so much reality.” But I think that 
neurasthenia is also a result of Richardson’s inadvertent- 
ly exposing the hollowness at the novel's core. 
Humankind can only bear so much unreality, too. 

I believe Irving when he says that the violence in his 
books is an unavoidable response to modern violence, 
that he feels a moral obligation to create likable 
characters and then subject them to atrocities. And in 
The World According to Garp (and, earlier, in Setting 
Free the Bears), he did achieve a sense of dumfounding 
tragedy, as well as a vision of individuals struggling to 
maintain their integrity in the face of political and social 
repression, sexual uncertainty, reductive ideology, con- 
formity of any kind. (Indeed, one of my criticisms of 
George Roy Hill’s Garp is that it isn’t bloody enough.) 
But in The Hotel New Hampshire, the brutality often 
comes off as a mere device. No doubt Irving believes 
he’s forcing readers to feel violence by springing it on his 
characters, but it slides right off, because however much 
it affects their destinies, it rarely impinges on their 
psychologies. 

In some cases, Irving’s and Richardson’s narrative 
excesses are actually moral virtues: they push the 
characters down so that the survivors can pick 
themselves up and start all over again. They hope to 
demonstrate that the aftermath of rape is endurable — 
that even incest between brother and sister can be 
“correctable.” So after a terrifying depiction of the rape 
of the oldest daughter, Franny (Jodie Foster), a rape even 
more horrible because it’s committed by a boy whom 
Franny secretly loves, there aren’t many jolting after- 
shocks. (To Richardson’s credit, the rape is as upsetting 
in the movie as in the book.) Junior Jones (Dorsey 
Continued on page 12 





and after making several major 10 Best lists it became 
something of a cause célébre. Were it not for the dogged 
persistence of several local programmers, the movie 
might never have opened in Boston. And seeing it now, 
I understand why it bombed: Heart like a Wheel is slick 
and nicely paced, but it’s also a cautious and 
inexpressive movie, one that’s finally untrue to its 
subject. By focusing almost exclusively on Muldowney’s 
failed marriage and her volatile, up-and-down rela- 
tionship with fellow driver Connie Kalitta (Beau 
Bridges), the filmmakers end up condescending to her in 
much the same way the racetrack hotshots who 
snickered at the idea of a female driver did. If this movie 
were about a male driver, we’d have seen his domestic 
crises, but we'd also feel what it’s like to master a roaring 
hunk of machinery at 160 mph — hell, that’s the basic 
attraction of drag racing. But the obsessive dedication to 
driving that made Shirley Muldowney a great com- 
petitor isn’t treated as a pivotal part of her character (the 
way that, say, the love for bike racing was so central to 
Dennis Christopher in Breaking Away ). The fine points 
of racing — the attempt to beat the starting light, the 
rituals of the drivers, the way the parachutes explode 
Batmobile-style from the back of the car — are barely 
even touched on. No, this is a movie about “going for it” 
in the abstract. Only when Muldowney becomes a 
feminist heroine — Jane Fonda on wheels — are we 
invited to cheer. 

This is the first time director Jonathan Kaplan has 
made a major move away from his extravagantly 
violent, B-movie roots. Kaplan is a terrific filmmaker — 
a natural — who came up through the Roger Corman 
studios, and during those years he was able to hone the 
Cormanesque strategy of working heady bits of social 
commentary into the crevices of drive-in-movie plots. | 
thought Kaplan’s 1979 feature, Over the Edge, was a 
landmark one of the best films about teenagers ever 
made in this country. Set in an isolated tract-house 
colony in Colorado, the movie captured the distinctive, 
restless hedonism of the pop-culture babies, the ‘70s kids 
who had grown up with drugs and rock and roll and 
turned to juvenile delinquency out of middle-class 
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boredom. Like the young heroes of Over the Edge (a 
snarling Matt Dillon among them), Kaplan himself has 
always seemed something of a nihilist. In White Line 
Fever, his 1975 action melodrama about corruption in 
the trucking industry, even the true-blue hero (played by 
Jan-Michael Vincent) went on a rampage once he’d 
learned that every institution set up for the truckers’ 
benefit was a sham, another means of screwing the 
working man. And perhaps Heart like a Wheel seems 
incomplete because Kaplan was afraid to tap that 
nihilism in reenacting the life of a celebrated sports 
figure (one who’s still alive and kicking). The film’s 
scattered powerful moments almost ali center on some 
sort of physical violence — the apocalyptic wipeouts 
that Shirley and Connie have on the track, a brutal fight 
scene between Connie and an official. But the rest of the 
movie just flickers by in cold, anecdotal fragments. By all 
accounts, the story of Shirley Muldowney should have 
been about a rowdy eager achiever with axle grease in 
her veins and so much ambition that nothing — even her 
own family — could hold her back. Instead, it’s about a 
tense, driven woman who’s always on her high horse, 
always out to prove something. 

We meet Shirley (Bonnie Bedelia) in the early ‘60s, 
when she’s only 16 and all set to marry Jack Muldowney 
(Leo Rossi), a backwoods young man who has big plans 
to open his own service station. Shirley's first racing 
experience comes early on in the marriage, when she 
goes up against a neighborhood dragster whom Jack is 
scared to face. After whipping the guy like a seasoned 
pro, she starts entering small, local competitions, which 
turn into full-fledged family outings, with Jack acting as 
mechanic and tooling up Shirley's car before each race. 
It's when Shirley wants to make the jump to pro racing 
that her newfound “hobby” (which is all Jack wants it to 
be) begins to gum up the marriage — and the film. It’s 
never clear what it is that makes Shirley a better driver 
than her competitors. At her first professional qualifying 
heat, she reaches a speed of 155 mph: a new track record. 
Does she have more guts than the male racers who'd 
driven the track for 10 years, or was it her innate skill at 

Continued on page 11 


















Trailers 
CENTER SCREEN : 
ANIMATION FESTIVAL 


enter Screen’s 10th Annual Animation Festival 
( has currently set up shop for two weeks at 

Copley Place, where it will show feature-length 
and short animated films. Many of the selections will be 
making their American or Boston débuts. There will also 
be a revival of Ralph Bakshi’s controversial (owing to its 
alleged racism) Coonskin, and a miniretrospective of the 
work of modern animation’s grande dame, Sally 
Cruikshank. 

“The Best of New Animation” (running through the 
22nd at 8:15 and 10:15) offers an overview of 
international efforts. Vincent, the first directorial effort 
of Walt Disney Productions’ Tim Burton, is a hilarious 
seven-minute odyssey through the fantasies of a seven- 
year-old boy who wants to be “just like Vincent Price.” 
Narrated by Price himself, the film is done with 
animated models and light-dressed backgrounds. Like 
Monica Kendall's Somnolent Blue, a dream fugue done 
in clay animation, and Thomas Vamos and Joyce 
Borenstein’s The Plant, a farce about an overgrowing 
plant done in live action and pixillation (sort of a stop- 
action process that makes inanimate objects appear to 
move), Vincent, besides being entertaining as hell, is an 
attempt to escape the economic and creative strictures of 
cel-animation, the traditional process of animating 
drawings. Other filmmakers, like England’s Mark Baker, 
whose The Three Knights chronicles the misadventures 
of characters who can’t do good for causing bad, 
juxtapose dabs of color and dramatic lines with large 
areas of white space; Baker makes this form part of the 
humor, his chunky little knights dwarfed by a huge 
expanse of nothing. France’s Paul and Gaétan Brizzi use 
the full animation process, but they emphasize back- 
grounds so they can limit foreground action in their 
bizarre fancy of two airman caught up with exotic 
diabolism in Chronique 1909. “Best of New Animation” 
teams with “The Center Screen’s Greatest Hits” (at 6:30) 
to form the first week’s program. 

From March 23 to 29, the festival will show the 
Hungarian feature The White Mare at 6:30, Coonskin at 
8:15, and a program of shorts at 10:10 called 
Cruikshank/Krogstad (after the two filmmakers repre- 
sented). The shorts may well be the highlight of the 
festival, for Sally Cruikshank and Karl Krogstad, though 
highly experimental in some ways (especially Krogstad), 
are mature artists who have mastered their form. 
Krogstad is a riotous satirist with a Swiftian disgust of 
modern life. He works primarily in clay animation but 
also uses Barbie and Ken dolls, GI Joe dolls, rubber 
Porky Pigs, cutouts, just about anything he can get his 
hands on. Eggnog, which is almost exclusively in clay, is 
a condensed history of the United States, focusing on the 
mindless consumerism he believes is ruining the 
country. Party Line, about a third-generation hit man 
aiding AT&T in its war against a Chinese tele- 
communications conspiracy, uses a lot of Ken dolls and 
GI Joes mixed with cutouts and table knickknacks; 
eventually this murderous “Shredder” begins to have a 
nervous breakdown in a world of matter-of-fact 
violence. Black and Decker Hedgetrimmer Murders may 
be Krogstad’s masterpiece. Opening with bogus credits 
announcing Margaux Hemingway and Cybill Shepherd 
and a screenplay adapted from Lillian Hellman, the film 
starts with some Gl] Joes crawling through a jungle under 
fire (Oh, no. Chuck is dead.” “Too bad. I liked Chuck.”’) 
then segues to LA, where one of the dolls has become a 
muscle for the Teamsters Union. After he accidentally 
cuts off his wife’s head (‘Too bad. I liked my wife.”’), he 
gets entangled with a necrophiliae mortician and goes on 
a buzzsaw murder spree through downtown. It’s 
cuttingly funny. 

Sally Cruikshank is a more traditional cartoon maker 
whose latest works, starring the licentious, greedy Anita 
and the perverse duck Quasi, are made in full:animation. 
Her work is reminiscent of the Fleischer brothers’ Betty 
Boop cartoons, and she acknowledges the debt pretty 
freely, though she’s not straitjacketed by it. Quasi at the 
Quackadero, about a time-travel amusement park, and 
Make Me Psychic, about a party disrupted by Anita’s 
special powers, are spacy, smart-alecky jaunts through 
line and color, where a floor can turn into a face or 
flowers can smile. More than any other contemporary 
animator, Cruikshank delivers the visceral goods: she 
can make audiences not only laugh but open their eyes 
in surprise. An equally bizarre selection of her early 
work will also be shown. At Copley Place. 

— Henry Sheehan 


CROSS CREEK 


arjorie Kinnan Rawlings, author of The Year- 

M ling, was a writer without a cause until she 
abandoned her native north and bought an 

orange grove in the swamps of Florida. There she 
recorded the dignified but destitute lives of the local 
white trash in stories and novels that she’d send off to 
her friend Max Perkins, who turned them into 
bestsellers. No literary titan, she wrote fine books when 
she copied straight from nature and stumbled when she 
relied on her imagination. She probably would have 
endorsed this modest description of her career, but it 
isn’t enough for director Martin Ritt and screenwriter 
Dalene Young, whose Cross Creek — based largely on 
Rawlings’s bundle of autobiographical writings by the 
same title — has, thanks to four Oscar nominations, 
Continued on page'12 
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Left press finds right bank 


by Susan Orlean 


nless I’m feeling particularly optimistic about the 
i Publisher’s Clearinghouse sweepstakes, I usual- 


ly deep-six any unsolicited mail that looks like 
the “need help send money fast” sort. But a mailgram 
from South End Press? This was no sweepstakes. Fact is, 
the South End Press seemed to be in genuinely dire 
financial straits. Unless it scraped together a few 
hundred thousand pronto, the mailgram warned, the 
staff would have to kiss off salaries and forthcoming 
projects would be indefinitely suspended. 

So what's so special about another plea for bucks? 
Well, South End Press — a seven-year-old Boston 
institution run as a collective (members rotate through 
all jobs, from answering phones to editing manuscripts) 
and dedicated to publishing books (How Capitalism 
Underdeveloped Black America, The Real Terror 
Network) that other presses wouldn’t touch with a 10- 
foot pole — is not your average bear. So its troubles and 
solutions are a little unaverage, too. 


This is about money 


That a collective, not-for-profit, leftist organization 
has money troubles is about as startling as learning that 
chickens have wings. Here’s this particular chicken’s 
history. Seven years ago, a collective of eight Boston 
activists scraped together money to publish works 
analyzing the political, social, and economic system of 
this country from what they call a “totalist” perspective. 
The collective eventually established the press in its 
present townhouse quarters on Columbus Avenue. 
Initial projections showed it could break even if it 
published 24 books each year, but this goal was never 
reached. That meant debt and loans. Starting with a 
Community Development Finance Corporation loan of 
$200,000 five years ago, South End has always 
shouldered hefty interest payments, so there has never 
been enough money left over to finance things that 
make money (like 24 books a year) or just to promote 
what the press could produce. “If we didn’t have to pay 
interest on the loans,” says founding member Lydia 
Sargent, ‘we'd be making a profit by now. We're paying 
now for the problems of the first five years.” 

There were also, uh, a few other liabilities. For 
instance, the first book the press accepted (What's 
Wrong with the U.S. Economy) was delivered five years 
after it was expected, then was printed in massive 
quantities on the promise of special promotions; it barely 
crawled off the shelves. Then there was the Tom 
Hayden book The American Future. Hayden persuaded 
South End to lay in enough copies for a consumer siege 
— which never arrived. (If only it had been a workout 
book ... ) There have also been charges that South 
End's policy of engaging authors in every stage of 
publication has produced books that could have 
benefitted from more rigorous editing. 

South End has had plenty of triumphs, too. “Inside the 
industry,” says Michael Albert, another founding 
member, ‘what we've done was considered impossible.” 
That is, to run a publishing house collectively and 
publish 10 to 15 political books a year, all without the 
benefit of an angel who'd cover operating capital and 
losses (which has been the saving grace of other leftist 
organizations, like Mother Jones). Well-known South 
End writers like Noam Chomsky and_ Barbara 
Ehrenreich, who could peddle their wares elsewhere, 
have stuck by the press. Even with virtually no author- 
advance fund, South End attracts more than 1000 
manuscripts each year, and this fiscal year it expects to 
gross more than a million dollars in sales. 


Capitalism to the rescue 
Even so, says Albert, the press could not dig itself out 
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of debt. Last year it became plain that without an 
injection of cash, South End would be in jeopardy. After 
trying direct-mail appeals (hence my mailgram) and 
researching grant possibilities to no avail, the collective 
turned to that darling of the socialist set, the banking 
industry. 

The bank in this case was United States Trust, which, 
through vice-president Robert Zevin, an activist-turned- 
investment-counselor, has cultivated an unbankerly 
taste for socially progressive investments. Last summer, 
Zevin put together a program to raise a minimum of 
$200,000 (and a maximum of $500,000) from investors for 
the press. “There will be a return of the money with 
something extra,” Zevin says. “The investment is 
roughly equivalent to common stock. This is a small, 
very speculative venture. A hardnosed capital investor 
would want something different from this.” So far, 
Zevin has found close to 20 not-so-hardnosed types with 
at least $5000 each, most of whom were already fond of 
South End Press. The minimum $200,000 required for 
the arrangement to go forward was committed by 
January of this year; in the next few months, Zevin hopes 
to round up the other $300,000 needed for the press not 
only to clear its debts but to have future capital. 


Money changes everything 


Or does it? You could never accuse the press of caving 
into popular demand before (‘It is kind of hard to find a 
real political bestseller,” Albert sighs), so now, with 
brass in pocket, the catalogue of feisty analyses isn’t 
likely to change. What probably will change is the size of 
that catalogue — up to 24, it is now hoped — and, maybe 
more important, the size of the promotion budget. South 
End now spends a not inconsiderable $100,000 each year 
touting its books, but that just hasn’t been enough to 
ensure reviews where they count. “The money will 
enable us to put ourselves in a position with the media 
that will make us hard to ignore,” Albert says. That's a 
lot of ignoring to undo. Not only major mainstream 
papers, like the New York Times, but comrades in arms 
like Mother Jones and In These Times have consistently 
given South End books short shrift. “It’s indicative of 
what's happened to the left,” says Cynthia Peters, an 
apprentice with South End. “There just isn’t any 
collusion anymore.” 

If all goes well, South End will then have to settle its 
ongoing internal debate over the institution’s next move. 
The success of the investment package could ensure 
South End’s future as a publishing house committed to 
alternative works, but some members of the collective 
would rather see it emerge as an organization that will 
also embrace other missions. “I'd like to see us running 
a school,” says Lydia Sargent, “and a cultural wing, and 
a magazine, and a speakers’ group. I’d like South End 
to be a political caravan traveling through the country.” 


” * ~ 


Breakdown 


Humor me, please. Or, one more comment on the 
current break-dancing phenomenon. Last week, I was 
spirited away to the Land of Enchantment, Miami. | 
knew I was in for surprises — you expect that in a place 
where grown men wear T-shirts saying SMUGGLING: 
IT’S NOT JUST A JOB, IT’S AN ADVENTURE. However, I 
was not expecting to get caught in the middle of the 
filming for a new TV pilot. The show is called Miami 
Vice, and it was created (they say “created” in TV land, 
I think) by some of the same folks who created Hill 
Street Blues. Anyway, the show is about the life and 
hard times of the Miami-police vice squad, and the scene 

Continued on page 11 
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Listomania 


Maxine Klein lets history take its corpse 


by Carolyn Clay 


THE MYSTERIOUS DEATH OF C.T. 
LIST, written and directed by Maxine 
Klein. Music by James Oestereich. 
Lighting designed by James Oestereich 
and Maxine Klein. Set and costumes by 
David Carl Olson. With Ellen Field, 
James Oestereich, David Carl Olson, 
Ruth Rudnick, John Lapham, Rebecca 
Varon, Marcus Walker, Seymour H. 
Burgess, Janine K. Venable, Robin 
Poley, and Serena Engermann. 
Presented by Little Flags Theatre at the 
Palace Road Auditorium, Massachu- 


setts College of Art, Thursdays 
through Saturdays through April 14. 


ust about the only list not in The 
Mysterious Death of C.T. List is the 
list of Adrian Messenger — instead 
we get the message of Maxine Klein. 
The dramatis persqnae of Klein’s new 
‘thriller of the century” include three 
wicked women named Colonia List, 
Imperia List, and Materia List. The 
eponymous murder victim (who may or 
may not have been dead for years) is 





Captain Theodore List, known to his 
chums as Cappy T. List. Amazingly, a 
crime reporter who figures prominently 
in the action is not called Journa List. But 
then he’s not part of the nefarious family 
that rules the world by dint of sinister 
power, insatiable greed, and a knack for 
naming its offspring more absurdly than 
Frank Zappa. Neither is that famous 
knight of the clown table, Sir E.A. List — 
though he waits in the wings, ready to 
sing and tell a joke or two. 

The question is: who’s Listening? The 





Mysterious Death of C.T. List is surely 
entertaining; in fact, it’s a hoot. But 
among its mysteries is that ef whom it’s 
addressed to. Some sophistication on the 
part of the audience would seem im- 
perative, since the play’s humor derives 
from ideology and parody; yet the 
production is as deliberately un- 
sophisticated as a Halloween party 
(among the crucial props are a bouncing 
rubber skull and a joke-shop disem- 
bodied ear). Moreover, the show itself, 
much of which takes the murky form of a 
detective’s dream, tosses and turns as if 
in the throes of an identity crisis. It can’t 
make up its mind whether it’s a musical 
whodunit, an ominous spoof, or a 
cautionary tale about the world’s precari- 
ous political situation — with assorted 
evil “isms” quavering on the brink of 
disaster and threatening to take all of us 
over the cliff when they fall. (“Everyone 
in the world is personally involved in this 
case,” warns Klein’s hero, Inspector 
Mundial.).The tone is both eerie and 
mocking; and squint as you will through 
the dense stylistic fog surrounding the 
List manse, you can’t see through the 
swirling silliness to the handwriting on 
the wall. 

Obviously parts of C.T. List are sup- 
posed to be funny: young Materia’s 
proposition that, in essence, “I shop, 
therefore | am”; deranged grandmother 
Colonia’s syrupy assertion that “I only 
went to the backward countries to share 
my superior culture, and all I ever asked 
in return was a banana or two.” But 
Klein’s staging often sinks under the 
weight of seemingly genuine portent, 
with synthesizer dum-dee-dum-dums 
cutting the air and avant-garde bugaboos 
jumping out from behind _ black- 
turtlenecked trees. And the allegory, of 
course, is as deadly serious as Imperia — 
and as likely to provoke a snicker. There 
is something about the feisty Ellen Field 
in a Doris Day wig and a metal necklace 
worthy of Caesar’s widow, not to men- 
tion Cappy T.’s, that does not inspire the 
fear of world conquest. She looks like a 
low-rent Lucrezia Borgia at a toga party. 

But she is the prime suspect of world- 
renowned Inspector Mundial — an 
international combination of Holmes and 
von Helsing, considering the ghoulish 
nature of the Lists. He is in his drawing 
room recuperating from a plunge in the 
River of Death (not to be confused with 

Continued on page 13 








Return 
to gender 


by Scott Rosenberg 


THE SINGULAR LIFE OF ALBERT 
NOBBS, by Simone Benmussa. 
Directed by David Zoffoli. Set de- 
signed by Dan Elias. Lighting by 
Michael Nishball. Special design ele- 
ments by Helen Jarzembowski. With 
Peter Battis, Steve Aveson, Jane Man- 
ners, Judy Braha, Ingrid Sonnichsen, 
Margaret Ann Brady, Linda Bisesti, 
Madeleine Homan, and Karen Krueger. 
At the New Ehrlich Theatre, 
Wednesdays through Sundays through 
April 21. 


he dramas and films of cross- 
‘ dressing that have flooded the 
theaters of late all build to the 
same tense moment of naughty comedy 
in extremis: the disguised protagonists 
end up in bed with someone else, and 
under the covers they risk blowing their 
cover. Perhaps the bedfellow is ef the 
same sex but ignorantly hot for our 
impostor (as in Yentl); perhaps the 
bedmate is of the opposite sex but 
nonchalantly unaware (Tootsie). Both 
Streisand and Hoffman preserve their 
sartorial virginity, as it were, through the 
nocturnal encounters. If they didn't, 
where would be the fun in it? Cross- 
dressing’s comic only when it’s a secret 
between audience and character; when 
other characters start catching on it 
begins to look grotesque or plain embar- 
rassing. 

That, it seems, is just how French 
playwright Simone Benmussa wants it to 
appear. In her The Singular Life of Albert 
Nobbs — a kind of dirge for a Victorian 
woman who dooms herself to perpetual 
drag — she front-loads the requisite sack 
scene, shoots the comedy out of it, and 
works in a novel twist. At the start of the 


play, Albert, a poor Englishwoman who 
has masqueraded as a waiter in a Dublin 
hotel for years because of the heftier 
take-home pay, finds herself asked to 
share her narrow mattress with a man. 
She protests to the hotel matron but to no 
avail, and the guest — an itinerant house 
painter named Hubert Page — learns her 
secret almost immediately after the lights 
go out. He wants an explanation, and her 
story tumbles out in a gasping cockney: 
illegitimate birth, a stint as a house- 
keeper for a barrister, and finally the 
prolonged life of “a perhapser, neither 
man nor woman,” headed toward a self- 
willed death. Then Albert clambers over 
Page to tell him, “You've awakened the 
woman in me again, Hubert.” Before she 
has a chance to demonstrate, Hubert 
reveals to Albert what’s been evident to 
us throughout: he too is a she. 

The scene has a beseeching aura — it 
suggests that if you confide your deepest 
secret, you'll find it’s already shared. But 
this is the last such moment in Albert 
Nobbs; the play quickly turns into a 
fatalistic nightmare suffered by Albert 
and starring herself. It’s as unpleasant for 
us to watch, with the lights dim and 
frightful cackling raining in from all 
sides, as for her to experience. Hubert 
gives her the idea of getting married and 
letting some girl in.on the game, and 
Albert spends most of the play chasing a 
sassy hotel maid named Helen with 
incompetent ardor. The waiter’s style of 
courtship betrays her nature: she’s a 
priggish pinchpenny whose grandest 
ambition is to purchase a small tobacco- 
nist shop, and she dreams of domestic 
happiness in the shape of chintz-covered 
sofas and window curtains. 

Benmussa pulled the Nobbs story from 
a collection written by the prolific Irish 
novelist George Moore and entitled 
Celibate Lives. She uses “singular” both 
in the slightly archaic sense of “ex- 
traordinary” — as it might roll off the 
tongue of Moore himself, whose voice 
booms from a loudspeaker mounted in a 
twig-festooned basket that more or less 
narrates the New Ehrlich production — 

Continued on pag 








French 
connection 


by Skip Ascheim 


THE HUMAN VOICE, by Jean 
Cocteau. Translated by Jacques 
Monchatre. Adapted by Mijo Johnson. 
Directed by Catherine Shaddix. Set 
designed by Cheryl Hirshman. Light- 
ing by Dennis Piana. Costumes by Ize 
Yacono. With Katy Bolger. Presented 
by Shabeaux Productions at the Brom- 
field Gallery through March 17. 


intense monologue The Human 

Voice premiéred at the Comédie- 
Francaise, Americans made (according to 
the World Almanac) almost 24 billion 
telephone calls, nearly 200 per person; 
and New York City already boasted a 
phone for every four people. Paris, on the 
other hand, crowded 10 citizens around 
every instrument, with the average 
French caller being on the phone only 17 
times all year. And no wonder — if 
Cocteau’s exasperating parade of wrong 
numbers, crossed wires, and dead circuits 
is any indication, telephoning must have 
been a nightmare ‘equal to the author's 
more bizarre surrealistic visions, an 
undertaking to be restricted to necessary 
or desperate communication. 

The Human Voice is subtle surrealism. 
Cocteau pictured it, (with the stage 
literally framed in a red border) as the 
dramatic analogue of a still life, in which 
an “anonymous woman ... a mediocre 
victim” plays a duet with “that banal 
property of modern plays, the tele- 
phone.” She is talking, between inter- 
ruptions, to her lover of five years, who’s 
just left her for someone else, and her 
mounting despair implies that she ex- 
pects this to be their final conversation. 
The author wants her “to give the 
impression of a woman who is bleeding,” 


I n 1927, three years before Cocteau’s 


to end the play as if “in a room full of 
blood”; yet he enjoins the actress from 
excessive display, as well as from the 
“irony or bitterness of a _ scorned 
woman.” She’s simply, pathetically, in 
love. A suggested sequence of stylized 
postures is meant to create an aesthetic 
distance, from which we would not so 
much sympathize with her as see in her 
behavior a new hybrid phenomenon — 
the modern abstraction of intimacy, 
marriage of passion and technology. 

The image — a woman struggling to 
feel something of her lover through the 
clumsy instrument in her hands — has to 
be faded at our half-century remove, 
since its freshness derives from her vivid 
sense that, through miles of cable, the 
phone represents a physical link between 
the callers. But it’s a mistake to assume 
that the play therefore needs updating to 
the Satellite Age — as the production 
(complete with call-waiting) at the Brom- 
field Gallery does. True, we no longer 
feel the phone as a wire connection — 
the play’s essential metaphor; and we've 
realized the potential of telephone in- 
timacy (just look at the classifieds in this 
newspaper). But to try to account for 
technological progress strips the play of 
its formal interest and presents it as a 
sOap-opera snippet. 

Katy Bolger, an actress of reasonable 
but not the requisite exceptional talent, is 
as exposed in the cramped, brightly lit 
gallery quarters as she would be in 
television closeups. Her pacing of the 
pauses (while he speaks) is convincing, 
but many of her winces, vocal hitches 
and quavers, bendings double, and 
significant swallows read too loud and 
too clear. Although she presents a 
coherent collection of emotions, her 
character's pulsebeat is sluggish with 
technique. And since she’s so obviously 
at home with her Trimline phone, it’s 
impossible to believe that she’ll never 
call him again. Here the most arresting 
moment belongs to Cheryl Hirshman’s 
attractive white-on-white set. When 
Bolger distractedly pulls down the pale’ 
bedspread to reveal a slash of red sheet, 
it’s a throwback to vintage Cocteau. O 
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Television 


Copping out 


St. Elsewhere gets the blues 


by Ella Taylor 


omplaining about imitation in 
( television is a bit like criticizing 

the Bible for being too religious. 
Prime time, where nothing succeeds like 
ratings success, is imitation. That’s how 
Dallas begat Knots Landing, Dynasty, 
Falconcrest, Emerald Point N.A.S., and 
so drearily on and on. True, there was a 
time in the good old early ‘70s when the 
schedules groaned under the weight of 
shows worth copying. All in the Family 
spawned The Jeffersons, The Mary Tyler 
Moore Show spawned Rhoda and Lou 
Grant. Norman Lear and MTM Produc- 


tions discovered the multiple bounties of 
the spinoff, and so did we. In these more 
skittish times, nervous network 
strategists have regressed to the copycat 
principle, and a successful show is more 
likely to be cloned to death. The more 
primitive the formula, the easier it is to 
reproduce — which may be one reason 
for the current rash of cute little black 
boys with cute white step-parents, not to 
mention the rash of platonic threesomes 
rushing in and out of bedrooms giggling 
double entendres. 

Ripping off Hill Street Blues is another 
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story. Here’s a show (from MTM, of 
course) that’s all form and all content, a 
cop show/soap/social commentary/car- 
toon whose edgy, self-generating vitality 
makes it a hard act to follow. It stands to 
reason, though, that the first attempt to 
copy Hill Street is a medical drama, 
NBC's St. Elsewhere (Wednesdays, 10 
p.m.). Police stations and hospitals are 
the natural props of television drama, 
since they're so easily stuffed with event 
and action, florid emotion and popular 
heroics. Medical drama, from Dr. Kildare 
through Doctor Knows Best himself, 
Marcus Welby M.D., and currently with 
the dreadful Trapper John M.D., has 
traditionally gone in for high-minded 
solemnity and vicarish moral rectitude. 
This is partly because disease licenses 
that ‘ain't it dreadful” stance so beloved 
of programmers. Illness is the perfect TV 
enemy: it’s tragic, it strikes at the rich and 
beautiful as well as at you and me, and 
it's nobody’s fault. Everyone gets de- 
liciously weepy and no one’s offended, 
and that’s how you get flabby television 
and (sometimes) great ratings. 

So it’s good to see the MTM Produc- 


son, Mark) attempt to infuse a hospital 
drama with the sort of disrespect that on 
a Thursday night at the Hill Street 
precinct makes us aging counterculturals 
hoot with joy. St. Elsewhere is trying to 
get away from the gleaming white tile, 
the perfectly oiled hospital routine, the 
flawless eternally available daddy doc- 
tor, the obscure diseases that make 
people die looking romantically con- 
sumptive. At St. Eligius, a third-rate 
Boston hospital in a slummy catchment 
area, things go wrong all the time, and 
not just because God wants some inno- 
cent victims to die, but because of 
bumbling incompetence, inadequate 
funding, and municipal politicking. Peo- 
ple contract AIDS as well as cancer. 
Doctors screw up, patients don’t die 
looking well-groomed or get miraculous- 
ly cured. This evident commitment to 
“realism” has been scoring points among 
some of the trendier sections of the 
medical profession. A recent issue of 
Medica (a glossy mag for women practis- 
ing medicine) ran an adoring review of 
the show, praising it for its authenticity 
and describing it as a “compelling 
portrait of the hectic and disorganized 
life of an inner city hospital.” 

Actually the show’s “hectic and dis- 
organized” style derives more from its 
strenuous imitation of Hill Street Blues 
than from its imitations of life. Hence the 
large cast of regulars, numerous ongoing 
plots, kooky characters, grimy inner city 
setting (too grimy — the indigent locals 
ambling through St. Eligius’s corridors 
often look to be suffering from bubonic 
plague, not 20th-century poverty). We 
even get the opening flashback se- 
quences (“Previously on St. Elsewhere 
...) and the little clock on the edge of 
the screen telling us that what we're 
seeing happens in real time, not just telly 
time. 

All this gives the show an antic quality 
(reminiscent of Arthur Hiller’s 1971 
movie The Hospital), and undoubtedly 
St. Elsewhere is more fun to watch than 
any other medical program. The trouble 
is that the show promises a good deal 
more than it delivers. Falling over itself to 
absorb the form of Hill Street Blues, it 
squeezes out all the cop show’s abrasive 
vitality. St. Elsewhere wants to be loved, 
so it chickens out on the riskier, less 
cuddly sides of human character and 
situation that make Hill Street Blues so 
(you should pardon the expression) 
arresting to watch. It’s the kind of watery 
TV realism that gets fixated at the 
“human, all too human” stage, allowing 
doctors to be weak, kooky, fallible, but 

Continued on page 13 





Art 


Not for men only 


by Kenneth Baker 


hrough the art-world grapevine 

i I've learned that feminist artists 
have been tracking my activity as 

a publishing male critic. Word is they 
have statistical proof that I consistently 
neglect exhibiting women artists, except 
when I occasionally single one out for 
especially vitriolic criticism. (Indeed, | 
can think of two recent “examples” — 
Jennifer Bartiett and Joan Snyder.) Since 
the purpose of gathering statistics is to 
make something appear more systematic 
than it really is, | expect someday to see 
in print an indictment of my sexist critical 
hat though | doubt I'll be the sole 
target of such an indictment. What 
worries me more at the moment is the 


possibility that the feminist-artist over 
sight committee will mistake the present 
coiumn for a gesture of appeasement. 
\lthoug statistical explanation may be 
é 

er seriousness has 

er bee in question. Her repetitive 
gestures reveal her commitment to what 
eve bor is necessary to make some- 


thing what it should be. And though the 
paintings in her show at the Helen Shlien 
Gallery (through March) look relaxed 
and confident, they are the fruition of 
years of experimentation and practice. 
These paintings are not just sound, 
convincing abstractions — they’re also 





successful acrylic paintings, in both 
physical and pictorial terms. 

I've never made a secret of my 
preference for oil over acrylic. Such a 
predilection comes easy when you don’t 
have to foot art-materials bills. But 
practicalities aside, oil colors have a 
richness and a light-catching finish that 
acrylics cannot approximate. In certain 
applications, the two media are virtually 
indistinguishable; but whenever physical 
paint quality matters, the artist who 
works in acrylic has an aesthetic liability 
to overcome. Alper does not seem to be a 
materials fanatic, but she has arrived at a 
way of painting in which the physical 
properties oF ac rylic play a positive part 
many 


Her new paintings yndense 
: 
layers of fabor into abstractions that art 
rich in associations without being con 
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could have done as well. But cumulative 
ly, her handling of drawing and painting 
produces patterns that flicker with light, 
depth, and shifting hues. Her zigzag arcs 
of brushwork take on a frondlike quality 
that suggests a shimmering jungle, 
though she has avoided greens almost 
entirely; the fluidity of her medium, 





which could be a material theme of these 
works, becomes the pictorial equivalent 
of forest humidity. Alper’s emphasis on 
process holds the figurative qualities of 
the work in check. And the force of 
gravity, which like light can appear in 
both representational and abstract pic- 
tures, is kept before our minds. 
* * * 

Susan Morrison’s new paintings at the 
Stux Gallery make a big first impression, 
but I don’t think they stand up well to 
sustained attention. The works are 
crowded with zany, allusive imagery and 
filled with bright, powdery colors. They 
are also shaped into odd configurations 
with plywood flanges that interact with 
geometric aspects of her compositions. 

Morrison draws heavily on Egyptian 
sources (bringing to mind the ominous 
touches of Egyptian-style architecture in 
Blade Runner) to produce images that 





mingle hierarchy with a sort of psy 
3 T . sf Tilamanc } 
chedelia. In The Song of Diamond Head 
she reveals an affinity between ancient 
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especially are intricately composed on 
every level, I can’t escape the feeling that 
despite trying for so much, she ac 
complishes relatively little. The Song of 
Diamond Head, for example, offers 
humorous inklings about how ideas of 
feminine beauty have been translated 


into furniture design, but the point of the 





painting cannot be exhausted by such a 
slight joke. Or can it? I’m not sure. To 
their credit her paintings are not seduc- 
tive: their surfaces have the parched look 
of fresco with none of the mass implied 
by an architectural picture plane. Still, 
I’m left wondering whether Morrison has 
decided what she wants from her work. 
It strikes me as full of ideas but uncertain 
in direction. 
taal » * 

Mary Good's ‘‘Confrontational Face- 
scapes’ at the Bromfield Gallery 
(through March 24) are masterful 
charcoal portraits based on photographs 
taken by the artist. The faces she chooses 
present her with all sorts of technical 
challenges (which she meets); the ques 
tion she raises is whether they’re draw 
ings of people or drawings of photo- 
graphs — or whether they can legit 
imately be both. Good’s ambition toward 


the latter is what sets her work apart 


from Chuck Close’s, which it resemble 

In his photorea portraits Close ’ 

fronts us with the merciless quality of the 

amera, but Good apparently wants to 

confront us with the merciless wpect f 
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ways in which they look at 

and, vicariously, at us. Good Vvork 

presents itself as a sustained contempla 

tion of human _ mortality Its only 


metaphysical implication lies in the 
portrayal of vision. The act of looking is 
the one aspect of her subjects that’s not 
summed up by the transience of flesh she 
portrays so relentlessly. O 


tion team (supervised by Grant Tinker’s 
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Cecil and Linda Womack: the family that sings together 


Double reality 


Womack & Womack retie the knot 


by Ken Emerson 


ot all marriages are double fan- 
N tasies. No disrespect to the dead 

intended, but if its release had 
not coincided with John Lennon's 
murder, Double Fantasy would probably 
have been the target of harsher criticism. 
As Lennon himself sang a decade ago, 
“Everybody loves you when you're six 
foot in the ground.” Cecil and Linda 
Womack’s Love Wars (Elektra) is nearly 
unprecedented. [| can’t name another 
album on which husband and wife have 
collaborated so equally, writing as well 
as singing the songs together (X’s John 
Doe and Exene come the closest). Ike 
Turner,, Sonny Bono, and_ Richard 
Thompson called all the shots on their 
joint efforts, which may be one reason 
their spouses split. Even Lennon and 
Yoko Ono seemed rivals as much as 
partners, alternating tracks and taking 
turns in the spotlight rather than sharing 
it. 

There’s nothing one-sided about Love 
Wars; each Womack is too much a 
veteran to surrender easily. Cecil hadn't 
hit puberty when he was singing with his 
siblings (including his better-known 
brother, Bobby), gospel as the Womacks 
and R&B as the Valentinos. The Valen- 
tinos never became huge successes, but 
two of their songs, “It’s All Over Now” 
and ‘Lookin’ for a Love,”” did when the 
Stones and J. Geils covered them. Sam 
Cooke was the mentor of the Womacks 
and the father of Linda, who wrote her 
first hit single, Wilson Pickett’s “I’m in 
Love,” at the age of 14. Since then her 
songs, as well as Cecil’s, have been 
recorded by everyone from Teddy 
Pendergrass to James Taylor. 

Just because Cecil and Linda Womack 
are equals doesn’t mean their album is 
lovy-dovy. To the contrary, Love Wars 
describes a ceaseless struggle in which 
every hard-won victory is cause for 
exultation. Cecil encourages your identi- 
fication by alluding to “The Star- 
Spangled Banner” on the title track: 
“Love bombs exploding in air/Who 
threw the last one?/I don’t care.” If 
marital discord is the national anthem, 
one way to ease it, he wisely suggests, is 
to stop keeping score. 

Another thing that holds this marriage 
and this music together is the gospel-soul 
tradition in which the Womacks are 
steeped. The Smokey Robinson word 
play and thumping, “Heard It Through 
the Grapevine” beat of “A.P.B.,” for 


instance, celebrate the Motown sound 
(and put to shame the mechanical macho 
of the unrelated song with the same title 
recently recorded by the Amuzement 
Park Band). On the one hand, the album 
is as old-fashioned as matrimony itself, 
and never more so than at its outset: the 
first thing you hear is an a cappella 





gospel choir composed of members of 
the Womack family and Mary Wells. On 
the other hand, it’s determinedly up-to- 
date, for the martial tread of Linn drum, 
bass, and synthesizer quickly stomps that 
chorus out. Throughout the album, 
which was produced shrewdly by 
Stewart Levine, the interplay of some- 





thing old and something new dramatizes 
the contemporary stresses on an ancient 
institution. (There’s also something bor- 
rowed on the album, Cecil’s falsetto 
rendition of the Stones’ “Angie,” and a 
lot that’s blue.) 

You can hear these stresses in Cecil’s 
and Linda’s voices. Linda proceeds by 
trial and error and occasionally sounds 
pinched or strident. Singing doesn’t seem 
to come to her any more easily or 
naturally than monogamy does to many 
people, and the effort in her contralto 
underlines the hard work and uncertain- 
ty the lyrics chronicle. Cecil’s voice is 
softer and more tremulous, often rising 
from a husky murmur to a wispy falsetto. 
He doesn’t have the bite of his brother 
Bobby (with whom he duets on “’T.K.O.”) 
— indeed, he bears a closer resemblance 
to Curtis Mayfield (that goes for his 
lyrical guitar playing, too) and faintly 
echoes the lonesome whine of Roebuck 
Staples. Together, Cecil and Linda sing 
more eloquently than either of them 
probably could apart. It’s no contradic- 
tion when they chant in unison, “Express 
myself,” for they realize their individu- 
ality in the marriage of their voices. 

Maybe the pop audience is too com- 
placently hip to appreciate an album like 
this. It certainly isn’t storming up the 
charts. Why even bother to soldier on in 
a “love war” when divorce is an easy and 
no longer dishonorable retreat? No doubt 
“Woman” would provoke smirks on the 
street. This steamy erotic ballad is 
climaxed by a reversal of stereotypical 
sexual roles: it’s the man who insists he 
won't live in sin. “But after I love you and 
make your heart sing/Baby, we can live 
together only with a ring,” Cecil cries. 

Still, this isn’t Peaches and Herb. The 
dreamy melody and witty similes of 
“Baby I’m Scared of You” are shattered 
when the rhythm lurches from rolling 
romanticism to a funky vamp that treads 
the thin line between antagonism and 
orgasm. ‘Catch and Don’t Look Back” is 
a sharp, succinct putdown: “I got my 
dos/I got my don’ts/You ain't for real/ 
And I’m sure I won't.” There’s nothing 
sentimental about the moral code of that 
quatrain. And there’s nothing sentimen- 
tal about this album's concluding cut, 
either, a bittersweet fare-thee-well iron- 
ically entitled “Good Times” in which 
Linda’s goodbye kiss is a curse: “You'll 
never be free from the woman in me.” 
An inspirational album about marriage 
that ends in divorce? Love Wars wouldn't 
be so inspiring if it weren’t so realistic, 
too. 0 





Let the rhythm play 


by Michael Freedberg 


he revolving globes that symbol- 
T ized ciassic disco were made of 
crystal — delicate constructions of 
wire and glass and light, they stood for 
disco’s tentative alliance of fashion and 
outrage, speed and flair. The break 
dances of today have shattered these 
delicate constructions. With their thud- 
ding beat boxes, explosive drums, wired 
vocals, and amphetamine percussion 
tracks, dance styles like hip-hop 
pulverize classic disco. The dancers of 
today move toward an ebullient 
destruction that expresses Top 
40 rock chords in delirious echo blends, 
that uses the saccharine classicisms of 
art-rock choirs as a rhythmic foil. By 
making recent styles of corporate rock 
break to the beat, dance music has forced 
its rhythmic iconoclasm on the music 
mainstream and has even provided video 
with some graphic competition. The 
finest (and best-selling) new performer 
to arise from this novel fusion of profit 
music and dance music is Shannon, 
whose “Let the Music Play” was perhaps 
1983’s major dance-styled breakout. 
And the hit world was by no means 
wrong to adopt Shannon’s début single: 
its vocal described the action of the 
rhythm. When Shannon sang, ‘He went 
to dance with somebody else,” the music 
moved from parallel percussion streaks 
to crossed breaks and changes. The male 
rhythm line (booming drums) really did 
attend to “someone else” (a different 
high-octave percussion), and out on the 
floor dancers conversant with and re- 
sponsive to such breaks and changes 
really did “dance with someone else.” 
Later in the song, as Shannon sang, “He's 
dancing his way back to me,” the rhythm 
section brought its booming drums back 
in line with the original percussive 


motifs; and the dancers made their way 
back to their original partners. In “Let the 
Music Play” form directed function, cued 
the action; moreover, the breaks were 
radically new, a disco mix of scratch 
effects, dub asides, and percussive break 
beats remixed in shifting but fiercely 
played combinations that rang with cold 
melody. Inspired by the sparse electrode 
hum of “Planet Rock,” the breaks of “Let 
the Music Play” were warmer and more 
ornate, as fussy and flirty as Shannon 
herself. 

Shannon’s album, Let the Music Play 
(Mirage), includes two versions of her 
début single, the original vocal version 
(but not the “dub,” and just as well; 
Shannon’s artlessly flat vocal is essential 
to the disarming gestures of the song) 
and a scratch-against-voice remix that 
changes the hit from a story about 
rearranged plans to a showcase of DJ 
tricks. Dancers will appreciate having 
these two takes, but Let the Music Play is 
more useful for the whispery sweeps of 
“Sweet Somebody,” the feedback strut 
beats of “Give Me Tonight,” and the duet 
struggle of “My Heart’s Divided.” Here 
producers Mark Liggett and Chris 
Barbosa apply the video strides of “Let 
the Music Play” to the steady tempos, 
consoling romances, and abrasive sex- 
uality of both traditional and postpunk 
rock. These Shannon songs show that 
the fast-fingered noises of arena rock can 
inspire again when chopped and chan- 
neled in the bit breaks and dub deliria of 
a break dance — especially when these 
rock attitudes are transmitted by an 
untrained female voice. Shannon is no 
diva, and she shouldn't be. The stubborn 
anxieties of her riffs and demands in 
“Give Me Tonight” drive the song's 
erotic drums (though the dub version, 


found only on the 12-inch single, uses 
dub echo to drive both); her off-the-beat 
raptures in “Sweet Somebody” propel 
the song’s lazy flow forward, and she 
doesn’t try to catch up. 

In “My Heart's Divided,” she returns 
to what worked on her first single. 
Nothing is demanded of her vocal; she 
has only to whisper, flutter, or scream (as 
one of her fans might) about one lover 
moving her this way and a second lover 
moving her that way, assured that the 
rhythm section’s break effects will con- 
vey the details of her indecision. That 
Shannon is the recipient and not the 
donor of these rhythmic favors can be 
proved’ by dancing ‘My Heart's 
Divided”; the rhythm delivers all the 
surprises (electronically bent tones, 
digitally twisted strokes), and they solo 
and disappear, to recur at seemingly 
random but actually planned points in 
the dance flow. Shannon’s job is to go 
easy and be casual, uncalculated, as if she 
were a dancer in the studio and not the 
focus of her songs. 

Her stance as a willing follower of her 
rhythm section translates less well to 
songs that don’t depend on rhythm. In 
“It’s You” and “One Man” Liggett and 
Barbosa have Shannon perform the 
adenoidal crescendos and angelic arias of 
arena rock, but she doesn’t command the 
scores. Her voice’s strong points are its 
rubbery diction (New York vernacular) 
and wandering off the beat (her voice 
can’t be tamed to any stroke). But in “It’s 
You” and “One Man,” she’s asked to 
stand up and cry out for her lover man in 
a showstopper’s brassy voice. She hasn't 
got such a voice, and so her crude highs 
disappear under the bold clash of Liggett 
and Barbosa’s arena rock and dub 
arrangements. Only the boldness of the 
fusion excuses the failure of this attempt. 

Closer to standard R&B forms but still 
a fusion of rock and dub is InDeep’s “The 
Record Keeps Spinning” (Sound of New 
York, maxi single), whose three versions 
(vocal, dub, bonus beats) continue the 
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She needs a little help from her friends. 


No longer Perfect 


Christine McVie leaves the Fleetwood nest 


by Joyce Millman 


(Warner Bros.) — besides its being 

a record only a narcoleptic could 
love — is that it’s conceived as a star 
showcase. And oh what a wanly twin- 
kling star McVie turns out to be. Because 
she’s the last of Fleetwood Mac’s writing 
members to go her own way, we might 
have expected her to follow her col- 
leagues’ lead and stay true to her in- 
group image — after all, Stevie Nicks 
(Most Popular) keeps taking narcissistic, 
erotic star turns and Lindsey Buck- 


7 he problem with Christine McVie 


ingham (Most Likely To Succeed) con- 
tinues to play the loony pop explorer. 
And the cover of her album seems to 
promise McVie (Most Polite) at her 
taciturn yet smoldering best. Seated at a 
piano on a hilltop, eyes yearning toward 
the horizon, scarf fluttering in the wind, 
she’s still bouncing her music off the 
heavens, placidly certain that when it 
falls back to earth on a lover’s (and an 
audience’s) ears, her plainspokenness 
will be glowing with seductive elo- 
quence. 





group’s tale of a lover’s quarrel between a 
female dancer and her male DJ. In “The 
Record Keeps Spinning” InDeep’s female 
voice, Reggi Magloire, takes the stance 
that made “Last Night a DJ Saved My 
Life’ and “When Boys Talk” such 
successes last year: she whispers and 
coos soft putdowns and heartthrobs to 
her DJ man, and he tosses short, dainty 
break beats and ticklings back at her. If 
the freshness of InDeep’s electronics 
disguises the extent of the group’s debt to 
Chic, still, the rhythm guitar’s calm 
acoustic solo on an equally cool acoustic 
bass recalls Chic’s understated intros and 
bridges, just as Magloire’s diffuse dream 
vocals allude to the female chants of 


Chic’s teasing dance hits. But InDeep 
have updated the forms. Whereas Chic 
songs use collective vocals to represent 
dancers’ idealized attitudes, InDeep use a 
solo voice to represent only the dancer; 
and though Chic rhythm is produced by 
a closeknit partnership between guitar 
and bass, InDeep rhythm results from 
two discrete players doing separate solo 
barbs. InDeep have also developed as 
masters of the change-of-subject song: 
Magloire has her say about how she and 
her man go on and on, then switches to 
breaking and chanting about these 
breaks. She never returns to the lovers’ 
argument, any more than InDeep return 


to Chic’s acoustic impersonality. O 
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McVie is, as usual, all quiet, tender 
reserve. That may be fine for icing the 
cake, but (unlike magnetic narcissism or 
lovable looniness) it’s no 10-course meal 
— not with songs as bland and flimsy as 
those on this album, or with singing so 
wooden and indifferent. Resolutely light- 
weight, Christine McVie gives no hint of 
what she brought to Fleetwood Mac 
when she joined the band in 1971. Back 
then she was Christine Perfect (she had 
yet to marry John McVie), singer and 
keyboardist with Chicken Shack, a Brit- 
ish blues-rock band when the term 
“blues-rock” dripped fresh printer's ink; 
she was also a solo performer on an 
album that had been released in 1970 and 
would be reissued in 1976 as The 
Legendary Christine Perfect Album. The 
kick of that record was hearing a white 
Englishwoman rippling out blues piano 
and organ, singing naughty standards 
like Sonny Boy Williamson’s “Crazy 
‘Bout You Baby” in a husky warble that 
was nevertheless full of ladylike refine- 
ment. 

Indeed, Christine Perfect McVie’s 
greatest strength has been her ability to 
conjure impropriety without raising her 
voice, writing an explicitly sexual lyric, or 
acting the tart. Her songwriting was 
influenced by the between-the-lines 
raunch and worry of the blues; in subtly 
sensual Fleetwood Mac numbers like 
“Spare Me a Little of Your Love,” “Over 
My Head,” and “Say You Love Me,” she 
forced rock fans to listen for the un- 
spoken, to use their imaginations. And 
often the individual imagination was 
where McVie’s phlegmatically sung 
paradoxes were puzzled out. When she 
pleads for a warm body, no emotional 
strings attached, is she a masochistic 
doormat or is she the prodigious lover 
with a restless heart? Her shy voice may 
have suggested a weeping willow, but 
her lyrics were scattered with canny 
double meaning: on “Say You Love Me,” 
for instance, the line ‘And if you use me 
again it'll be the end of me” wavers 
between a swooning fear of being 
abandoned and a tough girl’s threat to do 
the abandoning. 

Although she didn’t share in the 
singer/songwriter tradition that spawned 
Buckingham and Nicks (McVie learned 
to write within a band, and her lyrics give 
less away, call less stridently for atten- 
tion, than do those of her companions), 
she did share their introspective, ob- 
sessive romanticism. That’s why 
Fleetwood Mac’s stock rose with the 
inflated, self-centered ‘70s rock scene. 
But that’s also the key to the group’s 
endurance: its three islands formed a 







archipelago in the sea of love. McVie’s 
languid odes to flesh-and-blood lovers 
were earthy respites from Buckingham’s 
hot-tempered love/hate letters, and 
especially from Nicks’s cosmic cream- 
puffs. (Listen to the sneaky segue on 
Mirage in which Nicks’s addled, his- 
trionic “Gypsy” fades out and McVie’s 
shimmering voice follows with “I’m out 
of my mind, and it’s only over you” — 
implying that “I may be bonkers in love, 
but that girl is just plain bonkers.”) When 
we'd had enough of McVie’s unadorned 
valentines (too similar to our own 
mundane romances), Nicks’s lusty gothic 
melodramas and Buckingham’s jittery 
dime-novels provided flashy, fanciful 
escapes. 

McVie has always benefitted from 
Buckingham’s collaboration. His mis- 
chievous choirboy voice spurred some of 
her loosest singing (‘Don’t Stop,”’ “Hold 
Me”), and, his sparse, weird production 
tricks (notably those intricate, hushed 
background chants) beatified fragile 
McVie compositions like the Tusk trio of 
“Honey Hi,” “Never Make Me Cry,” and 
“Brown Eyes.” Buckingham and engi- 
neers Richard Dashut and Ken Caillat 
recorded McVie’s voice through a 
dreamy veil, but they refrained from 
getting sentimental; they understood that 
her vulnerability was the flip of her 
resiliency. Producer Russ Titelman does 
not understand McVie; on the new 
album, he encourages her simpering with 
mushy orchestrations. And he pushes 
her voice up front, where it shocks us 
with the way it has aged, deepened, and 
thickened. 

We listen to that voice of experience 
expecting McVie to open up and confide 
in us (and what a traditionally weather- 
beaten blues-singing voice she has now), 
but she sounds divorced from her 
antecedents, devoid of a past; she’s as 
airbrushed as her picture on the inner 
sleeve. McVie extends her recent string of 
mellow-male collaborators (which on 
Mirage included Colin Allen, Robbie 
Patton, and Jim Recor) with a sweet 
young thang named Todd Sharp, and 
their songs, as well as the pickup band’s 
bloodless playing, unite the anonymity 
of LA studio professionalism with the 
anonymity of commercial synthpop. 
Needing some sales-motivating guest 
stars, she drags in old pals Eric Clapton, 
Mick Fleetwood, and Steve Winwood, all 
of whom share her laid-back-ready-to- 
keel-over mood. There’s no spark, no 
oomph, to the timidly rocking McVie- 
Winwood duet “One in a Million.” And 
though McVie edges toward frankness in 
“Ask Anybody” (she’s still chasing after 
sinner saints and sugar daddies), her self- 
edited confession is spritzed with tony air 
freshener, a pompous mock-classical 
arrangement spotlighting Winwood’s 
whinnying synth and whooshing back- 
ing vocals. 

Only four songs ruffle McVie’s aseptic 
composure; three of them feature Buck- 
ingham, and the one that doesn’t (‘Love 
Will Show Us How”) has his fingerprints 
— stuttery countrified guitars. The single, 
“Got a Hold on Me,” could pass for a pert 
Fleetwood Mac rocker, with McVie’s 
worldliness (‘I’ve been in love and I’ve 
lost,’" she admits, her voice dipping in 
regret) sweetly offset by the music-box 
delicacy of her piano and by chipper 
background vocals. But McVie seems 
inspired by the nostalgic rock-and-roll 
luster that glosses both “So Excited,” a 
rockabilly number she cowrote with 
Sharp and Billy Burnette, and “Who's 
Dreaming This Dream,” an_ Everly 
Brothers homage by Sharp and Danny 
Douma. Buckingham’s backing vocals 
awaken her passion; on the former song, 
she turns alluring, her frisky boogie- 
woogie piano and playful accordion 
teasing and flirting with the song’s reach- 
out-and-pull-back melody. And, crying 
lonely teardrops amid the strummed 
guitars of “Who’s Dreaming This 
Dream,” McVie and Buckingham create 
the record’s only moment of drama when 
their voices, hers calm, trusting, and low, 
his fevered, despairing, and high, strike a 
tentative coupling. Perhaps if Buck- 
ingham had produced Christine McVie, 
he ¢ould have encouraged more 
vivacious intrigue, challenged her to ‘fess 
up and hang loose, riled her into 
informing an upstart pop audience that 
Annie Lennox is not the first, or only, 
blue-eyed, blue-voiced woman to cross 
the Atlantic. Instead, McVie, who expects 
us to read between the lines of a blank 
page, comes off as a primly closed 
hardcover whose songs can’t stand up 
without those of Buckingham and Nicks 
as bookends. Oo 
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LAST THIS WEEK(S) 
WEEK WEEK ARTIST TITLE ON LABEL 
2 1 PRETENDERS Learning to Craw! 9 Sire 
1 2 VAN HALEN BA 10 Warner Bros. 
6 3. EURYTHMICS Touch § RCA 
7 4 CYNDI LAUPER She's So Unusual 9 Portrait 
5 5 DAVID GILMOUR About Face 3 Columbia 
4 6 JOHN LENNON/YOKO ONO Milk and Honey 6 — Polydor 
3 7 CULTURE CLUB Colour By Numbers 18 Epic 
8 8 HUEY LEWIS AND THE NEWS Sports 23 ~~ Chrysalis 
"1 9 JON BUTCHER AXIS Stare at the Sun 5 Polydor 
10 10 YES 90125 13 Atlantic 
9 11 THE ROMANTICS In Heat 13 Nemperor 
13. 12. DURAN DURAN Seven and the Ragged Tiger 16 Capitol 
12 13. U2 Under a Blood Red Sky 15 Island 
16 14.38 SPECIAL Tour De Force 16 A&M 
14 15 BILLY IDOL Rebel Yell 13 Chrysalis 
15 16 THE ROLLING STONES Undercover 18 —_ Rolling Stone 
19 17 JASON AND THE SCORCHERS _ Fervor 3. EMI 
7? 18 REAL LIFE Heartland 10 MCA 
@ 19  ODWIGHT TWILLEY > ll 4 EMI 
0 20 CHRISTINE McVIE ine Mc Vie 7 Warner Bros. 
1 21 B40 Labour of Love 5 A&M 
3 22 MOTLEY CRUE Shout at the Devil 4 Elektra 
2 RE-FLEX The Politics of Dancing 10 Capito! 
4 4 JOHN COUGAR MELLENCAMP = Uh-Huh 21 Riva 
THE ALARM Declaration 1 IRS 
( BOSTON'S MOST PURCHASED ALBUMS.) 
4 
1 1 MICHAEL JACKSON Thriller 61 Epic 
2 2 VAN HALEN 1984 9 Warner Bros. 
3. 3 PRETENDERS Learning to Craw! 6 Sire 
4 4 CULTURE CLUB Colour by Numbers 19 = Epic 
5 5 LIONEL RICHIE Can't Slow Down 19 Motown 
9 6 EURYTHMICS T 6 RCA 
SHUEY LEWIS AND. — 6S 
8 AND THE NEWS 20 
7 9 MOTLEY CRUE yo At the Devil 10 ~— Elektra 
6 10 JOHN LENNON/YOKO ONO Milk and Honey 6 Polydor 
13 11 THE POLICE Synchronicity 4 A&M 
10 12 BILLY JOEL An Innocent Men 32. Columbia 
6. 13. 48 Under a Blood Red Sky 17 Island 
1 14 DURAN DURAN Seven and the Tiger 16 Capitol 
15 15 JUDAS PRIEST Defenders of the 6 Columbia 
18 16 UB40 Labour of Love 2 AgM 
- 17 QUEEN The Works 1 — Capitol 
14 18 = ROCKWELL Rockwell 4 Motown 
- 19 THE ALARM Deciaration 1 IRS 
— 20 NENA 00 Luftballoons 1 Epic 








THE CARS You Might Think 
THOMPSON TWINS Hold Ie Now 
NENA 98 Luftbelloons 


Elektra 
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( WBCN'S MOST PLAYED LOCAL MUSIC) 





BALL & PIVOT Two O'Clock Jump 
L-88 | Want You 
ADVENTURE SET Blue is tor Boys 

BIG MATTRESS SONG OF THE WEEK: 
THE ALARM 68 Guns 
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Selected by Milo Miles, Boston Phoenix Music Editor 


Philly Ballads, Volume 1 (Philadepihia international) — Various Performers 


As disco was beginning to crest in 1977, Philadelphia international released Philadelphia 
Classics, a collection of uptempo numbers that summed up the luxurious, sweeping-strings 
dance arrangements of producers Kenny Gamble and Leon Huff; now, Philly Ballads does 
the job for their crooners. Most of the arrangements follow a sharp, expedient format: simple 
introductions that highlight the vocalist promising heated romance (Teddy Pendergrass’ 
“Turn Off the Lights") or lamenting lack of same (Harold Melvin & the Biue Notes “if You 
Don't Know Me By Now’), followed by an unhurried bulidup of synths and increasingly 
aggressive drumming that climax in shouted choruses and piercing guitar accents. But this 
standard pregentation and the unvarying vocal attack from the same performers made 
ballad tracks smear together on the original '70s Philly albums. Here, the nuances (the 
different voices) shift every cut, and the range of moods widens as the Program draws on 
nearly a decade of work from eight performers. Gambie and Huff's show increasing as- 
surance at honing the harsh accents of instrumental solos while boosting the overall 


dynamics of instrumental delivery — from the tart ch 


‘s “I'm Not in 


in of Dee Dee Sharp 
Love"’ (1975) to the suave insistance of the Stylistics’ “Hurry Up This Way Again’’ (1980). 


Philly Ballads also man 
Carn's ‘Don't Let It Go To Your Head"’) to the benefit of both. 


ages to mix superb songs from standout LPs (Lou Rawis’s “You'll 
Never Find Another Love Like Mine”) and overlooked triumphs from botched records ( 
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AS THE HAWK FLIES 





and composer Philip Glass have created a 

mixed-media presentation that incorporates 
theater, dance, and Glass’s characteristic music, 
plus film and still projections, and yet never lapses 
into McLuhanesque glossolalia. The subject of the 
piece, Eadweard Muybridge, was the pioneer who 
shot the first time and motion studies, thus 
breaking the continuous flow of motion into 
discrete images. His camera is a frequent prop, and 
a pivotal plot device, in the playlet that constitutes 
the show’s first.act. Glass’s music in the second 
act (in this case the violin concerto), which is 
based on minute variations in repetitive melodic 
cells, reflects all too precisely Muybridge’s series 
of slowly progressing images, which are projected 
on a stage-wide scrim. And in the third act, the 
actors return to portray the movements of 
Muybridge’s sequences in dance, also to Glass’s 
music, Visual cross-references and puns abound; 
philosophical quibblings on the nature and 
meaning of motion crop up frequently. Un- 
fortunately, it seems the producers of The 
Photographer decided to unify all this by resorting 
to a Victorian soap opera. The central incident of 
the playlet (written for this production by Robert 
Coe) is Muybridge’s murder of his wife’s lover, 
and the subsequent sensational trial. Also of 
concern is the way inventions like the camera 
were beginning to reorient the 19th century from 
sentimental romanticism toward a more scientific 
outlook, and a belief in progress and perfectability 
that’s still with us. But only Muybridge is shown 
as an advocate of rationalism — and every other 
character does his best to paint the photographer 
as an eccentric old coot. 

Glass’s music returns to veins first tapped in 
Einstein on the Beach and nearly played out in his 
subsequent Dance 1 and 3. In distinct and 
unfavorable contrast to the ascetic, meditative 
tone of his early, “minimalist” works, The 
Photographer is effusive, feverish and clumsy. 
The particularly shapeless concerto simply scrapes 
at the arpeggios of three chords for 15 minutes 
before arriving at a conclusion that’s more like an 
abdication. The dance movement makes use of 
three distinct tempos; as it progresses, the 
choreography evolves from unrelated little ta- 
bleaux to unified actions by the whole company — 
but the result lends structure to the music, not vice 
versa. It’s this kind of pat, predictable symmetry 
that turns The Photographer into a double 


L: The Photographer, director Rob Malasch 





exposure. — Michael Bloom 
THE SEDUCTION OF YOUTH 
he Jacksons’ Pepsi commercials — which 


nearly sent Michael out in a blaze of glory 

— had their network premiére during the 
Grammy Awards telecast. And, boy, are they a 
pair of thrillers — no wonder Coca-Cola panicked 
and hired the world’s second-coolest human, 
Julius Erving, as its new spokesman. Directed by 
Bob ‘Beat It’ Giraldi, the Pepsi spots are the most 
entrancing advertising minutes on television, 
firefly-swift scenes that confirm Jackson’s impact 
on kids. 

In the “street” commercial, a small black boy 
(Alfonso Ribiero of the Broadway musical The Tap 
Dance Kid) wearing a Jacksonesque red jacket 
moonwalks and pop-locks like his idol; he’s joined 
by a United Nations of boys and girls, all wearing 
similar duds, all dancing with athletic confidence 
as Michael Jackson sings the new Pepsi jingle to 
the tune of “Billie Jean.” First, the kids meet up 
with the Jacksons, then, -in the last shot, Michael 
dances into the picture, handing the awestruck 
Ribiero a Pepsi. The “concert’’ commercial is 
edited to simulate preconcert tension: teasing 
shots of ecstatic fans in an arena, the brothers 
getting ready backstage, and Michael’s feet — 
silver-sparkly socks, goofy too-short pants, and 
chunky-heeled dancing shoes -- bopping down a 
corridor. The brothers hit the stage (Michael 
appearing last amid the famed fireworks ex- 
plosion) and sing the altered “Billie Jean”: “You're 
a whole new gen-er-ation/You're loving what you 
do.” 

Still, hearing Jackson bastardize his work turns 
the sugar bitter. There go our hopes that he’d be 
the first high-priced shill to slip away untainted by 
his salesman’s role. Pepsi is the star of these 
commercials and, of course, it should be. But it’s 
dispiriting to see that mighty Jackson charisma — 
as well as the trusting, undivided attention of 
millions of fans — wasted on a soft drink. 
Wouldn't it have been nice if the allegedly hard- 
bargaining Michael had thought to finagle a 
contribution from Pepsi — which has already 
gained its share of publicity as one of the sponsors 
of the Jacksons’ upcoming tour — toward the 
making of a public-service ad? Imagine Michael 
Jackson, who leads a clean, health-conscious, 
junk-food-free (and that means Pepsi-free) life- 
style singing and dancing to denounce smoking or 
drunk driving or drugs or improper nutrition or 
sex without contraception. Hey, for that last one, 
he wouldn’t even have to change the words to 
“Billie Jean.” — Joyce Millman 


ould crew-cut frat brothers actually yell 
W “Go, man — go! at ‘50s jazz concerts? 

Indeed they would, and you can hear 
them on the 10 volumes of 1947-'57 Jazz at the 
Philharmonic orgies reissued by PolyGram late 
last year. What would Charlie Parker and Lester 
Young have sounded like when trading choruses 
on a slow blues? That one’s harder to answer, 
because though both are present in the five-man 
front line or Bird and Pres — Carnegie Hall ‘49 
and both solo magnificently, all the pan- 
demonium going on around them (on stage as 
well as in the balconies and box seats) precludes 
any dialogue. The story of Jazz at the 
Philharmonic, as it appears on these 10 records, is 
largely a story of squandered opportunites, the 
frustrating Parker-Young encounter being the 
most blatant example. If JATP’s appeal is now 
strictly nostalgic, I suspect its lure was subliminally 
nostalgic even at the time, the primitivist shrieks 
and hollers of saxophonists like Flip Phillips and 
Illinois Jacquet representing one more hasty exit 
route from the intellectualism of a still-emerging 
modern jazz — an exit route that, like the 
Dixieland revival a decade earlier, quickly turned 
into a dead end. 

In all fairness, the JATP circus did demonstrate 
that even in thé aftermath of the bop revolution 
there was a sizable audience for such lions of the 
late swing era as Phillips, Jacquet, Roy Eldridge, 
Charlie Shavers, Bill Harris, Benny Carter, Willie 
Smith, Coleman Hawkins, and Ben Webster, all of 
whom get their innings in this series. And at least 
one album here presents jazz of enduring merit 
and not just mere historical curiosity. As it 
happens, The Coleman Hawkins Set (Verve) does 
not draw from JATP free-for-all jams, though it 
was recorded live at JATP concerts. Six per- 
‘formances dating from 1949-'50, half of them 
previously unreleased, spotlight Hawkins in front 
of a rhythm section; four tracks from 1957 team 
the tenor-saxophone patriarch with Roy Eldridge, 
his alter ego on trumpet. . 

On the earlier sessions, Hawkins tosses off solos 
that are like great statues, in both their massive 
sound sculpture and the sinuous flow of their 
individual lines. If his mastery is especially 
breathtaking on the three ballads (including a 
hitherto unreleased “Body and Soul” that can 
stand with the celebrated version he recorded in 
1939), his merry romp through a familiar chord 
sequence on “Rifftidé’’ (Monk's “Hackensack” 
without the tricky metrical dislocations) is an 
equally impressive reminder that he was both a 
precursor to the boppers and one of their earliest, 
most highly placed supporters. 

The atmosphere is more heated on the 1957 
session, with Eldridge testing the stratosphere and 
Hawkins smearing notes and biting short his 
phrases. None of this comes across as JATP 
braggadocio; rather, it’s a thrilling demonstration 
of how two great improvisers can egg each other 
on, especially improvisers as consanguineous as 
Hawkins and Eldridge (one of the trumpeter’s 
early stylistic models was the tenor saxophonist, 
who had himself emulated the trumpet attack of 
Louis Armstrong, Eldridge’s other primary in- 
fluence). The rhythm section is one you might be 
surprised to find on this freewheeling swing date: 
pianist John Lewis, bassist Percy Heath, and 
drummer Connie Kay, then as now members of 
the temperate Modern Jazz Quartet. 

Last year was a banner one for Hawkins 
reissues. Thanks for the Memory (Xanadu), 
released this past summer, is a compilation of * 
small-group all-star dates Hawkins participated in 
for various small labels in 1944, and he is again in 
fine fettle. Four numbers with Hawkins, Georgie 
Auld, and Ben Webster quickly establish that, 
prior to the ascendency of Lester Young and with 
the obvious: e::ception of the singular Bud 
Freeman, Hawkins had no peers, only progeny — 
it's shocking to hear Webster sounding so 
indebted to Hawkins as late as 1944. There are 
nine selections from a group under the nominal 
leadership of drummer Cozy Cole, many of them 
handsome backdrops for Hawkins’s incandescent 
balladry, and two feature the Hawkins-derived 
tenor solos of a still-maturing Don Byas. 

Each of the charts pianist/producer Leonard 
Feather provided for the Esquire award winners is 
designed to show off the abilities of just one of the 
magazine’s 1944 critics’-poll winners, thus avoid- 
ing the havoc that can plague gatherings.in which 
too many all-stars vie for honors on each tune 
(witness JATP). Trumpeter Buck Clayton solos 
raffishly on ‘“Scram!”; guitarist Remo Palmieri 
dances atop Oscar Pettiford’s bass and Specs 
Powell's drums on “Esquire Stomp”; clarinettist 
Edmund Hall has “Esquire Jump” all to’ himself 
after a rousing introduction from Hawkins; and 
Hawkins again proves his gift for melodic 
embellishment and harmonic paraphrase on the 
title track. Thanks for the Memory captures fine 
period performances by players legendary and 
obscure, but it’s Coleman Hawkins who takes the 
honors. Other performers evoke the swing era and 
all its pleasures; Hawkins transcends it. 

— Francis Davis 
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Continued from page 1 
performance, film was in its birth 
throes.) Instead cf choosing a 
Maiden, he gives the final sacri- 
ficial dance to a mother 
whose child has died (it was 
killed by the thugs) — and we 
identify with the mother’s 
anguish not only in dance terms 
(it’s a flailing, grief-torn number), 
but in cinematic ones too: she’s 
the mother who wrings herself 
out in every silent movie. Taylor 
produces this substitution like a 
fourth ace — and it’s silencing. 
He’s placed the sacrificial dance 
where it must be and never is — & 
on a preverbal (i.e., pretalkie) $ 
plane — and he’s set it all in this = 
century. F-3 
Taylor’s Sacre is precociously © 
showy, a brilliant parlay. Side- © 
stepping all the failed attempts to @ 
illustrate the music, he lets 2 
Stravinsky’s score document his ¢ 
vision of contemporary * 
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primitivism and its gallery of 
facades: the dance studio, the 
front room of a Chinese laundry, 
Hollywood’s graying images of 
social progress. With his infallible 
lack of propriety, he can juggle as 
many stylistic ideas as he wants 
while always keeping the main 
one — the dance — up in the air. 
But his backbone he owes to 
Martha Graham. In fact, he 
wouldn't juggle at all if it weren't 
for Graham, who gave all “mod- 
ern” dancers their stylistic start- 
ing point. In the ‘30s Graham 
danced the Chosen Maiden in 
Leonid Massine’s Rite, but it was 
one of the last occasions on 
which she would dance for some- 
one else — she was busy forging 
her technique of earthbound 
grandeur and high, often high- 
brow, theatricality. You could 
say Le sacre is Graham’s legacy. 
Her choreographing it now looks 
like the closing of the modernist 
circle, which she began for dance, 
and which Stravinsky began for 
music. 

It has always seemed to me 
that Martha Graham's gift to 
dance is not her celebrated, deep- 
torsion technique (then and still 


referred to as a new vocabulary of - 


movement) but simply her use of 
rhythm, at once atavistic and 
adulterated, always sensitive, 
often exotic, at times shattering in 
its unrepressed bile, its sexual 
vigor. Rhythm marks the chasm 
between Graham and Antony 
Tudor: the Graham technique of 
kneaded, solar-plexis contrac- 
tions, angst-driven extensions, 





and thought-drenched body 
layouts may be “her look,” but 
it’s not that far from ballet. 
Although her movement vocabu- 
lary has long dominated modern 
dance, the peculiarity of her 
rhythmic expression is the vari- 
able that can’t be passed on, and 
it’s what gives dances she made 
decades ago a chemistry that 
shocks today. In Night Journey, 
at the moment when Oedipus 
and Jocasta commit their incest 
crime, Tiresias, walking stick 
held taut in front of him, throttles 
across the stage in stiff-legged 
jumps of such bizarre vertical 
height and speed that he be- 
comes an image of the age-old 
world in revolt. In the same way, 
the girl in Errand into the Maze 
takes her first walk through the 
maze in a mad-turkey strut that’s 
caught between jazz and gan- 
gling fatigue. It’s in these un- 
precedented rhythms that 
Graham reveals her genius, that 
she lands us in her Blakean 
garden of eternal, unfettered de- 
sires. 

If Stravinsky’s Sacre is every 
choreographer’s errand into the 
maze, a walk on what Graham 
has called “‘terrifying and 
hallowed ground,” perhaps there 
lies the rub. Graham's been here 
before. Rhythmically, Stravinsky 
leaves her much to grapple with 
but nothing to improve on. We 
may want to view The Rite of 
Spring (which premiéred at Lin- 
coln Center on February 28) as 


Martha Graham in Primitive Mysteries: secret ceremony 


Graham’s magnum opus, the 
dance she was born to do, but she 
seems to view it as just another 
assignment. For all its formal 
aplomb and pale beauty, her Rite 
has none of the raw energy that 
apparently propelled Nijinsky’s 
version, and none of Taylor's 
promethean playfulness. Where 
Nijinsky took the rhythm literal- 
ly, Graham would rather take it 
in lugubrious stride. She’s pared 
away the orgiastic spectacle, but 
she’s also pared away the emo- 
tional complexity that’s been her 
talisman. Graham’s playing chess 
with Stravinsky, and for the first 
half of the dance she plays well. 
Then she sends the pieces scurry- 
ing. 

The curtain opens on a stage 
bare but for a pile of interlocking 
gray slabs that suggests both an 
altar and the earth’s tectonic 
plates. Atop this rough, triangu- 
lar structure there is a tree whose 
branches look like a pair of giant 
sun-bleached longhorns pointed 
in the air and whose trunk looks 
like the petrified carcass of a deer. 
From the fork in the tree a rope 
hangs, and next to the tree stands 
the robed Shaman (the imposing 
George White Jr.). He turns to 
face us the way Death turns from 
the sea at the opening of Berg- 
man’s The Seventh Seal, and as 
he spreads his arms his white 
robe opens like a winding sheet. 
Men begin to walk across the 
stage heavy-heeled and crunch- 
necked, like troglodytes, and that 


early “tuning-up” of woodwinds 
and reeds gives them a sensuous 
coalescence. The women enter in 
link-armed lines reminiscent of 
Nijinsky’s Sacre, looking 
gorgeous in Halston’s pinto- 
splotched saris. Under the lumi- 
nous twilight shadows the 
dancers are awash in paleolithic 
color, all flesh, white, and black; 
they recall the Lascaux cave 
paintings. But only because of the 
color. Graham’s shapes have 
more to do with her time-hon- 
ored vocabulary than with the 
music, or with the inarticulate 
awe of Lascaux. She moves her 
dancers with rhythmic ease and 
pleasing transparency, but al- 
ready there’s a sense of slack — 
she’s not hearing the music’s 
gathering erotic undertones. 
There is one chilling, even 
gruesome, moment when the 
Shaman, aloof until now, plucks 
the Chosen One from the back of 
her partner — like a praying 
mantis grabbing something de- 
lectable (his green and _ black 
striped tights reinforce the im- 
age). It’s a ranking moment in 
Graham theater, and the Chosen 
One’s anguish, her sense of 
“Why me?” and “What now?”, is 
as meaningful in the ‘80s as it 
would have been BC. We won- 
der, ‘‘Where can she go?”, and we 
see, as she does, that she’s 
trapped in the dance — and in 
society and its laws. But then 
Graham wastes time having the 
Shaman wrap a rope around her. 





This soon enough comes off (you 
can’t dance when you're tied up), 
and as it loosens so does the 
dance. Graham never gives the 
Chosen One (danced ably by 
Christine Dakin, but with more 
edge by the turbulent Terese 
Capucilli) an extended solo, just a 
few neurotic false starts. And 
there’s a lot of fussing about 
between her and the Shaman. We 
never get the dances Stravinsky 
may have hoped for when he 
fitted the sections with such 
suggestive titles as “Maidens’ 
Secret Rites and Walking in 
Rounds” or “Ritual Action of the 
Human Ancient Ancestors.” 
Graham’s Chosen One doesn’t 
dance herself to death, she’s just 
defunct by the end of the music, 
like a chess king tipped in 
surrender. 

It hardly seems fair to expect a 
masterpiece of Graham at 90. 
And yet, with a wonder of ritual 
and enigma (and construction) 
like Primitive Mysteries in her 
past, there’s no reason not to 
hope for it. Even though we don’t 
know what's happening in Mys- 
teries, the dancers obviously do. 
That’s why the details — the 
microscopic floor patterns, the 
rhythmic sonority and surprise — 
are so fascinating. It’s a puzzle 
box that locks together three 
ways (the dance has three sec- 
tions) and still withholds its 
secret (it’s Graham’s version of 
Wallace Stevens’s “let be be 
finale of seem’). Primitive Mys- 
teries is as mysterious today as it 
was 53 years ago, and that’s 
because the “primitive” doesn’t 
mean “simple” — which is the 
case with Graham’s Rite. Instead 
of enigma Graham gives us am- 
biguity, and it makes the au- 
dience fretful. By the time she 
gets to the rope her vision, or 
perhaps merely her conviction, 
has run out. The rest of the dance 
looks like an improvised 
ceremony (a contradiction in 
terms). And though the unfurling 
of a huge length of billowing 
green and black cloth at the end 
of the ballet (it reaches from dead 
virgin to orchestra pit) is visually 
stunning, shouldn’t the tribe be 
rejoicing, or at least entranced? 
The symbol of the cloth is there 
for us, the audience, yet an 
abstraction is never as dramatic 
as a rhythmic truth. Graham has 
relied on the overt dramatic 
effects that work so well in her 
mythological dances, whereas it’s 
the Graham of Primitive Mys- 
teries this Rite needed, the 
Graham who gave us Tiresias on 
an existential pogo stick. O 





The quality of Merce 











choreographs Le sacre, though his recent 

premiére, in New York, of Pictures ends with 
an image that echoes the final image of Graham’‘s Rite. 
Cunningham stands silhouetted against a blank 
backdrop holding one of his dancers in his long 
straight arms, her body prone, pulling downward like a 
heavy sword. We think of death, of Graham’s Shaman 
and Chosen One. But the dance, which makes textural 
overtures to Indian art, exploring its delicate postures 
and poses for their rhythmic potential, defies inter- 
pretation. Cunningham’s final silhouette is less image 
than icon; void of story and yet starkly religious in 
feeling and outline, it seems prophetic, a glimpse of the 
artist arrested in despair, or reverence, recalling what 
he did create, and what he couldn't. If he were a painter 
he'd be-staring at his hands, but since he’s a 
choreographer he instead holds this body — and the 
weight of it seems immense. In his career as a 
choreographer Cunningham has never given us the 
kind of dance “pictures” we wanted — not pictures in 
the conventional sense. And his new dance, made at a 
time when his own performing career is nearing an end 
(and when his stage persona, his flying hair and 
flashing intensity, is increasingly Quixotesque), seems 
a loving reminder of that refusal. 

Dance for Cunningham is a ritual of chance, of 
spontaneity — otherwise it isn’t dance. And he has 
worked to keep himself honest. (That's why you see 
the unwarned and the uninitiated creeping up the 
aisles.) In his company’s concerts at New York’s City 
Center these last two weeks, John Cage, longtime 
collaborator and friend, was still in the pit performing 
the music he‘d composed for so many of the dances. In 
aesthetic terms, Merce Cunningham is more modern 


H ell will freeze over before Merce Cunningham 


than Graham (whose company he danced with from 
1939 to 1945) has ever been. And he’s not that 
unballetic, either — just pared down in an entirely 
different way. You want to lump him with schools like 
structuralism, deconstructionism, minimalism — any- 
thing that seems overly direct, overly rational, overly 
demanding. There’s something of the high critic about 
him, and something of the guru. Cunningham dances 
demand a new way of looking. They occur at their own 
pace (you can’t find their tempos defined in the Oxford 
Companion to Music); and like natural phenomena 
they have an instinctual sense of space and time — and 
lyricism. 

There’s no set dance vocabulary. Cunningham uses 
ballet for its muscular ease and nonchalance, and he 
employs the heavier elasticity of Graham not for high 
emotion but because that six-or-so feet from the 
ground seems the right place for dancing human 
bodies. It’s in this atmosphere that he sounds the 
depths of movement, ordering and reordering, making 
dances of such complexity it’s difficult to take in more 
than one at a time (though there are usually three or 
four to a program). It isn’t that they’re without 
theatricality, only that it’s the process of theatricality 
that’s important, not the cosmetic impact. In Coast 
Zone, one of the couples performs a balletic pas de 
deux to a violin solo dotted with vacant pauses; the 
dance is so frozen it’s like a Muybridge study. The 
audience has the pleasure of searching every frame, of 
noting further the mechanism of the thigh, the 
placement of the man’s hands on the woman’s body, 
how her particular plumb line wants to settle. In Duets, 
when a woman slowly falls away from her partner, he 
setting himself against the pull but not overcoming it, 
the sequence seems a fable of love. She has not 
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No set dance vocabulary 


avoided the floor, and yet she comes back to him. 
Beautiful moments in Cunningham dances are un- 
surpassedly beautiful, having about them the familiar, 
unleavened mystery of old rooms, first times, and 
fragile joys. Because of their powerful verticality, and 
the stillness Cunningham uses (as Cage used silence), 
the dancers often take on the sentient formality of 
statues, but then they coil sideways from the waist, 
seallike. Cunningham's dances are full of these odd 
squiggles and popped sonorities. It’s one of the ways in 
which he invades the solid spaces that are not 
supposed to be dance. 

— L.A. 
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Nobbs 


Continued from page 4 

and as a literal reference to her 
solitary condition. Repression of 
nature has proceeded so far and 
for so long in Albert that despite 
her renegade status she’s become 
a caricature of Victorian morali- 
ty, unable to be close to anyone 
and viewing sex as beastly. In 
Benmussa’s universe, the denial 
of instinct begets monsters just 
as readily as tiie sleep of reason 
does. Yet she presents Albert as 
both monster and victim, at once 
repulsive and pathetic — in Judy 
Braha’s precise characterization, 
a kind of superefficient but 
slightly dotty Dickensian menial 
too meek to let her masters 
know she has swaddled a pair of 
breasts beneath her dinner jack- 
et, yet lording it fiercely over the 
rest of the help. She wins our 
pity, then forfeits it, demonstrat- 
ing her materialism so crudely 
that her lonesome death seems 
almost deserved. 

The ideological coyness of 
Benmussa’s play finds a match in 
David Zoffoli’s direction. Full of 
“special design elements” (by 
Helen Jarzembowski) that look 
like shamanistic relics and featur- 
ing a lifesize “Boy George doll” 
that’s inexplicably lugged across 
stage at one point, his production 
tries to make a virtue of ob- 
scurantism, sending out porten- 
tous signals of sexual ambiguity 
that are impossible to decipher. 
He'll shove the actresses into the 
extreme corners of the playing 
area, hiding their faces from 
much of the audience; or he'll 
send them trooping back and 
forth from Nicholas Nickleby- 
style benches at the rear (so we 
can see them changing costumes 
— get it?) across a catwalk that 
creaks and groans as they pass. 
Braha, Linda Bisesti as the 
doughty Hubert, Madeleine 
Homan as the greedy Helen, and 
Jane Manners as a chambermaid 
who doubles as the _ person- 
ification of Albert’s feminine side 
all offer studied, assured per- 
formances; but they're trapped in 
a dramatic cul-de-sac. Albert is 
crack waiter, oppressed woman, 


female Scrooge, heroic seeker, 
deluded solipsist, and unloved 
bastard: too much for this frail 
figure to bear. Benmussa hints at 
so many different personas and 
commits herself to so little that in 
the end her Nobbs stands for 
nothing at all. 0 


State 


Continued from page 3 

being shot on Ocean Drive in 
Miami Beach had the two prin- 
cipals jabbering police lingo on 
the steps of a hotel while just off 
to the side — you guessed it — a 
group of young men performed a 
dazzling array of break-dance 
moves. Now I’m no soothsayer, 
but when an underground art 
form shows up on prime time, 
it’s about time to say goodbye. A 
good place to see break dancing 
live before you get utterly tired 
of the style is at the People Ex- 
press terminal of Logan Airport, 
where a gang of Cambridge 
sharpshooters called the Floor 
Lords is cutting up. Unless, of 
course, you'd rather wait for 
Miami Vice to début on a TV 
screen near you. O 


Heart 


Continued from page 2 
the wheel, or simply the quality 
of her auto? Shirley’s driving 
abilities are presented as a given, 
and so there’s no thrill or exhil- 
aration in her victories, no feel- 
ing for what, exactly, she’s ac- 
complished — other than beat- 
ing a man. The races are 
presented in small, disjointed 
pieces (the sports equivalent of 
rock video), as though showing a 
race in full, with the camera giv- 
ing us a panoramic view of the 
track, would make it all seem too 
flashy and vulgar — you know, 
like those “IT’S THE FASTEST, 
CRAZIEST FUNNY-CAR EXTRAV- 
AGANZA!!"" commercials you 
hear on heavy-metal radio sta- 
tions in the Midwest. 

It’s at her first extravaganza 





Someone 
Is majoring 
In murder! 





Victoria Silver's DEATH 
OF AHARVARD FRESHMAN, 
proves school can really be 
sale lgel-18) 

When Russell Bernard, 
fial-Mig-sjalaat-tamalelal aia) 
Lauren Adler's Russian 
Revolution Seminar, cuts 
class—it isn’t by choice. His 
body is found floating in the 
Charles River... .leading 
Lauren Adler and preppie 
friend, Michael Hunt, to an 
alarming conclusion: her 
Russian Revolution Sem- 
inar includes a killer, cum 
laude. But who? 

Nine classmates. Nine 
prime suspects. Nine great 
motives for murder! 

DEATH OF A HARVARD 
FRESHMAN is the campus 
bestseller that’s in a class 
by itself, with a mystery 
that’s really quite novel 
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that Shirley meets Connie Kalitta, 
the star driver who will become 
her lover and racing partner in 
years to come — and who, as 
played by the slyly ingratiating 
Beau Bridges, is the one character 
who doesn’t look as though he’d 
just stepped out of a TV-movie. 
As Jack Muldowney, Leo Rossi 
has a distinctive, edgy presence. 
He’s well-meaning but not too 
bright, and his long, goofy grin 
cuts through his otherwise hand- 
some features to give him an odd, 
Okie-inbreeding look. Un- 
fortunately, when he’s given 
lines like “I want you to start 
being a regular wife,” we’re cued 
to see the marriage in ideological 
terms. Its collapse isn’t a domestic 
catastrophe but a breakthrough 
for liberated Shirley, who calls up 
her 10-year-old son and offers as 
a loving goodbye, “You just go to 
school and take care of yourself.” 
After the separation, the movie 
cuts forward to 1972, and “Cha 
Cha” Muldowney is now queen 
of the drag-race circuit, endorsing 
products and racking up trophies. 
(She’s also got a new Pillsbury- 
frosting hairdo that makes her 
look a bit like Dustin Hoffman’s 
Dorothy in Tootsie.) Shirley’s son 
has grown into a slightly gawky 
teenager who traipses around in 
Doors and Led Zeppelin T-shirts 
and works on her crew, and 
Shirley and Connie are lovers — 
though, as she discovers, he’s an 
incurable skirtchaser. 


The great thing about Beau 
Bridges’s performance is that he 
makes you care about this un- 
trustworthy rogue who loves 
Shirley but can’t be true to her. 
Jutting out his lips like a trout and 
putting on a beautiful cornpone 
accent, Bridges transforms 
himself into a happy, double- 
chinned bumpkin — he’s like 
Gary Busey, only not as cracked. 
When Connie dances out of a 
hotel bathroom wearing nothing 
but a towel and Shirley (who's 
just found out that he’s got 
another girlfriend waiting down- 
stairs) suddenly slaps him in the 
face, he doesn’t even looked 
shocked; he knows he deserves 
it. But Connie can also be ruth- 
lessly honorable, and when a 
senseless track official grabs an 
arm of Shirley’s that’s been badly 
burned in an accident, Bridges’s 
down-home ease turns to rage. 
Bonnie Bedelia, on the other 
hand, doesn’t express much of 
anything. I’m not convinced she 
was supposed to. In the movie's 
“hardboiled” terms, Shirley’s 
stoic cool and the brittle pride she 
takes in her own accomplish- 
ments are meant to be the signs 
of her indomitable strength. 
There’s a corny, I-am-woman 
sort of heroism at the center of 
this movie. Although the male 
racers get their jollies poking fun 
at Shirley when she’s applying 
for her license, Bedelia’s face 
never registers the barest flicker 


of hurt or humilitation. Shirley, 
you see, is above all that from the 
start. She isn’t dying to race; she’s 
firm, composed — calmly waiting 
to make the boys look bad. It’s 
not that the real Shirley 
Muldowney isn’t a tough cookie, 
only that the movie's Shirley is 
nothing but a tough cookie. No 
wonder she cries on the phone 
when her ex-husband calls to 
congratulate her on winning a 
race. For all we can tell, it’s the 
first time he’s crossed her mind in 
10 years. 

I think there’s a reason Heart 
like a Wheel never achieves the 
authenticity it strives for: the 
filmmakers are desperate to 
create an insider’s view of work- 
ing-class life they don’t have. 
And perhaps one reason critics 
have praised the movie so 
profusely is that it turns the 
characters’ lack of sophistication 
into something cozy and reassur- 
ing. A subtle sort of bohemian 
prejudice is at work here. Bob 
Fosse’s scintillating Star 80 was 
all but damned because of the 
“tasteless” Sunset Strip world in 
which its characters moved. 
Fosse’s chief sin, according to the 
critics who panned that movie 
(most of whom loved Heart like a 
Wheel ), was that he didn’t dig 
deeply enough below the surface 
of the Playboy-magazine culture 
that Paul Snider was desperate to 
flourish in. What those nay- 

Continued on page 12 
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ski or not, you 
deserve the thrills and - 


(or non-ski) week for two.. 
finest ski equipment... 








excitement of an all-expense- 
paid week at the ski resort of your 
choice—anywhere in the world. Take it 
in the winter, and catch all the action. 
Or take it in the off-season, and provide © 
The first step is to stop by your BASF dealer and fill out a 

BASF 1984 World Cup Ski Sweeps entry form. But do it before 

March 31. Although no purchase is required, if you can’t resist the 
temptation to buy a BASF audio or video cassette, we'll understand. 


A MOUNTAIN OF PRIZES. Prizes range from a fabulous ski 
.to the world’s 
to hundreds of 
dollars worth of BASF audio and video 
tapes. Winning names will be drawn in 
May, and yours could be among them! 
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Heart 


Continued from page 11 

Sayers meant was that Fosse 
wasn’t sensitive enough to con- 
demn that culture (which, as we 
all know, any right-thinking per- 
son would do). Critics found Star 
80 a creepy, disturbing, decidedly 
unrespectable experience, and so 
they branded it “shallow.” Yet 
what could be shallower than 
this sanitized portrait of Shirley 
Muldowney, in which everything 
she strove for — her dream — is 
turned into a backdrop, and her 
life becomes a neat slice of folksy 
feminism? Heart like a Wheel is a 
drastically misleading title, be- 
cause heart is what this movie 
doesn’t have. We don’t get a 
glimpse of Shirley Muldowney’s 
passion, and as a result, we never 
find out what made her tick. 0 


Hampshire 


Continued from page 2 

Wright), the heroic black football 
player who comes to Franny’s 
rescue, keeps reassuring her that 
the rapist hasn’t molested her 
soul, that he hasn't touched ‘the 
you inside of you.” Years later, 
when Franny’s little sister (Jennie 
Dundas) devises an_ elaborate 
scheme of retaliation, Franny is 
liberated from the rapist’s taint 
by deciding that such revenge is 
tantamount to rape itself. What- 
ever the quality of this stuff as 
folk wisdom, in the playing (and 
in the reading) it’s emotionally 
inadequate. The same is true of 
Irving’s and _ Richardson’s 
dramatization of the other central 
trauma in the story, the unusual 
love that Win 
John (Rob 
Franny 


sort of brotherly 
Berry's closest son 
e) fee Is for sister 
v do John and Franny finally 
ont their feelings for each 
to bed together 
sexual 


other? They go 
and have a_ comic 
catharsis, that’s how 

Of course, Irving and Rich 
ardson argue that the story is not 
meant to be “realistic’” anyway 
Narrated by John Berry, both the 
book and the movie start as a 
bedtime story and end as a 
dream. And with the help of his 
collaborators, Richardson has 
even made the movie look like a 
fractured fairy tale. Production 
designer Jocelyn Herbert trans- 
forms Canadian locations into a 


Neverland version of New 
Hampshire, Vienna, and New 
York, and lighting cameraman 
David Watkin makes the 
lustrous, deep-focus photogra- 
phy look like candy-colored Nor- 
man Rockwell. But the story is a 
mixed Halloween bag, with nasty 
tricks that sour the treats. The 
fairy-tale frame and the verisimil- 
itude of the sometimes grisly 
emotions don’t jibe; and Rich- 
ardson’s talent for eliciting actors’ 
intimate moments explodes the 
pasteboard conceits of the fiction. 
He and his cast give us many 
small gifts: the volatile melan- 
choly in Jodie Foster's eyes when, 
as Franny, she sees some football 
jocks humiliate her homosexual 
brother Frank (Paul McCrane); 
the rage of Dorsey Wright, as 
Junior Jones, when he rouses his 
dorm mates to Franny’s rescue; 
the precocious and unruffled in- 
telligence of Jennie Dundas as 
Lilly, the Berry daughter who 
never grows; and the unexpected 
and hilarious vision of self- 
depreciating slovenliness offered 
by Nastassja Kinski as Susie the 
Bear, a ward of Freud’s who 
wears an ursine suit to hide her 
self-perceived ugliness. But these 
remain only moments — elo- 
quent snapshots in an Addams- 
family scrapbook. 

Still, The Hotel New Hamp- 
shire is a fairy tale of conven- 
ience. Irving’s ambition is to 
create a fairy-tale world that’s as 
chaotic as the real world. But 
what he ends up with is a 
fictional netherworld that neither 
transports us like a fully im- 
agined fantasy nor devastates us 
like deeply felt tragedy. And the 
wisdom we're supposed to derive 
from it amounts to private rules 
for survival. John Berry’s narra- 
tion creates a Vonnegutian litany 
of family teachings, such as 

Sorrow floats.” Some of the 
other choice bits: ““You’ve got to 
get obsessed and stay obsessed. 
You have to keep passing the 
open windows.” (This last is a 
reference to the novel’s recurrent 
form of suicide.) But Irving's 
aphorisms don’t always emerge 
naturally from his incidents, and 
even when they do, they’re less 
like kernels of wisdom than like 
mantras. In both book and mov- 
ie, whenever you hear something 
like ‘Sorrow floats,” the story 
sinks. 

When he depicts such highly 
charged subjects as radical ter- 
rorism, Irving’s adoption of a 
mock-naive narrator is neither 











funny nor scary, simply ludi- 
crous; this part of the Berrys’ 
Viennese adventure suggests the 
author may have harbored left- 
over bad feelings toward ‘60s 
radicals. Irving belongs to an 
honorable tradition of American 
writers who celebrate both in- 
dividualism and a liberal ap- 
preciation for diversity while 
doubting those who believe in 
panaceas. Yet his distrust of 
everybody who doesn’t put fami- 
ly and “‘self-actualization’’ above 
all else smacks of snobbery; and 
in The Hotel New Hampshire, 
with its preppie frame of refer- 
ence, his bizarre charm begins to 
seem cute, its adolescent 
codewords and tricks keeping the 
murky universe at a safe distance. 
Many novelists hanker for “de- 
ceptive simplicity”; what Irving 
has created, and what Richardson 
has tried to translate, is a ‘“decep- 
tive complexity.” O 


Trailers 


Continued from page 3 

been re-released after its instan 
taneous flop last year. Like most 
writer's life films, Cross Creek 
won't rest until it establishes its 
author subject as a hero in life as 
well as work — it’s part Walden 
set on a citrus plantation, part 
My Brilliant Career transplanted 
from the Outback to the 
Okefenokee. Like Rawlings’s 
oeuvre, it’s only half successful: 
when it concentrates on the 
grandeur of her beloved land- 
scape of still creeks and mossy 
trees and the reserved, stunted 
decency of the inhabitants, it 


earns our fascinated respect; but 
when it insists on making a 
feminist fable of struggle and 
victory out of her life, it’s prosaic 
and pompous. 

Rawlings’s own Cross Creek 
moves leisurely across its terrain, 
with characters entering one 
chapter and exiting the next, but 
Ritt and Young have puffed up 
two or three of its episodes and 
concatenated them with a version 
of The Yearling to make a neat 
narrative. Rawlings arrives at her 
dilapidated retreat hoping to 
work in solitude, but the locals, 
who see her as a source of 
employment, beat a path to her 
door. Foremost among them is 
Marsh Turner, a sort of swamp 
patriarch with a feather in his 
beaten hat, a dirty red bandanna 
round his neck, and a 
blunderbuss at his side. While his 
family sinks slowly into poverty 
and near madness, Rawlings 
watches, churns stories out on 
her porch, and receives the atten- 
tions of Norton Baskin, a local 
gallant who runs a hotel. In her 
Cross Creek Turner is a ruffian 
who's disposed of in three pages 
but here he becomes the father 
from The Yearling who has to 
shoot his child’s adored pet fawn 
because it’s gobbling up the 
family’s meager vegetable crop. 
(The film also feminizes The 
Yearling, turning its adolescent 
from a boy to a girl, and alters its 
tragic focus by having dad in- 
stead of child finish off the 
animal.) 

For his Academy-nominee per- 
formance as Marsh, Rip Torn 
whoops up a storm of com- 
passion: a hillbilly stranded in the 
lowlands, he mixes gentility and 


barbarism as offhandedly as he 
pours moonshine into his coffee. 
Paying a call on Rawlings in her 
bedroom to complain that she’s 
shot one of his hogs, he holds his 
hat over his heart with great 
propriety, but when she offers 
him a teacup he holds it from 
underneath — as though using 
the handle might cramp his spirit. 
He’s simultaneously grave and 
volatile. As he starts away from 
his first meeting with Rawlings, 
he snaps a sudden rifle shot at the 
ground in front of him, picks up a 
dead snake, and calmly drawls, 
“Didn’t mean to scare you. That's 
a cottonmouth. Deadly.” 

Torn makes you wish Ritt had 
made him the focus and cut 
Rawlings entirely out of the 
picture; instead, Mary Steen- 
burgen’s halting, demure Mar- 
jorie is on hand to watch his 
ordeal, doggedly taking it all in — 
you wonder where she’s hiding 
her notepad. Steenburgen nar- 
rates with the unselfconscious 
inarticulacy of Diane Keaton at 
her worst and sprinkles soupcgons 
of flippancy over her stupefied 
earnestness (which is abetted by 
her constant-companion whiskey 
bottle and by Leonard Rosen- 
man’s overlush music). Other, 
better performers rush in to fill 
the vacuum Steenburgen leaves, 
including scrappy Peter Coyote 
as Norton and Alfre Woodard as 
the bossy black housemaid 
Geechee — a sort of Cousin 
Jemima who’s as touching as she 
is stereotypical. True to form, 
Cross Creek romanticizes even 
this supporting character; in 
Rawlings’s book she’s devoted 
but also alcoholic and so can’t 
hold onto her job, but here she 
stands by her lady till the end. 

The abundant shots of 
crystalline water and overripe 
verdure in Cross Creek do more 
than simply demonstrate why 
Rawlings found her rural retreat 
such an inspiration; they begin to 
make sense of her belief that 
‘something is shrivelled in a 
man’s heart when he turns away 
from [the earth] and concerns 
himself only with the affairs of 
men.” Yet the makers of Cross 
Creek have shaped their film in 
defiance of this principle. They 
turn an unwilling Marjorie Kin- 
nan Rawlings into the star of her 
own life story, whereas she 
hoped to direct our attention 
away from herself and toward 
the land around her. At Copley 
Place. 

— Scott Rosenberg 








This land is his land 


critic Kenneth Tynan wrote 20 years ago, “‘is 
that he gets his way ona scale to which few 
other British directors have ever aspired.... His 
movies are made on his own terms, reflecting nobody's 
taste but his.’ Richardson has always been a protean 
figure. He’s perhaps still best known in critical circles 
for his advocacy of the “Angry Young Men” in the 
London theater and for his leading position in the Free 
Cinema movement, which brought to the screen the 
mundanity of postwar English life. But even his early 
theater and film careers weren't easily classified: long 
before the Boston Shakespeare Company's Peter 
Sellars had the idea, Richardson staged Pericles with a 
black talespinner as Gower, and Tynan thought it as 
impressive a Shakespearean debut as Peter Brook’s. 
Richardson wrote some of the first critical apprecia- 
tions of Buriuel and Kurosawa in English, and they’re 
still among the most perceptive. It may be revealing 
that he went to America before any of the other young 
British filmmakers. “The Zanucks and the Selznicks 
were monstrous moneymakers with no definable love 
for movies,” he says in Sheridan Morley’s new book, 
Tales from the Hollywood Raj, “and though they took 
me up socially when I first arrived, I soon learned to 
steer well clear of them and their ideas of filmmaking.” 
Richardson’s first American movie was a fiasco — a 
bowdlerized and chaotic version of Faulkner’s Sanc- 
tuary that sent him packing back to England. But after 
the huge international success of Tom Jones he 
returned to Hollywood, if only to send it up in his out- 
of-control but compulsively funny The Loved One 
(once a pet project of Bufiuel’s). The film succeeded in 
its advertised goal of having something to offend 
everyone — including Evelyn Waugh, the author of the 
book, who according to Morley sent a postcard to 


dg he great thing about Tony Richardson,” 


Richardson “hoping that the film would never reach 
his local cinema in Taunton.” (Richardson was in good 
company; Waugh referred to Bufiuel as “the mad 
Mexican.”’) 

Richardson needn't fear the same reaction from John 
Irving after The Hotel New Hampshire appears. He 

_became obsessed with making the movie out of a 
conviction that Irving is the heir to Fielding and 
Dickens (“He has hard-edged characters, not all this 
interior consciousness”); initially he even thought of 
turning the novel into two films (“like a Nicholas 
Nickleby of the movies”). He consulted with Irving on 
the successive drafts of the screenplay, and Irving says 
he’s glad that Richardson decided to script the film 
himself: “When a director has a strong vision, as Tony 
did, it’s usually better not to have other interpreters 
getting between him and the book.” 

Because of Richardson’s reputation and the novel’s 
bestselling status, many reviewers have assumed that 
The Hotel New Hampshire was a big-budget produc- 
tion. In fact, Richardson had to mortgage his house and 
borrow from friends; Orion struck a deal to put up two 
thirds of the film’s budget (in exchange for North 
American distribution rights); and additional financing 
was obtained from an Australian bank. The film was 
budgeted at $6.5 million — peanuts for a major 
production these days, and unheard of for a movie 
with a large, “name” cast and complicated locations. 
It came in on time and a half million dollars under 
budget. 

At a recent press conference in New York, I tried to 
get Richardson to say what exactly prompted him to 
commit a supposed show-biz sin like putting his own 
money into a production; he would say only that “I 
don’t think you can explain these things — I’ve loved 
all of John’s books, but I immediately saw this as a 


movie.” My theory is that the most appealing parts of 
Irving's work reflect Richardson’s renewed affection 
for America. In his moviemaking Richardson has 
always had the freewheeling temperament of 
quintessentially American directors like John Huston; 
he surprised Studs Terkel and Calvin Trillin on their 
arts-channel talk show recently by expressing his 


_ preference for the spontaneity of American movie 


actors over the dry skill of British stage actors. In New 
York he said, “When you're directing theater, you're 
laying down emotional tracks for the performer, so that 
the performance is a thing that grows. In movies, you 
must go for the moment, you must use the performers 
who give off sparks. And when you use performers 
like Jack Nicholson or Jodie Foster, who have their own 
style of performing, you decide what variation of their 
own personality to emphasize.” Jodie Foster remem- 
bers Richardson's barking at her, “Stop thinking, it’s 
not doing you any good.” One of the most useful 
things she feels he did for the cast was to arrange a 
week of preproduction rehearsals, often with im- 
provisatory games. Richardson asked the performers 
playing the Berry children to act out the world figures 
their characters would be most likely to admire; Rob 
Lowe as John Berry, for example, acted out the Russian 
weightlifter Vasily Alexeyev. 

Richardson says he was trying to instill in the troupe 
the closeness of family. But I think he might also have 
been trying to instill an idea about America as a place 
where anything can happen and any man or woman 
can fulfill a dream. One of the first shots inside the 
hotel shows a prominent American flag. When Win 
Berry proudly sighs, “Our hotel,” after he cooks up the 
first Hotel New Hampshire, I couldn’t help thinking 
Our Town. Richardson himself has lived in Los 
Angeles for many years, and as he told Sheridan 
Morley, “No wonder the British, brought up in rain and 
cloud, find Los Angeles an awakening; everything is 
somehow so much easier and more equal under the 


sun.” 
— M.S. 
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the Styx) when he receives a 
special-delivery letter pertaining 
to the murder of criminal titan 
C.T. List, then promptly dozes 
off. Whereupon he is visited 
a la Scrooge by ill-boding 
visions — including a masked 
female triumvirate that rises 
slowly from a black set piece 
resembling a magician’s hat. 
Aided by a Dr. Watson of a crime 
reporter, Norcross of Newsgiver, 
the snoozing detective moves in 
on the grim threesome: queen 
mother Colonia, a looming Vic- 
torian dowager who is kept 
locked in a tower, and on whose 
white-waved pompadour a mini- 
ature tall ship bobs; widow Im- 
peria, who is soon to climb 
between the matrimonial sheets 
with an Argentine gentleman 
named Fasc Ist; and daughter 
Materia, as petulant and ac- 
quisitive as a Valley Girl but not 
so deep. Among the things that 
Mundial and Norcross discover, 
when they aren’t wailing the 
foreboding ditties of composer 
James Oestereich (who also plays 
Mundial, with an indeterminate 
accent), is that. C.T. died an 
apparently natural death that 
was disguised as a murder in or- 
der to cast suspicion on the 
Russians! 

But wait, was the — really 
C.T.’s? Or was Capitalism 
knocked off years ago by Im- 
perialism, who then substituted a 
ringer so she could continue to 
hide her hideous deeds behind 
his all-American face? Well, if 
she done him wrong, it wasn’t 
because Imperia didn’t love Cap- 
py T. “Ah,” the widow sighs to 
her spouse’s parading ghost (a 
dark, imposing figure, his hatted 
head encased in chicken wire), “I 
can still see you clearing away 


the timber and the In- 
dians.... You were energy and 
wealth incarnate.” ‘‘And you 


were all that money could buy,” 
he replies, swaying in his 
lumberingly ectoplasmic man- 
ner. Now he’s a dead man, she 
an imperious flounderer riding 


herd over an army of computer 
programmers who sing, as they 
pound their machines, of her im- 
minent collapse. 

If Klein’s conceit is off-the-wall 
and her writing sometimes stilted 
(“An idea has struck the surface 
of my brain like the wings of a 
little bird’), her direction is as 
lively as usual. But The Mys- 
terious Death of C.T. List is for all 
its bravado as schizoid as Col- 
onia, with her benevolent and 
despotic faces. You can’t take it 
seriously, or even tell whether 
you're supposed to. And the 
ragtag production doesn’t help, 
its inexperienced actors hoofing 
gamely but without a clue how to 
ride the line between admonition 
and satire. In the past, 
Oestereich’s music has added 
texture to Klein’s thinner crea- 
tions; and their talents were well 
combined in the long-ago 
Fanshen and the wry, ingenious 
New Rise of the Master Race. But 
here the composer's melodies 
suffer from synthesizer bloat and 
the stridency of the singing (in- 
cluding his own). 

In the end what I find most 
troubling is Klein’s apparent 
growing conviction that 
professionalism is in itself elitist 
— a demand of the bourgeois 
audience, unnecessary to the art 
of the revolution. Too much 
leftist theater, including Little 
Flags’, seems to pride itself on a 
sloppy, roughhewn energy ap- 
proximating (it hopes) the spirit 
of the underclass. But there is no 
reason for political theater to be 
amateur theater — especially 
with an erstwhile autocrat like 
Maxine Klein in charge. Her 
willingness to marry politics to 
surrealism is welcome, consider- 
ing the prevalence of dry socialist 
realism and Brechtian cant in 
these parts. But it’s hard to 
endorse the shotgun ceremony, 
not to mention the tacky decora- 
tions, of the List nuptials. Klein, 
despite her liberal leanings, used 
to be a regular Marie Antoinette 
when it came to directing. Grant- 
ed, she never let anyone eat cake, 
but she served agitprop with 
style. Suddenly she’s dishing up 
pink hasty pudding and letting it 
run all over the plate. O 


Elsewhere 


Continued from page 5 
nothing worse. 

The show’s massive cast has its 
share of cranks, weirdos, work- 
aholics, drug abusers. What it 
doesn’t have, and ought to, as a 
hip show, is healer-dealers. There 


. isn’t a single physician who's in it 


for the money. The senior doctors 
are standard venerable TV elders: 
Dr. Westphall (played by Ed 
Flanders), whose craggy, weary 
features make him the perfect Big 
Daddy; Dr. Auschlander (Nor- 
man Lloyd), whe does weekly 
battle with cancer of the liver; 
and Dr. Craig (William Daniels), 
who secretes beneath that crusty 


exterior the right stuff, a heart of | 


gold. Everyone’s a sweetheart, 
and dedicated to the max. The 
only thoroughly bad egg is Peter 
(Terence Knox), and as if to make 
up for all the other paragons, his 
frail shoulders are currently sup- 
porting the whole gamut of 
known human vices: drugs, prof- 
ligacy, infidelity, narcissism — 
and now he’s a rapist to boot. Too 
much. What St. Elsewhere needs 
is a Chief Daniels or a LeRue to 
supply a little structural 
turpitude. The other young in- 
terns are either caricatures, like 
Fiscus (Howie Mandel), who 
wears a baseball cap and likes to 
have Fun, or Victor (Ed Begley 
Jr.), who’s festooned with all the 
usual badges of the callow 
Californian, or they’re tantalizing 
but insubstantial, especially the 
blacks and the women. Annie 
(Cynthia Sikes) has the makings 
of a plausibly conflicted career 
woman (attractive, sophisticated, 
but can’t get her personal life 
going properly), but we don’t get 
nearly enough of her. Wendy 
(Kim Miyori) is a workaholic (she 
wears glasses, a sure sign), and 
that’s about all we know. Philip 
Chandler (Denzel Washington) is 
only barely present as a self- 
possessed black WASP. Actually, 
my favorite character is a minor 
one: the lugubrious therapist, 
who wanders around like an 
anxious bloodhound and does a 
great job, sometimes. When, after 


his conjugal bliss has gotten off to 
a bad start, a troubled Victor asks, 
“Do you think we got married too 
soon?”, the therapist absent- 
mindedly murmurs, ‘’Mm- 
hmm,” then adds, “Just kidding!” 

Hill Street Blues engages our 
loyalty by painstakingly develop- 
ing complex characters over the 
long haul; this allows it to experi- 
ment by shifting moods at top 
speed, mixing drama and comedy 
to jerk our allegiances around 
mercilessly. (Remember the lib- 
eral city councilman who fell out 
of the window, or the abduction 
of Renko’s dead father? Seri- 
ocomic turns to take your breath 
away.) St. Elsewhere, on the 
other hand, plods away, cracking 
jokes. Kathy Martin the 
pathologist likes to do it in the 
morgue (tee-hee). Roberta is into 
bondage (chortle). And some of 
the jokes are lousy, like Dr. 
Craig’s “endearing” brand of 
racism (‘Helen, there’s a Negro 
in my pyjamas”). 

Whereas Hill Street Blues cul- 
tivates the art of controlled 
lunacy, St. Elsewhere is merely 
wacky. The Altmanesque wed- 
ding of Victor and Roberta, Our 
Lady of the Rope Fetish, was 
meticulously worked out to the 
very last sequence, but it was 
boring and predictable, using 
some of the oldest tricks in the 
book. One gets the jitters, the 
other frets, and the nuptials take 
place at the 11th hour in the 
emergency room, since the guests 
have come down with food 
poisoning. (Victor and Roberta’s 
subsequent separation was equal 
ly inconsequential and just as 
laborious.) Some of the more 
serious stories have been handled 
with greater sophistication — the 
AIDS episode, for example, in 
which a prominent public figure 
confronted a medical diagnosis 
that was about to dispose of his 
marriage and his career, as well 
as threaten his life. Other stories 
have strained the boundaries of 
credibility altogether, like the 
‘musical hearts” episode several 
weeks ago. Therein unbelievably 
good Dr. Morrison (David Morse) 
quarreled with his wife one 
morning, ‘pon which she fell and 
died, serving humanity and sev- 


eral plot lines at once by leaving 
us with (1) a spare heart just in 
time for Dr. Craig’s transplant 
operation, (2) a bereaved but 
eligible bachelor with a small 
baby, and (3) a message from 
your sponsor that it’s a jolly good 
idea to become an organ donor. 
My own beleaguered organ was 
quite overcome. 

The recent rape story, too, has 
meandered all over the place. 
First it was built up as serious 
docudrama, with careful atten- 
‘ion to the victims’ delayed reac- 
tions, the social worker's re- 
sponse, the useless police gim- 
micks, the women’s discussions 
of the relative merits of Mace, 
Depo-provera, and castration. 
Then all that was promptly 
undermined by a slide into he- 
knows-you’re-alone scare tactics, 
with lurking men in masks. It’s 
reasonable enough to have the 
rapist turn out to be a familiar 
face, but why does he have to be 
got up like the Elephant Man? If 
St. Elsewhere is going to treat 
rape as a serious issue, then it 
can’t afford to oscillate between 
realism and _ horror-movie 
trickery. 

And if St. Elsewhere is going to 
be more than a pale shadow of 
Hill Street, it needs more courage 
than it’s showing right now. 
Unwilling to go all the way (or 
even most of it), it dithers and 
more and more slinks off into the 
heartwarming inspiration that’s 
deadened one medical drama 
after another. Still, let’s keep 
things in perspective. On a recent 
Trapper John M.D. a cherubic 
little boy died bravely of Burkitt's 
Lymphoma (a disease usually 
found in Africa), and every doc- 
tor in the joint, Gonzo and all, 
found the time to dress up as a 
clown and fulfill the little tyke’s 
last wishes. 

Speaking of Hill Street Blues, 
I’m worried. The show has never 
been better, but it’s slipping 
badly in the ratings. I have a plan. 
Every devotee must immediately 
assume his responsibility to Art 
by applying to become a Nielsen 
household, then clocking away 
the hours furiously for NBC on 
Thursday nights. That way we 
might save Buffalo Bill, too. O 
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With Icelandair’s Joint-Fare Program, you'll board a Pan Am 
domestic flight at Logan Airport to connect with your Icelandair 
flight at New York’s Kennedy Airport to Europe. Check your 
luggage only once—in Boston—through to Luxembourg. 


And, remember, only Icelandair flies you to the breathtaking beauty of 
Iceland. And includes all these extras: 


@ Free deluxe motorcoach from Luxembourg to select cities 
in Germany, Belgium and Holland. @ Bargain train fares to 
Switzerland and France. @ Super Saver car rentals at $69 per 
week in Luxembourg. ™® Free wine with dinner, cognac after. 


Super APEX Fare, 14 day advance purchase and 7-60 day stay. Purchase tickets in U.S. All fares 
and pnor sale. See your travel agent. Or call our toll-free Icelandair number 800/223-5080 for reservations. 
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SATURDAY 


Noon (7) Basketball. Three NCAA second-round 
championship games. Teams to be announced. 
Noon (56) The Bride of Frankenstein (movie). Boris 
Karloff and the lovely Elsa Lanchester star in this 
classic monster romance. What's a nice girl like you 
doing with a guy with bolts in his head? Love the 
one you're with, we always say. Channel 56, ever 
handy with a great explanation of any plot, sends us 
a press release on this movie that says in part, 
Notorious Dr. Pretorious forces Dr. Frankenstein 
to ‘create’ a bride for the monster — who after 
wrecking the village steals Dr. Frankenstein's 
bridge.’ Now he'll have to walk miles out of his way. 
1:15 (38) Hockey. The Bruins vs. the New Jersey 
Devils 
2:00 (2) Nova: The Miracle of Life. Repeated from 
last week. A close (very close) look at the processes 
of human conception and gestation. Absolutely 
amazing scientific photography 
3:00 (2) Nature: The Missing Monsoon. Repeated 
from last week. A monsoon might sound like a royal 





jrag to you, but to certain wildlife in northern India 
annual heavy rains are essential. Some years 

irier than others kK at the consequences 
6:00 (2) Makem ond Clancy a the eatone 
Concert Hall. / f il featuring 

a 
i JUaGgeE f sword 
11:00 (38) The Twilight Zone, ‘The Odyssey of 


11:00 (56) Star Trek, ‘Balance of Terror 

11:10 (2) Makem and Clancy at the National 
Concert Hall. Repeated from this evening at 6 p.m 
11:30 (38) Murder (movie) Herbert Marshall and 
Norah Baring star in a 1930 mystery in which a juror 
takes the investigation of a convicted actress into 
his own hands 





SUNDAY 


11:00 a.m. (2) Austin City Limits. Music from 
Bonnie Raitt and the LeRoi Brothers. To be 
repeated on Friday at 9 p.m. on Channel 44. 

Noon (7) Basketball. Three NCAA second-round 
championship games 

Noon (56) Call Me Bwana (movie). Bob Hope stars 
as an explorer in Africa recovering a space capsule 
for the government. Also starring Anita Ekberg. 
There are worse Bob Hope movies. /'/i Take 
Sweden. for example 





2:00 (56) The Petrified Forest (movie). Humphrey — 


Hot dots ........... 


Bogart and Leslie Howard get all sensitive and 
introspective in this classic adult gangster drama. 
Directed by Archie Mayo and from 1936, with Bette 
Davis, Dick Foran, and Porter Hall costarring. 
4:00 (38) Emperor of the North Pole (movie). Brutal 
tale about a hobo and the conductor who wants to 
punch more than his ticket, starring Lee Marvin and 
Ernest Borgnine. 
4:00 (56) Dark Passage (movie). Bogart and Lauren 
Bacall star in a tedious and oft-shown drama about 
an escaped con and the gal who believes in him. 
7:00 (2) Survival Special: The Man Who Lives with 
Gorillas. Repeated from last week. Daily life with 
zoologist Adrien Deschryver and the great apes. 
7:00 (4) The Muppets. Jim Henson and his crinoline 
critters are joined by special guest Linda Ronstadt 
8:00 (2) Gala of Stars '84. Beverly Sills hosts an 
evening of class acts from Radio City Music Hall 
James Levine leads the band. 
8:00 (56) High Sierra (movie). Continuing Channel 
56's afternoon/evening Bogart fest, we get this 
runaway-mobster melodrama _ costarring Ida 
Lupino 
9:00 (4) The Border (movie). Jack Nicholson, 
Harvey Keitel, Valerie Perrine, and Warren Oates 
tar in Tony Richardson's 1982 drama about illegal 
migration across the Mexican border 
9:00 (5) Absence of Malice (movie). Sally Field and 


Newman Star in the acciaimed ethicai drama 
ea news reporter and her innocent 
{nev 
38) Ask the Manager t 
MONDAY 
Noon (38) So This is Parle { vie M 
u ) f ai skirt ie from? A 1955 
mr eA “4 
example America’s postwar mmercialized love 
affair with France and all thing Ss French. We should 
have let them have Jerry Lewis when they first 
isked Anyway, this silly thing is about sailors on 
eave in Paris picking up wide and crazy French 


girls. O la la, whatever that means. Tony Curtis and 
Gloria DeHaven star 

8:00 (2) Frontline: The Mind of a Murderer, part 
one. The first of two shows investigating the 
testimony introduced by the defense for Kenneth 
Bianchi (the Hillside Strangler to you tabloid 
readers), who tried to get off for murdering two 
women by explaining his multiple personalities in 
court 

8:00 (5) Somerville High. No, not a John Denver 
parody. Actually .a serious local documentary 
examining life in one local high school and the 
problems found therein — drug addiction, teacher 
burnout, and a principal with a lot on his hands. 
Natalie Jacobson hosts. 

8:00 (56) On the Beach (movie). Gregory Peck, Ava 
Gardner, and Fred Astaire star in Stanley Kramer's 
1959 world’s-end drama based on the thoroughly 
depressing book by Nevil Shute. Accomplished 
everything The Day After meant to in terms of 
Striking terror into the hearts of the audience. 


nsky: sympathy for the 





Igor Stravi 
Devil 

9:00 (2) Great Performances: The Soldier's Tale 
An animated interpretation of Stravinsky's yarn, 
with the voice of Max von Sydow speaking for the 
devil and Galina Panova taking the princess's lines 
Artwork is by New Yorker cartoonist Robert 
Beichman 

9:00 (4) NBC Live Theater: Mr Roberts. Robert 
Hays, Kevin Bacon, Howard Hessman, and Marilu 
Henner star in a live-TV version of Thomas Logan's 
Navy ymedy of the same name 

9:00 (5) Rich and Famous (nr e ac ati 


Risset and indi bHerger lar as two o} olleae 


JuCcE bstantial percentaae 


earths bounty has depleted our soil and wate 
supply. To be repeated on Wednesday at 10 p.m. on 
Channel 44 
8:00 (56) The Lady tn the Car with Glasses and a 
Gun (movie). They thought the clever title would 
upgrade this basically dry comedy about an ad exec 
who tries to frame his secretary for a murder 
committed by his wife. Oliver Reed and Samantha 
Eggar star. Not a comedy. Better characterized as 
one of those European movies in which people drive 
around in little cars and act confused. 
9:00 (2) American Playhouse: Haunted. A drama by 
Michael Roemer about a woman who returns to her 
childhood home in western Massachusetts to visit 
her estranged adoptive parents. And you thought 
your life was complicated. Brooke Adams, Jon 
DeVries, and Trish Van Devere star. 
9:00 (7) Getting Physical (movie). Time for the 
“tough broad" jokes? But seriously, folks, this 
movie's about women's bodybuilding. 
11:00 (38) The Twilight Zone, ‘‘Static.” 


WEDNESDAY 


8:00 (2) The Compleat Gilbert and Sullivan: The 
Yeoman of the Guard. First question: why are we all 
of a sudden spelling complete like they told us not 











to in third grade? Anyway, Joei Grey stars in this 
complicated and clever G&S musical. Simulcast on 
WGBH-FM (89.7, just where it always was, even 
when they were calling it FM-90). 

8:00 (38) Sleuth (movie). Laurence Olivier and 
Michael Caine both do very good jobs in this 
popular mask mystery from 1972. Too clever for our 
taste, but there are many who love it. 

8:00 (56) Getting Straight (movie). Elliott Gould and 
Candice Bergen star in a slow, but better than you'd 
think, comedy about a retired campus radical trying 
for an advanced degree. The orals scene alone is 
worth putting up with the wandering nature of the 
rest. 

10:00 (44) Nova: Down on the Farm. Repeated from 
Tuesday at 8 p.m. 

11:00 (38) Twilight Zone, ‘‘The Prime Mover."’ 


THURSDAY 


7:30 (4) Evening. A special edition of this nightly 

features show welcomes Archbishop Law to Bos- 

ton. Find out everything you want to know about the 

private life of an archbishop. Maybe Chef Tell will 

give us the recipe for Law's favorite dip. 

7:30 (38) Hockey. The Bruins vs. the New York 

Islanders. , 

8:00 (2) Mystery: Aeiliy: Ace of Spies, part 10. In 

which Derzhinsky schemes to lure Savinkov and 

Reilly back to Russia 

8:00 (4) Basketball. The Celtics vs. the New York 

Knicks 

9:00 (2) Enterprise: Ree/ Estate. A !ook at one real- 

estate baron’s plan to relocate Hollywood in Dallas 

by building a soundstage and office facilities equal 

to anything available on the coast 

11:00 (38) The Twilight Zone, “Long 
a 

11:30 (7) Basketball. An NCAA regior emifina 








Distance 


&W with emphasis on the W was e the hottes 
thing in American music, and Hollywood had to find 
a way to marry Western and musical genres. John 
Ritter hosts a look back at the era of the crooning 
cowpoke 
8:00 (38) Hud (movie). Paul Newman acts a reai all- 
American downbeat in this excellent if somewhat 
painful 1963 drama of generational conflict 
8:00 (56) Sarah T. — Portrait of a Teenage 
Alcoholic (movie). In which Linda Blair confronts 
another one of life's big problems at a tender age. 
9:00 (2) Old Enough To Do Time. Hil! Street's Dan 
Travanti narrates a special on new legislation that 
allows the legal system to transfer juvie cases into 
the grownup Courtroom. 

9:00 (44) Austin City Limits. With Bonnie Raitt and 
the LeRoi Brothers. Repeated from Sunday at 11 


a.m. 
10:00 (44) Mystery: Reilly: Ace of Spies, part 10. 
Repeated from Thursday at 8 p.m. 
11:00 (38) The Twilight Zone, ‘A Hundred Yards 
over the Rim.”’ 
11:30 (7) Basketball. An NCAA regional semifinal. 
11:30 (38) One Million BC (movie). Victor Mature, 
Lon Chaney Jr., and Carole Landis star in a most- 
strange 1940 caveman movie directed by Hal 
Roach with some hands-on help from D.W. Griffith. 
ot hy being curious about. Charles Laquidara 
s. 





Airwaves 





SATURDAY 





Noon (WGBH) The Spider’s Web. Part three of a 
four-part dramatization of Sarah Orne Jewett's The 
Country of the Pointed Firs 

12:30 to 5:00 (WGBH) Folk Heritage. An afternoon 
of women in Irish music 


_ 2:00 (WCRB) Metropolitan Opera (live). Marek 


Janowski conducts Richard Strauss's Arabella, with 
Griffel. Battle, Dunn, Rendall, Nentwig, Mazura, and 
Bradley 
3:30 (WBRS) Sam Re’s Biues Show (live). A talk 
with Duke Robillard 
4:00 (WFNX) Strictly Reggae. Featuring the music 
of Eek-a-Mouse and the Mighty Diamonds 
6:00 (WGBH) A Prairie Home Companion (live) 
From the World Theater, Greg Brown, Peter 
)stroushko, and the Butch Thompson Trio 
7: od (WBUR) Bob and Ray. More of the comedy 
f this legendary duc 
8: 00 (WCRB and WGBH) BSO (live). Adam Fischer 
; Rossini’s Semiramide Overture, Berlioz's 
Mort de ¢ leopatre, with soprano Hildegard 
Behrens, and Mahler's Symphony No. 1 
9:05 (WUNR) On the Agenda. ‘Business and the 
Media An Ongoing Battle,’ with surveyist- Stanley 
Rothman, William Delaney, president of Analysis 
ind Computer Systems, and Bernard Redmont, 
Dean of the School of Public Communications at 
Boston University 
10:00 (WGBH) New Sounds USA. Features Pauline 
Oliveros's Grand Buddah Marching Band, Bill 
Fontana’s Sound Sculpture with Distant Bells, 
Edgard Varese’s Density 21.5, Graham Hair’s 
Microvariations for Computer, Carl Stone's Dong Ii 
Jong, and Stephen Nachmanovitch's Earth's An- 
swer 
11:00 (WGBH) Moon over Morocco. ‘The Grand 
Wazir."’ Part nine of this mystery series, in which our 
hero, Jack Flanders, goes to Tangier, Marrakesh, 
and the Sahara in search of the lost knowledge of 
natural magic 





SUNDAY 


7:00 a.m. to noon (WBCN) Boston Sunday Review. 
Charles Fiske looks at the organ donor transplant 
process; Linda Grier of the Environmental Defense 
Fund and Trudy Cox of Save the Bay, both 
participants at the annual New England en- 
vironmental conference, offer an assessment of the 
EPA: Diane Johnson discusses her recent biogra- 
phy of Dashiell Hammett; and psychiatrist David 
Viscott, author of The Viscott Method, discusses 
self-improvement methods vs. therapy. Also, a 
preview of the Cambridge Run for Peace. 

7:00 a.m. (WHTT) Encounter. Members of ABCD 
talk about the Head Start program and the 
Weatherization program (set up to help people 
make their homes more energy efficient); and Dr. 
George Thomas and Dr. Lee Schreiner, authors of 
That's Incurable, offer a look at the lighter side of 
medicine 

8:00 a.m. (WBUR) Weekend Edition. A look at 
election day, and at the remaining Democratic 
candidates in the presidential race; a special report 
on the Great Lakes, focusing on what Canadians 
say is the most important environmental issue in 
their country — water quality; and a St. Patrick's 
Day special, with singer and harpist Mary O'Hara. 
8:00 a.m. to 1:00 (WFNX) Sunday Jazz Brunch. A 





By Kathleen J. White 


morning of jazz, with Jeff Turton. 

11:15 a.m. (WZLY) Hyacinths and Biscuits. Bill 
Costley and WZLY station manager Megan Barrett 
discuss the possibility that the FCC will decline to 
renew any 10-watt radio licenses. Also, Armenian 
poet Helen Pilibosian reads from her most recent 
book 

Noon (WGBH) The Spider’s Web. The final 
segment of a dramatization of Sarah Orne Jewett's 
The Country of the Pointed Firs. 

1:30 (WGBH) Martin Luther: The 500th An- 
niversary. “An Old Spark, New Kindling: Of 
Knights, Greeks, and Sophists."’ Part four of a six- 
part series examining the life and work of Martin 
Luther 

1:30 (WICN) Afternoon at the Opera. Colin Davis 
conducts the Royal Opera Orchestra in Tippett's 
The Midsummer Marriage, with Remedios, Carlyle, 
Herincx, Harwood, and Burrows 

2:00 (WBRS) The Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican Culture. This week, concert reviews 
of Mutabaruka, Eek-a-Mouse, and Calabash 

2:00 (WCRB) Chamber Music Festival. The Man- 
hattan String Quartet performs Schubert's Quartet 
No. 14 (Death and the Maiden) 

2:00 (WGBH) Salzburg Festival. A Mozart program 
Ralf Weikert conducts the Salzburg Mozarteum 
Orchestra in the Symphony in G K.129, the Violin 
Concerto No. 5, with Ernst Kovacic, and The 
Impresario, with Greenberg, Laki, Moser, and Tydl 
3:00 (WCRB) San Francisco Symphony. Edo de 
Waart conducts Respighi’s The Birds, Piston’s 
Symphony No. 4, and Rachmaninov's Piano Con- 
certo No. 1, with Zoltan Kocsis 

6:00 (WFNX) Boston Rocks. The best in local 
music, featuring Push Push 

6:00 (WGBH) The Corporate Conscience. ‘‘Busi- 
ness Life.'’ Part four of a five-part series examining 
trends in corporate responsibility. 

6:30 (WGBH) Chamberworks. Violist Burton Fine 
and double bassist Edwin Barker perform 
Beethoven's Duet (‘‘Sonatensatz’’) in E-flat, with 
Two Obbligato Eyeglasses; and the Pus! Quartet 
and pianist Wolfgang Sawallisch perform the 
Furtwangler Piano Quintet 

7:00 (WBUR) Concert Music. The Friends of Dr 
Burney perform the ballad opera Flora, or Hob in 
the Well 

7:30 (WBUR) The World of isiam. ‘‘Muhammed and 
His Heirs." Part three of a 13-part series on the 
religion and culture of Islam. 

8:00 (WHRB) Sunday Night at the Opera. Arturo 
Toscanini conducts the NBC Symphony Orchestra 
in Verdi's Falstaff, with Valdengo, Madasi, and 
Guarrera. 

8:30 (WCRB) Sunday Opera House. Zubin Mehta 
conducts the Philharmonia Orchestra in Puccini's 
Tosca. 

9:00 (WGBH) Eric in the Evening (live). A per- 
formance by singer/pianist Vicki von Eps and her 


trio 

11:00 (WBCN) King Biscuit Flower Hour. Greg 
Kihn. 

Midnight (WROR) Mass Communications (live) 
Bruce Kurtz of the Taxman answers listeners’ 
questions on tax problems 

1:00 a.m. (WROR) Black issues. A talk with Jackie 
Jenkins Scott, director of the Dimock Community 
Health Center in Roxbury. 


MONDAY 


6:00 a.m. (WBUR) Morning Edition. A special 








report on pollution levels in the Great Lakes; 
additional segments examining Great Lakes en- 
vironmental issues will air at this time on Tuesday 
and Wednesday. 

3:00 (WICN) Montage. Two birthday celebrations: 
performances of Debussy’'s Jeux, Falla's The Three- 
Cornered Hat, and Stravinsky's Petrouchka, all in 
honor of Serge Diaghilev; and a performance of 
Hovhaness's Symphony No. 2 (Mysterious Moun- 
tain), in honor of the composer. 

6:30 (WHRB) Women at the Keyboard. Pianist Lili 
Kraus performs Mozart's Piano Sonatas Nos. 5 and 
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6:30 (WMBR) Rainbow Tales. “Modern Conve- 
niences."’ Elisabeth Craft and Newton kids Perri 
Yager and Wendy Cho tell stories and sing songs of 
telephones, trains, cars, trucks, toothpaste, etc. 
7:00 (WHRB) Concert Special. The Beaux Arts Trio 
performs Mozart's Trio No. 4, Beethoven's Trio No 
4 (Ghost ), and Dvo?ak’s Dumky Trio. 

8:00 (WCRB) Concert Hour. Georg Solti conducts 
the London Philharmonic in Elgar's Falstaff 

9:00 (WCRB) Detroit Symphony. Hiroshi Wakasugi 
conducts Griffes's White Peacock, Rodrigo's Cello 
Concerto No. 2, with Julian Lloyd Webber, and 
Schumann's Symphony No. 1 (Spring) 

9:00 (WGBH) Eric in the Evening. Monday-night 
spotlight is on pianist/vocalist Nina Simone 

2:00 a.m. (WBUR) All Night Long. Haroid.Mabern, 
Marian McPartland, and Lennie Tristano 





TUESDAY 


Noon (WHRB) Music of the Postwar Era. Per- 
formances of Shifrin's Responses, Willan’s Sym- 
phony No. 2, Zur’s Chants for Magnetic Tape, and 
De! Tredici’s In Memory of a Summer Day. 

6:00 (WMBR) The Scope of Jazz. Part three of a 
five-part series on the Third Stream that’s hosted 
by Gunther Schuller. Today's focus is on the 
classical side. Originally broadcast December 6, 
1959, on WBAI in NYC. 

6:30 (WHRB) The Second Viennese School. The 
early works of Alexander von Zemlinsky. 

9:00 (WCRB) Chicago Symphony. Georg Solti 
conducts Mahler's Symphony No. 3, with mezzo- 
soprano Helga Dernesch 

11:30 (WCRB) Night Music. Pianist Lazar Berman 
performs Liszt's Années de pélerinage, Second 
Year, ‘‘Italie.”’ 

Midnight (WRKO) Larry King Show. Marian 
Edelman, president of the Children’s Defense Fund, 
discusses how budget cuts have affected the 
growth of American children. 


WEDNESDAY 


Noon (WHRB) Music of America. Pianist Roger 
Shields plays Ruggles’s Evocations, Four Chants 
for Piano; and Gunther Schuller conducts the St. 
Louis Symphony in Paine’s Mass in D, with 
Balthrop, Blackett, Cole, and Cheek. 

2:00 (WBUR) Concert Music. Vera Meyer discusses 
the revival of the glass harmonica and presents a 
demonstration of one made by local craftsman 
Gerhard Finkenbeiner. 

6:30 (WGBH) Chamberworks. Musicians from the 
1983 Spoleto Festival USA perform Bach's Musical 
Offering; and violist Burton Fine and harpist Susan 
Miron Fine perform Britten's Lacrymae. 

8:00 (WCRB) Concert Hour. A Hindemith program: 
cellist Zara Nelsova and pianist Grant Johannesen 
perform the Cello Sonata (1948); and Leonard 
Bernstein conducts the New York Philharmonic in 
Symphonic Metamorphosis on Themes by Weber. 

8:00 (WGBH) The Compleat Gilbert and Sullivan. 
First in a monthly series featuring G&S operas. 











Tonight, a performance of Yeoman of the Guard, 
starring Joel Grey, and simulcast on Channel 2. 
8:30 (WMFO) On the Town (live). ‘80s pop with 
Send Me to Camp. 

9:00 (WCRB) Cleveland Orchestra. Kurt Masur 
conducts excerpts from Prokofiev's Romeo and 
Juliet and the Beethoven Violin Concerto, with 
Yehudi Menuhin. 

2:00 a.m. (WBUR) Ali Night Long. Charlie Christian, 
George Benson, and Bob Mover. 


THURSDAY 


12:15 (WICN) Brown Bag Concerts (live). From 
Mechanics Hall in Worcester, a ‘‘Bach Birthday 
Bash,” featuring or§anist and harpsichordist 
Joseph Payne. 

6:30 (WGBH) Chamberworks. Violinist Quechero 
Herada, cellist Allen Harris, and pianist Donald 
Payne perform Schubert's Piano Trio No. 1; and 
Car! Topilow conducts the CIM Chamber Orchestra 
in Respighi’s The Birds. 

8:00 (WCRB) Concert Hour. Zubin Mehta conducts 
the Vienna Philharmonic in Franz Schmidt's Sym- 
phony No. 4 

9:00 (WCRB) New York Philharmonic. Zubin MeRta 
conducts Mendelssohn's Violin Concerto in E 
minor, with Itzhak Periman, and Mahler's Sym- 
phony No. 5 

9:00 (WGBH) Eric in the Evening. ‘American 
Women in Jazz.’ The last of four documentaries on 








the contributions women have made to the jazz art - 


form. Tonight, a feature on pianist and composer Jo 
Anne Brackeen 

2:00 a.m. (WBUR) Ali Night Long. Johnny 
Guarnieri, Dave Frishberg, Dave Pike, and Stephen 
Sondheim. 





FRIDAY 


2:00 (WGBH) BSO (live). Seiji Ozawa conducts the 
Overture to Nicolai’s The Merry Wives of Windsor, 
Harbison’s Symphony No. 1, and the Elgar Violin 
Concerto, with Joseph Silverstein. 

6:30 (WHRB) Learning from Performers. A talk 
with flutist Harvey Soliberger. 

8:00 (WCRB) Concert Hour. A Richard Strauss 
program: violinist Josef Suk and pianist Josef Hala 
perform the Violin Sonata in E-flat; and Roger 
Norrington conducts the Schutz Choir in Deutsche 
Motette. 

8:00 (WGBH) Santa Fe Chamber Music Festival. 
Festival musicians perform Barber's Summer Music 
for Woodwind Quintet, Beethoven's Piano Quintet 
in E-flat Opus 16, Kirchner's Sonata Concertante 
for Violin and Piano, and Brahms's Piano Trio No. 1. 
9:00 (WCRB) BSO Playbacks. Joseph Silverstein 
conducts the Overture to Weber's Der Freischitz, 
Bernstein's Serenade for Violin, Strings, and 
Percussion, with violinist Peter Zazofsky, and 
Sibelius's Symphony No. 1. 
11:00 (WGBH) Cambridge Forum. ‘Who's Really 
Watching Television?’’, with Elizabeth Roberts. 








WBCN 104.1 FM WHTT 103.3 FM 
WBRS 91.7 FM WICN 90.5 FM 
WBUR 90.9 FM WMBR 88.1 FM 
WCRB 102.5 FM WMFO 91.5 FM 
WENX 101.7 FM WRKO 680 AM 
WGBH 89.7 FM WROR 98.5 FM 
WHRB 95.3 FM WUNR 1600 AM 
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SATURDAY 17 


ld and new art from india is now on 
lispiay at the Fogg Art Museum, at 32 Quincy 
Street in Cambridge. One current exhibit, 
Anvari’s Divan,” comprises indian mini- 
itures (dating from 1588) commissioned by 
he emperor Akbar the Great to illustrate the 
oetic works ot Anvari. [If they look like 
miniatures, thats because one of 
<bar’s triumpns was to steal a whole stable 

\urt artists from the neighboring Shah of 
ran. This exhibit is on displav till March 28. 
wzhubir Singh, on the other hand, is a 
photographer 
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uoOlt Of Nis coior ODNOtCEraDPns 1s 


nrougn Apr 





be 


ev iearned his shuffle, ana Uncle Miltie 


S ress aesigns (ultimately) trom tne 
eqaia aell arte f mealeval itaiv we 


ice of butto. if vou'd like to get cioser 
re Toots Of The ridiculous, taKe a !OOK 
no’s Revenge, a Flaminio 


vnich is being presented 


Pearoi version ot 


1e Dentist 
ynignt at S and tomorrow afternoon at 2 bv 
e mime troupe Mirage at the Mirage Studio 


tne Boston Center for the Arts, on the 


surth tloor of 551 Tremont Street in Boston's 
Tickets are $3.50: cail 423-6662. 
Play us a song, thumb-piano man. This 
afternoon at 2, the Cambridge Public Librarv 
449 Broadway in Cambridge) offers us a 
oncert bv Chike Ihenacho on the kalimba 
r Atrican thumb piano, an ancient instru- 
nent wnose sound is often compared to that 
tailing rain. For this concert ihenacho wil 
e accompanied by Haffiz Shabazz on 
ercussion and Juan Carlos Gardenas on 
nthesizer. As tor what that combination 
vill sound like, vou'l]l have to make vour own 
concert is free: cail 


9OUuTN ENA 


~~ i 
mparisons ne 


OR GOO. 





SUNDAY ; 


Here's an offer that’s reaily binding. Todav 
through the 24th, the Metropolitan Artist's 
and Poet’s Assembly Press is accepting 
poetry submissions in trigintuplicate (that 
neans 30 copies) to be bound together as an 

nstant book.” And if you send a stamped 
envelope addressed to yourself, you'll get a 
copy. The whole service is free. Send your 
submissions to 17 Hemenway Street, Boston 
12115, or call 267-1066 for more information. 


MONDAY 19 


If it weren't tor Bobby Short, there might 
be no café society in our generation. Me and 
Julie, a revue starring Short and Julie Wilson, 
vill attempt to fill the Wilbur Theatre with 
the atmosphere of New York’s Café Carlvle, 
starting tonight and continuing through 
March 31. The musical director will be 
William Roy, whom reviewers acclaimed as 
the unbilled star of last year’s Cole at the 
Charles Playhouse. Tickets are $12 to $25; call 


_ TUESDAY 20 


The description of a poet as a “weaver of 
words” is so old that the phrase can be traced 
back to Indo-European. This afternoon at 2, 
poet and weaver Libby Van Buskirk will 
give a reading of her poems accompanied by 
slides of her weavings, in a totally interwoven 
experience. The whole fabric is free; call 
| 738-2124. 


WEDNESDAY 21 


tomorrow, the Somerville 
lheatre is presenting Ladies and Gentlemen, 
the Rolling Stones, one of the greatest 











¢ 
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onight ana 
LOM IPTC 


concert films ever made. The movie captures 
the Stone 1 the gritty glory of their 1972 
Exile cn Main Street tour, and the band has 
never looked — or sounded — better. This 
may be your last chance to see Ladies and 
Gentlemen, too; the film’s producer has 
| decided to pull it from distribution. It’s 
| playing on a double bill with the Clash 
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docudrama Rude Boy, which features some 
pretty mean concert footage itself. Call 


THURSDAY 22 


Paul Young, as soulful an R&B stylist as 
ritain has produced, wil] be hanging his hat 
he Channel (25 Necco Street, 451-1905) 


$6.50 at 








tonight. Tickets are $5.50 in advance 


nce sarcastic and surreal, the visual art 
Ken Brown films deo, and postcards 


mboadies 


nresents 


Coppelia 
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een , , 
: 
, 
Ferron s songs eloquent, piercing, coll« 
quia nave won her a toiiowing bevond Ner 


yriginal lesbian-feminist supporters AS 1 in 


vidence, her first show at Sanders Theater 


Kirkland and Quincy Streets in Cambridge) 


s sold out, Dut tickets are still availabie for the 


second show at 10:30 p.m. The price is $8.50 at 


t AOOOT 
ur vampire education isnt compiete 
nti] vou ve seen Carl Drever s masterpiece ct 
the macabre, Vampyr. Made in 1931, thi 


PUT IE elliptical varn about bloodsuckers in a 
‘ope 
rench village has images that will haunt 


tor vears ncluding the tamous 
juence in which a burial is seen through the 
es of the corpse. Rear Window is presenting 
his rarely shown movie tonight (at 8) at the 
ookline Arts Center, tomorrow (at 9) at the 
imes Café, and Sunday (at 7:36) at 
the Brookline Arts Center again 
$3. Call 277-4618 
‘hotographer Eliot Porter will be at Boston 
niversitv s Photographic Resource Center 
vht at 7 to talk about, and 
hotograpns from, his recent 
fhe event will take place in the basement of 
Morse Auditorium, 602 Commonwealth Av 


tO 


aermn 


\damission is 


snow 
China 


trip to 


nue, Boston, as the first step in a campaign 
ise funds ror the renovation of that space as 
photographic facility with 
rkrooms and a_ gallery 
nignts talk Is $4: call 783 9333 


apan, calligraphy is considered an art or 


o-date 


Admission to 


vith, or even superior to, painting. Of 
language offers a lot 
ore to calligraph about than our own. For an 
hibition of lapanese calligraphy and brush 
uinting, check out the Gallery Nature and 
Temptation at 40 
ehind Svmphony Hail. The exhibition opens 
onight with a reception from 8 to 10 and 
continues through April 11; call 247-1719 


SATURDAY 24 


Eurythmics, perhaps the most expressive 
of the rash of Britain’s synthpoppers, will 
old court at the Orpheum Theater (Hamilton 
Place, Boston) at 7:30 p.m. Tickets are $11.65 
and $12.65. 

That fine singer and songwriter Jesse 
Winchester is performing two shows at 
Belmont Town Hall (455 Concord Avenue, at 
the corner of Pleasant Street in Belmont 
Center) tonight, at 7:30 and 9:45. His ap 
pearance is sponsored by the Wood & Strings 
Music Center. Tickets are $8.50; call 489-4409. 


SUNDAY 29 


Seymour Hersh’s scathing book about 
Henrv Kissinger has itself been the subject of 
scathing controversy. Hersh is speaking 
tonight at 8 in the Ford Hall Forum series, at 
Northeastern University’s Alumni 
Auditorium, 360 Huntington Avenue, Boston. 
Admission is free; call 338-5350. 


irse, the Japanese 
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Owen Gleiberman and Mark Moses helped 
with this week’s column. 
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“Mr. Rockabilly 2-4-1 PARTY with 
SLEEPY CERBERUS 
LA BEEF SEND ME TO CAMP 
with JACKIE LEE PARALLAX 
WILLIAMS FRIDAY, MARCH 23 
“The Masque” 

















SUNDAY, MARCH 18 
COMEDY RETURNS 
TO THE JUMBO 
: Featuring x 
Host Tim Winn, Lauren THe 
Solameta, & Bob Nickman DRE™ with Special Guests 
Show Starts at 8 PM 
9-4-1 Bar Brinks 6-10 Pt SATURDAY, MARCH 24 
COUNT VIGLIONE 
WEDNESDAY, MARCH 21 
Ladies Night — $1 Drinks All Night 
Dance to 


Dambrowski, Fran 

EVERY TWOSDAY LUKE EDWARDS BAND 
SPECTACULAR 

WOODROSE 








+ HARVARD SQ. TO #24089 MASS AVE. RIGHT ON CAMERON ST 
LEFT ON HOLLAND ST 

+ RT 128 TORT. 2 TORT 16 — PASS MASS AVE. (NO. CAMB) 
RIGHT ON BROADWAY 

+ RT. 83 TO RT. 16 (MEDFORD 80.) LEFT OW BROADWAY 
(SOMERVILLE) 















+ T SULLIVAN TO CLARENDON LECHMERE TO CLARENDON 





Tuesday, March 20 — SEI 


Wednesday, March 21 — WMBR/ Breakfast of Champions Present 
The Slickee Boys/Skin 


Thursday, March 22 -— Alien Sex Fiend/ Breakfast In Bed 
13. Presents Simpleminds Video Night! 


Friday, March 23 — Prince Charles and the City Beat Band 
Saturday, March 24 = — Dancing Like Mad with DJ Tony V. 


ia oe 
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Wednesday, March 28 — Hanoi Rock/ Blackjacks 
Wednesday, April 11 -— Sisters of Mercy 


» 


13 Lansdowne St. 262-2437 














Art listings 





GALLERIES 


AHMED’S GALLERY LOUNGE (876-5200), 96 
Winthrop St., Camb. Through Apr. 26: paintings 
by Olga Antonova. Reception Mar. 18, 2-5 p.m. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Apr. 4: still lifes by Peter Plamondon. 
ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Apr 
10: “Orpheus Works” by David Sullivan. 

BAAK GALLERY (354-0407), 59 Church St., 
Camb. Mon.-Sat. 10 a.m.-6 p.m., Thurs. till 7 p.m. 
Through Mar. 29: ‘Flowers, Forever Beautiful,” 
hand-colored etchings by Jenni Christensen and 
color photographs by Robert Kaufman. 
BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 29: prints by Susan 
Rothenberg 

BASEMENT GALLERY (574-9200), 35 Kingston 
St.. Boston. Thurs.-Sun. 11:30 a.m.-4 p.m., 
Thurs. 6:30-8 p.m. Through Mar. 30: ‘‘Sprong,”’ 
works by Kari Kaplan, Phil Smith, Linda Schatz, 
and Jim Tingley 

BOSTON CENTER FOR THE ARTS, Mills Gai- 
lery (426-7700), 551 Tremont St., Boston, Tues.- 
Sat. noon-4 p.m. Mar. 23-Apr. 14: ‘‘primitive’ 
paintings by Diana Rutherford. Reception Mar 
23. 6-8 p.m 

BOSTON PSYCHOANALYTIC INSTITUTE 
(266-0953), 15 Comm. Ave., Boston. Mon.-Fri. 9 
a.m.-5 p.m. Through Mar. 30: works by members 
of Artists for Survival 

BOSTON PUBLIC LIBRARY (536-5400. ext. 216) 
Copley Square. Mon.-Sat. 9 a.m.-5 p.m. Through 
Mar 31: abstract watercolors by Lucy Fields 
photographs of “Robert Severy'’s Boston’’; book 
and document conservation, highlights of the 
Dselskaley Colection 

BROMFIELD GALLERY (262-7782). 36 Newbury 
St.. 4th floor, Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Mar. 24: “Confrontational Face- 
Scapes.’’ charcoal drawings by Mary Good 
C.A.G.E. (437-9015), 557 Tremont St., South 
End, Boston. Thurs.-Sat. noon-5 p.m., Sun 
noon-3 p.m. Through Apr. 1: pastel drawings and 
illustrations by James A. Sawyer. Reception Mar 
17, 7-9 p.m 

CAMBRIDGE ART ASSN. (876-0246). 25R Low- 
ell St.. Camb. Tues. -Sat. 11 a.m.-5 p.m. Through 
Mar. 29: “Art of Motion,” juried show in various 
media 

CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs - 
Sun 1-4 p.m. Through Apr. 1: mixed-media 
paintings by Dorothy Arnold 

CHILDS GALLERY (266-1108), 169 Newbury St 
Boston. Tues.-Fri. 9 a.m.-6p.m., Sat. 10 a.m.-5 
p.m. Through Mar. 24: “American Master Draw- 
ings’ by John Singleton Copley and others 
Through Apr. 21: ‘American Master Paintings 
by Frederic Remington, Michele Felice Corneé. 
Francis A. Silva, Severin Roesen, and John 
Smibert. Through Apr. 28: the Prisons of 
Piranesi 

CLARK GALLERY (259-8303), Lincoin Station 
Lincoln. Tues.-Sat. 10 a.m-5 p.m. Through Mar 
31: sculpture by Carlos Dorrien, paintings by 
Maxine Yalovitz-Blankenship 

CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Through 
Mar. 18: members’ exhibition of crafts, graphics, 
and photography. Mar. 25-Apr. 15: paintings by 
Kay Brown and Roberta Thresher, pots by Jane 
Hinckley. Reception Mar. 25, 4-6 p.m 

COPLEY SOCIETY (536-5049), 158 Newbury St.. 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Mar. 23: members of the New England Sculptors 
Assn. Mar. 30-Apr. 21: paintings by Barbara 
Alpert, Robert Douglas Hunter, Alice Mongeau 
and William E. Ternes; etchings by Michael 
Jacques 

CREIGER SESEN ASSOCIATES, 10 Post Office 
Sq.. Boston, Mon.-Fri. 9 a.m.-5 p.m. Through 
Mar. 22: three-dimensional photo sculptures by 
Doug Prince, polyester-resin book sculptures by 
Stella Waitzkin 

DAVID BERNSTEIN GALLERY (267-3779). 36 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 7: glass sculpture by alumni of 
the Tyler School of Art 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m 
Through Mar. 28: watercolors and egg tempera 
by Nancy C. Eddy, oils by Malcolm W 

EDNA STEBBINS GALLERY (576-1570), 0 





Church St.. Camb. Tues.-Sat. 11 am-3 p.m 
Mar. 18-Apr 10: wooden sculpture by Dorothy 
Oray 


FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St.. 2nd floor, Boston. Tues - 
Sat. 10 a.m.-6 p.m. Through Apr. 17: portraits by 
Constance Fiavell Pratt. Donald Robert Drake 
Ariane Beigneux, Rafael M. De Soto, and Robert 
Aiexander Andersor 
GALLERY 52 (523-0204), 52 Charies St., Boston 
Mon.-Sun. 11 a.m.-5 p.m. Through Mar. 18 
Swimmers,” piantings by John Devaney 
GALLERY IN THE SQUARE (426-6616), 665 
Boylston St., Boston. Sun. noon-6 p.m., Mon.- 
Sat. 10 a.m.-6 p.m., Sun. noon-6 p.m. Through 
Apr. 6: watercolors, sculpture, and jewelry by 
Lebadang; designs for the Metropolitan Opera 
by various artists 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Mar 
24: Pier Gustafson's paper constructions and 
Robert Siegelman’s monoprints 
GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-5 
p.m. Through Mar. 22: ‘Dawn's Light,’’ paintings 
by Gary Tucker of a journey down the Mississippi 
River. Mar. 23-Apr. 11: contemporary Japanese 
Calligraphy and brush painting. Reception Mar 
23, 8-10 p.m 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Thurs. 11 a.m.-6 p.m., Fri. 2-5 
p.m. Through Apr. 25: works by German 
printmaker Gerd Winner 
GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 a.m.-5:30 
p.m. Through Apr. 1: etchings by James Rosen- 
quist, smaii sculptures by Mark di Suvero 
HARCUS GALLERY (262-4445), 7 Newbury St.. 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Mar. 17- 
Apr. 11: new paintings and watercolors by Susan 


Shatter. Reception Mar. 17, 3:30-5:30 p.m. 
HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 a.m.-5 p.m. 
Through Mar. 31: recent paintings and drawings 
by Natalie Alper. 
HOTEL MERIDIEN, 1250 Franklin St., Boston. In 
the “Salon des Artistes,” Mar. 17 and 18, noon-5 
p.m.: works by Sheryl White and Gracia Dayton. 
Mar. 22-28, 1-4 p.m.: work by 10 sculptors. 
IDEAL DINER, 27 Huntington Ave., Boston. Mon. 
and Tues. 7 a.m.-10:30 p.m., Wed.-Sun. 7 a.m.-4 
a.m. Through Apr. 8: works by members of the 
Mass. Assn. of Disabled Artists. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Wed.-Sun. noon-6 p.m. Through 
Mar. 25: contemporary art and structure by Don 
Doe and Stephen Blendowski. 
KOLBO GALLERY (731-8743), 435 Harvard St., 
Brookline. Mar. 18-Apr. 27: monoprints and 
etchings by Carla Golembe. Reception Mar. 18, 
6-8 p.m 
LAUGHLIN/WINKLER GALLERY (269-1782), 
205A Street, Fort Pt. Channel, Boston. Tues.-Fri. 
11 a.m.-4 p.m. Through Apr. 6: large figurative 
oils by George Kougeas 
LOADING DOCK GALLERY (338-9342), 46 
Waltham St. #102. Boston. Wed.-Sat. noon-4 
p.m. Through Mar. 25: William Ellis 
LOPOUKHINE GALLERY (262-4211). 10 New- 
bury St.. Boston. Tues.-Sat. 10 a.m.-5:30 p.m 
Through Mar. 24: new paintings by Miroslav 
Antic 
MOBILIA (876-2109), 348 Huron Ave., Camb 
Tues.-Sat. 10 a.m.-6 p.m. Through Mar. 28 
ceramics by David Ward and Paul Brandwein 
NIELSEN GALLERY (266-4835). 179 Newbury 
St.. Boston. Tues.-Sat. 10 a.m.-5:30 p.m 
Through Mar. 31: tempera-on-wood paintings by 
Neill Fearnley 
PIANO FACTORY GALLERY (437-9265), 791 
Tremont St.. Boston. Sat., Sun. 1-4 p.m. Through 
Mar. 25: paintings by Judith Austen 
PICTURE PARADISE (783-4072). 109 Brighton 
Ave., Allston. Tues.-Sat. 11 a.m.-6 p.m. Through 
Mar. 28 “Women in Pictures 1800-1960. 
photographs and prints 
PROJECT ARTS CENTER (491-0187), 141 
Huron Ave.. Camb. Mon.-Fri. 9:30 a.m.-5 p.m 
THrough Mar. 23: sculptors Bernadette 
D'Amore, Anne-Bridget Gary, David Raymond 
and Wendy Seller; works by eight photographers 
RISING PHOENIX (492-7522), 244 Columbia St 
Camb. Mon.-Fri. 5-8 p.m. Mar. 18-24: sculpture 
painting, and puppets by Ria Blass. Reception 
Mar. 18, 1-59.m 
SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mar. 23-Apr. 14: ‘Massachusetts Clay” 
by Harriet Goodwin, John Heller, Thomas Hoad- 
ley. Judy Motzkin, Dick Studley, and Robert Woo 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. Through Mar. 20: “Do 
Touch,” bronze, stone, and wooden sculpture 
with tactile appeal by Carlos Dorrien, Peter 
4aines, and Joseph Storer Wheelwright 
STAVARIDIS GALLERY (353-1681), 73 Newbury 
3t., Boston. Tues.-Sat. 10 a.m.-5:30 p.m 
Through Mar. 24: Jonn McNamara 
STUX GALLERY (267-7300). 36 Newbury St 
3o0ston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Var. 31: paintings, constructions, and works on 
paper by Susan Morrison 
THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Apr. 4: paintings by Friedel 
Dzubas, box constructions by Bruce Monteith 
VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Camb. Wed.-Sat 
10 a.m.-5 p.m., Sun. 2-5 p.m., Thurs. till 8 p.m 
Through Apr. 1: new sculpture by Dan Wills 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Mon.-Sat. 11 a.m.-6 p.m 
Through Mar. 24: ‘Seascape Series,” 
glassworks by Anthony Stern 
WILLIAM BROUWER WOODWORKS, 336 New- 
bury St.. Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Through Mar. 31: computer-drawn fractal de- 
signs by Douglas McKenna 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston. Mon.-Fri. 1-5 p.m. Through Mar. 31 
Visions of Israel’ in various media by Ellen 
Milar 





ART COMPLEX MUSEUM (934-6634), 189 Alden 
St.. Duxbury. Fri-Sun. 2-5 p.m. Admission free 
Through Mar. 18: juried show of painting, 
watercolors, prints. drawings. and photography 
Mar. 23-May 13: “Abstract Art in New England 
paintings by Kenneth Layman 
BROCKTON ART MUSEUM (588-6000). Oak St 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Currently: “Kush: Lost Kingdom of 
the Nile.’ contemporary European ceramics 
Through Mar. 25: members’ exhibition 
CHINA TRADE MUSEUM 696-1815), 215 Adams 
St.. Milton. Tues.-Sun. 1-4 p.m. Admission $3 
students and seniors $1.50. Through Apr. 22 
The Dimsdaie Gouaches: The Process of 
Making Porcelain 
DECORDOVA MUSEUM (259-8355), Sandv 
Pond Rd.. Lincoln. Tues.-Fri., 10 a.m.-5p.m., Sat 
noon-5 p.m., Sun. 1:30-6 p.m. Admission $1.50 
children and seniors 50¢. Through Mar. 25 
American landscapes by painters of the Hudson 
River school, works by Impressionist Robert 
Henry Logan 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Through Apr 
29: the art and craft of paper; ‘‘Hogarth: An 18th- 
century Chronicler.”’ 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Permanent exhibit of art coi- 
lected by Isabella Stewart Gardner. Through May 
20: exhibit of Mrs. Gardner's horticultural ac- 
tivities 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Mon.-Sat. 10 a.m.-4 p.m. Ad- 
mission $3, seniors $2, under 12, $1. A re-crea- 
tion of a medieval castle housing a collection of 
Roman, Medieval, and Renaissance art. Through 
May 20: ‘Quilted Expressions: Contemporary 
Quilts of New England.” 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
Students, seniors, and children $1; free Fridays 








5-8 p.m. Currently: photography by Starr 
Ockenga; sculpture by Mario Merz and William 
Wiley; paintings by Francesco Clemente, Mark 
Tansey, Eric Fischi, Anton Van Dalen, and Judy 
Haber!; installations by James Lee Byars, Dara 
Birnbaum, and Julius; striped intervention by 
Daniel Buren; video by 16 artists; French 
photography today. 

MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10 p.m.; West 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West 
Wing only is open; under 16 free; $2.50 for the 
elderly; free on Sat. 10 a.m.-noon. Currently: 
“Nancy Outside in July,”’ etchings by Jim Dine; 
“Around the World in 80 Photographs”; contem- 
porary American ceramics. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury, Wed.-Sun. 1-7 p.m. 
Admission $1.25, seniors and children 50¢. 
Through Mar. 25: paintings by Michael Coblyn. 
Through Mar. 31: “Edwin A. Harleston: Painter of 
an Era 1882-1931." 

PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $2; 
students and seniors $1.50, under 16 $1. 
Currently: “Chinese Export Porcelain,” “Steam 
and the Sea,’ watercolors of New England 
wildflowers by Anna Vojtech, and “Beyond 
Tradition,’ contemporary ceramics by Hajime G 
Kozuru 

WENHAM MUSEUM (468-2377), 132 Main St 
Rte. 1A, Wenham. Mon.-Fri. 1-4 p.m., Sun. 2-5 
p.m. Admission $1.50, under 14, 50¢. Through 
Mar. 15: antique paper dolls 





PHOTOGRAPHY 


CLARENCE KENNEDY GALLERY (577-5177) 
770 Main St.. Camb. Tues.-Sat. 11:30 a.m.-5:30 
p.m Through Mar. 30: “Instant Variations,’ 
selected artists from the Polaroid collection 
EDIBLES RESTAURANT (232-8835), 329 
Harvard St., Mon.-Sun. 7 a.m.-11 p.m. Mar. 18 
hand-colored photographs by Joe Parskey 

LEE GALLERY (227-9810), 119 Charles St 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Apr 
13: “Tinted Photographs from 19th-Century 
Japan 

PROJECT ARTS CENTER (491-0187), 141 
Huron Ave., Camb. Mon.-Fri. 10 a.m.-5 p.m., Sat 
1-5 p.m. Through Mar. 23: ‘‘Local Abstractions, 
photographs and sculpture by area artists 
PUCKER/SAFRAI GALLERY (267-9473), 171 
Newbury St.. Boston. Through Mar. 31: photo- 
graphs of Israel by Rodney Smith 

VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Through 
Mar. 31: motion studies by Eadweard Muybridge 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri 
9 a.m.-5 p.m. Through Mar. 23: women photo- 
journalists Polly Brown, Abigail Heyman, Joan 
Liftin, Sylvia Plachy, Janice Rogovin, and Sharon 
Wohimuth 

BABSON COLLEGE (235-1200) 

Horn Library Gallery, Babson Park, Wellesley 
Mon.-Fri. noon-2 p.m., Sunday 2 to 4 p.m. 
Through Mar. 23: ‘‘Out of Africa,” the struggle for 
emancipation 

BOSTON ARCHITECTURAL CENTER (536- 
3170), 320 Newbury St. Mon.-Thurs. 9 a.m.-10 
p.m., Fri. and Sat. 9 a.m.-5 p.m., Sun. 11 a.m.-5 
p.m. Through Mar. 30: “Architectural Competi- 
tions in Boston 1960-1983." 

BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston 
Mon.-Thurs. 10 a.m.-4 p.m., Fri. 10 a.m.-4 p.m 
and 7-9 p.m.. Sat. and Sun. 1-5 p.m. Through 
Apr. 1: May Stevens retrospective. Related talk 
by Patricia Hills, Mar. 21 at 12:15 p.m 
BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Admission free. Through Apr. 22: 
scuipture by Gary Barker, Jerry Beck, Harry 
Brock, Beih Galston, Pier Gustafson, Chris 
Hearn, Dexter Lazenby, and David Raymond 
HARVARD UNIVERSITY 

Busch-Reisinger Museum (495-2338), 29 Kirk- 
land St.. Camb. Tues.-Fri. noon-5 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Admission free 
Through Apr. 8: art of the Northern Renaissance 
Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Camb. Tues.-Sun. 1-6 
p.m. Through Mar. 25: ‘Life, the First Decade 
Photographs 1936-45. Through Apr. 12: draw- 
ings by Leo Lionni. 

Fogg Art Museum (495-2387), 32 Quincy St. 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Through Apr. 20: photo- 
graphs of Kashmir and Rajasthan by Indian 
photographer Raghubir Singh 

MASS. INSTITUTE OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-4 
p.m. Through Mar. 25: “Etched in Sunlight,’ 
lithographs, etchings and photographs by 
Samuel Chamberlain 

Hayden Gallery (253-4400), 160 Memorial Drive, 
Camb. Mon.-Fri. 10 a.m.-4 p.m., Sat. and Sun. 
1-5 p.m. Mar. 24-Apr. 29: ‘Visions of Paradise,”’ 
various artists on the future. Panel discussion 
and reception Mar. 23 at 5:30 p.m. In the Hayden 
Corridor Gallery, through Apr. 29: John Baird, 
“Two Weeks,” 14 works on paper 

MIT Museum (253-4444), 265 Mass. Ave., bidg 
N52, 2nd floor, Camb. Mon.-Fri. 9 a.m.-5 p.m 
Through Apr. 27: color photographs by Clinton 
Andrews of modernization in the mountains of 
India and Pakistan 

NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 

Wesseell Library, Professors Row and College 
Ave.. Medford. Mon.-Thurs. 8 a.m.-11:30 p.m., 
Fri. 8 a.m.-9 p.m., Sat. 9 a.m.-11:30 p.m., Sun. 10 
a.m.-11:30 p.m. Through Mar. 29: rugs by Shirley 
Johnson after Middle Eastern and Chinese 
designs 

UMASS/BOSTON 

Harbor Art Gallery, Harbor Campus, Columbia 
Pt., Dorchester. Mon.-Fri. 10 a.m.-5 p.m., Mon. 
and Thurs. till 7 p.m. Mar. 25-Apr. 6: paintings 
and sculpture by 29 artists of Armenian descent. 
Reception Mar. 25, 3-7 p.m. 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can’t take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (If it’s free, specify ‘‘free’’ or 
“no charge.”) Without price information we 
can’t print your listing. Theater listings are 
separate; send them to ‘‘Play by Play,” c/o Scott 
Rosenberg. Classes, courses, workshops, and 
seminars are not listed here: call Phoenix 
Classifieds at 267-1234 to take out an ad under 
“Instruction.” We weicome photographs for 
possible inclusion, but can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS 

DEADLINE IS MONDAY 

AT5 P.M. 
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EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, calling from 
Brookline, 911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1700 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: cali 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
PROJECT PLACE HOTLINE: 267-9150, 24 hours 
RAPE CRISIS CENTER of Beth Israel Hospital, 
24-hour hotline: 492-RAPE. Immediate and 
continuing support, medical and legal info, 
referrals 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Cali 595-RAPE for immediate 
and continuing support, medical and legal 
information. 
ST. ELIZABETH’S HOSPITAL: 782-7000 








Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our March 27 issue. > 





HILDREN 








BENNINGTON PUPPETS perform The 
Sorcerer's Circus at 3 p.m. and Dracula at 8 p.m.., 
Mar. 17 at Jewett Auditorium, Wellesley College, 
Wellesley. Free. 

BOSTON UNIVERSITY BOOKSTORE 
(267-8484), 660 Beacon St., Kenmore Sq., 
Boston, offers free storytelling Saturdays at 1:30 
p.m. Mar. 17: Sharon Kennedy Silverman tells 
Irish stories with songs. Mar. 24: Bob Field tells 
dragon stories. 

BRATTLE THEATER (876-4226), 40 Brattle St., 
Camb., presents movies for kids. Mar. 17 and 23 
at 11:30 a.m.: “Wabbit Feats,” best cartoons by 
Chuck Jones.’ 

CHILDREN'S BOOK SHOP 734-7323), 237 
Washington St., Brookline Village, presents 
Children's authors, illustrators, and performers 
Sundays at 4 p.m.; free. Mar. 18: young-adult- 
book author Robert Cormier. Mar. 25: poets and 
humorists X.J. and Dorothy Kennedy. 
CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs. 
and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30 p.m. Admission $3. 

CHILDREN’S FILM FESTIVAL (369-5879), alter- 
nate Saturdays at 1:30 p.m. at 51 Walden St 
Concord. Admission $1.50. Mar. 24: Dumbo. 
CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. till 9 p.m. Adults $4, children and 
seniors, $3; Fri. 6-9 p.m. free. Friday-night 
performances at 7 and 8 p.m.: tickets $1, 
museum admission free. 

DANCE FAMILY, Mar. 18, 3:30-5 p.m. at Joy of 
Movement Center, Main St., Watertown Sq. 
Free-style dancing to all kinds of music. Ad- 
mission $2, children $1; call 924-4181. 
DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Mar. 
21: American Repertory Theatre, 3:15-5:15 p.m. 





Mar. 22: Flag Center, 3:30-4:45 p.m. Mar. 27: 
Pizzeria Regina, 3:15-4:45 p.m. Mar. 28: Clay 
Dragon Studio, 3:45-5:30 p.m. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton.’ Call 
552-7148. 
DRUMLIN FARM (259-9807), sponsored by the 
Mass. Audubon Society, South Great Rd., 
Lincoln, offers outdoor and farming activities, 
Tues.-Sun. 9 a.m.-5 pm. Admission $3, under 15 
and seniors, $1.50. Sunday programs at 2:30: 
Mar. 18, “Sheep and Goats." Mar. 25: “Sensory 
Awareness Activities.’ Hayrides Sundays 1-3 
p.m., 50¢ extra. 
FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. 
GREATER BOSTON YMCA, 316 Huntington 
Ave., Boston, offers free Saturday-morning arts 
and crafts sessions for boys and girls 6-12; call 
536-7800, ext. 148 
LE GRAND DAVID and His Spectacular Magic 
Company will be presented Mar. 18 and 25 at 3 
and 8 p.m. at the Cabot St. Theater, 286 Cabot 
St., Beverly. Adults $5.50, under 12, $3.75; call 
927-3677. 
MUSEUM OF FINE ARTS (267-9300, ext. 300), 
465 Huntington Ave., Boston, offers children's 
activities Wed.-Fri., 3:30-4:45 p.m. Museum 
admission $3.50. Mar. 21-23: ‘Gods and God- 
desses.”’ 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues.-Thurs. 9 a.m.-4 p.m., Fri. 9 
a.m.-10 p.m., Sat. 9 a.m.-5 p.m., Sun. 10 a.m.-5 
p.m. Adults $5, students $4, over 65 and under 
17 $3; Fri. evenings after 5 p.m., half price. Free 
admission Wednesdays, 1-4 p.m. Current 
exhibits: Through April: “Patterns in Nature 
Ban Chiang — Discovery of a Lost Bronze 
Age"; ‘Duck Stamps." In the planetarium (50¢ 
extra), through Mar. 25: ‘Stars of the Season 
NEW BOSTON UNITY THEATER presents a 
multi-media event with a dance musical, The Day 
the Sun Danced, music by Mitchell Kossak & 


David Schanzer, and clowning by the Clown 
Jewels, Mar. 17 at 2 p.m. at Martin Luther King 
School, 100 Putnam Ave., Camb. Tickets $4, 
under 12, free; call 777-3411 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.- 6 p.m., Fri. 9 
a.m.-9 p.m., Sat., Sun., and holidays 9 a.m.-6 
p.m. Adults $5, under 15, $3; students and 
seniors $4. Currently: “Whales: New England’s 
Wandering Giants 
NEWTON JUNIOR LIBRARY (552-7157), 126 
Vernon St., Newton Corner, presents children’s 
films Tues. at 2:30 p.m. Free. Mar. 20: “Morris 
the Midget Moose,”’ ‘‘Hopscotch,” “Cookie 
Goes to the Hospital.” 
OFF THE WALL CINEMA (354-5678), 15 Pearl 
St., Camb., presents movies for kids. Adults 
$3.75, children $2.75. Mar. 17 and 18 at noon 
and 1:45 p.m.: The Fabulous World of Jules 
Verne. Mar. 24 and 25 at 12:30 and 2 p.m.: The 
Incredible Cat Tale, plus ‘A Chairy Tale," “‘Tchou 
Tchou,” and ‘Georgie and the Dragon.” 
PUPPET SHOW by Ria Blass, Mar. 21 at 4 p.m. at 
the Rising Phoenix, 244 Columbia St., Camb. 
Donations; call 492-7522. 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances; admission $3. Mar. 17 and 18: The 
Captain Dan and Conrad Show, with puppeteer- 
ventriloquist Dan Ritchard. Mar. 24 and 25: 
Going, Going, Gone Whaling, with Janice and 
Stephen Babcock of the Poobley Greegy Puppet 
Theater. 
STONE ZOO (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. Gorillas and orangutans, 
tigers, lions, and zebras. Free parking. 
THE TOY SHOP, an opera in one act, will be 
performed by the Opera Express, a division of 
Connecticut Opera, Mar. 18 at 2 p.m. at the 
Countryside School, Dedham St., Newton High- 
lands. Adults $3.50, children $3. 
TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $2, children $1. Mar. 17 and 18 at 
10:30 a.m.: story time. Mar. 17 and 18, 10 a.m.-4 
“March into Spring.”’ Mar. 24 and 25, 10 
a.m.-4 p.m.: “Weather or Not.” 


LUBS 





ADELPHIA RESTAURANT AND LOUNGE 
(288-5607), 1236 Dorchester Ave., Dorchester. 
No cover, casual dress. Entertainment seven 
nights: C&W, oldies, top 40. 
AVEROF (354-4500), 1924 Mass Ave., Camb 
Music and belly dancing nightly from 7:30 p.m. 
No dress code; no cover charge. 
BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. Mar. 17: Peter Calo Band. Mar. 22: 
Julie & Co. Mar. 23 and 24: 11th Hour Band 
BOSTON FISH HOUSE (244-2710), 227 
Needham St., Newton, ext 56E off Rte. 128. 
Through Mat. 18: Deja Vu. Mar. 19: Lines. 
BRADFORD THEATER CENTER 275 Tremont 
St., Boston. Fri. and Sat. through Mar. at 11 p.m.: 
Laurie Beechman of the cast of Cats, with band; 
$10.50. Call 574-9364. 
BUNRATTY’S (254-9804), 186 Harvard St., 
Alliston. Large dance floor and separate game 
room. Mar. 17: New Man, Secret. Mar. 18: Julie 
and the Flashers. Mar. 20: Digney Fignus. 
THE CHANNEL (451-1905), 25 WNecco St., 
Boston. Mar. 17: November Group, Adventure 
Set, Skin. Mar. 18: UK Subs, the Freeze (all- 
ages). Mar. 21: James Brown, the Drive, Down 
Time. Mar. 22: Paul Young, Judy's Tiny Head. 
Continued on page 18 
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FARvanD PUB 
SQUARE 


30 John F. Kennedy St 
Cambridge, Ma 
661-9887 
Serving the best sandwiches in Cambndge 
Mon.-Sat. 1100 am. ‘ti 3 p.m 


Sat., March 17 
St. Patrick’s Day 


“in the Style of 
The Grateful Dead”’ E 








SHOW 
Zito & Been Bot course 
Lenny Ciarke 





Tues., March 20 
Record Release Party!! 


BARRANCE WHITFIELD 
& THE SAVAGES 





Wed., March 21 
Grateful Dead Lyricist: 


ROBERT 


HUNTER 
with Special Guest 


BUDDY CAGE 
Shows at 7:30 & 10:30 (Advance Sale) 








Thurs., March 22 
THUNDER & LIGHTNING 


(NICKSILVER) 
Formerly Quicksilver Messenger 
Service Featuring John Cippolina, 
Greg Elmore, Nick Gravenites & 
Doug Kilmer 
Special Guest: 

RICK ROBERTS (of Firefail) 
Shows at 9 & 11:30 (Advance Sale) 


Giant Happy Hour Every Friday 3-7 PM 
All Drinks 2 for 1 No Covert! 


Fri., March 23 
1983 Grammy Nominees 












Roomtat tg é Ups wn 


Shows at 9:30 & 11:30 (Advance Sale) 

















* Sat., March 24 
ROBIN LANE 
& THE 








CHARTBUSTERS 
With Guests: 
PUSH PUSH 

Shows at 9 & Mid. (Advance Sale) 





Sun., March 25 
THE LENNY CLARKE 
SHOW 
Featuring Bob Batchelder, 
Lauren Dembrowski, Denis 








Leary & of course, Lenny Clarke 


Tues., March 27 
“Guitarist Extraordinaire 


ALLAN 
HOLSDWORTH 
&1.0.U. 
ecial Guest z 
MR. WIZARD g a r 
Shows at 7:30 & 10:30 (Advance Sale) 
Wed., March 28 


Back By 
Popular Demand!!! 
The Legendary... 
DIZZY 


GILLESPIE = 
Accompanied by James Williams, 
Terri-Lyne Carrington, Bill Pierce 4 





John Lockwood 
Shows at 7:30 & 10:30 
(Advance Sale) 








Shows at 7:30 & 10:30 atid eens 





Fri., March 30 
Boardwalk Recording Artists 

















| Shows at 8:30 & 11: 30 & 11: 30 (Advance Ll) 

Sat.. March 3 March 31 

POUSETTE-DART j 
BAND 


Featuring 


JOHN CURTIS & JOHN TROY 
With Guests: 
PLANET STREET 
Shows at 8 & 11 (Advance Sale) 


Tues., April 3 
STANTON DAVIS & 
GHETTO MYSTICISM 
Shows at 8 & 10:30 (Advance Sale) 


hcg Now Available For: 
AN HICKS, Novak & 

lan Dueer 

QUARTET 











Advance Ticket Info: Advance 


tickets for these and other Jonathan 
Swift's events available at the box 


ConcertCharge 
Out-of-Town, 
(1-800- 


office, Ticketron, 
(497-1118), Elsies, 
Strawberries, Chargit 
223-1814). 











SATURDAY * MARCH 


DANCE PARTY! 


WITH SPECIAL GUESTS 


ADVENTURE SET 
SKIN z 


SUNDAY * MARCH 18 « 5% 
FROM ENGLAND 


U.K. SUBS 


AND SPECIAL GUESTS 
THE FREEZE 


NU 
MUIC 
REVUE 


WEDNESDAY * MARCH 21 « 7°°/8°° 


TUESDAY * MARCH 20 « 2” 


ROYAL AIR FORCE 
COMMON DENOMINATOR 
ALICE BLUE 
IT PLAY 


JAMES 
BROWN 


AND SPECIAL GUESTS 


i ed 
DOWNTIME 


THURSDAY « MARCH 22 « 5°°/6%° 
FROM ENGLAND 


B.P.I’s “BEST NEW ARTIST’ 
CBS RECORDING ARTIST 


PAUL 
YOUNG 


WITH SPECIAL GUESTS 
JUDY’S TINY HEAD 


FRIDAY * MARCH 23 « 4°°/5°° 


GIRLS’ NIGHT OUT 


AND SPECIAL GUESTS 


\\ LIZZIE BORDEN & THE AXES 
7 BODY POLITICS 


SATURDAY «MARCH 24 « 2°° 


DANCE PARTY! 


BALL & PIVOT 


GARY SHANE 
& THE DETOUR 


WITH 
3 COLORS 


CONGO MUSIC! 
BACK BY POPULAR DEMAND! 
TABU LEY ROCHEREAU 
AND HIS 24 PIECE AFRICAN CONGOLESE ORCHESTRA 
FEATURING FEMALE VOCALIST 


MBILIA BEL 


SPECIAL DOOR TIME 6:00 PM 


SUNDAY « MARCH 25 « 7°°/8* 


FRIDAY * MARCH 30 « 7*°/8% 


ECHO 
* AND THE BUNNYMEN 
1 AND SPECIAL GUESTS 


LET’S ACTIVE 


BIRDSONGS OF THE MESOZOIC 


ALL AGES — 5:30 PM WEID 


OVER 20 — 9 PM GET TICKETS NOW! 


MARCH 31 ; ALAS 


APRIL 6 THE NIGHTHAWKS 
APRIL 7 : .. MIDNIGHT OIL 
APRIL 9 ... B.B. KING 
APRIL 10 ..... GEORGE CLINTON 
AND THE P-FUNK ALLSTARS 

APRIL 13 NRBQ 
AND THE WHOLE WHEAT HORNS 
BLACK FLAG 

tt ee Se) 


APRIL 15 ALL AGES! 


DOORS OPEN AT 8:30 + POSITIVE ID REQUIRED - TICKETS AT STRAWBERRIES + TICKETRON 
* OUT OF TOWN +» CONCERTCHARGE 497-1118 - NEWBURY COMICS AND THE CHANNEL 
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SECTION THREE, MARCH 20, 1984 


THE BOSTON PHOENIX, 














w/special guests 
Thurs., March 29 
Donation $4.00 
JUMPIN’ JACK FLASH 


88 QUEENSBERRY ST. 
BOSTON 























Advertise your club or band 
in the Boston Phoenix 








The Boston Phoenix is making 
classified advertising better for you. 
We guarantee that if your ad in the 
For Sale, Roommates or many other 
categories doesn't work after you've 
bought it in advance for two 
consecutive weeks. . . we will keep 
running it FREE. Not just for one 
more week, but until it works. All you 
have to do is call and tell us to rerun 
your ad. The guarantee applies to any 
non-commercial ad for a single 
transaction. Now THAT'S a 
guarantee. FREE until it works. THE 
Guarantee. 


mt THE BOSION @® 


CLASSIFIEDS 
CALL 





SINGER 
& HARPIST 


“Mary O’Hara 
is mesmerizing” 
—The New York Times 

“a 





MARCH 20 
$14.75, $12.75 









OPERA HOUSE 


(+.35 restoration fee) 


Tickets available at Orpheum Box Office, 
Ticketron and Charge-it: 1-800-223-0120 





8:00PM 

















267-1234 











Sun., March 18 
THE 
FABULOUS 
HEAVYWEIGHTS 


Mon., March 19 
Vietnam Veteran Benefit with 


11th HOUR 
MEMPHIS 
ROCKABILLY 
THE ROCKOPHILES 
& SOME GIRLS 


March 20 








* 





COMEDY 
i hae ON PO he 











THURSDAY 
9 p.m. 


$3.00 









9 p.m. & 11:30 p.m. *5.° 
WITH “GOOD DEAL” COUPON 


aomt 2 ron? 1.99 


21314 Commonwealth Avenue - Bostons 


FRI. & SAT. 
2 SHOWS 













STAT SRINAYE 
DUKE ROBILLARD & 
IHE PLEASURE 
KINGS 


CITY. 


Fr M —amcn 


FAI 
CHRISTINE 
OHLMAN & 
THE SOUL 

ROCKERS 
Sat., March 24 
SECRET ADMIRERS 


Sun., March 25 





GUITAR JR. with | 
RON LEVY | 


Kitchen Open 


Tues.-Fri.. 


5:30 to 9:00 PM 


Mexican Food 


Sat. 2-8 PM | 


Sun. Brunch 


1648 Beacon St. 
Brookline 
aE |)'), Pe 














. CHARGE YOUR 
PHOENIX CLASSIFIED 


267-1234 




















SAT., 17th 
St. Patrick’s Day 
Party 


SUN., 18th 
7:30 p.m.-11:30 p.m. 
Woods Tea Co. 


MON., 19th 
4:00 p.m.-Midnight 
Arcadia 


TUES., 20th 
8:30 p.m.-12:30 a.m 
Sugar Ray & 
The Biuenotes 


WED., 21st 
9:00 p.m.-12:30 a.m 
The North 
Shore Acappella 


THURS., 22nd 
8:30 p.m.-12:30 a.m 
Smitty & Bob 


























































262 Fanéuil Hall Marketplace 













THE WESTERN | 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 


Sat., March 17 
From Jamaica, WI 


EEK-A-MOUSE 
with KALABASH + 
Tues., March 20 
SPACE HEATER BAND 
Wed., March 21 & 28 
DOUGLAS WINGATE 
GROUP 
* Thurs., March 22 
NEW AMERICAN DREAM 
Fri. & Sat., March 23 & 24 
)% JAH SPIRIT 
Sun., March 25 


ROCK STEADY Hi Fix 
Reggae Disco 1} 


























Tues., March 27 
N-TET 
Thurs., March 29 


SILVER STREAK 


— Funk — 
Fri. & Sat., March 30 & 31 


la) From Rochester NY 
}* CONFRONTATION 
































Sun., April 1 
Boston 742-7390 
No Cover Proper Dress ONOMATOPOEIA 
Happy Hour Monday-Friday - Avante-Garde Jazz 
4-7 p.m. with live entertainment “ ; 
Fine Jamaican Food Every Weekend 
Lind 








Continued from page 17 
Mar. 23: Girls’ Night Out, Body Politics. Mar. 24: 
Bali & Pivot, Lizzie Borden & the Axes, Three 
Colors. Mar. 25: Tabu Ley Rochereau. 
CHET’S (523-9298), Causeway St., North Sta- 
tion, Boston. Mar. 17: Volcano Suns, Zero Zero, 
Bim Skala Bim. Mar. 18: Guitar Madness. 
CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. Weekend 
cover. Mar. 17: Michael Murphy. 
CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. Proper 
casual dress, no cover or minimum. Mar. 18: 
Woods Tea Co. Mar. 19: Arcadia. Mar. 20: Sugar 
Ray & the Bluenotes. Mar. 21: North SAhore A 
Cappella. Mar. 22: Smith & Bob. Mar. 23: 
Arcadia. Mar. 24: Sally & the Sophisticatz. Mar. 
25: Panama, the Judge & the Preacher. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Café Promenade, 
pianist Kent Hewitt plays Tues.-Sun., 7-10 p.m. In 
the Bar at Zachary’s, the Maggi Scott Trio 
performs 9 p.m.-1 a.m., Tues.-Sat. 
COMEDY CONNECTION (338-8827 or 648- 
8700), Backstage at the Charles Playhouse, 76 
Warrenton St., Boston. Tues.-Sun., 9 p.m., with 
Open mike nights Tues. and Wed. 
THE COMMONS at Copley Place, Boston 
(742-8360). Every Wed.: Fat City. Every Thurs.: 
J.D., Billy and Ken. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq.. 
Boston. in Copley’s Bar, Through Mar. 10: 
boogie woogie pianist Sammy Price plays Mon.- 
Sat., 9 p.m.-1 a.m. No cover, proper dress 
required. 
ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. Mar. 17: the Urge. Mar. 22: Jim Femino 
Band. Mar. 23: High Times. Mar. 24: Luther 
Guitar Jr. Johnson. 
EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Mon.-Wed. through Mar.: Gabriel 
Seabrook. Thurs. and Sat. through Mar. except 
Mar. 24: Paul Broadnax. Fridays through Mar. 
and Mar. 18 and 24: Ron Murray-Ken Wenzel 
Quartet. Mar. 25: Stan McDonald's Blue Horizon 
Jazz Band. 
EVENSONG COFFEEHOUSE, at Old South 
Union Church, Columbian Sq., South Weymouth. 
Call 878-4835 or 767-4117. Admission $1.50. 
Mar. 17: Mark Vermet, Rick Golden. Mar. 24: 
Matthew Dillon, Eric Kilburn. 
GATES OF DAWN -COFFEEHOUSE at the 
Church of the Advent, 26 Pleasant St., Medfield. 
Admission $3.50, children and the elderly $1.50; 
call 359-4602. 
GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Mar. 17: 11th Hour Band. Mar. 18: the 
Urge. 
THE GROG (465-8008), 13 Middle St., New- 
buryport. Tuesdays: hoot with Doug Johnson. 
THE GROUND ROUND (247-0500), Prudential 
Center, Boston. Through Mar. 17: the Gordon 
Brothers 
GROVER’S (922-9695), 392 Cabot St., Rte. 1A 
Beverly. Mar. 17: Lines 
HOTEL MERIDIEN, 250 Franklin St., Boston. In 
the Julien Lounge, pianist David Crohan plays 
Wed.-Sun., 5 p.m.-midnight. Fridays 5-9 p.m. in 
the Cafe, tea dance with the Herb Pomeroy 
oextet 
HOWARD JOHNSON’S MOTOR LODGE (267- 
100), 575 Co Boston. in the Starlight 
wease Tuesdays Mag 
1: David Cresey. Vick 


mm. Ave 


Roof Lounge: Talent sf 
ans Wednesdays. Ma 


von Eps Trio plays jazz and pops Thurs.-Sat 
INN SQUARE MEN’S BAR (491-9672), 135( 
Cambridge nman Sq., Camb. Sundays 
through Mar.: Paul Rishell Band. Mar 


Smithereens, Lifeboat. Mar. 19: Littie Sister 
Mar. 20: O Positive. Mar. 21: Julie & the Flashers 
Mar. 22: the Fabulous Roys. Mar. 23: Sex Execs 
Mar. 24: the Reflektors, the Wandells 

JACKS (491-7800), 952 Mass. Ave., Camb. Mar 
17: Peter Dayton, Children of Paradise. Mar. .18 
Quazgaa, Jeff Goleb. Mar. 19: the Redeemers, 
Ancient Changes. Mar. 20: Solitude, the Tribe 
Mar. 21: Wrathchild, Quest. Mar. 22: the Right 
Time Band. Mar. 23: Barry Marshall Revue, the 
Rockin’ Robins, Willie Loco Alexander. Mar. 24: 
Planet Street, Body English. Mar. 25: City 
Celebration Band. 

JAZZ CLUB (354-8030), 1369 Cambridge St.. 
Inman Sq., Camb. Mar. 17: Passage. 

JOHN HENRY’S HAMMER COFFEEHOUSE, at 
First Unitarian Church, 90 Main St., Worcester. 
Mar. 17: Bob McDonald and Suzanne Vega. 
JONATHAN SWIFT’S (661-9887), 30 JFK St., 
Harvard Sq., Camb. Mar. 17: Max Creek. Mar. 
18: Lenny Clarke, comedy. Mar. 21: Robert 
Hunter. Mar. 22: Nicksilver. Mar. 23: Roomful of 
Blues. Mar. 24: Robin Lane & the Chartbusters, 
Push Push. Mar. 25: the Lenny Clarke Show. 
JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114, Salam. Every Tuesday: all-ages show 
with the Upstarts. New-wave bands every Thurs- 
day 

J.R.'’s (337-32220, 707 Bridge St., harborlight 
Mall, North Weymouth. Mar. 17: the Drive. Mar. 
18: reggae 

JUMBO’S (623-8177), 1133 Broadway, Somer- 
ville. Cover $3. Mar. 17: Sleepy La Beef. 
JUMPIN’ JACK FLASH (536-2509), 88 Queens- 
berry St., Boston. Proper dress required. Mar. 
17: Ball & Pivot, Limbo Race. Mar. 23: Peter 
Dayton 

KING'S ROW II (254-0710) at- Sammy White's. 
1600 Soldiers Field Rd., Brighton. Proper dress 
Wednesdays through Mar-.: Little Walter. Mar. 16 
and 17: Petty Theft. Mar. 23 and 24: Arcade 
KINVARA PUB (254-9737), 34 Harvard Ave 
Allston. Fri. and Sat., $1 cover. Mar. 17: Hot Off 
the Frets. Mar. 18: Sullivan's John 


LANDMARK CAFE (227-9660), 300 North Mar 


ket Building, Faneuil Hai! Marketplace, Bostor 
Sat. and Sun. brunch. 12:30-2:30 p.m ebbie 
i] i an 
LILY'S (227 aneuil Hail Marketpiac 
OS asua t n er. ria must 
nidnig daily (Sun. t 10 on wit! 


Jim Hayden, Brian Walkiey 
Dave Crone, Alan Kiebanoff, and Makoto Take- 


anists Phil Harding 


MARK’S PUB (924-9728), 5 Spring St., Water- 
town. Folk, biuegrass, traditional, and origina! 
acoustic music; cover $2-$3. Mar. 17: DM 
Productions. Mar. 19: Marty Lane. Mar. 20: Ear 
Candy 

McMAHON'S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Gulch Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 

ME & THEE COFFEEHOUSE (631-8987), at 
Unitarian Universalist Church, 28 Mugford St., 





Marblehead. Fridays 8:30 p.m.-midnight. Mar. 
23: Patrick Sky; $6. 

THE METRO (262-2424), 15 Lansdowne St., 
Boston. Live and recorded music, video, more. 
Mar. 20: Boston Drum & Bugle Corps, Joe White; 
$6 (all ages). ‘ 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Live music Fridays; $2 cover. 
Mar. 23: Dean Stevens, originals and other 
absurdities. 

NAMELESS COFFEEHOUSE (864-1630) at Uni- 
tarian Church, 3 Church St., Harvard Sq., Camb. 
Fri. and Sat. evenings, 7:30 p.m.-midnight. Free 
entertainment and refreshments. Mar. 17: Lucy 
Boling, Tracy Chapman, Aural Delights, Judianna 
Lunseth, Wheatstone Bridge. Mar. 23: Kevin 
Hubbard, Bob August, Lee Ellen Marvin, Barb 
Treux, Leo Kretzner, Max Pohisvchak. Mar. 24: 
Aram Hollman, Maragaret Fennell, Dean Spencer 
& Kate Spencer-Seeger, Seduced & Abandoned, 
Ross Johnson, Fred Small. 

NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Fri. at 9 and 11 p.m.: Steve 
Sweeney; $5. Saturdays at 7, 9:15, and 11 p.m.: 
Don Gavin; $5. 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Proper dress. Mar. 17: the Irish Show 
Boat. 

ONE CITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music Wed.- 
Sat. 9 p.m.-2 a.m. No cover or minimum. Proper 
casual dress. 

PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talalla. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 

THE PARADISE (254-2052), 969 Comm. Ave., 
Aliston. Mar. 20: Mink DeVille, Troublemaker. 
Mar. 21: Johnny Winter. Mar. 22: Bill Nelson's 
Vista Mix. Mar. 24: the Freeze, Psycho, 
Stranglehold. 

PARK THEATER (389-9093), 28 Chelsea St., 
Everett Sq. Mar. 23: Backhand, Bow Street, 
Blues Band. 

PASSIM (492-7679), 47 Paimer St., Harvard Sq. 
Folk music. Mar. 17-18: Mason Daring & Jeanie 
Stahl, Debbie Salvucci. Mar. 21: Twin Tide. Mar. 
22-25: Bill Staines, Christine Lavin. 

PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Thurs., by reservation only. Mar. 18 and 25: 
Sunday Brunch Theater presents David Free- 
mans's Jesse and the Bandit Queen, with Nora 
Sinclair and Bill McCann. Mar. 18: Bach's 
Birthday dinner with music of Bach family, by 
reservation only. Mar. 19: recorder player John 
Tyson, viola da gamba player Jonathan Dunford, 
and harpsichordist Melanie Johnson play music 
of Handel, Telemann, Forqueray, and Balbastre. 
Mar. 20: flutist Suzanne Stumpf, violinist kati 
Kyme, cellist Shannon Snapp, and 
harpsichordist Tesair Lauve play Haydn, Tele- 
mann, and C.P.E. Bach. Mar. 21: pianist Sally 
Pinkas plays Chopin, Beethoven, Stravinsky and 
Liszt. Mar. 22: violinist Lisa Lederer and pianist 
Barbara Allen play Mozart, Schumann, and 


Hindemith 
THE PIER (426-6890), 145 Northern Ave.. Bos- 
ton. Mar. 17: Skam 


PLAYERS’ PUB (734-4949), 5 Harvard Si 


Brookline. No cover or minimum. Mar. 17: Butch 
biues and contemporary. Mar. 24: guitarist Keit! 
Bachman 

PURCELL’S (523-2725), 25 Schoo! St.. Bostori 
No cover, casual dress. Monday-Fri., 5-9 p.m 


and Sat. 6-10 p.m.; pianist Ray Stiles, ‘40s swing 
PURPLE SHAMROCK (227-2060), 1 Union St 
Boston. Happy hour, dinner, and entertainment 
Through Mar. 18: Celtic Cian 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Mar. 17: Del Lords plus Black Jacks 
Mar. 18: Var International and L-88. Mar. 22 
Certain Generation. Mar. 23: Jusker Du. Mar. 24: 
Boys Life 

RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Mar. 17: Brenda & the 
New Hawks. 

RICHARD’S PUB (782-6245), 3 Harvard Ave., 
Allston. Mar. 17: St. Patrick's Day Celebration. 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Camb. Live jazz nightly. Mar. 17: Jay 
Clayton Quintet with Jerry Granelli. 

Downstairs: Sundays: Bruce Barth Trio; also jazz 
brunch noon-4 p.m. Mondays: David Kikoski Trio 
with Terri Lynne Carrington & Marshall Wood. 
Tuesdays: Hank Wiktorowicz Jazztet. Wednes- 
days: John Wheatley-Gray Sargent Quartet. 
Thursdays: Mike Metheny-Bruce Thomas Quar- 
tet. Fridays and Saturdays: Herman Johnson 
Quartet. Jazz brunch Sundays with Ed Perkins & 
Marshall Wood. Upstairs: Thursdays: Improv- 
Boston, comedy; $5 and one-drink minimum. 
May 16 and 17: Jay Clayton Quintet, with Jane Ira 
Bloom; $5. 

SATCH’S (266-2929), 43 Stanhope St., (off 
Clarendon near Hancock Bidg.), Boston. Fridays 
and Saturdays: Ellie Boswell & Niece. 

SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sat. 
and Tues.: DJ Beacon Neilson. Wed. and Sun.: 
JD, Billy & Ken. Thurs. and Fri.: Jim Sands 
(oldies) 

SCOTCH 'N’ SOUNDS (584-1693), Westgate 
Mall, Brockton. Comedy Mon.; music Tues.-Sun. 
at 8 p.m. Dancing. Mar. 17: Beaver Brown, the 
Reflectors, Push Push. Mar. 24: Mitch Ryder 
SHERATON-BOSTON (236-2000), Prudential 
Center. Boston. Doubles features singéf-pianist 
Cyndia Shock and pianist Mary Morgan nightly 
n the Turning Point, Terry Hooley is at the piano 


bar daily, 3:30-8:30 p.m 
SPIT (262-2437), 13 Lansdowne St., Bostor 
Dance to P/NW, rock, and reggae. Open Wed 
10 p.m.-1:37 a.m. Dds: Wed.. Albert C 
m Lane. Fri. Oedipus. Sat. Tony \ 
video concerts. Mar. 21° Slickee Boy 
skin. Mar. 22: Alien Sex Fiend, Breakfast in Be 
Mar. 23: Prince Charlies & the City Beat Band 


STITCHES (254-3939), 969 Comm. Ave., Boston 
Comedy Thurs.-Sat., open mike Sun. Cover $3- 
$5. Wednesdays: Steve Sweeney, Kevin Meany 
STORYVILLE (266-0860), 645 Beacon St., Ken- 
more Square, Boston. Mar. 17: Urban Blight, 
Skunkadelique. Mar. 24: Fleshtones, House of 
Cards, Miracle Legion. 

THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Mar. 17: 
Memphis Rockabilly. Mar. 18: the Fabulous 
Heavyweights. Mar. 19: Vietnam Veterans Ben- 
efit with Memphis Rockabilly, 11th Hour Biues 
Band, and the Rockaphiles; cover $5 to benefit 
the annual Vietnam Veterans’ Day Parade in 




















Jamaica Plain. Mar. 20: Silver Lining. Mar. 21: 
Duke Robillard & the Pleasure Kings. Mar. 22: Fat 
City. Mar. 23: Christine Ohiman & the Soul 
Rockers. Mar. 24: Secret Admirers. Mar. 25: 
Guitar Jr. with Ron Levy. 

1369 JAZZ CLUB (354-8030), 1369 Cambridge 
St., Inman Sq., Camb. 

TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Mar. 17: Joy 
Goodnow and the Good Guys. Mar. 18-21: Hard 
Country. Mar. 22: Breezy Ridge Band. Mar 
23-24: Lincoln County Band. Mar. 25: Hard 
Country 

TRANSFIGURED NIGHT COFFEEHOUSE at the 
Allston Congregational Church, 41 Quint Ave., 
Allston. Donation $2.50; call 782-1690. Mar. 25: 
Irish night with Dark Eyed Sheep and ballad 
singer Eileen Dugal. 

TURTLE CAFE (354-8599), 1271 Cambridge St., 
Inman Sq., Camb. Jazz. Mar. 17: Mili Bermejo 
with Orville Wright 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Mar. 17: Eek-a-Mouse 
and Kalabash. Mar. 18: Sound Effect. Mar. 20 & 
27: Space Heater Band. Mar. 21 & 28: Douglas 
Wingate Group. Mar. 23 & 24: Jah Spirit. Mar. 25: 
Rock Steady Hi-Fi. 

WESTIN HOTEL in Copiey Place (262-9600), 10 
Huntington Ave., Boston. In Turner’s Bar, Mon.- 
Sat. 8 p.m.-1 a.m.: pianist Art Matthews and his 
trio. Dancing, casual dress, no cover. In the Wine 
Bar, pianist Mary Carol Comune and vibist Joe 
Field perform 5:45 p.m.-midnight Mon.-Sat 
WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz. Cover varies. Mar. 17: Jamie Baum-Ken 
Werner Quartet. Mar. 18: Bougainvillea. Mar. 19: 
Space Heater Band. Mar. 20: Doug Johns 
Quartet. Mar. 21: the Fringe. Mar..22: vocalist 
Bob Stoloff & quintet. Mar. 23 and 24: James 
Williams Quintet. Mar. 25: Dave Zox Trio. 
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PARTICIPATION 


SUNDAYS 
SCOTTISH DANCE, 6:30 p.m. at Church of Our 
Savior, 23 Monmouth St., Brookline. Admission 
$1; call 864-8945. 
SINGLES DANCES, with music by Randy Rando, 
3:30-7:30 p.m. at Holiday inn, Dedham, exit 60N 
from Rte. 128. Admission $6; call 325-9320. 
FOLK DANCING with Marianne Taylor, 3 p.m. at 
Boston Center for Adult Education, 5 Comm. 
Ave., Boston. Admission $6; call 267-4430. 


MONDAYS 
SCOTTISH DANCE, 8:15 p.m. at 7 Temple St., 
Camb. Admission $2.50 includes instruction, all 
weicome. Call 491-6084. 
ENGLISH COUNTRY DANCE, 8 p.m. at Union 
Congregational Church, South Weymouth. Ad- 
mission $1.50; call 335-0818. 
NEW ENGLAND SQUARES & CONTRAS, 8 p.m. 
at Concord Scout House, 74 Walden St., 
Concord. Caller Tony Parkes, music by Yankee 
Ingenuity. Admission $3.50; call 275-1879. 


TUESDAYS 
NEW ENGLAND SQUARES & CONTRAS, 7:45 
p.m for beginners, 8:15 p.m. for all, at Brimmer & 
May Gym, Middlesex Rd., Chestnut Hill. Callers 
Ted Sannella and Tony Saletan, live ‘music. 
Admission $3.50; call 235-6181. Sponsored by 
Country Dance Society. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE, 8:30-11 p.m. at 7 
Temple St., Camb. Music by the Bare Necessi- 
ties, caller Helen Cornelius. Sponsored by 
Country Dance Society. Admission $3.50 and 
wear soft-soled shoes; call 235-6181. 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
Hemenway School, Water St., Framingham. 
Admission $2.75; call 872-5228. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $4.25; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at intl. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $3; call 491-1122. 


THURSDAYS 

NEW ENGLAND SQUARES & CONTRAS, 8 p.m. 
at VFW Hall, 688 Huron Ave., Camb. Live music, 
caller Tod Whittemore. Admission $3.50; call 
926-3023. 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2229. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE, at 8:30 p.m. at First Unitarian Church, 
404 Concord Ave., Beimont, with Conny & 
Marianne Taylor. Admission $3.50; call 
491-6084. 





FRIDAYS 

INTERNATIONAL FOLK DANCE, 8 p.m. at 
Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; cali 491-6084. 
DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


SATURDAYS 
BEGINNING IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at intl. Academy of Ethnic 
Dance, 595 Mass. Ave., Central Sq., Camb. 
Admission $3; call 491-1122. 


SATURDAY/17 
CONTRAS & SQUARES, 8 p.m. at Scout House, 
74 Walden St., Concord. Admission $4; call 
275-1879. 
FOLK DANCE, 8 p.m. at Unitarian Universalist 
Church, Reading. Admission $2.50; call 
944-8767. 


Continued on page 24 


NEWBURY COMICS 


332 Newbury St., Boston 
236-4930 
36 JFK St., Cambridge 
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THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 












Thurs , March 29 


FRANKIE ARMSTRONG 





Sat. & Sun., March 17 & 18 
Cotebrating Their 10th Yeer 


MASON DARING ana 















Swing, Be-Bop and Fusion 
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with Jeff Turton. 















JEANIE ST HH us Fri, March 30 — Sun. April1 
Gebel ShL vUce GARNET ROGERS pus 
PETE SMITH 
Wed., March 21 (We All Miss Stan Rogers & are Glad 
TWIN TIDE that Garnet is Carrying On the 
Tradition) 
Thurs., March 22-Sun., March 25 ' 
BILL STAINES pus bn 





HUNTER DAVIS 


Thurs . April 5 


CHRISTINE LAVIN 

















101.7FM 





THE BOARDING PARTY 






Tues . March 27 


WILLY CLAFLIN 


Fri, April 6 Sun. April 8 








(Songs of the Sea) 











Wed. March 28 CINDY KALLET plus 
SOLID GROUND ELIJAH WALD 





















Listen to “Live at Passim” 
Every Sunday 3-5 PM WERS 88.9 FM 
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Reg. $299 


Now $199 "=" 


Samsung CT-330 13-inch color TV, auto color and fine tuning, 


Panasonic 82-channel tuner. 









Reg. $43 


Now $34 


Panasonic RQJ55 personal stereo cassette player with super- 
lightweight headphones. 


Reg. $279.95 SHERWOOD 


Now $224 


F 
Sherwood 2640CP 35 watt per channel digital AM/FM stereo Reg. $1 99 ENON 
receiver with pushbutton tuning. Guaranteed specs; comes with i =. 4 LS) 4 
individual Certified Performance graph. Ow 
Akai stereo cassette deck, Dolby® B and C, logic controls, fluoro 
peak meters, timer start. 


Reg. $259 GRUNDIG t e Cc 


Now $179 STEREO -VIDE 


Grundig 9500 AM/FM car stereo cassette player with Dolby®, . 
pushbutton tuning, auto reverse, separate bass & treble controls, 


and more. Universal fit. A er iC as of {- p ric e hon Le 


VISA’ 870 Comm. Avenue, 38 J.F.Kennedy Bivd., 
| Boston, MA * Harvard Square, Cam. 





nr © ¢. 


















566-3100 876-4434 








30% & more, 
every store! 








Reg. $110 Technics Reg. $369 


Now $72 Now $279 


Technics belt-drive turntable with straight tonearm, front con- Sanyo 510A 19-1.1ch color TV, auto color and fine tuning, 28,600- 
trols, automatic shutoff, 2-yr. limited guarantee. volt chassis, for an extra-bright picture,»82-channel tuner. 


@SAN YO 
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Reg. "$550 


How $359 AVE 


JVC PC55 deluxe, component-style portable AM/FM stereo 
cassette recorder with digital preset tuning, Dolby® B & C,gra- 


phic equalizer, music search, much more. 
FCI 418W deluxe TV stand with slide-out video recorder shelf, 


A fi generous videocassette storage space. Beautiful genuine wal- 


EO: PHON BS nut veneer finish. Equipment not included. 
& x > 


Items in this offer were selected far in advance. Due to unforeseen circumstances, all items may not be in stock in all stores. We will 
be happy to issue rainchecks (or offer a comparable item at equal savings) on out-of-stock items not labeled “limited quantity’ 
Thank you for your patronage and understanding. Power ratings into 8 ohms, 20-20kHz. TV pictures simulated and measured 


: 4 
a a 2 ch qi ae wat segcrat m * | Xe, diagonally. Illustrations may not be exact. Regular prices based on mfr's. nat'l. ad value, or those charged by full-price 
- ; j Gy 7 j or hus @ retailers; they do not necessarily represent Tech Hiti's prices. We reserve the right to correct misprints. At participating Tech Hifi stores. 


& 182 Mass. Ave., 95 First Street f AMERICAN 
nN. @  ##Cambridge,MA @ Cambridge, MA 1 | 
864-4434 354-7617 





Reg. $190 
. Now $139 _ 
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SUN., March 18 


DEJA VU — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 

JULIE & THE FLASHERS — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

WOODS TEA CO. — CITYSIDE, Faneuil Hall Marketplace, Boston 
(742-7390) 

GUITAR MADNESS — CHET’S LAST CALL, Causeway St., Boston 
THE URGE — GREAT SCOTT, 1222 Comm. Ave., Allston 
(566-9014) 

PAUL RISHELL BAND — INN SQUARE MEN’S BAR, 1350 Camb. 
St., Cambridge (491-9672) 

LIZZE BORDEN & THE AXES — GROVER’S, 392 Cabot St., 
Beverly (922-9695) 

QUAZGAA/ JEFF GOLEB — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

THE LENNY CLARKE SHOW — JONATHAN SWIFTS, 30 J.F.K. 
St., Harvard Sq., Cambridge (661-9887) 

COMEDY RETURNS TO THE JUMBO — JUMBO’S, 1133 
Broadway, Somerville (623-9508) 

OTIS LEWIS & THE FABULOUS SOUL DUKES — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2309) 

SULLIVAN JOHN — KINVARA PUB, 34 Harvard Ave., Allston 
(254-9737) 

MASON DARING & JEANIE STAHL /DEBBIE SALVUCCI — 
PASSIM’S, 47 Palmer St., Cambridge (492-7679) 

L-88/THE TEARS/BLIND OWL — THE RAT, 528 Comm. Ave., 
Boston (536-2750) 

MARC HOFFMAN — RICHARD'’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

BRUCE BARTH TRIO — RYLES, Inman Sq., Cambridge (876-9330) 
JACK HICKEY /CELTIC CLAN — PURPLE SHAMROCK, 1 Union 
St., Boston (227-2060) 

OPEN MIKE NIGHT — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 

THE VEX — SCOTCH 'N’ SOUNDS, Westgate Mall, Brockton 
(584-1694) 

THE FABULOUS HEAVYWEIGHTS — THE TAM, 1648 Beacon 
St., Brookline (277-0982) 

BUNNY SMITH SOUL FOOD REVIEW 5 - 9 PM/THE MOON 
UNIT 9:30-1 — JAZZ CLUB 1369, 1369 Cambridge St., Cambridge 
(354-8030) 

BOUGAINVILLEA — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 


MON., March 19 


THE LINES — BOSTON FISH HOUSE, 227 Nedham St., Newton 
(244-2710) 

THE FANS — BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
ARCADIA — CITYSIDE, Faneuil Hall, Boston (742 — 7390) 





LITTLE SISTER — INN SQUARE MEN’S BAR, 1350 Cambridge St., 


Inman Sq., Cambridge (491-9672) 

THE REDEEMERS/ ANCIENT CHANGES — JACK’S, 952 Mass. 
Ave., Cambridge (491-7800) 

KOLO/KK PROFFITT /CLEAN WHIPE — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2537) 

TBA — JUMBO’S, 1133 Broadway, Somerville (623-9508) 

TBA — JONATHAN SWIFT’S, 30 JFK St., Cambridge (661-9887) 
CURRAGH’S FANCY — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

ROCKKIT/COLA/PLEASURE POINT — RAT, 528 Comm. Ave., 
Boston (536-2750) 

COUNTERPARTS /DAVE KIKOSKI TRIO — RYLES, Inman Sq., 
Cambridge (876-9330) 

11th HOUR /MEMPHIS ROCKABILLY /THE 

ROCKOPHILES /SOME GIRLS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

SPACE HEATER BAND — WILLOW JAZZ CLUB, 699 Broadway, 
Ball Sq., Somerville (623-9874) 

ALL STAR COMEDY NIGHT — SCOTCH ’N’ SOUNDS, Westgate 
Mall, Brockton (584-1694) 

LOTSA POPPA — JAZZ CLUB 1369, 1369 Cambridge St., 
Cambridge (354-8030) 

U.K. SUBS (All Ages) — LIVING ROOM, 273 Promenade St., 
Providence, RI (1-401-521-2520) 

MARTY LANE 14-PIECE SWING ORCHESTRA — MARK’S 
PUB, 5 Spring St., Watertown Sq. (924-9728) 


TUES., March 20 


DIGNEY FIGNUS/BRUCE MARSHALL & THE CLUE — 
BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 

FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 

SUGAR RAY & THE BLUETONES — CITYSIDE, Faneuil Hall 
Marketplace, Boston (742-7390) 

BRENDA & THE NEW HAWKS — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

O-POSITIVE / ALICE BLUE — INN SQUARE MEN’S BAR, 1350 
Camb. St., Cambridge (491-9672) 

SOLITUDE / THE MUGGS — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

BARRENCE WHITFIELD & THE SAVAGES — JONATHAN 
SWIFTS, Harvard Square, Cambridge (661-9887) 

COUNT VIGLIONE SPECTACULAR — JUMBO’S, 1133 
Broadway, Somerville (623-9508) 

MYRNA LOY/VOLCANO SONS/BAND 19 — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2509) 

EAR CANDY — MARK’S PUB, 5 Spring St., Watertown Sq. 
(924-9728) 

MINK DE VILLE /TROUBLEMAKER — PARADISE, 969 Comm. 
Ave., Boston (254-9728) 

GREETING COMMITTEE /META TERRA/MOULIN ROUGE — 
THE RAT, 528 Comm. Ave., Boston (563-2750) 

RED BRANCH KNIGHTS/THE MALONE SCHOOL OF IRISH 
MUSIC & DANCING — PURPLE SHAMROCK, 1 Union St., Boston 
(227:2060) 

JEFF DEXTER — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

TERRY CONLEY TRIO — RYLES, Inman Sq., Cambridge 
(876-9330) 


ANGRY YOUNG BEES — STORYVILLE, Kenmore Sq., Boston 


(266-0860) 

SILVER LINING — THE TAM, 1648 Beacon St., Brookline 
(277-0982) 

SPACE HEATER BAND — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

ELLIS ISLAND/D-DAY /EXPORTS — SCOTCH 'N’ SOUNDS, 
Westgate Mall, Brockton (584-1694) 

EUPHORIA/COMEDY COMES TO CANTON — SHENANIGANS, 
362 Turnpike St., Canton (821-0130) 

SWEENEY-MEANY NIGHT — STITCHES, 969 Comm. Ave., 
Boston (254-2054) 

MUSICIANS JAM SESSION — JAZZ CLUB 1369, 1369 Cambridge 
St., Cambridge (354-8030) 

AHMAD MANSOUR QUARTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


WED., March 21 


SLIKEE BOYS/SKIN — SPIT, 13 Lansdowne St., Boston 
(262-2437) 
Eventworks Benefit with LIMBO RACE/CHILDREN OF 
PARADISE /3-COLORS — RAT, 528 Comm. Ave., Boston 
(536-2750) 
THE REFLECTORS /RELENTLESS COOKOUT — 
BUNRATTY ’S, 186 Harvard Ave., Allston (254-9804) 
FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 
THE BLAROS /GENERAL STAFF — CHET’S LAST CALL, 
Causeway St., Boston (523-9160) 
THE NORTH SHORE ACAPPELLA — CITYSIDE, 262 Faneuil 
Hall Marketplace, Boston (742-7390) 
SALLY & THE SOPHITICATZ — GREAT SCOTT 1222 Comm. 
Ave., Boston (566-9014) ; 
PULSE — GROUND ROUND, Prudential Center, Boston (247-0500) 
BOSTON BRATS — GROVER’S, 392 Cabot St., Beverly (922-9695) 
JULIE & THE FLASHERS — INN SQUARE MEN’S BAR, 1350 
Camb. St., Cambridge (491-9672) 
WRATHCHILD/ QUEST — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 
ROBERT HUNTER /BUDDY CAGE — JONATHAN SWIFTS, 30 
J.F.K. St., Harvard Sq., Cambridge (661-9887) 
DANCING TO WOODROSE — JUMBO’S, 1133 Broadway, 
Somerville (623-9508) 
HIGH BEAMS /APARTMENT TWO — JUMPIN’ JACK FLASH, 88 
RAY BONNEVILLE — RICHARt 
— RICHARD’S PUB, 3 Harvard Ave., 
(782-6245) d Ave., Allston 
THE McTAGGERTS — PURPLE SHAMROCK, 1 Union St., Boston 
MARK MARQUIS GROUP / JON WHEATLEY-GRAY SARGENT 
Sees encase Sete ee 
- *S, 362 Turnpi , 
(21 0150) pike St., Canton 
IN TIDE — PASSIM, 47 Palmer St., Cambridge (492-7679 
THE SCHEMERS/THE TIME BEINGS / SOLUTION SET = 
ray fear re Beacon St., Boston (266-0860) 
oe H 'N’ SOUNDS, Westgate M 
48.1694) 9 all, Brockton 
‘ATIC CLING — JAZZ CLUB 1369, 1369 Cambri ; 
Cambridge (354-8030) ai: 
DUKE ROBILLARD & THE PLEASURE KINGS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 
STEVE GOODMAN — TURTLE CAFE, 1274 Cambridge St., Inman 
Square, Cambridge (354-8599) 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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DOUGLAS WINGATE GROUP — WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 
FRINGE 


THE — WILLOW JAZZ CLUB, 699 Broadway, Somerville 
(623-9874) 

JOHNNY — PARADISE, 969 Comm. Ave., Boston 
(254-2052) 


THURS., March 22 


JIM FEMINO BAND —ED BURKE'S, 808 Huntington Ave., Boston 


(566-9267) 
FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 

LAQUIDARA — BUNRATTY ’S, 186 Harvard Ave., Allston 
(254-9804) 


SMITTY & BOB — CITYSIDE, Faneuil Hall, Boston (742-7390) 
SUGAR RAY & THE BLUETONES — GREAT SCOTT, 1222 
Comm. Ave., Boston (566-9014) 

THE STOMPERS — GROVER’S, 392 Cabot St., Beverly (922-9695) 
PULSE — GROUND ROUND, Prudential Center, Boston (247-0500) 
THE FABULOUS ROYS/Special Guests — INN SQUARE MEN’S 
BAR, 1350 Cambridge St., Cambridge (491-7800) 

THE RIGHT TIME BAND — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

THUNDER & LIGHTNING/RICK ROBERTS — JONATHAN 
SWIFTS, 30 J.F.K. St., Harvard Sq., Cambridge (661-9887) 
CERBERUS /SEND ME TO CAMP /PARALLAX — JUMBO'S, 
1133 Broadway, Somerville (623-9508) 

THE DOGMATICS/THE CLASSIC RUINS / TURBINES — 
JUMPIN’ JACK FLASH, 88 Queensbury St., Boston (536-2509) 
ANDY SOLBERG QUARTET — KINVARA PUB, 34 Harvard Ave 
Alliston (254-9737) 

BILL STAINES /CHRISTINE LAVIN — PASSIM, 47 Paimer St 
Cambridge (492-7679) 

THE McTAGGERTS — PURPLE SHAMROCK, 1 
(227-2060) 

CERTAIN GENERAL /BAND OF OUTSIDERS /TEMPLE DOGS 
— THE RAT, 528 Comm. Ave., Boston (536-2750) 

BOB WEST & PHYLISS JAMES — RICHARDS PUB, 3 Harvard 
Ave., Allston (782-6245) 

IMPROVBOSTON /MIKE METHENY QUARTET — RYLES, 
Inman Sq., Cambridge (876-9330) 

FAT CITY — THE TAM, 1648 Beacon St., Brookline (275-0982) 
MAX CREEK — SCOTCH 'N SOUNDS, Westgate Mall, Brockton 
(584-1694) 

ALIEN SEX FIEND /BREAKFAST IN BED — SPIT, 13 Lansdowne 
St., Boston (262-2437) 

BOB STOLOFF QUINTET — WILLOW JAZZ, 699 Broadway, 
Somerville (623-9874) 

D.J. MIKE JANEDY — SHENANIGAN’S 362 Turnpike St., Canton 
(821-0130) 
HYPERTENSION — STORYVILLE, 645 Beacon St., Boston 
(266-0860) 

ANDY JAFFE GROUP — JAZZ CLUB 1369, 1369 Cambridge St., 
Inman Sq., Cambridge (354-8030) 

CHRIS BROOKS — THE TURTLE CAFE, 1274 Cambridge St., 
Inman Sq., Cambridge (354-8599) 

NEW AMERICAN DREAM — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

THE TIME BEINGS /GOTHAM CITY — CHET’S LAST CALL, 
Causeway St., Boston (523-9160) 

SLIKEE BOYS — THE LIVING ROOM, 273 Promenade St., 
Providence, RI (1-401-521-2520) 


Union St., Boston 


FRI., March 23 


THE LINES — BUNRATTY’S, 186 Harvard Ave., Allston (254-9804) 
FLASH — BOSTON FISH HOUSE, 227 Needham St., Newton 
(244-2710) 
HIGH TIMES — ED BURKE'S, 808 Huntington Ave., Boston 
(566-9267) 


TURBINES /ZERO ZERO — CHET’S LAST CALL, Causeway St., 
Boston (523-9160) 

SKAtterbrains — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 


PULSE — GROUND ROUND, Prudential Center, Boston (247-0500) 
DIGNEY FIGNUS — GROVERS, 392 Cabot St., Beverly (922-9695) 
THE SEX EXECS/MEN & VOLTS — INN SQUARE MEN’S BAR, 
1350 Cambridge St., om J (491-9672) 

THE BARRY MARSHALL REVUE with MIKE 

McDONALD /BARRY MARSHALL & THE ROCKIN’ 

ROBINS/ WILLIE LOCO ALEXANDER — JACKS, 952 Mass., 
Ave., Cambridge (491-7800) 

R OF BLUES — JONATHAN SWIFTS, 30 J.F.K. St., 
Harvard Sq., Cambridge (661-9887) 

THE DREAM/THE LUKE EDWARDS BAND — JUMBO’S, 1133 
Broadway, Somerville (623-9508) 

PETER DAYTON BAND/THE BLACKJACKS — JUMPIN’ JACK 
FLASH, 88 Queensberry St., Boston (536-2537) 

BILL HALL & NORTHWIND BLUEGRASS — KINVARA PUB, 34 
Harvard St., Allston (254-9737) 

PRO BOW TRIO with ALAN DAWSON /HERMAN JOHHSON 
QUARTET — RYLES, Inman Sq., Cambridge (876-9330) 

ALIEN SEX FIEND /PROLETARIAT — LIVING ROOM, 273 
Promenade St., Providence, RI (1-401-521-2520) 

RIP ROARIN’ — MARK'’S PUB, 5 Spring St., Watertown (924-9728 
BILL STAINES / CHRISTINE LAVIN — PASSIM, 47 Paimer S 
Harvard Sq. (492-7679) 

THE McTAGGERTS -— PURPLE SHAMROCK, 1 Union St., Bostor 
(227-2060 

HUSKER DU/KILKENNY CATS — THE RAT, 528 Comm. Ave 
Boston (536-2750) 

RAY BONNEVILLE & BOB WEST — RICHARD’S PUB, 3 Harvard 
Ave., Aliston (782-6245) 

TWO SHOWS — 8 & 11 PM — STITCHES, 969 Comm. Ave., 
Boston (254-2054) 

‘TIL TUESDAY /SOMEONE & THE SOMEBODIES /PUSH 
PUSH — STORYVILLE, 645 Beacon St., Boston (266-0806) 
CHRISTINE OHLMAN & THE SOUL ROCKERS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

ELLIE BOSWELL & NIECY — SATCH’S, 43 Stanhope St., Boston 
(266-2929) 

ROBIN LANE & THE CHARTBUSTERS / THE GREG 
GREENWAY BAND — SCOTCH 'N’ SOUNDS, Westgate Mall, 
Brockton (584-1694) 

PRINCE CHARLES AND THE CITY BEAT BAND — SPIT, 13 
Lansdowne St., Boston (262-2437) 

UPTOWN with WANETTA JACKSON — JAZZ CLUB 1369, 1369 
Cambridge St., pee ty (354-8030) 

RUTHIE RISTICH & BILL BRINKLEY — TURTLE CAFE, Inman 
pe Cambridge (354-8599) 

AH SPIRIT — WESTERN FRONT, 343 Western Ave., Cambridge 

ho 7772) 
JAMES WILLIAMS SEXTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


SAT., March 24 


— BOSTON FISH HOUSE, 227 Needham St., Newton 

(204-2710) 

LUTHER “GUITAR JR.” JOHNSON/RON LEVY — ED 
BURKE’S, 808 Huntington Ave., Boston (566-9267) 
BOSTON BRATS/ AIRPORTE — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 
NORTHSHORE ACCAPELLA —.CLARKE’S, 21 Merchants Row, 
Boston (277-7800) 
THE CASTAWAYS/THE ROX — CHET'S LAST CALL, 
Causeway St., Boston (523-9298) 
SKAtterbrains — GREAT SCOTT, 1222 Comm. Ave., Boston 
(566-9014) 
PULSE — GROUND ROUND, Prudential Center, Boston (247-0500) 
JAMES MONTGOMERY — GROVER’S, 392 Cabot St., Beverly 
(922-9695) 
THE REFLECTORS /THE WANDELSS — INN SQUARE MEN'S 
BAR, Inman Sq., Cambridge (491-9672) 
PLANET STREET /BODY ENGLISH — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 
ROBIN LANE & THE CHARTBUSTERS /PUSH PUSH — 
JONATHAN SWIFT'S, 30 J.F.K. St., Harvard Sq., Cambridge 
(661-9887) 
THE TRADEMARKS /THE LIFTERS — JUMBO’S, 1133 
Broadway, Somerville (623-9508) 
LYRES /HOPELESSLY OBSCURE — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2537 
MINK DE VILLE — LIVING ROOM, 273 Promenade S$ 
Providence, R! (1-401-521-2520 
NEON VALLEY BOYS — KINVARA PUB, 34*Harvard Ave., Allstor 

(254.9737 
BILL STAINES CHRISTINE LAVIN — PASSIM, 47 Paimer St 
Harvard Sq. (492-7679 


THE McTAGGERTS — PURPLE SHAMROCK, | Union St., Bostor 
(227-2060) 
MITCH RYDER OF THE DETROIT WHEELS — SCOTCH 'N 


SOUNDS, Westgate Mall, Brockton (584-1694) 
BOYS LIFE /BLACKJACK /NOONDAY UNDERGROUND — 
THE RAT, 528 Comm. Ave., Boston (536-2728) 
PRO BOW TRIO with ALAN DAWSON /HERMAN JOHNSON 
QUARTET — RYLES, Inman Sq., Cambridge (876-9330) 
SOUTHERN RAIL — RICHARD'’S PUB, 3 Harvard Ave., Allston 
(782-6245) 
THE FLESHTONES/LIFEBOAT /MIRACLE LEGION — 
STORYVILLE, 645 Beacon St., Boston (266-0860) 
ELLIE BOSWELL & NIECY — SATCH'S, 43 Stanhope, Boston 
(782-6245) 
UPTOWN with WANETTA JACKSON — JAZZ CLUB 1369, 1369 
Cambridge St., Cambridge (354-8030) 
SECRET ADMIRERS — THE TAM, 1648 Beacon St., Brookline 
(277-0982) x 
RUTHIE RISTICH & BILL BRINKLEY — TURTLE CAFE, Inman 
ou a (354-8599) 

AH SPIRIT — WESTERN FRONT, 343 Western Ave., Cambridge 
492. 7772) 

JAMES WILLIAMS SEXTET — WILLOW JAZZ CLUB, 699 

Broadway, Somerville (623-9874) 
THE FREEZE /PSYCHO/STRANGLEHOLD — PARADISE, 969 
Comm. Ave., Boston (254-2052) 
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[MARK'S PUB 
Mon., March 19 


MARTY LANE 
14-PIECE SWING ORCHESTRA 


Tues., March 20 
EAR CANDY 
— Fusion Jazz — 


Fri., March 23 
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Tom Lane strikes up the band 
at midnight on March 29th with 
- SEX EXECS 
and on April Sth with 
BARRY MARSHALL 
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Sat. & Sun., March 17 & 18 
CELTIC CLAN 





Sat. Afternoon Sun. Afternoon 
CURRAGH’S FANCY | JACK HICKEY 
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Mon., March 1 
CURRAGH’S FANCY 















Tues, March 20 
RED BRANCH KNIGHTS 
also THE MALONE SCHOOL of 
IRISH MUSIC & DANCING 





Wed.-Sun., March 21-25 
THE McTAGGERTS 
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TUESDAY/20 
SQUARES & CONTRAS, 7:30 p.m. at Essex 
Amvet Hall, School St., of Southern Ave., Cape 
Ann. Caller Tod Whittemore, music by Two 
Penny Loaf. Admission $3; call 546-3654 or 
526-7 136. 


WEDNESDAY/21 
GERMAN FOLK DANCING, 7:45 p.m. at 
Hemenway School, Water St., ' 
Admission $3.50; call 872-5228 or 877-0151. 


SATURDAY/24 
TEEN DANCE, 7-11 p.m. at Granite Racquet and 
Rollo, Granite Rd. (Rte. 2 to Rte. 27, then left onto 
Quarry Ad.), Acton. Admission $4.50; call 
263-0390. 
“ A CALL FOR PEACE,” a benefit contra dance 
for the Jobs with Peace Campaign and the 
Disarmament/Peace Conversion Program of the 
American Friends Service Committee, begins at 
7 p.m. at 7 Temple St., Central Sq., Camb. 
Donation $4; call 451-3389. 
PARENTS WITHOUT PARTNERS sponsors a 
dance at Tino’s, Muin St., Randolph, 8 p.m.-2 
a.m. Music by Bob Richmond, DJ, cash bar. 
Admission $5; call 739-7354. 


SUNDAY/25 

MODEL’S BALL, with Frank Avruch, Eileen 
Prose, and Boston's top models, 8 p.m.-midnight 
at Jason’s, 131 Clarendon St., Boston, 2nd floor, 
with music by the Ed Peters Orchestra and 
complimentary hors d’oeuvres. Donation $25 to 
benefit the Leukemia Society of America; call 
482-2289. Black tie. 

NEWTON ARTS CENTER OPEN HOUSE fea- 
dures square dancing from 4 to 5:30 p.m., with 
caller Ted Sanelia and music by the Unstrung 
Heroes. Beginners weicome. Free; call 964-3424. 


PERFORMANCE 


- SATURDAY/17 
JANET SOARES performs a dance concert 
called ‘Piano Dancing,” with pianist Elisenda 
Fabregas, at 8 p.m. at Joy of Movement, 536 
Mass. Ave., Central Sq., Camb. Admission $5; 
call 492-7578. 
COPLEY SQUARE BALLET presents contem- 
porary ballet works by David Drummond to 
music by Bernard Rogers, Merton Brown, and 
Lennox Berkeley, tonight and tomorrow at 8 p.m. 
at the Dinosaur Space, 10 West St., Boston. 
Tickets $7; call 437-9401. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION, 56 Brattle St., Camb., presents a student/- 
faculty dance concert tonight at 8 p.m. and 
tomorrow at 3 p.m. Tickets $3; call 547-6789. 


TUESDAY/20 

BOSTON BALLET opens its spring season with 
Coppelia tonight at 7 p.m. at the Colonial 
Theatre, 106 Boyiston St., Boston. The ballet 
continues through April 1 with evening per- 
formances at 8 p.m., Saturday and Sunday 
matinees at 2 p.m., and a March 28 matinee at 
noon. Tickets $12-$34; call 542-1323. 


FRIDAY/23 
DANCEART presents a concert of modern dance 
today and tomorrow at 8 p.m. at Longwood 
Theatre, 364 Brookline Ave., Boston. Tickets 
$5.50; call 542-8201. 


SATURDAY/24 
THE ART OF BLACK DANCE AND MUSIC 
presents “The Spice of African Variety” at 8 p.m. 
at the Strand Theater, Dorchester, with African 
drummers and dancers, a stiltwalker, and break 
dancing.. Tickets $4 and $6, children $3; call 
666-1859. Wheelchair accessible. 
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LIVE MUSIC 


THE DOGMATICS 
(a.k.a. THE HOOLIGAN BROS.) 


THE TURBINES 
special guests THE HUGH BEAUMONT BLUES EXPERIENCE 


Corned Beef 
and Irish Stew 


Saturday Nite 
March 17th 6-10 PM 


HOODOO 
BARBEQUE 


528 Comm Ave., Boston 


all the corned beef and cabbage 
irish stew and corn bread u kan eet 


Good “<Q” 


$5.00 BUFFET 
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SATURDAY/17 
EXHIBITION AND SALE by Boston-area artists 
to benefit Boston Committee for Health Rights in 
Central America and Arts for a New Nicaragua, 
today and Mar. 19-22 at First Church in 
Cambridge, 11 Garden St., Camb., noon-6 p.m. 
Admission free. Reception Mar. 18, 5:30-7:30 
p.m. 
PURIM PARTY at 8 p.m. at Boston's Jewish 
Young Adult Center, 1120 Beacon St., Suite G-1, 
Brookline. Admission $3 members, $6 non- 
members. 
CYCLORAMA COLLECTIBLES AND ANTIQUES 
MARKET runs today and tomorrow from noon to 
7 p.m. at the Cyclorama Building, 539 Tremont 
St., Boston. Admission $2.50. 
INTERNATIONAL WOMEN’S DAY CELEBRA- 
TION at 7 p.m. at First Church Congregational, 
11 Garden St., Camb., with speakers, slides, 
embroidery, light refreshments, and traditional 
costumes. Donation $5, students and un- 
employed $3 to benefit projects serving women 
in Lebanon; sponsored by Women for Women in 
Lebanon. 
THE NEWLY RENOVATED DORCHESTER 
HEIGHTS NATL. MONUMENT, with its 125-foot 
tower overlooking Boston Harbor, will be open 
10 a.m.-4 p.m. in honor of Evacuation Day; call 
242-5642. 


SUNDAY/18 

BACKGAMMON TOURNAMENT at 3 p.m. at 
Hyatt Regency, 575 Memorial Drive, Camb. 
Admission $10, with registration at noon: call 
563-5787. 
LUPUS SELF-HELP SUPPORT GROUP now 
forming, with organizational meeting at 7 p.m. at 
the Old Cambridge Baptist Church, 1151 Mass. 
Ave., Camb. Free. 


TUESDAY/20 
“RESEARCHING COMPANIES,” discussion 
group at 4 p.m. at Buckingham House Library, 77 
Brattle St., Camb. Admission $3. 

GALA RECEPTION for Bobby Short and Julie 


¢> 6089 5 OA 















Wilson after their 7 p.m. opening in Me and Julie, 
at Cyrano’s at the Wilbur Theater, Tremont St., 
Boston. Tickets $37.50, to benefit the National 
Foundation for lleitis and Colitis,including per- 
formance and reception; call 734-3900. 
DAUGHTERS OF BILITIS sponsors an evening of 
women’s roller skating at Spinoff, 145 Ipswich 
St., Boston. Admission $3 plus skate rental; call 
661-3633. 

YEAST-FREE DIET SUPPORT GROUP organiz- 
ing at 8 p.m. at Howard Johnson's Motor'Lodge, 
exit 17, Mass. Turnpike, with remarks by 
nutritionist Neil Orenstein. Donation $3; call 
277-6327. 

TAI CHi CHUAN DEMONSTRATION tonight at 7 
p.m. and again Sat. the 24th at 1 p.m. at Church 
of Our Savior, 23 Monmouth St., Brookline. Free; 
call 767-3073. 

“AN INTRODUCTION TO BOSTON’S 
ARCHITECTURE,” bus tour of Boston from 10 
a.m. to noon, leaving from the West Wing 
entrance of the Museum of Fine Arts, 465 
Huntington Ave. Boston. Cost $10; call 
267-9300, ext. 396. 


WEDNESDAY/21 
BSO MUSICAL MARATHON PREVIEW PARTY 
AND AUCTION, 5-8:30 p.m. at Symphony Hail, 
with sherry tasting and Spanish music and 
dance, as a kickoff to the fundraising event that 
will Mar. 30-Apr. 1. Admission $15; call 
266-1492. 
CLOTHES SALE, today through Fri., 10 a.m.-3 
p.m. at the Roxbury Multi-Service Center, 321 
Blue Hill Ave., Roxbury. Call 427-4470, ext. 67 for 
more information. _ 
“U’UNIVERS SURREEL D’ERIK SATIE,” multi- 
media program in French by Vera Lee of Boston 
College and pianist Lucienne Davidson, at 5:30 
p.m. at the French Library, 53 Mariborough St., 
Boston. Admission $1; call 266-4351. 


FRIDAY/23 
MICHAEL SMITH gives a comedy performance 
in the ICA's Friday Night Performance series, at 8 
p.m. at the Institute of Contemporary Art, 955 
Boylston St., Boston. Tickets $6; call 266-5151. 
WOMEN’S CULTURAL NIGHT, featuring MC 
Carmen Fields, jazz singer Paula Elliott, Ensem- 
ble Afrique, Chinese folk singer Li-Wen Wang, 
Huellas, Denison House Dance Group, and poets 
Malikia Reid and Kate Rushin, at 8 p.m. at Mass. 
College of Art Auditorium, 625 Huntington Ave., 
Boston. Admission $5. Cash bar, hors d'oeuvres. 


SATURDAY/24 
CAMELOT SINGLE PROFESSIONALS sponsors 
a racquetball/walieyball sports party for singles 
25-45, 7:30-10 p.m. at Cambridge Racquetball 
Club, Athenaeum House, 215 First St., Camb. 
(enter by Munroe St.). Cash bar. Admission $5; 
call 284-4159. 
SPRING EQUINOX FESTIVAL led by Molly Scott, 
with dancing, singing, and saying ‘‘yes,” at 8 p.m. 
at Interface, 230 Central St., Newton. Admission 
$6; call 964-0500. 
OLD NEW ENGLAND FLEA MARKET sponsored 
by the Cambridge Center for Adult Education, 42 
Brattle St., Harvard Sq., Camb., 10 a.m.-5 p.m. 
Admission 50¢; call 547-6789. 
PROVINCETOWN PLAYHOUSE presents “‘Con- 
stancy” and “Suppressed Desires,” the first two 
plays ever presented by that company in 1915, at 
8:30 p.m. at Suffolk University Auditorium, 
Temple St., Beacon Hill, Boston. Tickets $7; call 
487-0955. 
“SATURDAY NIGHT IN HAITI,” celebration of 
Haitian culture, with Les Ballets Folkloriques, 
poetry reading by Franz Minuty, slide show on 
Haitian life, and Haitian art (8-10 p.m.) and 
dancing to Haitian music (10 p.m.-midnight) at 
the intl. Institute of Boston, 287 Comm. Ave., 
Boston. Admission $5; call 536-1081. 
JOSE CUERVO GOLD CUP SKI RACE begins at 
noon at Loon Mt., NH; see 20 seven-member 
amateur teams from MA and CT race on a regu- 
lation NASTAR slalom course; call 536-5390 for 
information. 


SUNDAY/25 
NO MEAN FEAT ROAD RACE, 6.2 miles through 
Cambridge for runners, wheelchair entrants, and 
strollers, begins at 10 a.m. Prizes and T-shirts will 
be awarded. Registration $5, $6 after March 19; 
send a business-size, self-addressed stamped 
envelope to No Mean Feat, Youville Hospital, 
1575 Cambridge St., Cambridge, 02238. 
LESBIAN AND GAY NEIGHBORS of Jamaica 
Plain hold a potluck supper and meeting, 4-7 
p.m. Donation $1; call 522-3312 or 524-7044 for 
location and other information. 
A PEASANT OF EL SALVADOR, a play by Peter 
Gould and Stephen Stearns, will be performed by 
them at 11 a.m. at the Community Church of 
Boston, meeting at BU’s Morse Auditorium, 602 
Comm. Ave., Boston. Free. 
FASHION. SHOW sponsored by the Newbury 
Street League, 11 a.m.-1 p.m. at the Ritz-Cariton 
Hotel, Newbury and Arlington Sts., Boston, in the 
Grand Ballroom. Tickets $25 include brunch; call 
536-7300. 
BOWL FOR KIDS’ SAKE, 1-5 p.m. at the Boston 
Bowl, Dorchester. Free; call 965-7055. 


USIC 








CLASSICAL 


SATURDAY/17 
LORIN MAAZEL conducts the Orchestre Na- 
tional de France at the Durgin Art Center, 
University of Lowell, Lowell. Tickets $15-$25; call 
459-0350 for time of concert. 
HARVARD UNIVERSITY CHOIR preforms works 
by Brahms, Byrd, Schutz, Lassus, Tomkins, and 
Gabrieli, at 4 p.m. at the Busch- 
Museum, 32 Quincy St., Cambridge. Tickets 
$3.50. 
MIT SYMPHONY ORCHESTRA, David Epstein 
conducting, performs works by Schumann and 
Britten at 8:30 p.m. at Kresge Auditorium, MIT, 
opposite 77 Mass. Ave., Cambridge. Tickets $1; 
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call 253-2826. 

TRIO LIVEOAK, the early music ensembie, 
performs medieval and Renaissance vocal music 
at 8 p.m. at Hammond Castle Museum, 80 
Hesperus Ave., Gloucester. Tickets $6; call 
283-7673. 

BARITONE SANFORD SYLVAN and pianist 
Craig Smith perform A Modest Evening: The Life 
of Modeste Moussorgsky, directed by Peter 
Sellars, at 10 p.m. at the Boston Shakespeare 
Co., 52 St. Botoiph St., Boston. Tickets $5; call 
267-5600. 

BAROQUE VIOLINIST CAROL LIEBERMAN and 
harpsichordist Mark Kroll play Bach sonatas at 8 
p.m. at BU Concert Hall, 855 Comm. Ave., 
Boston. Tickets $7, students and elders $3, 
includes wine and light refreshments at inter- 
mission; call 353-3345. 

BOSTON SYMPHONY ORCHESTRA, conducted 
by Adam Fischer of the Freiburg Theater, 
Germany, plays Rossini, Berlioz, and Mahler, with 
soprano Hildegard Behrens, at 8 p.m. at Sym- 
phony Hall. Tickets $12-$30; call 266-1492. 
PIANIST FREDERICK MOYER plays Haydn, 
Brahms, Chopin, Ravel, and Prokofiev at 8 p.m. 
at Jordan Hall, 30 Gainsborough St., Boston 
Tickets $8-$12; call 536-2412. 


SUNDAY/18 
ORCHESTRE NATIONAL DE FRANCE, Lorin 
Maazel conducting, plays works by Debussy and 
Rachmaninov at 3 p.m. at Symphony Hall. 
Tickets $16 and $14; call 266-1492. Sponsored 
by the BU Celebrity Series. 
MIT BRASS ENSEMBLE piays at 3:30 at Kresge 
Auditorium, MIT, opposite 77 Mass. Ave., Cam- 
bridge. Free. 
BETTY BARBER, trumpet, and BURTON 
WEAVER, organ, piay works by Albinoni, 
Peeters, Persichetti, Purcell, Sowerby, and Tele- 
mann, at 3 p.m. at Trinity Church, Copley Square, 
Boston. Free; call 536-0944. 
BRATTLE STRING QUARTET, composed of 
members of the BSO, plays Haydn and 
Beethoven at 2 p.m. at O'Connell House, Boston 
College, 185 Hammond St., Brookline. Tickets 
$6; call 536-9640. Sponsored by the Junior 
League of Boston. 
THE 20th-CENTURY CONSORT performs new 
works and premiéres by Alan Schindler, William 
Doppmann, Stephen Albert, and Marjorie Mer- 
ryman at 8 p.m. at Sanders Theater, Kirkland and 
Quincy Sts., Camb. Admission $3 
VIOLINIST EMANUEL BOROK of the BSO will be 
soloist with the Northeastern University Sym- 
phony Orchestra in a concert of music by 
Beethoven, Mozart, and Schubert at 3 p.m. at 
Northeastern’s Ell Center Ballroom, 360 Hunt- 
ington Ave., Boston. Tickets $2; call 437-2247. 
PIANIST DALIA SAKAS piays music by Mozart, 
Schumann, Liszt, and Lithuanian composers 
Vainiunas and Curlionis at 3 p.m. at First and 
Second Church, 66 Marlborough St., Boston. 
Tickets $7.50, students and elders $5. 
PIANIST DAVID WITTEN piays Bach, Beethoven, 
Chopin, Van Slyck, Bernstein, and Gottschalk at 
4 p.m. at All Newton Music School, 321 Chestnut 
St., West Newton. Free, with reception after- 
wards; call 527-4553. 
NEWTON SYMPHONY ORCHESTRA, con- 
ducted by Ronald Knudsen, piays music by 
Wieniawski, Kodély, Mozart, and Ralph Vaughan 
Williams at 8 p.m. at Brown Junior High, 
Meadowbrook Rd., Newton. Tickets $8; call 
965-2555. 
ORGANIST THOMAS MURRAY performs music 
by Mozart, Bach, Reger, Bonnet, and Reubke at 4 
p.m. at St. Paul’s Church, 15 St. Paul St., 
Brookline. Tickets $5 to benefit the Concert 
Fund; call 566-4953. 
ORGANIST JAMES DAVID CHRISTIE plays 
music by Monteverdi and Schuetz at 4 and 8 p.m. 
at Wellesley Hills Congregational Church, Wash- 
ington St. and Chapel Place, off Rte. 16 at Rte. 9, 
Wellesiey Hillis. Donations to benefit Oxfam 
International; call 235-4424. 
HARPIST CAROLYN MILLS plays music by 
Handel, Carlos Salzedo, Christopher Stowens, 
and the Irish harp tradition at 3 p.m. at Boston 
Public Library, Copley Sq., in the lecture hall 
downstairs. Free. 
BELMONT SYMPHONY ORCHESTRA, con- 
ducted by Richard Cornell, plays Haydn, Dvorak, 
and Vivaldi, with guitarist Louis Arnold, at 8 p.m. 
at Belmont Town Halli. Free. 


TUESDAY/20 
BARITONE CARLTON DOCTOR and pianist Jeff 
Brody perform at 12:15 p.m. at the Fogg 
Museum, 32 Quincy St., Camb. Admission $2, 
students and. seniors $1, under 18 free. 
MEZZO D’ANNA FORTUNATO and pianist Vir- 
ginia Eskin perform music by Rossini, Amy 
Beach, and Charies Martin Loeffler at 6 p.m. at 
Gardner Museum, 280 the Fenway, Boston. 
Donations requested; cali 566-1407 
RIDGE STRING QUARTET makes its Boston 
debut at § p.m. at First and Second Church, 66 
Marlborough St., Boston, in a performance of 
works by Beethoven, Bartok, and Dvorak 
Tickets $3, $5, and $7: call 262-0650 
THE NEW ORCHESTRA OF BOSTON, con- 
ducted by David Epstein, with pianist Adriano 
Jordano, plays Schubert, Ravel, Pires, and 
Mozart at 8:30 p.m. at MIT's Kresge Auditorium, 
opposite the main entrance at 77 Mass. Ave., 
Camb. Free; call 253-2906. 
FIGUEROA QUINTET from Puerto Rico plays 
music by Haydn, Dvofak, Dohnanyi, Figueroa, 
Campos, and Sarasate at 7:30 p.m. at Boston 
Public Library, Copley Sq., in the lecture hall 
downstairs. Free; call 536-5400, ext. 216. 
NEW ORLEANS PHILHARMONIC SYMPHONY 
ORCHESTRA, conducted by Philippe Entremont, 
plays Weber, Mozart, and Tchaikovsky at 8 p.m. 
at Mechanics Hall, 321 Main St., Worcester. 
Tickets $11-$15; call 752-0888. 


WEDNESDAY/21 

BOSTON CONSERVATORY CHORALE per- 
forms music by Randall Thompson at 8 p.m. at 
St. Clement's Shrine, 1105 Boylston St., Boston. 
Free; call 536-6340. 

ORGANIST SAMUEL CARABETTA performs at 
12:10 p.m. at St. Paul's Cathedral, 138 Tremont 
St., opposite the Park St. MBTA, Boston. Free. 


THURSDAY/22 
WEW WORLD STRING QUARTET piays music by 
Haydn, Schubert, and Leon Kirchner, with cellist 
Joel Krosnick, at 8 p.m. at Paine Hall, Harvard 
University Music Bidg., behind the Science 
Center, Harvard Sq., Camb. Free; cali 495-2791. 
FEDERAL RESERVE BANK’S MID-DAY MUSIC 





SERIES continues at 12:30 p.m. at the bank's 
auditorium, 600 Atlantic Ave., with the New 
oT Conservatory Scholarship Piano Trio. 
ree 

PIANIST JEREMY MENUHIN piays Mozart, 
Schubert, and Beethoven at 12:15 p.m. at the 
Gardner Museum, 280 the Fenway, Boston. Free; 
call 566-1401. 

MUSIC OF THE BACH FAMILY will be performed 


Kyme, and harpsichordist Tesair Lauve at noon 
at the MIT Chapel, opposite 77 Mass. Ave., 
Camb. Free; call 253-2906. 

JOHN HARBISON’S FIRST SYMPHONY will be 
premiéred tonight and Sat. at 8 p.m. and 
tomorrow at 2 p.m. at Symphony Hall, with Seiji 
Ozawa conducting. Also music by Nicolai and 
Elgar, with violinist Joseph Silverstein. Tickets 
$12-$30; call 266-1492. 

PIANISTS ANTHONY TOMMASINI AND SCOTT 
WHEELER perform music by Virgil Thomson, 
Brahms, Mozart, and Scott Wheeler, with violinist 
Sharan Leventhal, tenor Fritz Robertson, violist 
Pameia Geannelis, and cellist Ronald Lowry, at 8 
p.m. at First and Second Church, Berkeley and 
Marlborough Sts., Boston. Free. 

THE MOCK DOCTOs, by Henry Fielding, with 
singers Nancy Armstrong, Sanford Syivan, and 
others, will be presented tonight at 8 p.m. and 
Sun. at 3 p.m. at the Museum of Fine Arts, 465 
Huntington Ave., Boston, in the Remis 
Auditorium. Tickets $8, students and elders 
$6.50; call 267-9300, ext. 445. 


FRIDAY/23 
ORGANIST DIANE BELCHER performs 
12:15-12:45 p.m. at Trinity Church, Copley Sq.. 
Boston. Free; call 536-0944. 
MUSICA SACRA presents songs of grief and 
consolation by Bach, Reger, SchUtz, and Johann 
Hermann Schein at 8 p.m. at Harvard-Epworth 
Church, 1555 Mass. Ave., Camb. Tickets $5, 
students and elders $3.50; call 522-8709. 
EMMANUEL WIND QUINTET performs music by 
Reger, Hindemith, Schumann, Joan Tower, and 
Carl Nielsen at 8 p.m. at Longy School of Music 
27 Garden St., Camb. Tickets $6, students and 
elders $4; call 536-6340 
DANISH RECORDER PLAYER MICHALA PETRI, 
with harpsichordist Hanne Petri and celist David 
Petri, plays music by Handel, Lorenz, Bach, 
Holmboe, Brueggen, and Telemann at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston, as 
part of the BU Celebrity Series. Tickets $12.50- 
$15.50; call 536-2412. 
TRIBUTE TO JULIUS REUBKE, with music by 
Reubke, Bach, Brahms, and Franck, with pianist 
and organist Rodger Vine and organist Dana 
Robinson, at 8 p.m. at Old South Church, 645 
Boylston St., Boston. Donations. 
LARRY ZUKOF, RECORDER, piays music by 
Bach, Handel, Telemann, Van Eyck, and Tucker, 
with soprano Phyllis Kristal, harpsichordist Carol 
Ramsay, and Alice Mroszczyk, viola da gamba. 
At 8 p.m. at All Newton Music School, 321 
Chestnut St., West Newton. Free; call 527-4553. 
ORGANIST L. FREDERICK JODRY plays sacred 
music by Herbert Howells and William Walton at 
8 p.m. Church of the Advent, 30 Brimmer St., 
Boston. Free; call 523-2377. 
KODALY CENTER OF AMERICA, 295 Adams 
St., Newton, presents oboist Chariyn Bethell, 
bassoonist Kathy O'Connor, pianist Guy Urban, 
and Agnes Hardorp, recorder, in music by 
Vivaldi, Debussy, and Poulenc at 8 p.m. Ad- 
mission $4, elders and under 13, $2; call 
332-2680. 
JOHN OLIVER CHORALE performs music by 
turn-of-the-century American composers 
Charles Ives, Charles Martin Loeffler, and John 
Knowles Paine at 8 p.m. at First Church 
Congregational in Cambridge, 11 Garden St., 
Camb. Tickets $5-$10, students and elders $4; 
call 353-0556. 
EMPIRE BRASS QUINTET performs a “Brass 
Bash" with guest musicians from the Boston 
area, including music by Stanley Silverman and 
Giovanni Gabrieliand the premiére of a piece by 
lra Taxin, at BU Concert Hail, 855 Comm. Ave., 
Boston. Tickets $7, students and elders $4; call 
437-0231 for time of concert. 


SATURDAY/24 
JOHN SKELTON plays works by Bohm, Byrd, 
J.S. Bach, Eben, Walther, Sweelinck, De- 
messieux, and Mendelssohn on the Fientrop 
organ at 4 p.m. at the Busch-Reisinger Museum, 
32 Quincy St., Cambridge. Tickets $3.50. 
THE WAVERLY CONSORT performs “Renais- 
sance Favorites trom the Royal Courts of 
Europe” at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston, as part of the BU 
Celebrity Series. Tickets $12.50 and $13.50; call 
536-2412. 
NEWTON SYMPHONY ORCHESTRA presents a 
Young People’s Concert of music by Prokofiev, 
Weber, and Mozart, with soprano Sheryl Cohen 
and clarinettist John Montgomery, at 2 p.m. at 
Brown Jr. High School, Wheeler Rd., Newton. 
Free. 
FLUTIST VIRGINIA SINDELAR, with pianist 
Susan Aimasi, guitarist Richard Schilling, and 
dancer Kathy Hassinger, performs music by 
Prokofiev, Piston, Debussy, Blank, and Giuliani 
at 7:30 p.m. at the New Schooi of Music, 25 
Lowell St., Camb. Tickets $6, students and elders 
$4; call 442-8105 or 328-0677. 


SUNDAY/25 

SINFONOVA, the chamber orchestra, with pian- 
ist Russell Sherman, performs music by Purcell, 
Martin, and Beethoven at 8 p.m. at Sanders 
Theater, Kirkland and Quincy Sts., Camb. 
Tickets $10, students and seniors $7; call 
935-6802. 
GREATER BOSTON YOUTH SYMPHONY OR- 
CHESTRAS Senior Orchestra, conducted by Eiji 
Que, plays music by Mozart and Mahler at 8 p.m. 
at Symphony Hall. Tickets $5-$10; call 353-3348. 
AUSTRIAN PIANIST ALFRED BRENDEL piays 
Mozart, Beethoven, and Schubert at 3 p.m. at 
Symphony Hall as part of the BU Celebrity Series. 
Tickets $12.50 and $13.50; call 536-2412. 
FRENCH LIBRARY CHAMBER PLAYERS per- 
form musical theater pieces by Stravinsky and 
Satie at 3:30 p.m. at the French Library, 53 
Marlborough St., Boston. Tickets $5, students 
and elders $3; call 266-4351. 
LUTENIST AND GUITARIST CHARLES 
MOKOTOFF piays music by Dowland, Couperin, 
Walton, Turina, and others at 3 p.m. at United 
Parish in Brookline, 210 Harvard St., Brookline. 

Continued on page 26 
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APPEARING 
NIGHTLY 
AT THE BETTER CLUBS 
IN TOWN. 
SOUND SYSTEMS 
DESIGNED, INSTALLED 
AND MAINTAINED BY — 


ID STONE 


SOUND LABS 


617-262-2470 
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3 HARVARD AVE., 5 ru 
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MARC HOFFMAN | JEFF DEXTER 
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Tues., March 20 
Top 40 Dance Rock with 
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Live 
NEWS BOY 


















Thurs., March 22 
Enjoy Dance Music by 
E JANEDY 


362 Turnpike St. (Re. 138) 
“Re. 128 to Exit 65S 82/-0130 








Canton 








145 Ipswich Street 
Boston MA 02115 
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500 WASHINGTON ST 
WEYMOUTH, 335-1000 


SUNDAYS IN MARCH! 


Doors open 8 p.m 








“The incredibie | 
Two Man Band” | 





First 50 customers receive 
copy of new single “Ya Ya/Dreame” | 
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1222 Commonwealth Ave. 
Corner Harvard & Comm. Ave. 
566-9014 
S Mari 7 
% st. Pairicke Day with % 
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34 Harvard Ave., Aliston, MA 
Sat., March 17 
St. Patrick's Day with 
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irish Guest Singer 
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a SULLIV 
hurs., arch 
ANDY SOLBERG QUARTET 
Fri., March 23 
BILL HALL & 
NORTHWIND BLUEGRASS 
Sat., March 24 "> ae 
NEON VALLEY BOYS , 
254-9737 


—FREE PARKING IN om 





























Water Music, Inc. presents 


BUSKIN & || 
BATTEAU | 


AT THE COPLEY PLAZA | 


SUNDAY, APRIL 1 
AT 8:00 PM 


in the Copley Piaza Ballroom 
set up cabaret stvle as 
Boston’s newest concert club 
all seats at tables &° reserved 
TICKETS: $12.50/$10.50 
Available at Water Music Harvard Sq. 
Bostix Faneuil Hall 
Phone charges and Information at: 


Concertix (617) 876-7777 























707 Bridge St. | 
> ] Harborlight Mall 
S No. Weymouth 
e < 337-3222 
Every Wednesday 


LADIES NIGHT 
D.J. — DANCING 


Thurs.-Sat., March 22-24 


‘““MISSION”’ 











A Frank Petrella Presentation 


Enjoy the Largest 


Video Screen 
on the South Shore 








Willow Jazz Club 


699 Broadway, Ball Sq.. Som. 623-9874 
Near Porter Sq., via Willow Ave. 





JAMIE BAUM-KEN WERNER 
QUARTET 





Sun., March 18 
BOUGAINVILLEA 


Mon., March 19 Tues., March 20 
SPACE HEATER | AHMAD MANSOUR 
BAND QUARTET 


Every W. 


THE FRINGE 








Thers., March 22 
BOB STOLOFF QUINTET 
Fri. & Sat., March 23 & 24 
JAMES WILLIAMS SEXTET 
au ae cell Terry-Lyne Carrington- 
Sal Themen Alco dames Williame-Piano 
ire Coteman-Bace 
Fri. & Gat., March 30 & 31 Sun., April 1 
JIMMY MOSHER KEITH 


QUARTET COPELAND 
QUARTET 
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Aprii2as 
LYLE MAYS-BOB MOSES 
; Sat. Live Broadcast on 
WERS 88.9 FM 9:30-12 








Hours: Tues.-Sat., 7pm-1 am. 


ST. PATRICKS DAY DANCE PARTY! 
featuring New York's Hottest Dance Band 







BLIGHT 
AND VIRGIN RECORDING ARTISTS 
SKUNKADELIQUE!! 
BEER SPECIAL! 50¢ DRAFTS 
BETWEEN 7-9pm 





Mar. 20th 
ANGRY YOUNG aed 
"se Birthday, 
$1 —— DRAFTS! 





, Mar. 21 
From R.1. THES SCHEMERS 
THE TIME BEINGS 
SOLUTION SET 
$2 ADMISSION—75¢ DRAFTS! 





Thurs., Mar. 22 
FUNK NITE with 


Hy PERTENSION 








eee til tuesday 
SOMEONE & THE 

SOMEBODIES 

PUSH PUSH 














Sat., Mar. 24 
WELCOME BACK! 
THE FLESHTONES 
aiso LIFEBOAT and 
MIRACLE LEGION (from Conn.) 


Coming: LONG RYDERS, GREEN ON RED, 
THE NEATS, 


SEX IN MIAMI, 
BOYS LIFE! 





645 Beacon St 


Kenmore Square 266-0860 
BOSTON’S NEW 
ADVENTURE IN MUSIC 








REG 
$179.50 


Walker's 
Price... 





SALE ENDS APRIL 17TH 





Riding Apparel, 292 Boylston St., Boston 





. March 17 


THE URGE 


Biues-Rock 








Thurs., March 22 


JIM FEMINO 
BAND 





Fri., March 23 


HIGH TIMES 


High Energy R&B Swing from Conn 
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LUTHER 
“GUITAR JR.” 


JOHNSON 
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808 Huntington Ave., Boston 566-9267 





(nr. Brookline Village) 
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952 Mass. Ave., Camb. 
491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 
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Sun. — Mar. 18 
Ql 'AZGAA 
om Major — Drums 
Nick Gaftney — Guitar 
Wes Negy — Keyboard 
Dan Morris — Bass 
Peter Murray — Sax 
Pius special guest 
JEFF GOLEB 
of the Bille Squier Band 





Mon. — Mar. 19 
THE REDEEMERS 
XACIEND CHANGES 


60-o0z Pitcher of Beer $3.25 





Tues. — Mar. 20 


SOLITUDE 


plus THE MUGGS 
All Vodka Drinks $1 
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Wed. — Mar. 21 


WRATHCHILD 
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THE RIGHT 
TIME BAND 


Rock, Jazz, Reggae 
















BARRY MARSHALL 
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VIARSHALL REVUE 


Starring comedian 


MIKE McDONALD 
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BODY ENGLISH 
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PAUL BOGAN & 
COMPANY 


Great Funk & R&B 
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Sat., March 17 S 
BRENDA & THE NEW HAWKS 


Wed., March 21 
CLASSIC GOLD 
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DEJA VU 
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RAY BONNEVILLE BAND 
Fri., March 23 
SILVER LINING 
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ues-Sun., sy 
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LARNEY FOLK" SAINT PATRICK'S DAY CAT TUNES’ 


OPPER GALLE? 
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88 QUEENSBERRY STREET 
IN THE FENWAY... BOSTON 


lofe], [ej am 8), |= 
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# Thurs., March 22 % 

2-4-1 Bar Drinks from 8-11 PM 

* FREE ADMISSION WITH THIS AD 
BEFORE 9:30 PM » 





Sat., March 17 


BALL & PIVOT! 

















Open Bar tor Ladies 7:30 til 9 PM 
OTIS LEWIS & THE 
FABULOUS SOUL DUKES 


Mon., March 19 
Showcase Review | 








THE 
BLACKJACKS 


LIMBO RACE THE DOGMATICS 
3 COLORS # THE CLASSIC RUINS 
TT! 
Sun., March 18 . UABINES ; 





<OLO 
<K PROFFITT - CLEAN WIPE 
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es., Marcn 20 
Showcase Review iti 


HOPELESSLY OBSCURE _|| 





MYRNA LOY 


VOLCANO SONS + BAND 19 oming March 29 


VIETNAM VETERANS NIGHT 
with 
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Wed., March 21 
Best of Showcase ‘an 

Rock WN Roll Ladies Night 
Open Bar for Ladies — 3-9:30 PM 
HIGH BEAMS - APARTMENT i 
Two i 
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FREE BAND LISTINGS 


To have your band listed in the Spring 1984 Guide to Boston Bands (to be 
published in the May 29 Phoenix ), fill out the coupon below and maii it to 
Boston Bands, the Boston Phoenix, 100 Mass. Ave., Boston 02115. Dead- 
line is April 11. You must return this coupon to be listed. No phone cails, 


please 


Please submit only one coupon per band. Coupon must be completed 
by band member or manager. 





Name of band: 
lf your band was listed in the Fal/ 1983 Guide to Boston Bands, piease 
check here 

if you were listed under another name, check here 





What other name? 


Type of music (check no more than two): 


rock, biues/R&B, _ jazz, ) oldies, 
country/C&W/country rock/Southern rock, ) folk, 
funk/soul, fusion, reggae, ) Latin, _] GB, 
Dixieland, ) classical, Top 40, ) experimental. 





other (specify) : 


covers, heavy metal, Maori folk, gris-gris, JuJu, cha-cha, etc.) : 


More detailed description of your music (i.e. techno pop, Five Satins’ 





=~ 





What percentage of your material is original? 
Who handles your bookings? 





Name: 





Address: 








Phone: 
Is this person in the band? 


Your name and phone (if different from above) : 


1 yes Ono 








When can you be reached to verify this information? 
mornings QC afternoons CO evenings 


Listings are free. For advertising rates 
and information, cali Display Advertising at 536-5390. 

















CLUBS 


















nie NUGGETS. 


RECORDS & TAPES | 
BOUGHT 
: SOLD & TRADED 


482 Comm. Ave., Kenmore Sq. 536-0679 
2201 Comm. Ave. (at B.C.) 284-2202 
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RESTAURANT & LOUNGE 


"DINING! DISCO! ENTERTAINMENT! 





ELLIE BOSWELL 
and NIECY 
43 Stanhope St. Boston 266-2929 





Fridays and Saturdays 


| 

















THE OLDE IRISH 
ALEHOUSE 


Rte. 1 & 109 Dedham 


-resents In Concert 





TOUCHSTONE 
Tuesday March 20-9 PM 

Tickets $6.00 & $4.00 

Tel. 329-6034 — Alehouse 
Tel. 491-2812 — Sandys Music 














THE RITES | 
OF PASSAGE | 
Sun., March 18 BUNNY SMITH | 

SOUL FOOD REVIEW 5-9 PM; 

THE MOON UNIT 9:30-1 

LOTSA POPPA 

20 MUSICIANS 
JAM SESSION | 

STATIC CLING 


March 17 


Sat 


Mon.. Marcn 19 
March 


March 
hurs.. March 22 
S GROUP 
UPTOWN with 
WANETTA JACKSON 


24 
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ANDY JAFFE | 
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1369 Cambridge St., inman Sq., 
Cambridge 354-8030 
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BAR ° 876-9330 
= AN QU ARE, CAMBRIDGE 


\/ UPSTAIRS 








Mon., March 19 
MARK MARQUIS GROUP 





C -OUNTERPARTS 
Thurdays 


___improvBoston — ens 


Fri. & Sat., March 23 & 24 
PRO BOW TRIO with ALAN DA DAWSON 








|] GRAY SARGENT Q JARTET _ 


DOWNSTAIRS 
>undavs 
BRUCE BARTH TRIO 


Mondays 
_DAVE KIKOSKI TRIO 
— uesday, March 20 
__TERRY CONLEY TRIO 
Nednesdavs 


JON WHEATLEY- 
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MIKE METHENY QUARTET 





ndays & Saturda 


HERMAN JOHNSON ‘Quartet _) 



















PARK 
THEATRE 


28 Chelsea St./Everett Sq. 


389-9093 
ALL AGES ROCK 'N ROLL 


No ID required 
Fri., March 23 $4.00 


BACKHAND 


Bow Street 
Blues Band 


plus special guests 








Fri., April 6 $5.00 
THE DREAM 
w/ THE PHRETTS 





Fri., April 13 $5.00 
PRODIGY w/ special guests 





Theatre availiable for rentals 











389-0950 or 648-4441 


Doors 
Tickets 


htly 


“All Shows General Admission 
open at 7:30, Showtime 8:00 


fesiiter=) 
rther infec 


available at the Box 
Everett Music-cail for fu 





Continued from page 25 
Donation $2; call 277-6860. 
PIANIST DAVID DEVEAU plays Beethoven and 
Brahms at 7:30 p.m. at First Baptist Church, 
Needham. Tickets $5, students $3; call 444-1881 
or 444-3080. 
GARDNER MUSEUM and Northeastern Uni- 
versity sponsor a concert of music by Charles 
Martin Loeffler, Gustav Strube, and Johannes 
Brahms, performed by violist Patricia McCarty, 
oboist Margaret Pearson, and pianist Jung Kim, 
at 3 p.m. at the Gardner Museum, 280 the 
Fenway, Boston. Free; call 566-1401. 
PIANIST MEGAN HENDERSON piays music by 
Fauré, Schumann, Bach, Bernstein, and Stephen 
Clark, with assisting instruments, at 4 p.m. at All 
Newton Music School, 321 Chestnut St., West 
Newton. Free; call 527-4553. 
MASTERWORKS CHORALE performs music by 
Haydn, with violinist Carol Lieberman and 
singers Karen Smith, Karen Lykes, Michael 
Calmés, Wayne Rivera, and Robert Honey- 
sucker, at 4 p.m. at Sanders Theater. Kirkland 
and Quincy Sts., Camb. Tickets $5-$9.50; call 
262-3€78 
OBOIST HEINZ HOLLIGER plays music by 
Marek Kopelent, Charies Quorinen, John Hug- 
gler, and Heinz Holliger, with the Boston Musica 
Viva at 8 p.m. at Jordan Hall, 30 Gainsborough 
St.. Boston. Tickets $6-$12.50, students and 
elders $4; cail 353-0556. 
PIANIST PHYLLIS MOSS opiays Mozart. 
Schubert, Brahms, Weber, and Gershwin at 6 
9.m. at MIT's Kresge Auditorium, across from 77 
Vass. Ave., Camb. Free 
ORGANIST CAROLE TERRY pertorms at 4 ana 8 
om. at the Wellesiey Hills Congregationai 
Shurch, Washington St. ano Chapei Place (Rtes 
16 and 9), Weilesiey Hillis. Free, but a collection 
vill be taken; call 235-4424 
TWENTIETH-CENTURY GUITAR WORKS by De 
Falla. Casteinuovo-Tecesco, Tansman, Villa- 
_obos, and Fonseca wiii be performed by Robert 
Lasner at 4 p.m. at Emmanuel Church. 15 
ewbury St., Boston. Tickets $5. students $3 
rclude reception afterwards: cali 444-2455 
°?RO MUSICIS presents French hornist Richara 
odd and pianist Christooner Oldfather in music 
oy Mahler, Beethoven. Strauss, Schumann, ana 
Hindemith at 3 p.m. at the Cooley Piaza, 138 St 
James Ave., Boston. in the Oval Room. Tickets 
$7.50, students and elders $5; call 437-0231 
MOZART SAMPLER CONCERT, with vocalists 
Dennis Boyer and Marion Dry; the Lowell String 
Quartet; harpsichord, flute, trumpet, and glass 
harmonica; and MC Robert J. Lurtsema. At 7 
p.m. at Central Congregational Church, 218 
Wainut St., Newton. Tickets $4 to benefit Youth 
Pro Musica. Short recital by pianist Roland 
Nadeau and reception at 6 p.m., by reservation 
only; $15 (including the 7 p.m. performance as 
well). Call 653-1092. 


POPULAR, ETC. 


SATURDAY/17 
SATTLEFIELD BAND piays Scottish traditional 
nusic at 8 p.m. at Paine Hall, Harvard University 
Music Bidg., behind the Science Center, Harvard 
Sq., Camb. Tickets $8; call 492-8341. 
<XALIMBA (AFRICAN THUMB PIANO) PLAYER 
Chike ihenacho pertorms at 2 p.m. at the Camb 
Public Library, 449 Broadway, Camb. Free; cail 
498-9080 
STREET CALLI, original jazz by Bill Norine, Rick 
Schilling, Charles Pirkie, and Mark Lawyer at 8 
p.m. at the Theater Arts Center, Boston College, 
Chestnut Hill. Free. 

BOSTON GLOBE JAZZ FESTIVAL presents 
Celia Cruz with Tito Puente & the Latin Jazz 
Ensemble at 8 p.m. at Berkiee Performance 
Center, 136 Mass. Ave., Soston. Tickets $13 and 
$14.50; call 482-7678. 

JOY NIGHT MUSICAL SERVICE, with the 
Garthenia Beal Gospei Ensembie and other 
groups, 7 p.m. at Concord Baptist Church, 190 
Warren Ave., corner of W. Brookline St., South 
End, Boston. Donations; call 265-6794. 


SUNDAY/18 
SPIDER BRIDGE performs at 8 pm. at Woods 
Hole Folk Music Society, at Community Hail, 
Water St., Woods Hole. Admission $2.50 
PROMENADE CONCERT, with dramatic 
sketches and excerpts from Annie, at 3 p.m. at 
Mechanics Hall, 321 Main St., Worcester. Tickets 
$4: cail 752-5608 
BOSTON GLOBE JAZZ FESTIVAL presents 
Sonny Rollins and Tania Maria at 8 p.m. at 
Symphony Hall. Tickets $13 and $14.50; call 
482-7678. 
MALDEN PUBLIC LIBRARY presents the 
Starlighters performing a pops concert of folk, 
pop, operetta, and Broadway tunes at 2:30 p.m. 
at 36 Salem St., Maiden (enter by Park St.). Frae; 
call 324-0218. 
WINGS OF BLUEGRASS and the Panaccione 
Brothers perform bluegrass music at 2 p.m. at 
Cambridge Montessori School, 161 Garden St., 
corner of Waiden St., Camb. Admission $5, 
under 12, free; call 461-1549 or 661-0214. 


MONDAY/19 
BOSTON GLOBE JAZZ FESTIVAL presents the 
illinois Jacquet Big Band, the Newport Jazz 
Festival All-Stars, and Maxine Sullivan at 8 p.m. 
at the Berklee Performance Center, 136 Mass. 
Ave., Boston. Tickets $13 and $14.50. 
VIETNAM VETERANS BENEFIT with the 
Memphis Rockabilly Band, the 11th Hour Blues 
Band, and the Rockaphiles, starting at 8 p.m. at 
the Tam-O-Shanter, 1648 Beacon St., Brookline. 
Donation $5 to benefit the Vietnam Veterans’ 
Day Parade in Jamaica Plain. 
JOEL PRESS AND THE EVOLUTIONARY TRIO 
perform music by Thelonius Monk, Chariie 
Parker, Cole Porter, and Wayne Shorter, 11 a.m.- 
noon at Beatty Hall, Wentworth institute of 
Technology, 550 Huntington Ave., Boston. Free; 
call 442-9010, ext. 345. 


TUESDAY/20 

IRISH FOLK SINGER MARY O'HARA performs 
at 8 p.m. at the Opera Co. of Boston, 539 
Washington St., Boston. Tickets $13.10 and 
$15.10; call 426-5300. 

BOSTON GLOBE JAZZ FESTIVAL presents 
Jimmy Mosher, Mick Goodrick, Mili Bermejo, 
Bert Seager, Gary Chaffee, James Williams, 
Donaid Brown, George Garzone, Bill Pierce, 
Larry Monroe, Joe Calo, Gene DiStasio, and 
Tony Lada at 8 p.m. at the Berkiee Performance 
Center, 136 Mass. Ave., Boston. Tickets $6 and 











$7.50. 


WEDNESDAY/21 
EVENTWORKS BENEFIT DANCE PARTY at the 
Rat, Kenmore Sq., Boston, with music by 
Children of Paradise, Three Colors, and Limbo 
Race. Admission $5 to support the Eventworks 
festival of performance and media art at Mass. 
College of Art. Call 731-2040. 

BOSTON GLOBE JAZZ FESTIVAL presents 
Sarah Vaughan and Joe Williams at 8 p.m. at 
Symphony Hall. Tickets $16 and $18.50. 


THURSDAY/22 
JAZZ PIANIST ANDY JAFFEE and his sextet 
perform 6-7:15. p.m. at the Federal Reserve 
Bank, 600 Atlantic Ave., near South Sta., Boston. 
Tickets $3.50, students and eiders $2.50; cail 
482-8234. 
PIANIST McCOY TYNER and the Jackie/René 
McLean Sextet play jazz at 8 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston, as 
part of the Boston Globe Jazz Festival. Tickets 
$13 and $14.50: call 497-1118. 
FOLKSINGER FRED SMALL and feminist poet 
JUDITH SMALL perform at 7:30 p.m. at Old 
South Church, 645 Boyison St., Boston. Tickets 
$5 to benetit MORAL; call 720-1880. Sian- 
anguage-interpreted, wheeichair-accessibie 


FRIDAY/23 
SAXOPHONIST STAN GETZ and PIANIST 
MICHEL PETRUCCIANI play jazz ai 8 p.m. at 
Zerkiee Pertormance Center. '36 Mass. Ave 
30ston, as part of the Boston Globe azz 
estival. Tickets $14 and $75.50 
“OLK SINGER CINDY KALLET pertorms at 7:30 

ventral Congregational Church. &5 
jamaica Plain. with other special 
vesis. Admission 52, refresnmments avaiiabie 

324-3343 or 524-6317 
>AMBRIOGE POPS CONCERT wiih ‘ne 
tarvara-Radciitfe Orchestra, at Memorial Hail 
arvarc Yard. Camp. Tickets $25 to benefit the 
>amb. Mentai Health Assn.; cail 354-2275 or 
8120 


verns ave 


SATURDAY/24 
JESSE WINCHESTER pertorms a soio acoustic 
7:30 and 9:45 p m., at 


>oncert, with two Snows. al / 
Town Hall, 455 Concord Ave.. Belmont. Tickets 
$8.50: cail 489-4409. Presented by Wood & 


Strings Concert Productions. 

UNCLE MOISHY performs songs for Jewish 
children at 2 p.m. at Brookline High School, 
3reenough St., Brookline. Tickets $6; cail 
254-7507 

BOSTON GLOBE JAZZ FESTIVAL presents 
Gladys Knight & the Pips and Lou Rawis at 7 and 
0 p.m. at the Opera House, 539 Washington St., 
Soston. Tickets $16 and $18.50. 

SONGS OF THE BRITISH ISLES will be per- 
ormea oy Cliff Hasiam at 8 p.m. at University 
utheran Church. 66 Winthrop St., Camb. 
Sponsored by the Folk Song Society of Greater 
Soston. Admission $5.50; cail 965-6602 


SUNDAY/25 

ISRAEL! CABARET with singer-guitarist Rita 
Faibel and special cabaret interview with Moshe 
Via'oz. 8 p.m.-midnight at Stitches, 969 Comm 
Ave., Boston. Cover $5; cali 267-2235 or 
527-2456 

AGBEKOR DRUM AND DANCE SOCIETY per- 
forms classical music of Ghana at 3:30 p.m. at 
Medcfora Unitarian Universalist Church, 147 High 
St.. Rte. 60, Medford. Admission $3.50, students 
$2; call 396-4549 


STOCKTON’S WING, the irish folk group, 


performs at 9 p.m. at VFW Hall, Oak Sq., 
Brighton. Admission $7; call 282-6786 or 
388-5433 


NEW WOMEN’S CHORUS performs at 3 p.m. at 
the Martin Luther King Schcol, 120 Putnam Ave., 
Camb., with dramatic presentation on incest, 
rape, and battering. Tickets $5 to benefit the 
Boston Area Rape Crisis Center, the Mass. 
Coalition of Battered Women Service Groups, 
and ‘ncest Resources. Sign-lanquage-inter- 
preted, wheeichair-accessible. Call 628-7383, 
524-4374, or 354-8807. 

BOSTON GLOBE JAZZ FESTIVAL presents the 
Art Ensembie of Chicago at 8 p.m. at the Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $11 and $12.50. 





OETRY 
& PROSE 





SATURDAY/17 
MARK TWAIN TONIGHT], with Hal Holbrook, will 
be presented at 8 p.m. at the Opera House, 539 
Washington St., Boston, as part of the BU 
Celebrity Series. Tickets $10.25-$17.75; call 
426-5300. 


SUNDAY/18 
METROPOLITAN ARTIST’S AND POET'S AS- 
SEMBLY PRESS will be accepting 30 Xerox 
copies of original poems for inclusion in “instant 
book,” today through Saturday; send SASE for 
copy of completed book. Free; call 267-1066 for 
details. 


MONDAY/19 
POETS CLEOPATRA MATHIS AND TOM 
SLEIGH read at 8:15 p.m. at Blacksmith House, 
56 Brattle St., Camb. Donations requested: cail 


78s 


TUESDAY/20 

AUTHOR EDNA O’BRIEN talks on “Women in 
Literature” at 8 p.m. at Boston College's Gasson 
Hall, room T-100, Chestnut Hill. Free; call 
552-3739. 

POET AND WEAVER LIBBY VAN BUSKIRK 
reads at 2 p.m., with siide projections of her 
weavings, at Simmons Coilege, 300 the Fenway, 
Eoston, in the Trustman Art Gallery. Free; call 
738-2124. 


THURSDAY/22 
POET RICHARD TILLINGHAST. author of Our 
















+ atts 





Flag Was Still There, reads at 8 p.m. at Cronkhite 
Graduate Center, 6 Ash St., Camb. Admission 
$2; call 547-4648. Sponsored by the Grolier Book 


Shop. 
FREDERICK BUSCH reads from his new novel, 


Invisible Mending, at 5 p.m. at BU's George~ 


Sherman Union, 775 Comm. Ave., Boston, in the 
Terrace Lounge. Free; call 353-2510. 


FRIDAY/23 
PERFORMANCE ARTIST MICHAEL SMITH pre- 
sents a performance called ‘Bill Loman: Master 
Salesman” at 8 p.m. at the institute of Contem- 
porary Art, 955 Boyiston St., Boston. Admission 
$6; call 266-5151. 


SATURDAY/24 
POET E.J. GRAFF and FICTION WRITER LAURA 
ZIMMERMAN read from their works at 2 p.m. at 
the Rising Phoenix, 244 Columbia St., Camb. 
Donations; call 492-7522 


SUNDAY/25 
“SEAN O’CASEY REMEMBERED,” talk with 
O'Casey's widow, Eileen O'Casey, with reading 
of one of his stories and a film of his Dublin home, 
at 3 p.m. at Boston Public Library, Copiey Sq., 
Boston, in the lecture hall downstairs. Free; call 
536-5400, ext. 216 





SUNDAY/18 

ART IN BLOOM,” slide taik by Betty Brown of 
the Museum of Fine Arts Ladies Committee at 2 
p.m. at the Kendali Center for the Arts, 226 
Beech St., Beimont. Donation $2; cali 489-4090 
“MEDIEVAL JERUSALEM,” talk by Oleg Grabar 
of Harvard at 3 p.m. at the Museum of Fine Arts, 
495 Huntington Ave., Boston, in the Remis 
Auditorium. Free; call 267-9300, ext. 445. 
“RESTORING CENTRAL PARK: THE IN-HOUSE 
PROCESS,” talk by David Rosen at 2 p.m. at 
Frederick Law Olmsted Nati. Historic Site, 99 
Warren St., Brookline. Free; call 566-1689. 
“WHERE WILL WE GO WHEN THE O/L RUNS 
OUT?”, talk by Mark Hyman at 11 a.m. at the 
Ethical Society of Boston, 44 Comm. Ave., 
Boston. Free; call 267-2049. 
TEMPOROMANDIBULAR JOINT DYS- 
FUNCTION will be discussed by Daniel Carter at 
1 p.m. at the Forsyth Center, 140 the Fenway, 
Boston. Free; cali 266-2550. 
RON DELLA CHIESA speaks on jazz to the 
Sunday Brunch Club for single persons, at noon 
at the Workshop, 72 Columbus St., Newton 
Highlands. Admission $10; call 527-4478. 


MONDAY/19 

“ROME AND THE HOLY YEARS” is considered 
by Professor Reinhold Schumann, director of 
Italian studies at Boston University, at 7 p.m. at 
the Nonantum Branch of the Newton Free 
Library, 144 Bridge St., Nonantum. Free. 
“EQUITY IN THE '80s,” talk by Eleanor Holmes 
Norton, formerly of the Equal Employment 
Opportunity Commission in Washington DC, at 8 
p.m. at the ARCO Forum, JFK School of Govt., 79 
JFK St., Camb. Free. 


TUESDAY/20 
“THE ‘NEW WOMAN’ AS PICARESQUE HERO 
IN AMERICAN FICTION, 1900-1917,” talk by 
Bettina Friedi at 4 p.m. at Agassiz House, 
Radcliffe Yard, 10 Garden St., Camb. Free; call 
495-8212. 
“INSIGHT ON BLINDNESS” for sighted people, 
6:30-8:30 p.m. at the Mass. Assn: for the Blind, 
200 Ivy St., Brookline. Discussion of causes of 
blindness and services available to the visually 
impaired. Free; call 738-5110. 
“DEATH AND DYING: A HOLISTIC AP- 
PROACH,” talk by psychotherapist Richard 
Boerstler and nurse thanatologist Helen 
Kornfield at 7 p.m. at the Pine Manor College 
Pub, 400 Heath St., Chestnut Hill. Free; call 
731-7000. 
INTUITIVE LEARNING will be discussed by 
Dorothea Harvey, with the screening of a film, 
Images of Knowing, at 7:30 p.m. at the Church of 
the New Jerusalem, Swedenborg Chapel, Kirk- 
land and Quincy Sts., Harvard Sq., Camb 
Donations; call 864-4552 or 262-5918. 


WEDNESDAY/21 
“STAYING HEALTHY THROUGH YOUR SEPA- 
RATION,” talk by Diane Smith at 8 p.m. at 
Divorce Resource & Mediation Center, 2464 
Mass. Ave., North Cambridge. Free; refresh- 
ments. Call 492-3533. 
“THE 18th-CENTURY GARDEN: FOR USE AND 
DELIGHT,” talk by Ann Leighton, author of Early 
American Gardens, at 3 p.m. at the First Church 
in Salem. Free, but reservations required; call 
744-3390. 
“THE EDUCATION AND DEVELOPMENT OF A 
LANDSCAPE ARCHITECT” is landscape 
architect Dan Kiley’s topic at 6p.m. at the Pipe 
Auditorium, Harvard Graduate School of Design, 
48 Quincy St., Cambridge. Free. 
“CULTURAL EVOLUTION IN THE SINGING OF 
HUMPBACK WHALES,” talk by Katherine Pay- 
ne, Bronx Zoo, at 7:30 p.m. at the Museum of 
Science, Boston. Free; call 723-2500. 
THE LEGACY OF EDGAR CAYCE, clairvoyant 
diagnostician and philosopher, will be discussed, 
with tapes and slides, at 7:30 p.m. at the Church 
of the New Jerusalem, Kirkland and Quincy Sts., 
Camb. Free; call 964-9339. 
“CHINA, THE MOTHER OF GARDENS,” talk by 
horticulturist Daniel J. Foley at 10 am. at 
Emmerton Hall, 114 Derby St., Salem. Tickets 
$3.50; call 744-0991. 
“WHAT FREUD DIDN'T NOW: NEW DATA FROM 
BRAIN SCIENTISTS,” talk by psychobiologist 
Steven Mtthysse at 10:30 a.m. at Piérce Hall, 
McLean Hospital, 115 Mill St., Belmont, with 
coffee at 10 a.m. Free; cali 855-2112. 
“CHRISTIANITY WITHOUT CONCERT: The Jew- 
ish-Christian Test,” talk by Krister Stendahi at 4 
p.m. at Boston University, 745 Comm. Ave., room 
325, Boston. Free; call.353-2635. 
“URBAN ARCHITECTURE IN THE '80s,” talk by 
Helmut Jahn of Murphy/Jahn, Chicago, at 8 p.m. 


at the Museum of Fine Arts, 465 Huntington Ave., 
Boston, in the Remis Auditorium. Tickets $6.50; 
call 267-9300, ext. 445. 

“AIDS: PUBLIC HEALTH AND PUBLIC POL- 
ICY,” panel discssion with Robert Finberg of the 
Dana-Farber Cancer Institute, Mel Rosen of the 
AIDS Institute of NY State, and Mervyn Silverman 
of the San Francisco Dept. of Public Health, at 8 
p.m. at the ARCO Forum, JFK School of Govt., 79 
JFK St., Camb. Free. 

FORUM ON THE PESTICIDE EDB at 7:30 pm. at 
Gutman Library, Brattle St. and Appian Way, 
Camb., with David Ozonoff, Judith Pickett, Nancy 
Ridley, Eero Ruuttila, and Mike Rozyne. Free; 
sponsored by the New England Food Coopera- 
tive Assn. Call 353-3544. 

“WILL BLACK UNIONS TRANSFORM SOUTH 
AFRICA?”, talk by Preston Williams of Harvard 
Divinity School at 8 p.m. at the Cambridge 
Forum, 3 Church St., Harvard Sq., Camb. Free. 


THURSDAY/22 

“LIFE IN THE COLONIAL ERA,” noontime 
American history talks, 12:15 p.m. Thursdays 
through March at Oid South Meeting House, 310 
Washington St., Downtown Crossing, Boston. 
Admission 50¢; call 482-6439. Today fine arts 
professor Jeffery Howe of Boston College talks 
on “Arts and Crafts of Colonial New England.” 

THE HMONG OF LAOS is the topic of Paule 
Verdet, department of sociology, Boston Uni- 
0 at Print and Dye Works, 7 


)2144. Admission $3 


versity at 7 


STION OF 


oston. Free ul by reservatic ca 
542-1010. Refreshments 
JUDGE RYA ZOBEL speaks on her life as a 
federal judge at 6 p.m., with a reception at 5:30 
p.m., at Women’s Educational and industrial 
Union, 356 Boylston St., Boston. Admission $5; 
cal! 536-5651 
PHOTOGRAPHER PAUL LIGHT gives a slide talk 
on New England landscapes and his recent 
photographs at 7:30 p.m. at Brookline Arts 
Center, 86 Monmouth St., Brookline. Free; call 
566-57 15. 
“THE HOLOCAUST IN CONTEXT,” talk by 
Richard Rubenstein of Florida State University at 
8 p.m. at BU Law School Auditorium, 765 Comm. 
Ave., Boston. Free; call 353-4785. 


on Criminal Justice speaks at 6:30 p.m., with hors 
d'oeuvres and cash bar at 6 p.m., at the Parker 
House Press Room, School and Tremont Sts., 
Boston. Donation $25. Sponsored by Mass. 
Citizens Against the Death Penalty; call 
542-6044. 

PETER IRONS, author of Justice at War, speaks 
on the Japanese-American internment during 
World War Ii at 7 p.m. at Gutman Library, Appian 
Way and Brattle St., Camb. Free; call 661-6131 
or 492-4335. 

“HONDURAS: A BASE FOR INTERVENTION,” 
slide talk by Michael Gable of the Maryknoil 
Office, at 7:30 p.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Camb. Donation $2; 
call 426-3040. 

“DEVELOPING SELF-ESTEEM IN YOUNG 
CHILDREN,” talk by psychologist Robert Brooks 
at 7:30 p.m. at Leventhal-Sidman Jewish Com- 
munity Center, 333 Nahanton St., Newton. 
Admission $3; call 965-7410. 


FRIDAY/23 
FILM REVIEWER MICHAEL BLOWEN of the 
Globe will discuss current video at 12:15.p:m. at 
the Institute of Contemporary Art, 955 Boylston 
St., Boston, as part of the Noon Forum series. 
Admission $2.50, students and elders $1, includ- 
ing dessert and coffée. Bring lunch. Call 
266-5151. 
NATURE PHOTOGRAPHER ELIOT PORTER 
gives a slide talk on his work at 7 p.m. at BU’s 
Morse Auditorium, 602 Comm. Ave., Boston 
Admission $4; call 783-9333. Sponsored by the 
Photographic Resource Center. 


SATURDAY/24 

“GRASS ROOTS EMPOWERMENT and Populist 
Reform,” panei with former Cleveland mayor 
Dennis Kucinich, Berkeley (CA) mayor Gus 
Newport, Burlington (VT) mayor Bernie Sanders, 
and Kari Moe of Chicago mayor 
HaroldWashington’s campaign. From 9 a.m. to 
noon at UMass/Downtown, 100 Arlington St., 
Park Sq., Boston, in the first-floor lounge. Free. 
From 1 to 3:30 p.m.: “The View from Boston's 
Neighborhoods,” . with Mel King and other 
speakers. Also free. Call 956-1069 for more 
information. 


SUNDAY/25 
“THE ASSASSINATION OF LINCOLN,” slide 
talk- by Richard J.S. Gutman on the various 
conspiracy theories at 3 p.m. at the Museum of 
Our National Heritage, 33 Marrett Rd., Lex- 
ington. Admission $1, children 50¢; call 
861-6559. 
“CAN YOU BE JEWISH AND PRESIDENT?” is 
the topic before a panel featuring Representative 
Barney Frank and Leonard Zakim, New England 
region director of the Anti-Defamation League, at 
8 p.m. at the Leventhal-Sidman Jewish Com- 
munity Center, 333 Nahanton St., Newton. 
by Boston's Jewish Young Adult 
Center. Admission $3 members, $6 non-mem- 
bers. 


SEYMOUR HERSH, author of The Price of 
Power: Kissinger in the Nixon White House, 
speaks at 8 p.m. to the Ford Hall Forum, at 
Northeastern’s Alumni Auditorium, 360 Hunt- 
ington Ave., Boston. Free; call 338-5350. 
WOODWORKER JOSEPH VAN BENTON speaks 
on his furniture at 2 p.m. at the Museum of Fine 
Arts, 465 Huntington Ave., Boston, in the 
Seminar Room. Free; call 267-9300, ext. 445. 
MEL KING speaks on his ‘Rainbow Vision” to 
the Sunday Brunch Club for single persons, at 
noon at the Workshop, 72 Columbus St., Newton 
Highlands. Admission $10; call 527-4478. 
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186 HARVARD AVE., ALLSTON 
254-9804 
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GAN OHNE 


49D [ne la we 


* BIRTHDAYS * 
FREE ADMISSION 
& A Complimentary 
Bottle of 
Champagne 


w/ positive proof 


Reduced Admission 
Most Nights ‘Til 9:30 








523-9160 


LAST 


07,1 5 5 


—Open ‘til 2 am.— 


Sat., March 17 
VOLCANO SUNS 
ZERO ZERO 
BIM SKALA BIM 








Sun., March 18 
Marv Catier presents 
GUITAR MADNESS 
Call for info. 





Wed., March 21 
THE BLAROS 
GENERAL STAFF 





Thurs., March 22 
THE TIME BEINGS 
GOTHAM CITY 








Fri., March 23 
TURBINES 


ZERO ZERO 
& Special Guests 





Sat., March 24 
THE CASTAWAYS 
THE ROX 








Sun., March 25 
BILL MOBLEY QUINTET 


Across from Boston Garden 
Over the Penalty Box Lounge 


Causeway St., North Station 

















CULES 


In Beverly 
392 Cabot St. Rte 1A 
15 min. on 128N. Exit 20S 922-9695 


Sat., March 17 





Sun., March 18 


Open Bar 8-9:30 PM 





Wed., March 21 


BOSTON KRATS 


2 tor 1 Drinks 





Thurs., March 22 


the 
Stompers 
Fri., March 23 
DIGNEY FIGNUS 











Sat., TAME 24 
2 NONTG COMERI 











NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS 


Sat., March 17 


BEAVER BROWN 


with 


PUSH PUSH 
$5.50 Advance Sale 
Tickets Available 
through any Ticketron outlet 





Sun., March 18 
THE VEX 





Mon,, March 19 
* ALLSTAR * 
*« COMEDY NIGHT 
This week featuring MK 
from Evening at the Improv 
BARRY CRIMMINS 
e and 2 very funny 
Boston Comedians 
BILL CAMBALL 
s PAULCOWLOWSKI +e 





Tues., March 20 


IS 
ISLAND 


D-DAY 
EXPORTS 





Wed., March 21 
FLICKS 





Thurs., March 22 
In the style of 
the Grateful Dead 


fas. 








Fri., March 23 
ROBIN 





CHARTBUSTERS 
with Special Guest 
THE GREG 
GREENWAY BAND 





Sat., March 24 
* MITCH RYDER OF * 
THE DETROIT WHEELS 


* “Devil with the Blue Dress On 
.C. Rider” 
“Too Many Fish In The Sea” 


* % “Little Latin Lupe Lu” * 


5.50 Advance Sale 
Tickets available through 
all Ticketron outlets 





VF 
Coming March 30 


THE RAMONES 











8.50 Advance Sale 
Tickets available through Ticketron outlets 





Westgate Mall Brockton 














Adjacent to Westgate Lanes 584-1694 


























LADIES INVITED 
Sat., March 17 
From NYC 


SMITHEREENS 
LIFEBOAT 


Sun., March 18 
PAUL RISHELL 
BAND 


Mon., March 19 4 
Party for the Miller Beer 
“Rock to Riches” Contest Winner 


LITTLE SISTER 


Miller Beer on Special — Prizes & 
Suprises! 


with BRUCE MARSHALL 
& THE CLUE 

FREE ADMISSION 

Tues., March 20 


| O-POSITIVE 
ALICE BLUE 


Wed., March 21 
JULIE & THE FLASHERS 




















Thurs., March 22 


THE FABULOUS ROYS 


plus special guests 





Fri., March 23 





SEX EXECS 


MEN & VOLTS _|} 
at., March 24 


we 
THE REFLECTORS 











RISHELL 
BAND 


ow FEATURING ALL DAY LONG 
OUR WORLD FAMOUS ALL NATURAL 





491-9672 














r 











— | 1350 Cambridge St 
g Inman Sq.. Cambridge 


Ze 


1VW 3SY8H1 NOILO]S “XINZOHd NOLSOS8 3HL 





THE BOSTON PHOENIX, SECTION THREE, MARCH 20, 1984 








Play by play 


compiled by Scott Rosenberg 


BACKWARD, TURN BACKWARD. First 
reading of a new play by Sarah Dreher in 
which a woman returns to her childhood 
home only to meet that hoary stage 
creature The Ghost Of Her Past. At 
Playwrights’ Platform, 43 Charles Street. 
Boston (720-3770) , March 19. Curtain is at 
7:30 p.m. on Monday. Free. 
BEGINNINGS. As part of Suffolk's celebra- 
tion of Eugene O'Neill, the Provincetown 
Playhouse presents a multimedia show to 
honor its most distinguished alumnus. The 
program includes productions of two plays 
that opened the first Provincetown season 
back in 1915 — Constancy, about John 
Reed's affair with Mabel Dodge, and 
Suppressed Desires, a Freudian spoof. At 
the Suffolk University Theatre, 41 Temple 
Street, Boston (723-4700, extension 271), 
March 24. Curtain is at 8:30 p.m. on 
Saturday. Tix $7. 

BIG RIVER: The Adventures of 
Huckleberry Finn. |t was perhaps in- 
evitable that someone would bring together 
the ragtag adolescent who risks damnation 
to pursue his best instincts down the mighty 
Mississippi and the man who wrote “Dang 
Me."’ If it's not a marriage made, as Huck 
would say, in “the good place,"’ well, 
country-and-western ditties are seldom 
scored for harps. And there is in Roger 
Miller's best songs for this show a plaintive 
undercurrent thus far missing from Des 
McAnuff's vigorous, roughhewn staging. So 
come back to the raft, Huck honey, and 
we'll make country-and-western music to- 
gether. Presented by the American Reper- 
tory Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), in 
repertory through March 25. Curtain is at 8 
f Tuesday through Sunday, with 2 p.m 


natinees on Saturday (March 24 only) and 
unday Tix $8 to $19 

CATS. mposer Andrew Lloyd Webber 

nd director Trevor Nunn transform the alley 

1 T.S. Eliot's Ya Possum's Book of 

ats into Shubert Alley cats, using 

pulsing if occasionally pushy music, sharply 

exy Cal ng. makeup that marries felinity 

punk, and about two tons of kitty glitter 

iltimate example of theater as high 

tech extravaganza, Cats isn't about any- 

thing in particular, but it's a real Friskies 


buffet for the eyes and ears. At the Shubert 
Theatre, 265 Tremont Street, Boston 
(426-4520) , through May 5. Curtain is at 8 
p.m. Monday through Saturday, with 2 p.m. 
matinees on Wednesday and Saturday. Tix 
$21 to $40. 

DAUGHTER OF EARTH. Lydia Sargent 
adapts Agnes Smediey's autobiographical 
feminist chronicle of a woman's long 
struggle up from rural poverty and tobacco 
stripping to Berkeley, NYU, and revolution. 
At the Newbury Street Theater, 565 
Boyiston Street, Boston (437-0517), 
March 22 through April 18. Curtain is at 8 
p.m. Thursday through Saturday. Tix $5 
(free preview March 22). 

THE HOBBIT. Quebec's award-winning 
Theatre Sans Fil brings its no-strings- 
attached puppet production of JF.R. 
Tolkien's Middle Earth quest to Brandeis. At 
the Spingold Theater, Brandeis University, 
Waltham (894-4343), March 21 through 
25. Curtain is at 8 p.m. on Wednesday, 
Friday, and Saturday, and at 7 p.m. on 
Sunday, with matinees at 10 am. on 
Wednesday and Thursday and at 2 p.m. on 


* Sunday. Tix $10 


IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(576-2306), March 22. Curtain is at 8:30 
p.m. on Thursday. Tix $5 

JESSE AND THE BANDIT QUEEN. Jesse 
James and Belle Starr come back in this 
deft jand fascinating, if overlong, duet 
Americana by Canadian David Freeman 
Freeman probes the juncture of collective 
and personal mythmaking until the blood 
and the ink interflow, proposing that these 
legendary 19th-century outlaws were lovers 
and partners in crime. And the imagined 
relationship throbs with both passion and 
swelling egos as the two attempt to live 
their lives and theireceleb 

ck Restaurant, 421 
(367-5839) 


urtain is at noon on 


imultanegusly 
ty. At the Peasant Stc 
Washington Street, Somerville 
through April 15. C 
nday. Tix $10 to $12 (includes 
Mex brunch). Also tostadas, at 
studley 413 Washington Street, Somer 
ville (367-5839) through April 14 Curtain 
s at 8p m. on Friday and Saturday. Tix $10 
$5 for students and seniors 


a Tex 


sans 


ME AND JULIE. Bobby Short and Julie 
Wilson display their voices and their lounge 
lizardry in this reminiscence-laced revue of 
song classics by Jerome Kern, Cole Porter, 
Duke Ellington, and others. At the Wilbur 


Theatre, 246 Tremont Street, Boston 
(423-4008) , March 17 through 31. Curtain 
is at 8 p.m. on Saturday, at 7 p.m. on 
Monday, and at 8 p.m. Tuesday through 
Friday, with 2 p.m. matinees on Wednesday 
and Saturday and a 3 p.m. matinee on 
Sunday. Tix $12 to $25. 

MONKEY EATS PEACH, RAT STEALS 
PUMPKIN, or THE PHOENIX AMONG 
THE PEONIES. Peter Sellars returns to 
Harvard as field marshal of an army of 826 
students from more than 40 undergraduate 
performing groups, all drafted to enact this 
version of a Chinese folk drama in the 
college's gymnasium. Will there be room for 
an audience? At the indoor Athletic Build- 
ing, Harvard College, Cambridge 
(495-8676) , March 18. Curtain is at 9 p.m. 
on Sunday. Tix $2. 

THE MYSTERIOUS DEATH OF C.T. LIST. 
Follow the intrigues of the List ladies, 


Colonia, Materia, and Imperia, in Maxine ~ 


Klein's new thriller with music by James 
Oestereich. Presented by the Little Flags 
Theatre at the Palace Road Auditorium of 
the Massachusetts College of Art, corner of 
Palace Road and Tetlow Street, Boston 


- (232-2666). through April 14. Curtain is at 


8 p.m. Thursday through Saturday. Tix $5 
to $8; discounts for seniors. (See review in 
this issue.) 

NOT THE MARRYING KIND. A lesbian 
woman is determined not to let her sexual 
preferences get in the way of motherhood in 
this new comedy by Carol Young 
Presented by Stellas/ Young Productions at 
the Spectator Arts Theater, 811 Boylston 
Street, Boston (497-5572) , through March 
24. Curtain is at 8 p.m. Wednesday through 
Saturday, and at 3 p.m. on Sunday. Tix $7 
to $8, ($10 to $15 for Wednesday benefit 
performance) 

THE NUNSENSE STORY. It's Vatican Rag 
time again. In this musical revue our habitual 
friends lose their lease on a Riviera leper 
colony and move to Hoboken, where they 
mount a musical to pay the funeral bills for 
scores of their sisters felled by botulism. At 
the Bradford Cabaret Theatre, 275 Tremont 
Street, Boston (574-9364), through April 
15. Curtain is at 8 p.m. Tuesday through 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix $15.50 to $17.50 

PASSIONE. A family of North Enders 
collides with a couple of hillbilly WASPs 
Playwright Albert Innaurato lovingly as- 
sembles every ingredient of the Italian 





STUDENT RUSH! 
Buy 1 ticket, get 1 FREE with Student ID 


A wacky, wicked musical revue .. 





T,W,Th,F & & -8:00 PM 
Sun - 3 & 7:30 PM 





“It's the funniest show I've ever seen this side of the Fiery Pit. . . 
. divinely dirty, religiously 
raunchy .. . get thee to this nunnery! You'll fry laughing!” 


The RUNSENSE Stony 


T.L. Boston’s 
AN UNCONVENTIONAL MUSICAL! 


Bradford C4BARET THENTER 


TREMONT ST., BOSTON (Futt Bar) 


Arthur Friedman 
Boston Herald 


FOR INFO 
CALL 574-9364 
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American stereotype; in his view, ethnicity is 
destiny. The play has plenty of im- 
probabilities and verbal potholes, but direc- 
tor Grey Cattell Johnson enthusiastically 
barrels over them. At Nucleo Eclettico, 216 
Hanover Street, Boston (367-8056), 
March 17 and 18. Curtain is at 6:30 and 
9:30 p.m. on Saturday, with a 3 p.m. 
matinee on Sunday. Tix $8 to $10. 
PLAY/MACBETH. Peter Sellars’s_ in- 
genious pairing of Samuel Beckett's Play 
and a stripped-down chamber version of 
Macbeth places the audience in a land of 
nod somewhere between coma and night- 
mare. Here eternal triangles intersect, as 
Beckett's disembodied ménage, only their 
heads emerging from their urns, rehearse 
and rerehearse the tawdry melodrama of 
their lives while two Macbeths, one virile and 
murderous, the other plagued by visions 
and remorse, vie for the steamy kisses of 
their Lady. Sellars creates a breakneck, 
hypnotic analogue to Macbeth, whose 
murky hell seems just a stone’s throw from 
Beckett's stark, adulterous purgatory; and 
the whole shadowy neighborhood is lit by 
flashlight. At the Boston Shakespeare 
Company, 52 St. Botolph Street, Boston 
(267-5600), in repertory through March 
24. Curtain is at 7 p.m. Tuesday through 
Saturday, with a 2 p.m. matinee on 
Saturday and a 3 p.m. matinee on Sunday 
Tix $12 to $17. 

PLENTY. Susan Traherne, British play- 
wright David Hare's angry young heroine 
(who was originally played by Kate 
Nelligan) , is like some thespian Everest for 
actresses to climb. At the Huntington 
Theatre Company, Katharine Manning oscil- 
lates between bitchiness and _ languid. 
soulfulness, failing to make Susan, who's 
ravaged to the point of grotesquerie by her 
peculiar idealism fixe, compelling. Yet even 
in this pale, competent staging, Plenty is 
one of the most provocative plays of the 
season — its heroine, choking on ‘‘peace 
and plenty’ in the postwar years, makes 
you want to stretch your arms around stuffy, 
sated old England and administer the 
Heimlich maneuver. Presented by the Hunt- 
ington Theatre Company at the Boston 
University Theatre, 264 Huntington Avenue 
Boston (266-3913), March 17 and 18 
Curtain is at 8 p.m. on Saturday, with 2 p.m 
matinees on Saturday and Sunday. Tix $9 
to $18 

ROSES FOR A KNIGHT. Jesse Mavro's 
poetic drama is a ‘feminist adaptation of 
the Camelot myths" in which a woman is 
disguised in the court of King Arthur. At the 
Old Cambridge Baptist Church, 1151 Mas- 
sachusetts Avenue, Cambridge, through 
March 31. Curtain is at 8 p.m. on Friday and 
Saturday. Tix $5 

THE RUNNER STUMBLES. Playwright 
Milan Stitt adds to the burgeoning body of 





contemporary American drama in which 
Catholic clergytolk seem to forget their 
vows: here a priest is accused of murdering 
a nun in turn-of-the-century Michigan. At 
the Alley Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through April 14. 
Curtain is at 8 p.m. Thursday through 
Saturday, with a 3 p.m. matinee on Sunday 
Tix $7 to $8; discounts -for students and 
seniors. 

SECRET HONOR: NIXON’S LAST TAPE. 
Just when you thought it was safe to go 
back into the Watergate, Nixon returns, in 
this wild-and-bleary-eyed monologue 
enacted with a vengeance by Philip Baker 
Hall. At the Next Move Theatre, 1 Boylston 
Place, Boston (423-7588) , through March 
18. Curtain is at 6:30 and 9:30 p.m. on 
Saturday, and at 3 and 7 p.m. on Sunday. 
Tix $13.50 to $17.50. 

SHEAR MADNESS. The audience gets to 
play amateur gumshoe in this hair-brained 
whodunit set in a Newbury Street saion. 
Now in its fifth year at the Charles 
Playhouse, Stage Ill, 76 Warrenton Street, 
Boston (426-5225). Curtain is at 8 p.m. 
Tuesday through Friday, at 6:30 and 9:30 
p.m. on Saturday, and at 7:30 p.m. on 
Sunday, with a 3 p.m. matinee on Sunday. 
Tix $12 to $16 

THE SINGULAR LIFE OF ALBERT 
NOBBS. Simone Benmussa’s drama 
(based on a story by George Moore) of a 
Victorian woman forced to assume a male 
identity and work as a waiter to pay the bills 

Yentl, move over. At the New Ehrlich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , through April 21. Curtain is at 
8 p.m. Wednesday through Saturday, with a 
3 p.m. matinee on Sunday. Tix $6 to $10 

(See review in this issue.) 

TOMFOOLERY. The words and music of 
Tom Lehrer, from a time when the world 
may not have been rosy but our insolence 
was. The old math teacher's songs, 
rendered here by a quartet slicker than a 
greased slide rule, remain pithy and rele- 
vant. At the Charles Playhouse, 76 War- 
renton Street, Boston (426-6912) , through 
April 1. Curtain is at 8 p.m. Tuesday through 
Friday, at 6:30 and 9:30 p.m. on Saturday, 
and at 7 p.m. on Sunday, with a 2:30 p.m 

matinee on Wednesday. Tix $13.50 to 
$18.50 

YOU NEVER CAN TELL. Shaw's meringue 
of intellectyal farce which suf 

fragettes and dentists and waiters cavort 

gives the impression of solidity but won't 
bear much heavy breathing. Unfortunately 

the Lyric production pants. audibly in 
arduous pursuit of an absurdly artificial 
style. At the Lyric Stage, 54 Charles Street 

Boston (742-8703), March 17 and 18 

Curtain is at 5 and 8:30 p.m. on Saturday 

with a 3 p.m. matinee on Sunday. Tix $6.50 
to $9 
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MARRYING 
KIND 


An Impregnating 
Gay Comedy 


March 15-17 & 21-24 — 8 PM 
March 18 — ASL Interpreted 
—3PM 
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ImprovBoston 
Oreyant=re has minal elgehalsy-telela 
Every Thursday — 8:30 p.m. 


RYLES 
212 Hampshire St. 
Inman Sq., Cambridge 
Admission: $5 No reserv- : 
For Info. call 576-2306 
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The Boston Phoenix 


BICYCLE 
GUIDE > 


Pedal your way into spring with 
The Boston Phoenix Bicycle Guide. 


Our 400,000 readers are young (18-34), 
exercise regularly, and enjoy an active, 
urban lifestyle. The editorial will feature 
current trends for both the amateur and 










professional bicyclist. Join us in reaching 
this all important market. 


The Boston Phoenix: we respond to our 
readers — they'll respond to your message. 


Issue Date: 
April 17, 1984 


Closing Date: 
April 11, 1984 


For information on advertising, 
Frank Kelley (617) 536-5390 
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100 Mass Ave., Boston, Ma., 02115 












THE BEST ENTERTAINMENT 
OFFER ‘IN BOSTON! 
TT eee Ce | 
Fri. at 9 & 11 PM Sat. at 7:30, 9:15 & 11 PM 


Saturday, March 17 
The Star of The David Letterman Show 
STEVE SWEENEY 
Every Fri. & Sat. — All Shows Highlighted By 
LL Pwale), VG me a4 fe). ere) ler) 
in Boston’s BEST Comedy Club 


A SUPERB, BEFORE- 
SHOW COMPLETE 
DINNER & COMEDY 
SHOW PACKAGE! 


(Choice of 4 entrees) 
ONLY *%744% 





“The best 


room in Boston . . . class, 


pizzaz, and a splash of Las Vegas!"’ -Boston Herald 





TICKETS for 


COMEDY SHOW ONLY 


NICKS 


~ bd} 
482-0930 


el-lallare Mm lac-Mclal¥|e:-[em@mlal:)-\ie-)) 


100 Warrenton St, Boston 























eoeewve 


BEST MUSICAL 1983! 


WINNER 7 TONY AWARDS INCLUDING BEST MUSICAL 
OUTER CRITICS’ CIRCLE AWARD - BEST MUSICAL 
GRAMMY AWARD - BEST CAST SHOW ALBUM 


ATS 





Mon. & Tues. at 8 P.M. 
Only 6 More Weeks! 


[Near TICKETS TODAY CALL TELECHARGE 
(617) 236-0300 ‘ens to midnight 7 Bays 0 Wesk! 








GROUP SALES CALL (617) 236-0300 Ticketron 
@ SHUBERT THEATRE 








265 Tremont St., Boston. MA 02116/426-4520 









Off the 


THIS WEEK 


®Adam Ant, STRIP (Epic). Softcore Sex 
for Ant People or David Cassidy, meet 
Marilyn Chambers. In this tawdry Disney 
comic, the songs are devised as burlesque 
tunes for Mr. Ant's floor displays; a couple 
of tracks even have catchy, saucy melodies 
for radio — the coy pant ‘‘Puss 'N’ Boots,’ 
the twittering title cut. The remainder are 
dreary, repetitious odes to hedonism 
(‘Navel to Neck,"’ ‘“‘Libertine,’’ ‘‘Playboy’’) 
— final proof that by the time his prepube 
fans tire of his writhing, Mr. Ant will be ready 
tor The Love Boat 

* * *&'2The Everly Brothers, REUNION 
CONCERT (Passport). Lovelier, more stir- 
ring than anyone had a right to expect, and 
not just because of the fraternal tensions 
that precluded this reunion for so long. The 
key here, a brief mediey of songs from 
Songs Our Daddy Taught Us that's shot 
through with horror and laughs, reminds us 
how the brothers’ twined harmonies, moun- 
tain melancholy, and knockdown velocity 
transcended the teen-dream tenor of their 
prime. Now these cut through with equal 
clarity — and maybe even added weight 
You could complain that the potential 
theme song ‘| Wonder If | Care As Much" ts 
truncated down to a snippet, but ‘Crying in 
the Rain" and ‘Let It Be Me”’ (right down to 
Pete Wingfield's angelic synthesizer) com- 
pensate with shimmer and ache. And ‘‘The 
Price of Love"’ (right down to Albert Lee's 
economic guitar) still looks back in anger 
* *'2The Local Boys, MOMENTS OF 
MADNESS (island). Especially when he's 
singing songs he had a hand in writing, 








Andy Fairweather Low moralist in an 
amoral world, choirboy whose robe has just 
caught fire gives this often heroic hard 
rock the casually deflating, homy touch it 
requires (the put-up-or-shut-up of “Al 
Heartache ‘n’ No Fun And often the 
spindly, electric folk guitar asides of Jerry 
Donahue and the glacial synthetics of Tin 
20rman mesh for elegiac passages that 
suggest dread both ancient and modern 
But just as often the rest of the band, left to 
its OWN Compositional whims without Low 
traffics in worn, hard-rock readymades (the 
Meatloaf filler of ‘Shoot Out on the 
Highway ynpiete with Chevy and work 


Trutt 





The 





PREVIOUS 


* * *XSTEVE. BASSETT (Columbia). 
Lots of the most traditional, interpretive 
R&B has been shaped by white players 
producers, but this is one of the rare 
successes in which the singer is white too 
The gang's all here: the Muscle Shoals 
regulars, Jerry Wexler and Barry Beckett at 
the boards. Still, it's a music that's always 
thrived (and often chafed) under a tight 
rein (as the even more conservative South- 
easterners at Malaco will attest), and that 
extends to Bassett, whose clipped cries 
partake of Clarence Carter without Carter's 
penchant for the frisky aside to pull you up 
short. Genre staples courtesy of Jerry 
Wiliams (‘‘Gone'' and four more), 
diversion courtesy of T-Bone Burnett (‘‘l 
Wish You Could Have Seen Her Dance’’) 





Ya! 
ana 


tears in your beer courtesy of Chuck 
Jackson (‘| Don't Wanna Cry’) — all a 
little cautious and more than a little 
comforting 

*kk‘%George Clinton, YOU 


SHOULDN’T-NUF BIT FISH (Capitol). 
Next to the nonstop jabs and shivers of 
Computer Games, the deliberate rumi- 
nations and tweaks of Bit Fish represent a 
well-earned concert bow — a showcase 
rather than a hit launcher. But as he rattles 
the bars separating sullen electrorock and 


































record 


compiled by Mark Moses 


saucy rapfunk, Clinton proves himself the 
King of Funk with a reason for being, and a 
more generous one than he’s ever been 
The shifting arguments of the title track give 
both the listener and the restless band some 
breathing room. The carefully fragmented 
dialogue betwen synth and guitars in 
‘Nubian Nut” draws you into the irreverent 
pep talk on black heritage. And ‘‘Last 
Dance" is that rare peacock-disco debunk- 
ing that refuses to loathe body language 
itself 
**The Fall, PERVERTED BY LAN- 
GUAGE (Rough Trade, import). Fall 
leader/vocalist Mark E. Smith seems to 
have been caught up in the virtues of terse 
expression — from his songs to the band's 
stripped-down chassis. On this transitional 
record, which Smith would like to be a 
parody of rock structures as well as a 
dismantling of them, he scrapes closer to 
the bone of plain talk only to fall into his 
usual wheezy orations (‘‘Smiie’’) , teases us 
with tiny raveups that yield to murky mixes 
and the industrial sludge of Craig Scanion’s 
guitar. The eight-minute "Tempo House,” 
with Steve Hanley’s loping bass forming a 
net around a ferocious Smith delivery, and 
Kay Carrol’s welcome pastoral ‘Hote! 
Broedel’’ make the best case for the Fall's 
crankiness 
* *& ‘Kool & the Gang, IN THE HEART 
(De-Lite). Taking control themselves after 
a string of Deodato-produced albums, Kool 
& the Gang edge ever closer toward 
toothsome easy listening: grooves so 
smooth and ineluctable they function as 
hooks (‘‘Tonight,"’ ‘Straight Anead’’) , self- 
help homilies and schmaltz so qguileless 
they're charming (‘‘You Can Do It,” 
“September Love’’) . In fact, as exemplified 
by the Top Five ‘‘Joanna”’ and defined by 
the golden depths of J.T. Taylor's croons, 
this is as alert and sexy as MOR gets. But 
it's still MOR 
* * & Patti Labelle, I'M IN LOVE AGAIN 
(Philadelphia International). This hearty 
comeback proves that Patti Labelle has 


recovered from the twin afflictions, so 
common among divas, of trying too hard 
and overestimating her vocal abilities 
Except for mediocre dance fodder like 
Body Language” and the aptly entitled 
I'll Never, Never Give Up,"’ the album spills 
it a whispery hush of ‘80s Philly soul 
peaking with Cecil Womack’s production of 
i Nomack Love Bankrupt 


go down and file’’). The title 
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despondent version of “Lover Man (Oh 
Where Can You Be) "’ does justice to Lady 
Day's memory 

*Original Motion Picture Soundtrack, 
FOOTLOOSE (Columbia). The ultimate in 
acronym rock: AOR posing as DOR with its 
eye on CHR, complete with a ‘Love 
Theme" sung by the lead howlers of 
Loverboy and Heart. | guess the idea was to 
prove that rock and roll is a life-affirming 
force by subjecting it to cruel and unusual 
punishment (like, say, Sammy Hagar) 
Favorite black tokenism: Shalamar's ‘‘Danc- 
ing in the Sheets," beating out Deniece 
Williams by a shade or three. Al Jolson 
Come Home Award: Kenny Loggins's 
Prince impersonation. Next up: “‘Screw- 
loose What a Feeling.” 

kkkkTrio, TRIO AND ERROR 
(Mercury). in which your stiff-necked pal 
and mine, Herr Electropop, is revealed to be 
as clunky and lame-brained a source of 
dumb fun as are your local garage 
primitives. Playing weltschmerz for chuckles 
(“Out in the Street''), translating ‘Tutti 
Frutti’ only to retain its lunacy, these 
Germans are determined to make the sound 
of things falling apart a force to be reckoned 
with. Their fondness for scraping rhythms 
and tossed-off vocals is best encapsulated 
in the Europop trudges: ‘‘Anna,"’ ‘‘Drei 
Mann in Doppelbett."’ ‘‘Hearts Are Trump,” 
and their Continental kiss-off hit ‘‘Da Da 
Da," with its uplifiting ‘| don't love you/ You 
don't love me" countered eloquently by 
‘Ah-huh.'' Hoped-for followup: a 17-minute 
cover of ‘Born To Be Wild” (b/w ‘The 
Name Game'’) 

* *& '2 Various Performers, WILD STYLE 


(Animal). The movie's coup was t 
propose the scavenging amateurism of 
rappers and graffiti artists as such a 


winning, inescapable premise that it ob 
viated cinematic niceties like ‘good acting 


and ‘‘directorial style."’ The album turns the 
neat trick of subsuming rappers who have 
never rocked the house on record (Busy 
Bee) into its jovial, sly flow. Amid the wealth 
of snippets and setups, two astonishing 
moments: Double Trouble’s ‘Stoop Rap," 
whose rhymes rise out of the natural 
rhythms of a porch-front conversation only 
to recede into the flow of small talk, and the 
delightful ‘Basketball Throwdown"’ be- 
tween Cold Crush and the Fantastic Freaks 
wherein the everyday takes on the staged 
grandeur of theater. Not definitive (for that 
you'd have to go back to Sugarhill’s two 
Greatest Rap Hits volumes) , but then again 
neither was the movie, and this ends up just 
as cheeky and proud 

**k*k'2XTC, MUMMER (Geffen). 
Guitarist /songwriter Andy Partridge fixates 
on pop tradition with a vengeance here — 
not just through densely constructed aural 
tributes, but by embracing an old song 
writing staple: romance. ‘‘Great Fire,"’ with 
its tripping rhythms and high-camp cello 
nods heavily to Roy Wood; “Love on a 
Farmboy's Wages" hearkens back to Eng- 
lish country dance. The ironic barbs are 
gone, and by insisting that love can counter 
the drums of war the willed idealism only 
tarnishes the otherwise thoughtful ‘Beating 
of Hearts."’ It's left to Colin Moulding 
bassist and junior songwriter, to warn (in 
the sarcastic synthpop of ‘‘Wonderland’’) 
that too much love blunts the critica 
facilities and to offer the dire prayer of 
‘Deliver Us from the Elements.’ 





CLASSICS 


* & &k KNilsson, PUSSY CATS (RCA, 
1974). One hesitates to call this all-star 
Jrunken rampage a classic, for there's very 
little here that aspires toward grace. Ni/sson 





Schmilsson (1971) defined Nilsson's gift 
for covering oddball motives with pop 
prettiness, but on Pussy Cats he and 
producer John Lennon ravage everything 
they touch, pop touchstones notwithstand- 
ing. They mine “Subterranean Homesick 
Biues"’ with bomb bursts, make ‘Rock 
Arouns the Clock"’ trip over itself at double 
speed, slow ‘Save the Last Dance for Me”’ 
down to a vengeful drag, and cap an 
agonizing ‘‘Many Rivers To Cross’’ with 
primal screams that trash the song's faith 
Even when poor Harry condescends to play 
sensitivo at the piano, he blurts out double- 
edged whimpers like ‘Don't Forget Me" 
that hide deadpan cracks (‘'l'll miss you 
when I'm lonely/I'l! miss the alimony too"’ 
and later, “‘When we're older and full of 
cancer "") behind pathetic baying Len- 
non proves how much he learned in the 
Studio from fellow primitive Phil Spector with 
claustrophobic string arrangements 
cavernous reverb, and simple lust for noise 
— indeed, this work holds up better than 
any other LP from Lennon's mid-'70s 
miasma. Late in the record, the principals 
stumble across the album's fulcrum, ‘Loop 
de Loop,"’ as if reveiry so dissolute and vivid 
could find a home only amid New Orleans 
bacchanalia. From ‘Black Sails’: ‘Black 
sails in the moonlight/Black patch on your 
eye/You shiver your timbers baby / And I'll 
shiver mine."’ (Pussy Cats is a run-of-mill 
cutout available on street corners and at the 
yiscount emporium of your choice. ) 
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Introducing 


ZIP EAR 


They're punky, spunky, funky & chic. 


The earrings that get you noticed 
Satisfaction guaranteed 





S 





Introductory Offer. 


The latest in ear gear. Zip Ear by Anton. 


















Send $5.00 (includes postage) to ZIP EAR, Dept. C, | 
PO Box 3141, Nashua, NH 03061 | 
Name ____ oe — vista il 
Address _ a ceeds | 
i aon | 
WHOLESALE INQUIRIES WELCOME (gold color & s.s.p.) | 











WHAT 
DO YOU 
NEED? 
* 


A PLAYER FOR 
YOUR GROUP? 
= 


TO SELL SOME 
EQUIPMENT? 


TRY AN AD IN 
THE PHOENIX 
CLASSIFIEDS. 
WE GET 
RESULTS! 


Phoenix 
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Victorian Thru Contemporary 
Clothing 
Fine Used Furniture 
Antiques and Collectables 


1737 Mass. Ave. 
Cambridge, MA 02138 


LY 


617-354-9676 


Foie 8 





[aSalle Music 


LaSalle’s 
ANNUAL 
SPRING 
SALE 
BEGINS 
NOW! 


Complete Details 
In Next Week’s 
Phoenix 


aSalle jc. 
Professional Audio & Musical instruments 


75 N. Beacon St., Watertown, MA 02172 
(617) 923-4420 


WHERE THE PROS SHOP 
Next to more Manufacturer's 
Marketplace (at the K&L Building) 
We have our own large 
free parking lot! 
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ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

t: Tender Mercies: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 9:45 

i: Splash: through Thurs., 1:30, 3:30, 5:30, 7:30, 
9:30 


BEACON HILL |, li & It (723-8110) 

1 Beacon St. 

|: Confidentially Yours: through Thurs., 
3:30, 5:30, 7:30, 9:45 

it: Star 80: through Thurs., 1:15, 3:15, 5:30, 7:$5, 
10 

li: The Right Stuff: through Thurs., 1, 4:30, 8 
CHARLES |, lt & i (227-1330) 

195 Cambridge Street 

I: Splash: through Thurs., 1:15, 3:30, 5:45, 8, 
10:15 

it: Ice Pirates: through Thurs., 1, 2:45, 4:30, 6:15, 
8, 10 

li: Blame It on Rio: through Thurs., 1:30, 3:30 
5:45, 8, 10 

CHER! |, lt & it (536-2870) 

Dalton Street near the Prudential Center 

|: Terms of Endearment: through Thurs., 1, 3:15, 
5:30, 8, 10:20; Tues., no 8 p.m. show 

tt: Tank: through Thurs., 1:15, 3:30, 5:45, 8, 10 
it: Hotel New Hampshire: through Thurs., 1, 
3:15, 5:30, 7:45, 10 

CINEMA 57 | & I (482-1222) 

200 Stuart Street 

|: Against All Odds: through Thurs., 1, 3:15, 5:40, 
8, 10:15 

I: Footloose: through Thurs., 1:15, 3:20, 5:30, 
7:45, 10; Sat. the 17th, no 7:45 show 

Police Academy: Sat. the 17th, 8 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

I: Entre Nous: through Thurs., 10:30 a.m., 12:45, 
3, 5:15, 7:45, 10; Fri., Sat., midnight show; Sun., 
no 10:30 a.m. show 

i: The Dresser: through Thurs., 
12:30, 2;45, 5, 7:30, 9:45; Fri., Sat., 
show; Sun., no 10:15 a.m. show 

il: Entre Nous: through Thurs., 10:15 a.m., 
12:30, 2:45, 5, 7:30, 9:45; Sun., no 10:15 a.m. 
show 

IV: Sunnyside Up: Sat. the 17th, 10 a.m., 2, 6, 10 
Hallelujah: Sat. the 17th, noon, 4, 8; Fri., Sat., 
midnight show 


1:30, 


10:15 a.m., 
midnight 


tT LAAD 


Animal Crackers: starts Sun. the 18th, 10:30 
a.m., 2:30, 6:30, 10:15; Sun. the 18th, no 10:30 
a.m. show 

The Coconuts: starts Sun. the 18th, 12:30, 4:30, 
8:30 

V: The Night of the Shooting Stars: through 
Thurs., 10 a.m., noon, 2, 4, 6, 8, 10; Fri. and Sat. 
at midnight; Sun., no 10 a.m. show 

Vi: Best of New Animation: through Thurs., 8:15, 
10:15 

Center Screen’s Greatest Hits: through Thurs., 
6:30 

Vil: Can She Bake a Cherry Pie?: through Thurs., 
10:10 a.m., 12:10, 2:10, 4:10, 6:10, 8:10, 10:10; 
Fri., Sat., midnight show; Sun., no 10:10 a.m. 
show 

Vill: Backstage at the Kirov: through Thurs., 
10:45 a.m., 12:15, 2, 3:30, 5:15, 67:45, 8:15, 10; 
Fri., Sat., 11:30 show; Sun., no 10:45 a.m. show 
IX: Nostaighia: through Thurs., 10:30 a.m., 12:55, 
3:10, 5:30, 7:55, 10:10; Sun., no 10:30 a.m. show 
EXETER THEATER (536-7067) 

Exeter Street at Newbury 

Untaithtully Yours: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 9:45; Thurs., no shows at 6:15 or 8 
Rocky Horror Picture Show: Fri., Sat., midnight 
NICKELODEON CINEMA (424-1500) 

i: Heart Like a Wheel: through Thurs., 1:15, 3:30, 
5:40, 7:50, 10:05 

lt: El norte: through Thurs., 1:45, 4:30, 7:20, 
10:10 

ill: Basileus Quartet: through Thurs., 1:55, 4:45, 
7:30, 9:55 

IV: Tales of Ordinary Madness: through Thurs., 
1:20, 3:25, 5:30, 7:35, 9:50 

V: Vertigo: through Thurs., 2, 5, 7:40, 10:20 
PARIS (267-8181) 

841 Boylston Street 

Broadway Danny Rose: through Thurs., 12:45, 
2:20, 4, 5:35, 7:10, 8:45, 10:20 

Pi ALLEY | & il (227-6676) 

I: Deathstalker: through Thurs., 1, 2:45, 4:30, 
6:15, 8, 9:50 

li: Pieces: through Thurs., 
8:15, 10 

PREMIER PERFORMANCE THEATER (361-6111) 
17 Fairmount Ave., Hyde Park 

Call for feature and times. 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

I: Terma of Endearment: through Thurs., 1:30, 
4:30, 7:20, 9:45 

it; Unfaithtully Yours: through Thurs., 
5:15, 7:30, 10 

lit: Hotel New Hampshire: through Thurs., 1, 3, 5, 
7:30, 10; Sat. the 17th, no 7:30 show 

Police Academy: Sat. the 17th, 7:30 

IV: Blame It on Rio: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

V: Reuben Reuben: through Thurs., 1, 3:15, 5:15, 
7:30, 10 


1:15, 3, 4:45, 6:30, 








1, 3:10, 


(RRA EANE ARE ED 


eo 7, 9:15; Sat., Sun. 
mats., 2, 4 

CORCLE COSINAA 1,0 8 0 (n00-4000) 
Cleveland Circle 


t Tank: through Thurs. Cail for times. 

lt: Ice Pirates: through Thurs. Call for times. 

tt: Broadway Denny Rose: through Thurs. Call 
for times. 

IV: Against All Odds: through Thurs. Call for 
times. 

V: Footloose: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard Street 

i: Hidden Fortress: through Thurs., 6, 8:30; Sat., 
Sun. mats., 1, 3:30 

it: The Trouble with Harry: all week, 6, 8, 10; Sat., 
Sun. mats., 2, 4 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

The Trouble with Harry: Mon.-Thurs., 4, 6, 8, 10; 
Fri.-Sun., 1:40, 3:40, 5:40, 7:40, 9:40; Fri., Sat., 
11:40 show 

FRESH POND CINEMA (547-8800) 

Fresh Pond Shopping Center 

i: Reckless: through Thurs., 7:20, 9:20; Sat. mat., 
2; Sun. mats., 2, 4:30 

i: Angel: through Thurs., 7:30, 9:25; Sat. mat., 2; 








Confidentially Yours: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

HARVARD SQUARE THEATER (864-4580) 

10 Church Street 

kt Broadway Danny Rose: ali week, noon, 2, 4, 6, 
8, 9:50 

Road Warrior: Fri., Sat., 12:15 a.m. 

lt: Android: through Thurs., noon, 1:35, 3:10, 
4:45, 6:15, 7:50, 9:30 

Eraserhead: Fri., Sat., 11:30 

it: Casablanca: Sat. the 17th, 12:30, 4:05, 7:55 
The Maltese Falcon: Sat. the 17th, 2:15, 5:55, 
9:55 

The Story of “O”: Sat. the 17th, 12:15 a.m. 

A Star Is Born: Sun. the 18th, noon, 3:30, 7:45 
A Clockwork Orange: Mon., 3:20, 7:45 
Slaughterhouse Five: Mon., 1:30, 5:45, 10:15 
Atomic Café: Tues., 1:40, 4:55, 8:15 

Dr. Strangelove: Tues., noon, 3:15, 6:30, 9:55 
Siddhartha: Wed., 1, 4:30, 8:15 

Meetings with Remarkable Men: Wed., 2:35, 
6:10, 9:50 

Bananas: Thurs., 1:35, 4:40, 7:50 

Everything You Always Wanted To Know About 
Sex: Thurs., noon, 3:05, 6:10, 9:40 

The Man Who Fell to Earth: Fri., 2:15, 7:30 
Merry Christmas Mr. Lawrence: Fri., noon, 5, 
10:15 

An American Werewolf in London: Fri., Sat., 
12:30 a.m. 

Harold and Maude: Sat. the 24th, noon, 3:45, 
7:35 

King of Hearts: Sat. the 24th, 1:45, 5:30, 9:30 
The Year of Living Dangerously: Sun. the 25th, 


noon, 4:05, 8:15 

Gallipoli: Sun. the 25th, 2:05, 6:15, 10:25 

OFF THE WALL CINEMA (354-5678) 

15 Peart Street 

The Curley Shuffle: through Thurs., 7:30, 9:50; 
Sat., Sun. mat., 3:30 

ORSON WELLES |, li & it (868-3600) 

1001 Mass. Ave. 

i The Compleat Beatles: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri., Sat., midnight show 

The Good Fight: starts Fri., 1:45, 3:45, 5:45, 7:45, 
9:45 

i: Blame It on Rio: through Thurs., 2, 4, 6, 8, 10 
The Compleat Beatles: starts Fri., 1, 3:15, 5:30, 
7:45, 10 

Quadrophenia: Fri., Sat., midnight show 

i: Untaithtully Yours: through Thurs., 1, 2:45, 
4:30, 6:15, 8:05, 10 

Biame It on Rio: through Thurs., 2, 4, 6, 8, 10 
Pink Floyd’s the Wall: Fri., Sat. midnight 


FILM SPECIALS 


ANGRY ARTS FILMS presents Robert M. 
Young's A/ambrista!, Mar. 17 and 18 at 7:30 p.m. 
at the Cambridge YWCA, 7 Temple St., Central 
Sq., Camb. Donation $2.50; call 776-1247. 
BOSTON FILM/VIDEO FOUNDATION (536- 
7128), 1126 Boylston St., Boston. Mar. 17 at 8 
p.m.: video and performance artists John Stur- 
geon and Aysha Quinn; $4. Mar. 22 at 8 p.m.: 
local filmmaker and postcard artist Ken Brown 
presents his film and video work; $4. Mar. 24 at 8 
p.m.: Philadelphia filmmaker and performance 
artist Peter Rose; $5. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., presents films in the Rabb Lecture 
Hall, downstairs. All films free. Silent films 
Mondays at 6:30 p.m. Mar. 19: Henry King's The 
White Sister, with Lillian Gish (to be repeated 
Mar. 20 at 2:30 p.m.). Also, Mar. 22 at 2 p.m.: 
Celtic Trilogy, with Siobhan McKenna. 
CAMBRIDGE INSTITUTE FOR THE ARTS AND 
SCIENCES (497-5055), 21 Notre Dame Ave., 
Camb., presents ‘Thinking Machines: Images of 
the Computer,” a film and video series, Sun at 7 
p.m. Admission $4. Mar. 18: Jean-Luc Godard’s 
Alphaville. Mar. 25: Stanley Kubrick's 2001: A 


Space Odyssey. 

CENTRAL SQ. LIBRARY (498-9081), 45 Peari 
St., Camb., presents free films Tues. at 7 p.m. 
Mar. 20: Only Angels Have Wings. Also, Mar. 22 
at 7 p.m.: Michael Cacoyannis’s Electra, based 
on the Euripidean tragedy, in Greek with English 
subtitles. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston, presents French films Fri-Sun. at 8 
p.m. Admission $2.50. Mar. 17 and 18: Alain 
Resnais’s Hiroshima mon amour. Mar. 23-25: 
Real Gillo Pontecorvo's The Battle of Algiers. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films from the Adenauer 
period, in German with English subtitles, Fridays 
at 6 p.m. Free. Mar. 23: Michael Grzimek’s 
Serengeti Shall Not Die (in English). 
HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. and Sun. at 
7:30 p.m.; donation $2. Mar. 18: John Ford’s 
When Willie Comes Marching Home. Mar. 22: 








Erich von Stroheim’s Blind Husbands. Mar. 25: 
Max Ophuls’s Le plaisir. 

HARVARD FILM ARCHIVE (495-4700) at the 
Carpenter Center for the Visual Arts, 24 Quincy 
St., Camb. Admission $2. Mar. 17 at 7:30 p.m.: 
Roman Polanski’s Repulision. Mar. 17 at 9:30 
p.m.: Roman Polanski's The Tenant. Mar. 19 at 8 
p.m.: Robert Gardner's Rivers of Sand. Mar. 20 
at 5 p.m.: Josef von Sternberg’s Blonde Venus, 
with Marlene Dietrich. Mar. 20 at 8 p.m.: King 
Vidor's Stella Dallas. Mar. 21 at 5 and 8 p.m.: 
Sergei Bondarchuk's Fate of Man. Mar. 22 at 
7:30 p.m.: George Kuchar’s “Hold Me While I'm 
Naked” and Jim McBride’s David Holzman's 
Diary. Mar. 23 and 24 at 7:30 p.m.: Henri- 
Georges Clouzot’s The Raven and Diabolique. 
INDUSTRIAL WORKERS OF THE WORLD pre- 
sent The Wobbiies, Mar. 23 at 7:30 pm. at Wesley 
United Methodist Church, 1076 Washington St., 
Dorchester, with music by Ron Lister and Paul 
Harty. Donation $2; call 522-7090. 

MIT FILM/VIDEO SECTION (253-1606), 275 
Mass. Ave., Camb., screens fiims Mondays at 7 
p.m. Free. Mar. 19: lecture by B-movie maker 
Roger Corman on his Hollywood experiences. 
MILITANT FORUM present “Can't Take No 
More,” a film on occupational safety, Mar. 18 at 
7:30 p.m. at 510 Comm. Ave., 4th floor, Boston. 
Donation $2; call 262-4621. 

MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Camb., presents 
films Thurs. at 6 p.m. Free. Mar. 22: Helen Hayes: 
Portrait of an American. 

MUSEUM OF FINE ARTS (267-9377), 465 
Huntington Ave., Boston, presents Columbia 
Studios films Fridays at 5:30 and 8 p.m.; $3 each 
film. Mar. 23 at 5:30 p.m.: Budd Boetticher’s 
Comanche Station. Mar. 23 at 8 p.m.: Nicholas 
Grinde’s Shopworn. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston, presents Disney classics; ad- 
mission $5, under 15, $3, elderly and students, 
$4. Mar. 23 at 8 p.m.: 20,000 Leagues Under the 
Sea. Mar. 17, 18, 24, and 25 at 12:45 p.m.: “Boat 
Builders” and “Chips Ahoy!” 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. Mar. 21: “Hunters of the Seal,” “The Amish: 
People of Preservation,” “Siberia: A Day in 
Irkutsh.”” 

THE REAR WINDOW (277-4618) presents films 
Wednesdays at the Basement Gallery, 35 
Kingston St. Boston; Fridays and Sundays at the 
Brookline Arts Center, 86 Monmouth St., 
Brookline; and Saturdays at the Modern Times 
Café, 134 Hampshire St., Camb. Admission $3. 
Mar. 17 at 9 p.m. at Modern Times: Scarface, 
Rhonda Richards’s ‘No Dogs Allowed,” and Tom 
Tosi’s ‘The October Garden.” Mar. 18 at 8 p.m. 
at Brookline Arts Center: Howard Hawks’s The 
Big Sleep, with Bogart and Bacall. Mar. 21 at 8 
p.m. at Basement Gallery, Mar. 23 at 8 p.m. at 
Brookline Arts Center, Mar. 24 at 9 p.m. at 
Modern Times, and Mar. 25 at 8 p.m. at Brookline 
Arts Center: Cari Dreyer’s Vampyr and the 
Boston Movie Co.'s “Live in Fear.” 
SOMERVILLE PUBLIC LIBRARY (623-5000), 79 
Highland Ave., Somerville, presents films Thurs. 
at 6:30 p.m. Free. Mar. 22: Moby Dick. 
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1001 MASS. AVE., CAMBRIDGE, 868-3600 
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Produced and Directed by 


A FIRST RUN FEATURES Release 


Copa right 





‘THE GOOD FIGHT’ 
MOVES TO CAMBRIDGE 


“*THE GOOD FIGHT’ MAKES HISTORY | 
DANCE. Funny, sad, and stirring.” 


NOEL BUCKNER @ MARY DORE ¢ SAM SILLS 
Narrated by STUDS TERKEL Project Historian DAVID PASKIN 
Music by WENDY BLACKSTONE ¢ BERNARDO PALOMBO 


Mayor tunding wos pros ided by the National Endowment tor the Humanities 
1984 The Abraham Lincoln Brigade Film Proyect: All nghts reserved 


STARTING FRIDAY, MARCH 23 


at 1:45, 3:45, 5:45, 7:45, 9:45 


Key 2 


THE COMPLEAT 


EATLES 


Executive Producers Stephanie Bennett 


‘**The Compleat 
eatles’ is Fab!”’ 


— Boston Globe 








1:00, 2:45, 4:30, 6:15, 8:05, 10:00 


ENDS THURSDAY 











and Jeannie Sakol Patrick 
A Delilah Films Production 


Copyright 1984 ReCukun ne Alogheores, F@V@CUlture 


Directed by 


VALERIE HARPER =MICHELLI 





1:00, 3:15, 5:30, 7:45, 10:00 
(also 12 Midnight Fri. & Sat.) 








SHERWOOD PRODUCTIONS and SIDNEY KIMMEL Present A stay DONEN FILM 
HAEL re JOSEPH BOLOGNA BLAME IT ON RIO 





DEMI MOORE —Executwe Produces LARRY GELBART Al 


LE JOHNSON 
Montgomery 4) Scr CHARLIE PETERS ot LARRY GELBART "Pct ou nein STANLEY DONEN 


| merece op omens ome 
Ds a 
> . 


2:00, 4:00, 6:00, 8:00, 10:00 














(868-3603, on Monday bet ween 5:00 and 5:30 please.) 


THE MOVIE QUIZ 


A free pass to the first 25 people who correctly 
answer the following question. 
Name the 1973 film by Spanish director 
Victor Erice which symbolically depicts 
the mood of post-Civil War Spain. 








THE LATE SHOWS 222.02 


Friday & Saturday at Midnight 


BEAgiés 


12:00 















The Boston Phoenix 
is making classified 
advertising better 
for you. We guaran- 
tee that if your ad in 
the For Sale, Apart- 
ment for Rent, 
Roommates or 
many other 
categories doesn’t 
work after you've 
bought it in advance 
for two consecutive 
weeks we will 
keep running it 
FREE. Not just for 
one more week, but 
until it works. All 
you have to do is 
Call and tell us to re- 
run your ad. The 
guarantee applies 
to any non-com- 
mercial ad for a 
single transaction. 
Now THAT’sS a 
guarantee. FREE 
until it works. THE 
Guarantee. 


The Guarantee 
Phone In 
Classified 
Service From 


Phoenix 
call 2671234 












Bee compassionate...Forsyth must be 








'{JAMES STEWART KIM NOVAK 




















ONE OF THE BEST 
AMERICAN FILMS ABOUT 
A WOMAN... 

A KNOCK-OUT, A WINNER!” 


—Jay Carr, BOSTON GLOBE 


oo & 4 
HEART San WHEEL is a a 
’ suggestive movie — 
like its subject. Beau Bridges has 
never been better...No praise is too 
high for Bedelia. Kaplan's movie has 
heart aplenty.” 


—Carrie Rickey, BOSTON HERALD 


‘“HEART LIKE A WHEEL’ is the 
best new American film I've seen so 
far in 1984.” 


— Chuck Kraemer, WCVB TV 


TF on 


g . 





PG) <r. 1:15, 3:30, 5:40, 7:50, 10:05 oO 


© 1984 TWENTIETH CENTURY FOx _ 


( Bolivee. 3 8 -/ Rm ve) th ag 4 
FIRST COMEDY 
“Pure enchantment... 


It's now safe to say that Bill Forsyth 
is a major director with comic 
vision unlike anyone else's.” 














Vincent Canby 
New. York Times 


“A comic 
masterpiece... 


warm, playful, observant, zany and & 


given the edge over Woody 
Allen and the late Jacques Tati.” 


a 
POORSY LHS 


P < 


Starts Friday, March23rd 


















ae 








» ALFRED HITCHCOCKS 


VERTIGO’ 














> > ae aes 
Sensuous, brooding, intensely 
moving...Outrageous but highly 
intelligent.”* 
— David Brudnoy, TAB NEWSPAPERS 


Not to be missed!” 
— Vincent Canby, New York Times 

















Irasema Dilian 


Jorge Mistral 






A presentation of Televicine international 
released by Plexus Film Distributors 
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Carr, BOSTON GLOBE 





N is) R T 


El Norte. 


nasrmcreo 


wneies  Cinecom | A& ISLAND ALIVE 














, Of Michael Landes 
= A - & Albert Schwartz 
} a ‘| present 
\, | A Film by 


7/{ \\ FABIO CARPI 


asileus Quartet 
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SECTION THREE, MARCH 20, 1984 


THE BOSTON PHOENIX, 


These listings run from Saturday, March 17, to 
Sunday, March 25. 


BELMONT, Studio Cinema (484-1706) 

Star 80: through Thurs., 7, 9 

BRAINTREE, General Cinema |-iV (848-1070) 
South Shore Plaza 

|: Blame It on Rio: through Thurs., 1, 3:15, 5:15, 
7:20, 9:30 

i: Tank: through Thurs., 1, 3:15, 5:20, 7:30, 9:35 
I: Hotel New Hampshire: through Thurs., 1 
3:15, 5:20, 7:30, 9:40 

IV: Untaithtully Yours: through Thurs., 1, 3:10, 
5:15, 7:30, 9:30 

BROCKTON, Westgate Mall (588-5050) 

i: Against All Odds: through Thurs., 1:30, 4:15, 
7:15, 9:35 

I: Untaithfully Yours: through Thurs., 
5:15, 7:30, 9:30 

ill: Tank: through Thurs., 1, 3:15, 5:20, 7:30, 9:35 
IV: Lassiter: through Thurs., 1, 3:15, 5:15, 7:20, 
9:30 

V: Footloose: through Thurs., 1, 3:15, 5:20, 7:35, 
9:45 

BROCKTON, Sack |-iV (963-1010) 

Route 57 

|: Death Stalker: through Thurs., 1:40, 3:30, 5:25, 
7:20, 9:20 

ll: Ice Pirates: through Thurs., 
7:30, 9:30 

It: Hotel New Hampshire: through Thurs., 1:10, 
3:20, 5:30, 7:40, 9:50 

IV: Pieces: through Thurs., 1:20, 3:20, 5:20, 7:20, 


1, 3:10, 


1:30, 3:30, 5:30, 


9:20 
DANVERS, Liberty Tree Mall (599-3122) 


Route 128, exit 24 

I: Tank: through Thurs., 7:30, 9:40; Sat., Sun. 
mats., 1, 3:10, 5:15 

it: Lassiter: through Thurs., 7:20, 9:30; Sat., Sun. 
mats., 1, 3, 5; Sat. the 17th, no 7:20 show 
Police Academy: Sat. the 17th, 7:30 

DEDHAM, Showcase 9 (326-2100) 

950 Providence St. 

I: Against All Odds: through Thurs., 1:30, 7:20, 
9:45; Sat., Sun. mat., 4:30; Fri., Sat., midnight 
show 

i: Terms of Endearment: through Thurs., 1:40, 
7:15, 9:50; Sat., Sun. mat., 4:25; Fri., Sat., 12:10 
a.m. show 

Il: ice Pirates: through Thurs. Call for times. 

IV: Lassiter: through Thurs., 1:15, 7:30, 9:50; 
Sat., Sun. mats., 3:15, 5:15; Fri., Sat., 11:55 show 
V: Death Stalker: through Thurs. Call for times. 
Vi: Splash: through Thurs., 1, 7:20, 9:30; Sat., 
Sun. mats., 3:05, 5:05; Fri., Sat., 11:35 show 
Vil: Pieces: through Thurs., 1:45, 7:45, 10:05; 
Sat., Sun. mats., 3:45, 5:45; Fri., Sat., 11:45 show 
Vill: Footloose: through Thurs., 1:05, 7:25, 9:45; 
Sat., Sun. mats., 3:10, 5:15; Fri., Sat., 11:50 show 
IX: The Right Stuff: Sat. the 10th, 1, 7:30, 11; 
Sun. the 11th, 1, 4:30, 8; Mon.-Thurs., 1, 8 
NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

i: The Right Stuff: through Thurs., 1, 4:30, 8 

it: Never Cry Wolf: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

|: Heat and Dust: through Thurs., 7:10, 9:30; Sat., 
Sun. mats., 1:30, 4 


Suburban cinemas 


lt: Fanny and Alexander: ali week, 8; Sat., Sun. 
mats., 1, 4:30 

it: Confidentially Yours: through Thurs., 7:25, 
9:40; Sat., Sun. mats., 1:45, 4 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Blame It on Rio: through Thurs., 1, 3:15, 5:15, 
7:20, 9:30 

i: Footloose: through Thurs., 1, 3:15, 5:20, 7:35, 
9:45 

i: Splash: through Thurs., 
9:40 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

|: Against All Odds: through Thurs., 1:15, 7:15, 
9:45; Sat., Sun. mat., 4:30; Fri., Sat., 12:10 a.m. 
show 

i: Splash: through Thurs., 12:45, 7:30, 9:45; Sat., 
Sun. mats., 3, 5:15; Fri., Sat., midnight show 

ill: Ice Pirates: through Thurs. Call for times. 

IV: Footloose: through Thurs., 1, 7:50, 10:05; 
Sat., Sun. mats., 3:15, 5:30; Fri., Sat., 12:20 a.m. 
show 

V: Hotel New Hampehire: through Thurs., 1 
7:45, 10; Sat., Sun. mats., 3:15, 5:30; Fri., Sat., 
12:15 a.m. show 

Vi: Pieces: through Thurs., 1:30, 8, 10:10; Sat., 
Sun. mats., 3:55, 5:50; Fri., Sat., 12:10 a.m. show 
Vit: Tank: through Thurs. Call for times. 

Vill: Death Stalkers: through Thurs. Call for 
times. 

IX: Terms of Endearment: through Thurs., 1:30, 
7:20, 9:50; Sat., Sun. mat., 4:20; Fri., Sat., 12:10 
a.m. show 

X: Lassiter: through Thurs., 1, 7:15, 9:30; Sat., 


1, 3:15, 5:20, 7:30, 


Sun. mats., 3, 5; Fri., Sat., 11:30 show 
SAUGUS, General Cinema (321-1345) 

Route 1 

i: Unfaithtully Yours: through Thurs., 1, 3:10, 
5:15, 7:30, 9:30 

lt: Blame it on Rio: through Thurs., 1, 3:15, 5:15, 
7:20, 9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

i: The Big Chill: through Thurs., 1:20, 3:35, 5:40, 
7:50, 10:05; Fri., Sat., midnight show 

it: Splash: through Thurs., 12:50, 3, 5:10, 7:20, 
9:40; Fri., Sat., 11:40 show 

WW: Lassiter: through Thurs., 1:15, 3:15, 5:15, 
7:20, 9:40; Fri., Sat., 11:40 show; Sat. the 17th, 
no 7:20 show 

Police Academy: Sat. the 17th, 7:30 

IV: Terms of Endearment: through Thurs., 12:45, 
3:10, 5:30, 7:55, 10:20; Fri., Sat., 12:30 a.m. show 
V: Tank: through Thurs., 1, 3:15, 5:30, 7:45, 10; 
Fri., Sat., midnight show 

Vi: Footloose: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40; Fri., Sat., 11:45 

Vil: Never Cry Wolf: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:35; Fri., Sat., 11:40 show 

Vill: Against All Odds: through Thurs., 12:50, 
3:15, 5:35, 7:55, 10:20; Fri., Sat., 12:30 a.m. show 
IX: Death Stalker: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30; Fri., Sat., 11:30 show 

X: Hotel New through Thurs., 1 
3:15, 5:30, 7:45, 10; Fri., Sat., midnight show 
Xk: Ice Pirates: through Thurs., 1:30, 3:30, 5:30, 
7:40, 9:40; Fri., Sat., 11:40 show 

Xi: The Right Stuff: through Thurs., 1, 4:45, 8:30 
SOMERVILLE, Somerville (625-108 1) 

55 Davis Sq., West Somerville 

Hammett: Sat. the 17th, 4, 8 

Body Heat: Sat. the 17th, 5:45, 9:45 

Three Stooges: Sat. the 17th, midnight 
Betrayal: Sun.-Tues., 8; Sun. mat., 4:45 

The Shout: Sun.-Tues., 6:15, 9:30; Sun. mat., 


3:10 
Ladies & Gentlemen, the Rolling Stones: Wed., 
Thurs., 6, 10 


Peppermint Soda: Fri., Sat., 8; Sat. mat., 4:15 
Pink Flamingos: Fri., Sat., midnight 

Sunset Boulevard: starts Sun. the 25th, 7:45; 
Sun. mat., 4 

The Ambersons: starts Sun. the 
25th, 6, 9:45 ; 
STONEHAM, General Cinema | & 
Routes 128 and 28 

i: Reckless: through Thurs., 7:20, 9:20; Sat. mat., 
2; Sun. mats., 2, 4:30 

it: Angel: through Thurs., 7:30, 9:25; Sat. mat., 2; 
Sun. mats., 2, 4:15 

WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 

I: Reckless: through Thurs., 7:20, 9:20; Sat. mat., 
2; Sun. mats., 2, 4:30 

i: Angel: through Thurs., 7:30, 9:25; Sat. mat., 2; 
Sun. mats., 2, 4:15 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

I: ice Pirates: through Thurs. Call for times. 

lt: Hotel New Hampshire: through Thurs., 1, 7:45, 
10; Sat., Sun. mats., 3:15, 5:30; Fri., Sat., 12:15 
a.m. show 

i: Terms of Endearment: through Thurs., 1:45, 
7:15, 9:50; Sat., Sun. mat., 4:15; Fri., Sat., 12:15 
a.m. show 

IV: Tank: through Thurs. Call for times. 

V: Against Ali Odds: through Thurs., 1:30, 7:15, 
9:50; Sat., Sun. mat., 4:15; Fri., Sat., 12:10 a.m. 


»' (438-4050) 


show 

Vi: The Right Stuff: through Thurs. Call for 
times. 

Vil: Death Stalker: through Thurs. Call for times. 
Vill: Lassiter: through Thurs., 1:15, 7:50, 10; Sat., 
Sun. mats., 3:20, 5:25; Fri., Sat., 12:05 a.m. show 
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BEST PICTURE 
Best Director * JAMES L. BROOKS 
Best Actress * SHIRLEY MacLAINE 
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*““HERE’S THE COMEDY 


CATCH OF THE YEAR. 
It’s the best time to be had at 
the movies since “Tootsie: 


— Peter Travers, 


‘‘A wet vision of whizzbang hilarity... 
‘SPLASH’ is a movie of uncommon fun, 
guaranteed to turn non-laughers into 


PEOPLE MAGAZINE 
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puddles of helpless giggle.” 
—Carrie Rickey, BOSTON HERALD 


‘* ‘*SPLASH_’...a nice warm bath of a movie.” 


—Jay Carr, BOSTON GLOBE 
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‘... bawdy, unpredictable, funny, 
sad, tender... ‘The Hotel New 
Hampshire’ blows into theatres 
on a fresh creative breeze’’ 
— USA Today 


ROB LOWE... 


NASTASSJA KINSKI 2s suse me bear 
THE HOTEL NEW HAMPSHIRE 
WILFORD BRIMLEY - écites oy nosenr x. LAMBERT 


Music by JACQUES OFFENBACH 


Arranged and Conducted by RAYMOND LEPPARD 

Executive Producers GEORGE YANEFF KENT WALWIN GRAHAME JENNINGS 
Co-Producer JIM BEACH - From the Novel by JOHN IRVING 

Screenplay by TONY RICHARDSON - Produced by NEIL HARTLEY 

Directed by TONY RICHARDSON . > QRRIONN exc runes peewee Prints by DeLuxe* 
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MOVIE OF THE WEEK: Wuthering Heights (1954). Made three decades ago, Luis 


Film strips 


compiled by Owen Gleiberman 





Bufuel’s adaptation of the Emily Bronté classic has never been released in this country — 
until now. Shot in Mexico with an international cast, the movie replays Bronté’s dark 
romance as a fiery Spanish fable of love and revenge. Irasema Dilian, Jorge Mistral, and 
Lila Prado star. Opens Friday, March 23, at the Nickelodeon. 
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%* *'A AGAINST ALL ODDS (1984). Jeff 
Bridges, in one of his best performances, is 
Terry Brogan, a professional football player 
who agrees to play private detective for an 
old friend (James Woods) by going down 
to Mexico and locating the friend's runaway 
lover (Rachel Ward). Updating the 1946 
film noir Out of the Past, director Taylor 
Hackford (An Officer and a Gentleman) 
has come up with a recklessly entertaining 
romantic thriller that incorporates high- 
velocity chase scenes, a subplot about LA 
real-estate swindies, and a “‘steamy Holly- 
wood romance" with Bridges and Ward 
rolling around in the Mayan ruins. The movie 
is like a canny bestseller: it may have some 
niggling contrivances, but it also leaves you 
feeling satiated in a way that most of 
today's clt-and-paste entertainments do 
not. James Woods is smarmy and mean as 





the LA nightclub owner who'll do anything 
to get what he wants. Cinema 57, Circle, 
suburbs. 

*& XX ALPHAVILLE (1965). Jean-Luc 
Godard turns Paris into a chilly city of the 
not too distant future in his sci-fi/film-noir 
tragicomedy. Eddie Constantine, fhe bat- 
tered American expatriate who became a 
French B-movie icon, plays Lemmy Cau- 
tion, a special agent hot on the trail of 
Professor Léonard von Braun (Howard 
Vernon), who rules the Orwellian city by 
computer. On the way, Lemmy falls for von 
Braun's daughter (Anna Karina), who is 
desperately trying to remember the ‘‘for- 
bidden words’’ that will save them all 
Baffling in parts, but one of Godard'’s most 
visually entrancing movies. Cambridge In- 
Stitute for the Arts and Sciences. 
ANDROID (1984). Kiaus Kinski plays a 
space-age Dr. Frankenstein in this new 
science-fiction comedy. Directed by Aaron 
Lipstadt: Harvard Square. 


@®AND THE SHIP SAILS ON (1984). 
Perhaps the most tedious extravaganza of 
Federico Fellini's career (and by now, that's 
saying something). A crew of opera 
singers, art patrons, and royalty — the 
cream of the European aristocracy — has 
gathered for a magnificent ocean voyage to 
pay homage to a deceased diva. Fellini is 
trying for another gaudy spectacle movie, a 
romp through the color and turmoil of Italy 
on the eve of World War |, but since his 
“characters’’ are just a bunch of stiffs in 
tuxedos, the only emotion he succeeds in 
rousing is a kind of vague contempt. Why 
does this man keep making movies? His 
work has devolved into something painfully 
bitter and shallow: a paean to dehumaniza- 
tion. With Freddie Jones. Beacon Hil. 

*& *&‘2 ANIMAL CRACKERS (1930). The 
second Marx Brothers film, and a vast 
improvement over their first, the terminally 
stagy Coconuts. In this one, the boys try to 
recover a stolen painting. Worth seeing just 
for Groucho’s rendition of ‘‘Hooray for 
Captain Spaulding."’ Victor Heerman 
directed. Copley Place : 

kk kKKXTHE ATOMIC CAFE (1982). A 
terrific documentary and one of the most 
devastating indictments of the Cold War 
consciousness ever made. Filmmakers 
Kevin Rafferty, Jayne Loader, and Pierce 
Rafferty spent five years combing the 
country for US bomb propaganda from the 
mid-'40s to the late ‘50s. The masterfully 
edited result isn't just a grab bag of old 
newsreels but a funny, sometimes fright- 
ening narrative — the story of how the 
government perpetuated America's ig- 
norance about the nuclear age. Harvard 
Square 





BACKSTAGE AT THE KIROV (1964). A 
documentary look at Russia's 200-year-old 
Kirov Ballet Company. Directed by Derek 
Hart. Copley Place 

*& KX BASILEUS QUARTET (1984). This is 
the story of three stodgy, aging, Old World 
musicians who, spurred on by the Dionysian 
lifestyle of their hot-blooded new first 
violinist, decide to sink their teeth into some 
real living; alas, they find the impromptu 
affairs of the flesh even more difficult to 
“traverse than the most tempestuous bars of 
Beethoven. Writer/director Fabio Carpi 
goes from making fun of these awkward 
instrumentalists to recording their descent 
into the vale of years. The movie works on a 





modest level, as a regretful debunking of 
highbrow culture, but it would have been 
more provocative had we seen some 
interaction between the characters’ private 
lives and their public performances. With 
Pierre Malet and Hector Alterio. Nickel- 
odeon 

*& & KX THE BATTLE OF ALGIERS (1973). 
Gillo Pontecorvo’s Marxist thriller recounts 
the triumph of Algeria's National Liberation 
Front with stunning, documentarylike im- 
mediacy. The movie's atmosphere is so 
explosive — so alive with the sense that 
anything can happen — that Pontecorvo's 
revolutionary vision never seems as simple- 
minded as it often is. With Jean Martin 
French Library 

*& XBETRAYAL (1983). Harold Pinter's 
small, severe play about a romantic triangle 
begins with the premise that there's not 
much left to say about love and marriage 
and adultery. So Pinter takes the dreary old 
triangle and turns it on its head, telling the 
familiar story backward, and the result is a 
movie in which the various interlocked 
betrayals function as structure, not as 
drama, and in which the inner churnings of 
the characters seem beside the point. The 
Stars are Jeremy Irons, Patricia Hodge, and 
Ben Kingsley, who gives a mediocre per- 
formance as the wormy, cuckolded hus- 
band; with his incessant bug-eyed staring, 
he’s like the Mahatma on cocaine. David 
Jones directed. Somerville Theatre 

* *XBLAME IT ON RIO (1984). This 
softcore sex romp about a recently sepa- 
rated middie-ager (Michael Caine) who has 
a torrid affair with his best friend's teenage 
daughter may be vile at its core, but it's also 
crudely enjoyable: after sitting through a 
coy, synthetic scene or two, you may find 
yourself hungry for another. Matthew 
(Caine) and Victor (Joseph Bologna) are 
well-to-do coffee execs who've taken their 
daughters on a week's vacation in Rio de 
Janeiro. Jennifer (Michelle Johnson), a 
dreamy Valley Girl nymph, wastes no time 
making her ‘‘Uncile Matthew" erotic offers 
he can't refuse, and the joke is that while 
she and Caine are secretly cavorting in the 
sand, Bologna is ready to kill the bastard 
who got his hands on daddy's little girl 
There's enough skin on display for a 
Playboy “Girls of Rio’’ spread, but the 
movie's real subject is a friendship on a 
collision course, and Stanley Donen’'s spit- 
and-polish craftsmanship keeps the gags 
hopping. Charles, Orson Welles, Chestnut 
Hill, suburbs 


***XBLONDE VENUS (1932). Cary 


Grant's sixth film was really another Josef 
von Sternberg vehicle for Marlene Dietrich, 
who plays her usual notorious woman, this 
time leading the naughty life to support her 
child. A wonderfully baroque and steamy 
movie, with one absolutely unbelievable 
sequence: Marlene’s rendition of a tune 
called ‘‘Hot Voodoo,"’ which she huskily 
croons from within an ape suit. Harvard Film 
Archive 





Cc 


* *CAN SHE BAKE A CHERRY PIE? 
(1983). A shaggy-dog comedy so eccentric 
it almost dares you to like it. Karen Black 
and Michael Emil, the film's fractured love 
pair, are like warbly echoes of the screen's 
screwball romantic past — funhouse-mirror 
reflections of Hepburn and Grant. Director 
Henry Jagiom wants to make a serious plea 
for the plight of the modern urban neurotic 
but though the movie has some fresh, funny 
moments (especially when the jabbering 
Emil goes into one of his logic-crazed 
spiels), the director's semi-improvisatory 
Style is little more than a way of dressing up 
old clichés in punk couture. Copley Place 
* & &KXCASABLANCA (1943). One of 
Hollywood's luckiest accidents — it nearly 
starred Ronald Reagan and Ann Sheridan 
and was allegedly made without a shooting 
script. No other film so perfectly captures its 
World War Il, pre-film-noir era, but what 
continues to grip viewers generation after 
generation is the galvanizing star chemistry 
of Humphrey Bogart and Ingrid Bergman, 
and the perfectly modulated pace; when- 
ever the movie threatens to get teary, 
director Michael Curtiz and company turn 
on the toughness. Harvard Square 

*& x xXCENTER SCREEN’S GREATEST 
HITS. First-rate animation show featuring 
such perennial favorites as Ken Brown's 
“Stampede,"’ Flip Johnson's ‘‘The Roar 
from Within,’ Will Vinton’s “‘The Great 
Cognito,"’ and Suzan Pitt's extraordinary 
dream film “‘Asparagus."’ Copley Place 

*& & & XK CHINATOWN (1974). Along with 
Robert Altman's The Long Goodbye, this is 
probably the only fully realized attempt to 
update that most imitated of movie genres, 
the detective film noir. Working from a 
brilliantly intricate script by Robert Towne, 
Roman Polanski fashioned a morbid thriller 
about a gumshoe (Jack Nicholson) who 
takes on a routine adultery case and 
stumbles upon the San Fernando Valley 





Continued on page 34 
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ON LEVEL M-1 


¢ ON PREMISES DISCOUNT PARKING 
FOR 700 CARS. THEATRE LOCATED 


eFULL HANDICAP ACCESSIBILITY 
¢ COMPUTERIZED ADVANCE-TICKET SALES 


* CONTINUOUS SHOWS DAILY FROM 10:00 A.M. 
DOORS OPEN AT 9:30 A.M. NO MORNING SHOWS 
ON SUNDAYS. EXTRA LATE SHOWS 
FRIDAY AND SATURDAY EVENINGS. 


The finest in sophisticated motion picture 
entertainment in the ultimate environment 
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CENTER SCREEN’S 
10th ANNUAL ANIMATION 
FESTIVAL 
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BOTTOM'S OREAM 


March 16-22 
CENTER SCREEN’S GREATEST HITS, 
6:30 p.m. 
BEST OF NEW ANIMATION, 
8:15 and 10:10 p.m. 
March 23-29: 
Marcel Jankovic’s SON OF THE WHITE 
MARE, 6:30 p.m. 
Ralph Bakshi’s COONSKIN, 8:15 p.m. 
CRUIKSHANK/KROGSTAD, 10:10 p.m. 


Peter Sellars and the 
Boston Shakespeare Company Present 
The History of the American 


Musical on Film 


March 18-24 
The Marx Brothers 
ANIMAL CRACKERS 
10:30-2:30-6:30-10:15 p.m. 


THE COCONUTS 
12:30-4:30-8:30 














10:30-12:55-3:10-5:30-7:55-10:10 


~TUHERE'S 
BOSTON: 


at Copley Place 
100 Huntington Ave, Box 17 


Boston, MA 02116 


For information Call: 267-4949 
Group Rates Available 























“ONE OF THE YEAR'S 10BEST” | 


NATIONAL BOARD OF REVIEW - PAT COLLINS, CBS-TV 
REX REED -JUDITH CRIST 


THE DRESSER 


Starring 


ALBERT 


FINNEY ° COURTENAY ' 


PARENTAL GUIDANCE SUGGESTED <x> 


SOME MATERIAL MAY NOT BE SUITABLE FOR CHILOREN @ ©1984 COLUMBIA PICTURES INDUSTRIES. INC 


10:15-12:30-2:45-5:00-7:30-9:45 PM 
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water scandals of the '30s — a web of 
corruption so huge and entangled that it 
appears to have ensnared all of Southern 
California. More than any of the political 
melodramas of the post-Watergate '70s, 
Chinatown captures the cynicism and 
despair of an era in which the rich and 
powerful had become our new, all-consum- 
ing scapegoats. With Faye Dunaway and 
John Huston, and watch for Polanski as the 


sawed-off hoodlum who slices open 
Nicholson's nose. Somerville Theatre. 

*& kA CLOCKWORK ORANGE (1971). 
Staniey Kubrick’s hypnotic future-shock 
parable has grown less outrageous and 
more prophetic with the years, though it still 
packs a punch. At the center of this tale of a 
not-too-distant future overrun by teenage 
hoodiums is Malcolm McDowell, whose Alex 
is such a buoyant, winning character that he 
lends Kubrick’s usual pyrotechnics an 





HARVARD SQUARE THEATRE 
1-2-3 


SUPERFILM CELEBRATION 


A Star is Born (Restored Version— 
including the song, “The Man Thet Got Away”) 


12:00-3:30-7:45 





Clockwork Or: 
Slaughterhouse Five 


3:20-7:45 
1:30-5:45- 10:15 





Atomic Cafe 
Dr. Strangelove 


Mar. 20 
Tue. 


1:40-4:55-8:15 
12:00-3: 15-6:30-9:55 





Mar. 21 
Wed. 


Siddhartha 
Meetings with Remarkable Men 


1:00-4:30-8:15 
2:35-6: 10-9:50 





Mar. 22 Bananas 


Thurs. 


Everything. . .About Sex 


1:35-4:40-7:50 
12:00-3:05-6: 10-9:40 





Mar. 23 


The Man Wh2 Fell To Earth 
Fri. Merry Christmas Mr. Lawrence 


2:15-1 .30 
12:00-5:00-16:15 





THE LATE SHOW 
Fri.-Sat. 
Mar. 23-24 


e Eraserhead (11:30) 
* American Werewolf in London (12:30) 
«Road Warrior (12:15) 





Harold and Maude 
The King of Hearts 


Mar. 24 
Sat. 





wooDy 
ALLEN! 








A DIFFERENT KIND OF 


10 Church St. - Corner Church & Mass. Ave. 864-4580 
@) TICKETRON =o coh-1h 0m Or- laslelalelel- Belli -im-LMlal--li¢-mele> Melilla) 


BIONDI WANG 
DAWN A RAOESEE 


12 00-1 35-3 10-4 45-6 15 


12:00-3:45-7:35 
1:45-5:30-9:30 





12-2-4-6-8-9:50 





? 50-9 30 


emotional focus. And Kubrick proves 
himself a master of manipulation, creating a 
jazzy visual and aural texture that makes 
even the most brutal acts thrilling to watch. 
Somerville Theater. 

*& *XCOCONUTS (1929). The first Marx 
Brothers feature is stiff and stagy, with a 
badly muffled soundtrack that straitjackets 
the boys’ lunacy. There is one justly famous 
bit, though — the amusing ‘Why a duck?” 
punfest. Directed by Joseph Santley and 
Robert Florey. Copley Place. 

COMANCHE STATION (1960). Randolph 
Scott leads a group of white folks through 
Indian territory in this ‘just plain old 
Western’’ favorite by Budd Boetticher. In 
Cinemascope and color. Museum of Fine 
Arts. 

*%'ACONFIDENTIALLY YOURS (1984). 
Francois Truffaut's latest might be de- 


scribed as paint-by-numbers Hitchcock. It's 
got a guilty-seeming protagonist (Jean- 
Louis Trintignant) accused of double 
homicide; it's got a breezy heroine (Fanny 
Ardant) who helps him solve the crime; it's 
got voyeuristic black-and-white photogra- 
phy (by Nester Almendros), a bevy of 
comic/sinister sideline characters, and a 
Story that skips through locations faster 
than the Riviera bus tour. What the movie 
doesn't have is an ounce of wit, energy, or 
suspense. All Truffaut seems to be offering 
us these days is the meager pleasure of 
entering a tidy cinematic world where 
everything is in its place. Beacon Hill, 
Galeria, West Newton. 

COONSKIN (1974). The first Boston show- 
ing in years of Ralph Bakshi's controversial 
cartoon about black ghetto life. Copley 
Place. 











“FIRST-RATE COMEDY! 
Funny, erotic and witty!” 
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RTE.9 ot HAMMOND ST. 
277-2500 








SACK CINEMA 


GENERAL CINEMA 

TICK SAUGUS 
RTE.1 NE. SHOR CTR. 
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THE INSTITUTE OF CONTEMPORARY ART 
PRESENTS 


CURRENTS 
AN ONGOING LOOK AT THE BROAD DIVERSITY OF TODAY'S 
CONTEMPORARY ART STYLES, THEMES AND ISSUES. 
ON VIEW 
BYARS MERZ BIRNBAUM OCKENGA 
WILEY French Photography Today Parts 4 & 5 


OPENING MARCH 28th eps 
Jannis Kounellis, Siteworks; Elizabeth Murray, Directions 


NOON FORUM 


March 23 — 12:15 PM —MICHAEL 


BLOWEN 


film critic for the BOSTON GLOBE will discuss topics 
in current video. Free dessert and coffee. 


VIDEO 


opening March 14th .... through April 29 


DARA BIRNBAUM 


Retrospective of videoworks 1978 -83 on view in the video 
theater. Plus, PM Magazine, a multi-channel video and sound 
installation comprised of photographic images enlarged to 
billboard format and changing video/music imagery in the 


gallery 


Call 266-3151 for further ICA Arts/information; 
266-5152 for business information. 
955 BOYLSTON STREET, BOSTON, MA 02115 
THESE PROGRAMS ARE SUPPORTED, IN PART, BY THE BOSTON PHOENIX, THE 
MASSACHUSETTS COUNCIL ON THE ARTS AND HUMANITIES, AND THE NEA. 














4-7 p.m. Saturdays 


Join Michael Perkins on 
Saturday afternoons, featuring 
Boston's best Reggae show. 
From Bob Marley to Mutabaruka., 


it’s Strictly 


101.7FM 


Reggae on 


THE CURLY SHUFFLE. The Curly renais- 
sance continues with this program of Three 
Stooges classics, including “You Natzy 
Spy."’ “Ache in Every Stake,’’ “‘Micro- 
phonies,"’ and ‘‘Disorder in the Court.”’ Off 
the Wall. 





*& & &X DAVID HOLZMAN’S DIARY (1988). 
Jim McBride, who directed last year’s 
remake of Breathless, first came to atten- 
tion with this influential fictional diary, a 
movie whose cinéma-vérité surface is so 
convincing it sucks you right into the illusion 
that you're watching the daily life of a down- 
and-out young filmmaker. The movie is joky 
and freewheeling in the tradition of ex- 
perimental '60s-youth cinema, and if it 
sometimes gets on your nerves, it also 
captures the tenor of struggling-artist self- 
consciousness as few films have. Harvard 
Film Archive. 

DEATHSTALKER (1964). Journey ‘“‘to an 
age of awesome magic"’ in this sword-and- 
sorcery extravaganza. Directed by John 
Watson. Pi Alley, suburbs. 

* & & ‘ADIABOLIQUE (1955). The twists 
and turns of Henri-Georges Clouzot's nasty 
little shocker are not quite as daring and 
unpredictable as they might once have 
seemed, especially since the movie has 
spawned countless imitations. But 
Clouzot’s masterful mix of perverse sex- 
uality and Grand Guignol makes this a 
tantalizing exercise in horror. Vera Clouzot 
is the wife and Simone Signoret the mistress 
who plot the murder of Paul Meurisse, the 
headmaster of a provincial boarding school 
for girls. Harvard Film Archive 

* & KX THE DRESSER (1983). As “‘Sir,"’ an 
actor/manager touring the British provinces 
during World War Ii with his rickety 
Shakespearan company, Albert Finney 
gives a brilliant, overscaled performance — 
the best of its kind since Peter O'Toole 
roared through The Stunt Man. Finney’'s Sir 
is a ferocious theater animal who's lost all 
capacity to modulate his behavior. He 
projects a ravaged grandeur, and only when 
he’s been harrowed to the core does he give 
his greatest (and, as it turns out, final) 
performance — as King Lear. Ronald 
Harwood's cut-and-dried 1980 play 
presented this magisterial crank through the 
eyes of Norman, his dresser (played here 
by Tom Courtenay, who created the role on 
stage) , but in the movie version Finney and 
director Peter Yates have wisely enlarged 
Sir's stature and put him at the center of his 
own Shakespearean circus. Although the 
result isn't all of a piece, The Dresser is more 
than an entertaining backstage comedy; it's 
a tribute to grand acting as the epitome of 
human alchemy. Copley Place. 


*'2ENTRE NOUS (1984). Like her 
previous films, Peppermint Soda and Cock- 
tail Molotov, Diane Kurys’s  auto- 
biographical story about an intense female 
friendship has some skillful, traumatic 
scenes, but the overall effect is soft and 
cozy and mild — qualities that would be less 
irritating in a soap. Set in the ‘50s, the film 
tells the tale of Lena (Isabelle Huppert) and 
Madeleine (Miou-Miou) , two mothers who 
meet at their children’s school pageant and 
Start a friendship that wreaks havoc on their 
less than perfect marriages. Kurys pretends 
to be just toward all her characters (and on 
the surface she is), but the emotional 
undercurrents of the film are constantly 
sabotaging the men. What's finally phony 
about Entre nous is that its “‘ambiguities”’ 
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BOSTON Kenmore Fitness Center 
542 Commonwealth Avenue 266-5643 


CAMBRIDGE Central Square 
536 Massachusetts Ave. 492-4680 


MEDFORD Fellsway Shopping Plaza 
682 Felisway 391-2751 


WATERTOWN Watertown Square 
23 Main St. 926-2700 


WELLESLEY HILLS Wells. Racquet Club 
34 Washington St. / 237-6465 

(across from Grossman's) 

NEW YORK CITY Greenwich Village 
400 Latayete St. / 260-0453 
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THEATRE 
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-- David Brudnoy, The Tab 
EDMUND GWENN 
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are a coverup for a kind of cushy self-love 
Copley Place 

%&* &k KERASERHEAD (1977). Shot in 
shimmering black and white and backed by 
a soundtrack of cosmic industrial roars, 
David Lynch's apocalyptic nightmare movie 
about a nerdy Everyman (John Nance) 
who marries his nerdy girlfriend and fathers 
a grotesque monster baby is one of the 
most authentic dream films ever made, a 
worthy pop heir to the Surrealist classics of 
Bufiuel and Cocteau. The sight of the 
mewling, mutant infant (its head is like a 
jellied calf fetus) is unforgettable, but the 
movie's most striking moment belongs to 
the mysterious lady in the radiator who 
sings “In Heaven, everything is fine.”’ 
Harvard Square 

*& kX KXEVERYTHING YOU ALWAYS 
WANTED TO KNOW ABOUT SEX (1972). 
Woody Allen's anthology of weird answers 
to filthy questions is one of the most 
cinematically satisfying of his early pictures, 
parodying various genres (horror movies, 
Italian neo-alienation, fantastic voyages) as 
it snoofs all things sexual. Featuring Gene 
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Ay 












Wilder as a closet sheep freak, Woody as a 
timorous sperm, and a giant breast. Harvard 
Square. 





Diner's Kevin Bacon is sleek and tough in 
the lead role — but even he can't save the 
picture. Cinema 57, Circle, suburbs 








*X FOOTLOOSE (1984). No, it's not 
Flashdance || — but after sitting through it 
you may wish it had been. Screenwriter 
Dean Pitchford and director Herbert Ross 
have fashioned a sort of Elvis Presley movie 
without the musical numbers: it's the 
cheerful, unabashedly hoky tale of a free- 
spirited Chicago teen (Kevin Bacon) who 
moves to a Midwestern town in which pop 
music and dancing have been outlawed, 
and who finds himself ostracized because 
he loves that wild, dangerous stuff — rock 
and roll. The filmmakers have gone and 
treated this dumb, '50s-retrograde story 
with stultifying earnestness. What's worse, 
they've devoted most of the movie not to 
dancing but to the impending spiritual crisis 
of the Reverend Shaw Moore (John 
Lithgow), who holds sway over town 
opinion with his Moral Majority sermonizing 


&kkKTHE GOOD FIGHT (1984). An 
inspiring documentary about the Americans 
who fought in the Spanish Civil War. Local 
filmmakers Noel Buckner, Mary Dore, and 
Sam Sills read the history of the conflict in 
terms as black and white as the newsreel 
footage they've salvaged. But the movie's 
propagandistic view heips open the window 
on a time when taking sides didn’t seem 
fraught with compromise. To the 3200 
Americans who volunteered to shoulder 
rifles for the Spanish Republic in the 
Abraham Lincoin Brigade, fighting fascism 
was a matter as straightforward as singing a 
protest song. Highlighting the film are the 
tart, stirring reminiscences of the veterans, 
whose one-dimensional politics are more 
than compensated for by their three- 
dimensional personalities. Orson Welles. 
Continued on page 36 





U.S. Premiere of the uncut version 
of Akira Kurosawa’s epic adventure 
Starring Toshiro Mifune. 


Hidden Fortress 


“Enormously entertaining and 
consistently absorbing...Mifune is 
electrifying...As stunning a visual 
coup as anything out of Griffith, 
Gance or Eisenstein.” —VJay Car, 


™,. 


FINAL DAYS! 


gs 734-2500 


‘sts GOOLIdECS 


FREE PARKING EVENINGS & SUNDAY NEARBY 
HARVARD STREET AT BEACON / BROOKLINE 


“Kurosawa’s epic, the inspiration 
for STAR WARS, easily surpasses it 
in resource and derring-do...His 
inventiveness is unfailing...its action 


is spellbinding.” es 





Boston Globe. 
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remembers a time, 

For best friends to | 

get in the worst trouble. | 


For a special girl 





to make a boy a man. | 
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& GUDRUN LANDGREBE...“A SULTRY, PROUD BEAUTY... > 
= ADARK-EYED KNOCKOUT WHO SUGGESTS A SEXIER . 
. INGRID BERGMAN AND WHEN ANGRY, M4 
& AN EXTREMELY LEWD LESLIE CARON.” = 
. —David Denby. New York Magazine 2 
& ‘ ; se 
“Gudrun Landgrebe is ‘Miss Landgrebe is a 
- an ex beautiful real beauty, a sort of .- 
@ _actress With piercingly young Romy Sc a 
* eyes, and with blue eyes instead of 2 
. thus she functions very .”"—Vincent Canby, = 
: effectively as an erotic New York Times . 
s art object. —Yaaes Woot “Gudrun Landgrebe... & 
very alluring.” —Rex Reed. = 
- By dng pet and sexy New York Post : 
4 can easily vault into “Gudrun Landgrebe’s . 
g __ international stardom.” portrayal of Eva s 
* —Charles Ryweck. has brought her instant 2 
2 Hollywood Reporter stardom.” —Lioyd Garrison S 
@ = ca Time Magazine we 
= __..seductive.” , “An alluring, touching - 
& —Richard Freedman, performer.” —David Elliot. # 
B Newhouse Newspapers USA Today S 
& = “Gudrun Landgrebe is “ " 
. stunning. The film is crisp, Pe ee as - 
= kinky and unforgettable.” New York e 
ial —David Ansen, Daily News & 
S Newsweek 2 
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*& &2AHAMMETT (1983). Wim Wenders's 
dark, luxuriously photographed look at the 
lite of Dashiell Hammett isn’t really about 
the detective writer at all; except for the 
gray dye in Frederic Forrest's hair (and a 
few pretentious shots of the great man 
banging away at his Smith-Corona), it 
might just as well have been called Marlowe 
or Spade or Jones. But Wenders proves 


himself a very crafty storyteller, embellishing 
this straight, '40s-style thriller with some 
kinky bits of business and a host of terrific 
casting turns: Peter Boyle as the Pinkerton 
Agency detective who gets Hammett back 
in action, Roy Kinnear as a blackmailing 
sleazo who languishes in his bathtub like a 
malevolent Buddha, and Eraserhead's 
John Nance as a nerdy pornographer. 
Somerville Theatre. 

k&kk‘ATHE HIDDEN FORTRESS 
(1958). A rousing entertainment by Akira 
Kurosawa that serves as a sort of prologue 
to his Kagemusha. The complicated plot, 


full of betrayals and reversals, is actually a 
borderline fairy tale. Toshiro Mifune is the 
fierce if somewhat grubby general who 
plays bodyguard to his clan's princess (and, 
to the house treasure) during a trek across 
enemy territory. The movie has wonderful, 

balletic action scenes and an agreeably 
playful spirit — especially when Mifune 
turns on his scowling comic charm. 

Coolidge Corner. 

* & KHIROSHIMA, MON AMOUR (1959). 

One of the seminal works of the French New 
Wave, Alain Resnais’s story of an affair 
between a Japanese architect (Eiji Okada) 


and a French actress (Emmanuelle Riva) 
working on an antiwar film in Hiroshima is a 
Proustian whirl of memory and emotion. The 
antibomb message seems a tad facile now 
(though it’s never been more relevant) , but 
the performances and the film's dark, 
desultory mood are memorable. The 
marvelous score is by Georges Delerue. 
French Library. 








THE ICE PIRATES (1984). Finally, some- 
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Movie Titles and Times Subject to Change Without Notice 
Fri & Sat Late Shows in Somerville and Copley Place. Bargain Matinee 1st show only. 
No Bargain Matinee Sundays at Boston Theatres. No Morning Shows on Sundays at Copley Plac 
SNEAK PREVIEW Police Academy Sat 3/24 in Cinema 57 w/Footloose at 8:00 
Somerville w/Lassiter at 7:30 
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“Fresh and streamlined...intelligent and 
original...a sci-fi comedy that works.” 
—Jay Carr, BOSTON GLOBE 
“ANDROID will put a smile 


on your face.” 
— Rex Reed, N.Y. POST 


“FIRST RATE!" 


— Judith Crist, WOR-TV 


MEET MAX 404. 


Hes alittle over five years old. 
He's just met his first woman. 
Its time to get down to Earth. 


A DIFFERENT KIND OF SCIENCE FICTION. 


A SHO FILMS PRESENTATION. "A 
NORBERT WEISSER 


q BRIE HOWARD and 
; Sspilinge Uy aARters FREAGLE cova 
‘Executive Producer 


RUPERT HARVEY in association with BARRY 
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NOW PLAYING 


NDROID 
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Produced 
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kkk 
‘BROADWAY DANNY 
ROSE’ gives us a 
more generous, 
more appealing 
Allen than ever... 
sweetly funny, 
flat-out hilarious. . 
. Allen’s gifts 
again are in 
robust health. . . 
more power to 


ac Rollins .. Charles H. Joffe 
fi Greenhut 
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Wondy Allen 
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making classified 
advertising better for you. 
We guarantee that if your 
ad in the For Sale, 
Roommates or many other 
categories doesn’t work 
after you bought it in 
advance for two 
consecutive weeks... we 
will keep running it FREE. 
Not just for one more week, 
but until it works. All you 
have to do is call and tell us 
to rerun your ad. The 
guarantee applies to any 
non-commercial ad for a 
single transaction. Now 
THAT's a guarantee. FREE 
until it works. THE 
Guarantee 
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one had the bright idea to do a Star Wars 
ripoff with tongue in cheek. In this campy 
adventure saga, rebel forces in a distant 
galaxy go up against an evil empire that 
controls all the fresh water. With Robert 
Urich and Mary Crosby; directed by Stewart 
Raffill. Charles, Circle, suburbs. 


L 


*&k*&XLADIES AND GENTLEMEN, THE 
ROLLING STONES (1974). It's very badly 
photographed (so what else is new?) , and 
the editors toss in approximately 15 shots of 
a certain rambunctious lead singer to every 
one of the rest of the group. But the movie 
also captures the Stones during the gritty 
glory of their 1972 Exile on Main Street tour, 
and the band has never looked — or 
sounded — better. For all its obvious 
imperfections, this is one of the most 
satisfying concert films ever made. Directed 
by Rollin Binzer. Somerville Theatre. 


*& & &k KTHE MALTESE FALCON (1941). 
The quintessential detective movie. John 
Huston adapted the Dashiell Hammett 
novel and directed (in his first outing) with 
unerring attack, and Humphrey Bogart, as 
Sam Spade, introduced the arsenal of 
tough, cynical mannerisms that helped 
make ‘Bogie’ an immortal screen persona. 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. Harvard Square. 
**XMEETINGS WITH REMARKABLE 
MEN (1979). Based on the auto- 
biographical account of the Greek-Arme- 
nian mystical philosopher G.!. Gurdjieff, 
Peter Brook's film follows Gurdjieff's school 
days in Russia, his travels in search of 
hidden truth, and his eventual admission 
into the mysterious Sarmoung Brotherhood, 
somewhere in the mountains of the Hindu 
Kush. Brook succeeds at conjuring up a 
mythic, otherworldly atmosphere, and the 
photography is lovely. But he reduces 
Gurdjieff's pursuit of knowledge to a jumble 
of puzzling, sometimes colorful episodes 
that are so badly staged they make no 
narrative sense. Harvard Square. 

*x MERRY CHRISTMAS, MR. LAWRENCE 
(1983). What happens when you take a 
sadomasochistic yarn about life in a 
Japanese POW camp and toss in a lot of 
high-flown dialogue about the sexual honor, 
the brotherhood of man, and harakiri? You 
get a movie that manages to be at once 
sensationalistic and unbearably preten- 
tious. Set on Java in 1942, Nagisa Oshima’s 
film casts David Bowie and Tom Conti as a 
pair of stiff-upper-lip British soldiers who are 
forced to play cross-cultural mind games 
with the imperious prison-camp com- 
manders. Japanese pop-music star Ryuichi 
Sakamoto has several powerful moments as 
the glowering Captain Yonoi (he also 
composed the film's rhapsodic score) , but 
the movie as a whole is strained, arty, and 
impenetrable. Harvard Square. 

















*&XNOSTALGHIA (1983). Andrei 
Tarkovsky’s gorgeous tableaux of Renais- 
sance loggias and waterlogged villas 
submerge his story of a Russian poet (Oleg 
Yankovsky) conducting research in Italy. 
To Russians, ‘nostalgia’ means longing for 
the Motherland as well as longing for the 
past, and so Tarkovsky’s poet lurches 
about in a funk, hallucinating that he’s back 
at his dacha. The glacial camera is by far the 
most active performer in the film, but there’s 
considerable pleasure in store for those who 
submit easily to hypnosis. With Erland 
Josephson. Copley Place. 


* & kKPEPPERMINT SODA (1977). In her 
slight but extremely deft and funny first film, 
French filmmaker Diane Kurys evokes the 
awkward years of adolescence with affec- 
tionate irony and a keen eye for detail. 
Kurys’s kids — 13-year-old Anne (a 
wonderful actress named _ Eleonore 
Klarwein) and her 15-year-old sister 
Fréderique (Odile Michel) — are unexcep- 
tional and therefore credible. Set in 1963, 
the movie doesn’t really have a plot; it’s the 
sort of desultory journal a lazy but per- 
ceptive teenage diarist might keep. But 
there's so much background, so much life 
around the edges of the frame, that. the 
whole comes to seem more than the sum of 
its snippets. Somerville Theatre. 

PIECES (1984). Another entry in the fast- 
disappearing slice-and-dice genre To 











quote the unforgettable ad campaign, ‘‘!t's 
exactly what you think it is!’’ With 
Christopher George; directed by J. Simon 
P) Alle uburbs 

POLICE ‘ACADEMY —. More 
slapstick hic inks, this time inside a pclice 
cademy in whicn ail restrictions for mem- 
bership — sex, age, and so on lave 
oeen er Wit oa OF ana 
ner € jUttenbe g aire 


RACING wit H THE MOON ( 1984) 
D McGoverr 
al fe a adout the cnoices taced Dy 
hree friends at the start of World War I! 
rected by Richard Benjamin. Cher 


1h THE RAVEN (1943). Henri-Georges 


Clouzot olique) directed this intri 
guing though somewhat formulaic suspense 
yarn about a fiend who sends poison-pen 


letters to the inhabitants of a French village 
and sets the town on edge. The audience is 
led to believe that each of the characters in 
turn is guilty. Remade in 1951, by Otto 
Preminger, as The 13th Letter. Harvard Film 
Continued on page 38 
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&KKTHE RIGHT STUFF (1963). Tom 
Wolfe’s celebrated account of the early 
years of the space program has been turned 
into a rich, engrossing mixture of satire, 
adventure, and docudrama. Like Wolfe, 
writer/director Philip Kaufman wants to 
revive a concept of valor that our recent 
political history has tarnished, and to 
satirize the media's celebrity mongering. 
But Kaufman also goes for a fierce emo- 
tionalism that Wolfe never attempted, not 
realizing that the events he’s taken straight 
from the book don't support it — and so the 
film never coheres. Still, this nuts-and-bolts 
aviation saga re-creates the astronauts’ 
intense closeness, and when the movie 
takes to the air, it soars; never has a film put 
across the danger and fragility of modern 
flight with such roughhewn authenticity and 
visual eloquence. The gifted cast includes 
Ed Harris, Mary Jo Deschanel, Fred Ward, 
Dennis Quaid, and Scott Glenn. Beacon Hil, 
Academy, suburbs. 

*&**'ATHE ROAD WARRIOR (1962). 


George Miller's sequel to Mad Max is a' 


sustained, slash-and-burn B-movie epic. 
Mel Gibson's Max is now a grizzled “‘man 


with no name” who finds himself in the 
middie of a battle between a horde of 
marauding punk motorcyclists and a crew 
of pilgrims living family style in an aban- 
doned factory. Miller has created a futuristic 
nightmare world as menacing as that of any 
horror film, and though his characters are 
too schematic, his high-speed highway 
melees are cleaner, faster, and more 
shockingly violent than anything previous 
action. pictures have given us. The Road 
Warrior isn't just a great action film — it’s a 
flaming anthem to entropy. Harvard Square. 
*& RUDE BOY (1980). Turning out a film 
about the Clash that’s less than intoxicating 
is some kind of feat, but docudramatists 
Jack Hazan and David Mingay have pulled it 
off. Shooting from the point of view of a 
sullen, thick-featured working-class boy 
named Ray Gange, a sometime Clash 
roadie whom leaders Joe Strummer and 
Mick Jones appear to regard with con- 
tempt, the filmmakers mix documentary 
and staged footage without telling us which 
is which. The result is lifelike in the worst 
way, though the movie is worth seeing 
simply for the band’s riveting concert 
segments, which could turn even the most 
hardened MOR addict into a fan. Somerville 
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kk & KSCARFACE (1932). The original 
— and a must-see for anyone who 
jumbered through the Brian De Paima 
remake. Loosely based on the career of Al 
Capone, this is one of the greatest gangster 
films ever made, with Paul Muni as the all- 
powerful gang leader and Ann Dvorak as 
the sister for whom he seems to have 
incestuous leanings. Howard Hawks 
directed with a strong feeling for the power 
of visual motifs; he uses crosses, flowers, 
and simian imagery to evoke a world gone 
mad, a world in which every positive value 
has been perverted. Rear Window at the 
Modern Times Café. 

*&k'2THE SHOUT (1978). Alan Bates 
plays a patient in an insane asylum who 
casts himself and two asylum employees 
(John Hurt and Susannah York) in a moody 
horror yarn that is the body of Jerzy 
Skolimowski's film. Adapted from a Robert 
Graves short story, this tale-within-the- 
movie has Bates as a mysterious sojourner 
who's picked up the power of a lethal shout 
in the Australian outback; he invades the 
country house of York and Hurt, seducing 
her and terrorizing him. Skolimowski wrests 
a fine performance from Hurt and works 
visual and aural wonders with the spectacu- 
lar Devon landscapes and eerily amplified 
sound effects. But as a story, The Shout is 
merely vague — an empty puzzle movie 
with an air of meaningless menace. Somer- 
ville Theatre. 

@®SIDDHARTHA (1973). Not even the 
splendid cinematography of Sven Nykvist 
can save Conrad Rooks’s botched version 
of the Hermann Hesse novel that stole every 
sophomore’s heart, er, spirit. Sashi Kapoor 
plays some form of the Buddha. Harvard 
Square. 

* & 2 SLAUGHTERHOUSE FIVE (1972). 
Surprisingly, George Roy Hill’s adaptation 
of the popular Kurt Vonnegut novel about a 
World War Ii veteran who becomes “‘un- 
stuck in time’’ can be counted as one of the 
cinema's more faithful. book-to-film. trans- 
lations. Hill captures the book's fusion of 
earnestness and surrealistic wit, and Von- 
negut’s central mataphoric conceit — his 
use of the bombing of Dresden to evoke 
everything that was morally reprehensible 
about World War Il, and about warfare in 
general — is so broad that it finds a perfect 
voice in the movie's darkly imagined 
combat imagery. With Michael Sacks. 
Harvard Square. 





kKKKSPLASH (1984). This magical 
comedy about a young Manhattan 
produce-company head who falls in love 
with a beautiful mermaid is both a 
boisterously funny farce and that rare and 
many-splendored thing: a romantic fairy 
tale that adults can believe in. The director 
is Ron Howard (yes, the Ron Howard) , and 
perhaps only someone who’s spent a 
quarter of a century working in show biz yet 
is still a young man could tell a latter-day 
mermaid yarn with such lyricism and sly, 
offbeat humor. Howard's unruffled direction 
sets off his quirky cast: Tom Hanks as the 
straight but whimsical hero, John Candy (in 
his most explosive screen performance) as 
Hanks’s hilariously randy older brother, and 
Daryl Hannah as Madison the mermaid. 
Hannah is an extraordinarily alluring pres- 
ence; her wide-eyed innocence and passion 
turn a slightly wormy Big Apple into the 
Magic Kingdom. Charles, Alliston, suburbs. 

* *&*'s A STAR 1S BORN (1954). George 
Cukor’s moody musical about the overnight 
success of a young nightclub singer (Judy 
Garland) and the simultaneous decline of 
her husband (James Mason), shown here 
in its uncut, three-hour version. The movie 
has some clunky moments (particularly in 
the first half, in which we follow Garland’s 
rise to glory), but there’s a touch of 
greatness in Mason's galvanizing per- 
formance as Norman Maine, the haughty 
movie idol who suddenly finds himself a 
boozing, self-pitying wreck. Hollywood mel- 
odrama rarely got this close to the abyss 

Harvard Square. 

*& ® STELLA DALLAS (1937). An extreme- 
ly dated tearjerker, though Barbara 
Stanwyck gives a terrific performance as 
Stella Dallas, a crude, underclass woman 
who smothers her daughter with mother- 
love. King Vidor directed. Harvard Film 
Archive. 
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TALES OF ORDINARY MADNESS (1963). 
Ben Gazzara plays a hard-drinking, hard- 
loving Los Angeles poet in this X-rated 
adaptation of the short stories of Charlies 
Bukowski. Nickelodeon. 

TANK (1964). James Garner plays a 
sergeant major who uses his own private 
tank to spring his son out of a work-prison 
camp. With Shirley Jones and C. Thomas 
Howell; directed by Marvin J. Chomsky. 
Cheri, Circle, suburbs. 

THAT SINKING FEELING (1979). Prior to 
Gregory's Girl and Local Hero. Scottish 
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Now Playing at Newbury's 


THE ENDLESS SALAD BAR 


“Boston's Longest Running Steak House” 
Non-stop performances from noon to midnight 


NEWBURY’S STEAK HOUSE 


94 Massachusetts Ave., Boston (Corner of Newbury St.) 536-0184 











director Bill Forsyth made this light, eccen- 
tric comedy about a group of Glasgow 
youths who try to break into a warehouse 
and steal 100 sinks. A 3oston premiére. 
Nickelodeon. 

* 2 THE TROUBLE WITH HARRY (1955). 
This queer black comedy about a mys- 
terious corpse and the harmless eccentrics 
who try to dispose of it was something of a 
lark for Alfred Hitchcock — perhaps the 
kookiest, most stylized film of his career. 
Unfortunately, it’s also pretty dull. John 
Forsythe and Shirley MacLaine are among 
the daffy Vermont residents who stumble 
upon a dead body (Harry's) and react with 
cheery nonchalance. The movie might have 
worked if we'd seen a glimmer of malice 
beneath the smiles of these quaint New 
Englanders, but the naughty eccentricities 
of the plot seem to belong to the 
screenwriter and not to the characters — 
the way the gimmick in a bad Saturday 
Night Live sketch does. As the cuddly, 
leprechaunlike Captain Wiles, Edmund 
Gwenn has the film’s only funny moments. 
Coolidge Corner, Brattle. 
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*&kKKXVAMPYR (1931). The line be- 
tween the living and the walking dead 
seems perilously thin in Carl Dreyer's rarely 
shown vampire classic — a movie that, 
even more than F.W. Murnau’s Nosferatu, 
succeeds in conjuring up an authentic 
atmosphere of otherworldly menace. Made 
early on in the sound era, the film has almost 
no dialogue (and not much pilot, either) 

But the odd, elliptical story is rendered 
almost irrelevent by Dreyer's brilliantly 
macabre imagery. At one point, we actually 
witness a burial through the eyes of the 
corpse — one of the most startling 
sequences in all of cinema. Rear Window at 
the Modern Times Café. 

*& & & KX VERTIGO (1958). Not only one of 
Alfred Hitchcock's greatest achievements, 
but also one of the most profound and 
mesmerizing movies ever made. James 
Stewart, in his most haunting performance, 
is a retired police detective engaged to 
follow a beautiful woman (Kim Novak) who 
believes she’s the reincarnation of her 
great-grandmother. Hitchcock uses this 
story as the pedestal for a dreamy, poetic 
meditation on the nature of love and 
identity. The director turns the city of San 
Francisco into a languorous dreamscape 
(his images of famous landmarks are 
surreal visions — Magritte paintings come 
to life), and the entire film seems to be 
taking place in a trance. Ultimately, Vertigo 
is a mystery in the largest sense of the word: 
in this story of a man obsessed with a love 
that seems immediate and sensuous and 
yet lost in the past, Hitchcock made a movie 
about our yearning for (and our refusal to 
acknowledge) the power of the unknown in 
the modern world. Nickelodeon. 


*& *& XWABBIT’S FEAT. A collection of 
vintage Chuck Jones cartoons, including 
“What's Opera, Doc?’’, “The Rabbit of 
Seville,"’ and “‘Duck Amuck."’ Brattle. 

A WOMAN IN FLAMES (1963). A racy new 
German film about a young woman who 
escapes from her stultifying marriage, be- 
comes a whore, and moves in with a man 
who's a prostitute himself. Coolidge Corner. 





























THE rely Presents 





THE INSTITUTE OF CONTEMPORARY ARTS 


FRIDAY NIGHT SPECIAL 


MICHAEL 
SMITH 


March 23 
at 8 p.m. 


BILL LOMAN: 
MASTER SALESMAN. 
and 
THE DIRTY SHOW 


Michael Smith returns to the ICA with Bill 
Loman: Master Salesman, his most recent solo 
performance and The Dirty Show, a popular 
series of deadpanned comedy routines. Work- 
ing with and against the traditions of comedy 
Smith’s performances are always amusing 
commentaries on small problems enlarged to 
paralyzing dilemmas. 


CALL 266-5151 
FOR MORE “CURRENTS” 
ARTS/INFORMATION 


THE INSTITUTE OF CONTEMPORARY ART BOSTON, MASSACHUSETTS 02115 


THE GAY GUY’S GUIDE 
NO. STATION 
CINEMA 2 e 227-0513 


- DIRECT FROM NEW YORK - 


“WET SHORTS” 


—and— 


“HOUSE DICK” 





Tickets 
$5 ICA Members; 
$6 Non-Members. 
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Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 


NEWPORT 

BOSTON GARDEN 
SWEEPSTAKES 

PO Box 2088. Hillside. N J 07205 


Grand Prize is 2 season tickets 
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Call them slobs. 
Call them jerks. 
Call them gross. 


Just don’t call them 
when you're in trouble. 


What an Institution! 
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Including 


BEST PICTURE 






“ONE OF THE YEAR’S 10 BEST” 


Pat Collins, CBS NEWS 
David Ansen, NEWSWEEK 
Vincent Canby, NEW YORK TIMES 
PEOPLE MAGAZINE 
Kathleen Carroll, NEW YORK DAILY NEWS 
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FM SOUND FOR VIDEO, COPYRIGHT LAW 
THE LATEST IN MUSIC VIDEOS, AND 
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IN 1984, BIG BROTHER 
WON'T BE THE 
ONLY ONE WATCHING. 


Now you can watch 1984's best on Mitsubishi's state-of-the- wipee 

19” art electronically tuned TV... and record your favorites with a CASSETTE 
Mitsubishi Video Cassette Recorder. Leasing from Rediffusion RECORDER 

is easy and carefree with free delivery, installation, and repair. 














COLOR TV 
3 1H y 4 And movies are just $1.00 per day when you lease your VCR § yp 4 
mo. mo. 


from Rediffusion. Call or visit any one of our conveniently 
located stores. 











it's smarter than buying. 


* REDIFFUSION 
VIE 
Dedham: Route 1 near the Showcase Cinema, 329-8463 L) Saugus: near Child World in the Saugus Plaza, 


231-1918 L) Framingham: 298 Worcester Rd. (Rte. 9) next to D'Angelo, 875-3767 L) Watertown: Watertown 
Mall opposite the Arsenal Mall, 926-6161 () Stoneham: 214 Main Street, 438-8221. 
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Bringing FM sound to video recorders 


by Peter W. Mitchell 


ntil recently all recording 
L technologies were alike in 

one fundamental respect: 
they were ‘direct’ recording sys- 
tems, in which the pattern of the 
audio signal’s waveform was 
imposed directly on the storage 
medium. The differences among 
the many tape-recording formats 
(open-reel, eight-track cartridge, 
compact cassette, and micro- 
cassette) are superficial. In each 
case, the audio signal is mixed 
with an ultrasonic bias signal and 
its waveform is embedded in the 
tape as a varying pattern of 


magnetization — a pattern that 
can be seen using a _ special 
magnetic viewer. The LP disc is 
even more obviously a “direct” 
recording medium, -since the 
waveform of the audio signal is 
engraved directly as a wriggling 
groove on the surface of the 
plastic. 

Direct recording systems share 
a fundamental flaw: any im- 
perfections in the recording me- 
dium, or in the mechanism used 
to play the recording, can alter 
the shape of the waveform as it is 
reproduced — and that means a 


change in the quality of the 
reproduced sound. Thus, in tape 
recording, tiny variations in the 
speed of the tape as it passes the 
magnetic head are heard as wow 
and flutter. The microscopic 
granularity of the tape oxide 
coating produces audible hiss. If 
there is a slight change in the 
strength of the bias signal, or if 
the tape oxide is pushed slightly 
away from the head surface by 
dust particles, or if you change to 
a different brand of tape in which 
the average size of the particles in 
the tape oxide formulation is 


slightly different, the high-fre- 
quency response will rise or fall, 
making the sound duller or 
brighter. And there are many 
subtler distortion mechanisms in 
tape recording and _ playback, 
including harmonic and _inter- 
modulation distortion, mod- 
ulation noise, and so forth, that 
make taping both a frustrating 
and a challenging activity for 
audiophiles and recording engi- 
neers alike. 

Similarly, the sound heard 
from LP records is contaminated 
by ticks and pops, which are 
caused by microscopic imperfec- 
tions in the surface of the nickel- 
plated “stamper”’ that pressed the 
waveform into the plastic disc, or 
by dust particles that interrupt 
the smooth passage of the play- 
back stylus along the groove. 
Larger noises occur if the delicate 
plastic surface is scratched. Loud 
music often becomes harsh be- 
cause the physical inertia of the 


stylus assembly prevents it from 
tracing the exact shape of the 
wildly undulating groove. When 
the vibrations from your 
loudspeakers get back to your 
turntable and shake the record, 
this acoustic feedback muddies 
the bass sound, and so does the 
rumble of the turntable’s own 
vibrating motor. A century after 
disc recording was invented, we 
are still discovering the endless 
ways in which microscopic flaws 
in the medium and in the play- 
back mechanism can alter the 
waveform and distort the sound. 

We have come to a fork in the 
road, and recording technology is 
now proceeding along two inde- 
pendent paths. 

On one side are the dedicated 
engineers who are continuing to 
refine and improve these “‘direct’’ 
methods of recording and play- 
back, and the progress that has 
been made (in both subtle and 
dramatic ways) would have been 





Beautiful noise 


ideo-disc players and 
V VCRs use an artful com- 
bination of direct and FM 
recording to capture the full 
complexity of a television signal 
in a reasonably compact and 
affordable recording medium. 
The standard “NTSC-type” 
broadcast signal in American and 
Japanese television begins with a 
strong 60Hz vertical synchro- 
nization pulse, which your TV set 
uses to lock the picture in sync 
with the broadcast so that the 
picture won't roll vertically. Next 
comes a 15,734Hz horizontal syn- 
chronization pulse that starts 
each of the 525 scanning lines 
that paint a complete TV picture 
on the screen every 1/30th of a 
second. This is mixed with the 
“luminance” signal, which con- 
tains all of the black-and-white 
picture-forming information, 


with its shapes, details, and 


variations in brightness. As the 
picture content changes from 
moment to moment, this lumi- 
nance varies over a wide range of 
frequencies, up to a maximum of 
4.2 Megahertz (MHz), with the 
highest frequencies representing 
the finest details in the picture. 
Finally, a “chroma sub-carrier” at 
3.58MHz is modulated with the 
color information in the picture, 
and a 4.5MHz FM sub-carrier 


carries the sound. All of these 
signals are combined and broad- 
cast together within each 6MHz- 
wide TV channel. 

In order to record this TV 
signal directly on tape, a recorder 
would need to have reasonably 
flat response from as low as 60Hz 
to as high as 4.5MHz, which is 
well nigh impossible. It is dif- 
ficult enough to obtain accurate 
response over the 1000-to-one 
range of frequencies in an audio 
recorder (that is, from 20Hz to 
20,000Hz), let alone this 75,000- 
to-one span. So, to make the job 
practical, the TV signal is restruc- 
tured for recording. 

In.the VCR, the 60Hz synch 
signal is split off and is recorded 
on a “control” track along the 
lower edge of the tape by a 
separate head. In playback, the 
signal on this track is used to 
control the tape speed. It enables 
the VCR to synchronize the head 
precisely with the signal on the 
tape, regardless of the speed at 
which the tape was recorded. The 
60Hz sync pulse is used to control 
the speed of video-disc playback, 
too, in both the LaserVision CLV 
format (in which the speed of disc 
rotation varies while it’s being 
played back) and CED discs 
(which rotate at a constant 450 
rpm, thereby fittng four full TV 
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frames in each turn of the record). 

For sound recording in a con- 
ventional VCR, the 4.5MHz audio 
FM carrier in the TV broadcast is 
demodulated to recover the origi- 
nal 30 to 15,000Hz audio 
waveform, and this is recorded 
directly on the tape by a separate 
audio head at the upper edge of 
the tape. But since the videotape 
moves past the stationary audio 
head at a crawl (only about a 
half-inch a second at the VHS EP 
and Beta III speeds), the quality 
of this direct analog recording is 
only really adequate for dialogue. 
In VHS machines with stereo 
sound and Dolby noise reduc- 
tion, the fidelity remains only just 
good enough for TV; it’s certainly 
not a first-quality medium for 
recording music. Now that FM 
recording is beginning to be used 
for VCR audio (in Beta and VHS 
Hi-Fi), the mid-fi audio track at 
the edge of the tape will only be 
needed for compatibility with 
older VCRs. 

Television sound has always 
been broadcast as an FM signal, 
and FM is also used for the 
recorded sound in video discs. 
But there are a couple of dif- 
ferences. In broadcasts, the FM 
carrier is at the high-frequency 
edge of the TV channel, above 
the picture signal. In video discs 
— and in the new Beta and VHS 
Hi-Fi videotape formats — the 
audio FM signal is below the 
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picture signal in the frequency 
spectrum. 

In the new system for stereo 
TV broadcasting expected to go 
into effect later this year, a 
“multiplex” system is used to fit 
both channels of sound onto a 
single FM carrier, using the same 
methods that have been used for 
FM-radio broadcasting since FM 
stereo started, in 1961. But in 
video-disc and tape systems, 
completely separate FM carrier 
signals are used for the left and 
right channels of audio. 

We haven't yet discussed how 
the television picture is recorded. 
In a LaserVision disc, the entire 
“composite” video signal is re- 
corded by a wide-band FM re- 
cording system. But in CED 
videodiscs, and in all VCRs; a 
“color under” system is used; the 
chroma (color) signal is separated 
from the other picture infor- 
mation and is used to modulate 
an FM carrier at a relatively low 
frequency. Meanwhile, the 
15KHz_ horizontal-syne signal 
and al] the “luminance” infor- 
mation in the video signal are 
used to modulate another FM 
carrier at a relatively high fre- 
quency. 

The frequency-modulation 
process for video recording is 
similar in principle to that used in 
audio, but is different in detail, of 
course. The desired waveform 
contains not audio but light-to- 
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dark modulations of a picture 
signal, so in the FM recording 
these dark/light modulations are 
represented by changes in the 


‘frequency of the “luminance” 


carrier signal. 

In a VHS-format home-video- 
cassette recorder. The video-lu- 
minance signal is at a frequency 
of 4.4MHz when when the pic- 
ture is at its brightest (that is, in 
the peak white highlights), the 
maximum “deviation” of the FM 
carrier is 1MHz, downward 
(never upward) in frequency: it 
modulates down to 3.4MHz dur- 
ing the 60 Hz synchronization 
pulse, which produces the black 
bar that you can see at the top or 
bottom of the picture when the 
TV’s vertical hold is out of 
adjustment. Other video-record- 
ing systems use a similar FM 
recording technique with dif- 
ferent frequency limits: in RCA’s 
CED-format video discs, for ex- 
ample, the frequency of the video 
luminance carrier is at 6.3MHz 
for peak white, modulated down 
to 4.3MHz for the black sync bar. 

We're getting pretty deep into 
technical details here, and we’ve 
got to go just a bit deeper before 
we're through. An _ essential 
byproduct of the process of mod- 
ulating a carrier frequency is the 
creation of ‘‘sidebands,”’ 
subsidiary signals near the carrier 
frequency. These sidebands con- 
tain information about the signal 
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The alternating A and B video fields, recorded at different angles, in “azimuth” recording 


impossible to forecast just a few 
years ago. In this camp are Keith 
O. Johnson of Reference Record- 
ings, who has built an amazingly 
good analog tape recorder for 
producing master recordings; 
Teldec, whose Direct Metal Mas- 
tering system produces premium- 
quality LP discs with very quiet 
surfaces (at a cost that is even 
lower than that of the inferior 
traditional method); precision 
turntable manufacturers such as 
Linn and Oracle; and the masters 
of microengineering who are 
creating today’s astonishingly fine 
phono cartridges. It may be 
argued that this is ultimately a 
dead-end path. But meanwhile 
many of the “purist’’ audiophiles 
who’ve taken advantage of 
these refinements are being re- 
warded with marvelously satis- 
fying and lifelike musical sound. 

The second path is the more 
revolutionary one, and its prom- 
ise is dramatically superior re- 
corded sound — not just for 
dedicated audiophiles but for a 
much wider audience. This goal 
is to be achieved not through 
progressive refinement of tra- 
ditional recording but by aban- 
doning ‘‘direct’’ methods of re- 
cording altogether. The future 
lies in indirect recording: what 
goes onto the tape is not the 
audio signal itself but an 
elaborately processed representa- 
tion of it. With indirect recording 
there is a different, and typically 
more benign, relationship be- 
tween physical defects in the 
recording/playback process and 


flaws in the reproduced sound. 

Technology has produced two 
quite different methods of in- 
direct recording — one much 
publicized, and one that has 
already come into widespread 
use without any fanfare at all. (In 
passing it may be useful to note 
that these indirect recording sys- 
tems were very costly to develop, 
which means that their design 
was exclusively the province of 
large corporations, whereas some 
of the refinements in direct re- 
cording are the work of individ- 
ual entrepreneurs.) 

The indirect recording system 
that everyone has heard about, 
thanks to a multimillion-dollar 
worldwide publicity campaign, is 
“digital” recording and playback. 
In digital recording, the audio 
waveform is measured about 
50,000 times per second and each 
sample is represented by a binary 
code, producing a stream of more 
than two million on/off signals 
(one and zero “bits”) per second. 
When these are impressed as a 
string of microscopic pits in a 
reflective plastic disc and then 
scanned by a laser for playback, 
that’s the digital Compact Disc 
system. If you want to make your 
own recordings, you can buy a 
$1000 digital-recording processor 
that will generate the digital code 
and format it as a pseudo-video 
signal that can be taped on a 
video-cassette recorder. 

The other technology for in- 
direct recording is already in use 
in 10 million US homes, but you 
probably have never heard of it. 


It is “FM” recording, and it’s the 
subject of this article. 

The FM recording process is 
used for all video recording — 
ie., for the picture signal in all 
video discs (including the 
LaserVision, CED, and Japanese 
VHD formats) and also for the 
picture in  video-cassette  re- 
corders (both VHS and Beta 
formats). In addition, FM record- 
ing is used for the wide-range 
stereo sound in video-disc play- 
ers, and now it is beginning to be 
used for the stereo in VCRs as 
well (“Beta Hi-Fi” and the new 
“VHS Hi-Fi”). 

Although the purpose of Beta 
and VHS Hi-Fi is to provide high- 
quality audio for reproducing 


.Dolby Stereo film soundtracks 


(and, of course, to make accurate 
off-the-air recordings of the 
soon-to-be-stereo sound of TV 
broadcasts), FM recording actu- 
ally provides better sound quality 
than you are likely to need for 
those applications. The really 
exciting aspect of audio FM re- 
cording is its potential as a first- 
rate audio-only medium for re- 
cording music (using the video 
circuitry only to generate the 
required synchronization signals 
for controlling the tape play- 
back). 

As a stereo recording system, a 
Beta or VHS Hi-Fi machine is 
priced competitively with a top- 
notch audio cassette deck or a 
medium grade open-reel ma- 
chine. In addition to its potential 
for superior sound, FM audio 

Continued on page 12 








and are located above and below 
the carrier frequency, separated 
by a space that equals the fre- 
quency of the original mod- 
ulating signal. 

The portion of the sideband 
that is farthest from the carrier 
corresponds to the highest fre- 
quencies in the original video 
signal, and those frequencies rep- 
resent the finest details in the 
picture. Therefore, the 
bandwidth available for the lumi- 
nance sidebands in a video re- 
cording affects how well fine 
details will be reproduced in 
playback. The highest video fre- 
quencies in a TV broadcast are at 
4.2MHz. Thus, in a LaserVision 
video-disc player, whose video 
FM carrier frequency is centered 
near 8.5MHz, the upper FM 
sideband extends up to 12.7MHz 
(8.5 plus 4.2) and the lower FM 
sideband extends down to 
4.3MHz (8.5 minus 4.2). The 
LaserDisc is able to accommodate 
this entire bandwidth, which is 
why the LaserDisc is the only 
medium for recorded video that 
is capable of producing a picture 
as sharp and detailed as a live 
broadcast. 

In a CED video disc, the video 
FM carrier is around 5.3MHz on 
the average, and frequencies 
below 2MHz are reserved for the 
“color under” chroma signal and 
for the stereo-audio FM carriers, 
so only a bit over 3MHz is 
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available for the luminance side- 
band. Sure enough, the picture 
for a CED player, viewed on a 
high-quality video monitor, is not 
quite as crisp and finely detailed 
as the LaserVision picture or a 
good live broadcast. Of course, 
the CED picture is still better than 
what most VCRs can produce. 

Home video-cassette recorders 
use “single sideband” recording, 
preserving only the lower side- 
band, and they are limited to a 
video sideband bandwidth of less 
than 3MHz. So in a Beta VCR, 
where the median FM-carrier 
frequency is about 4.2MHz, the 
lower sideband of the recorded 
luminance signal extends down 
to about 1.2MHz (4.2 minus 
three). 

Frequencies lower than that are 
reserved for the “color under” 
chroma _ sub-carrier (which is 
centered at about .6MHz in 
VCRs), together with the chroniia 
signal’s sidebands, which actu- 
ally extend above 1MHz and 
slightly overlap the lowest fringe 
of the luminance sideband. 

After the 60Hz sync and the 
audio signals are recorded on 
their own separate tracks, all the 
remaining portions of the video 
signal (luminance FM carrier, 
luminance sidebands, and the 
color sub-carrier and sidebands) 
are fed to the wide-band heads 
on the rapidly spinning drum for 
recording on the video tape. 


If all this gives you the im- 
pression that a VCR is a rather 
complex device, you're right. But 
this artful use of FM-recording 
technology has brought the ca- 
pacity to record the enormous 
frequency range of a video signal 
into the same under-$500 price 
range as a direct-recording stereo 
tape deck that can only reproduce 
signals up to 20,000Hz. 

The independent 60Hz conirol 
track ensures a stable, precisely 
synchronized picture (except 
when the sync track is deliberate- 
ly altered, as in commercially 
prerecorded tapes, to cause roll- 
ing in illegally duplicated copies 
of the tape). The down-con- 
version of the chroma subcarrier 
yields very stable color reproduc- 
tion, even in the lowest-priced 
VCRs. The spinning video heads 
only have to handle an 8-to-one 
range of frequencies (from .6MHz 
to 4.4MHz in VHS), instead of the 
75,000-to-one range of the origi- 
nal composite signal. And their 
response doesn’t even have to be 
uniformly flat over that range: a 
non-flat response would produce 
“amplitude modulation” of the 
FM carrier, but FM playback 
circuits are unaffected by such 
variations in signal amplitude. In 
tuners, this immunity, called 
“AM rejection,” is largely respon- 
sible for FM radio's freedom from 
static. 

— P.W.M. 
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The copyright stuff 


The controversy over the Betamax Case 


by E. Brad Meyer 


early two years after the 
N first arguments were pre- 

sented, the United States 
Court has finally 
rendered its decision on the 
“Betamax Case.” The decision 
guarantees — at least for now — 
the right of consumers to record 
television programs off the air. At 
the same time, it has rekindled 
the flames of a controversy about 
the rights of domestic users of 
both audio and video recorders, 
and renewed the attacks by the 
movie industry on the right of 
local video retailers to control 
their own stock in trade. 

The whole affair started in 1979 
with a suit brought by several 
movie producers, including MCA 
and Disney, against three defen- 
dants: Sony Corporation, a Cali- 
fornia Sony dealer, and an indi- 
vidual Betamax owner who ad- 
mitted to having taped programs 
off the air. The issue was whether 
home taping for private use 
constitutes a violation of the 
copyright laws. The California 
District Court decided the case in 
favor of Sony et al. Then, in 
October of 1981, the Ninth 
Circuit Court of Appeals reversed 
the decision, and demanded that 
the lower court consider reme- 
dies for the movie companies in 
return for the infringement of 
their copyrights. The case made 
its way to the Supreme Court in 
1982, and on January 17 of this 
year, after postponing the de- 
cision twice, the court decided by 
a margin of five to four that home 
taping is not a copyright infringe- 
ment. 

However final that decision 
may sound, the fight is far from 
over. The House and the Senate 
both have bills before them 
pertaining to this issue, and the 
wording of the court’s decision 
made it clear that only Congress 
has the power to decide how the 
copyright laws will change in 
response to new _ information 
technology. 

Over the years, two people 
have emerged as key piayers in 
the drama. The commanding 
general of the movie industry’s 
forces is Jack Valenti, the head of 


Supreme 


the Motion Picture Association of 
America (MPAA). Valenti claims 
to represent the creative artists 
whose talent and work are em- 
bodied in the movies. His-princi- 
pal argument is that substantial 
losses in sales have resulted from 
both home taping and video 
rentals. 

If artists are not sufficiently 
rewarded for their work, Valenti 
says, they will lose the incentive 
to create, and the movie industry 
will collapse in a heap. To 
prevent this, he wants two things: 
a tax on recorders and blank tape, 
the revenues from which would 
be paid to the movie industry, 
and greater control over (read: a 
bigger share in the revenues 
from) the retail distribution of 
prerecorded video tapes. 

The VCR and tape manufac- 
turers are represented by Jack 
Wayman, the senior vice-presi- 
dent of the Consumer Electronics 
Group of the Electronics In- 
dustries Association (EIA). Way- 
man says that, far from hurting 
sales, video movie rentals have 
helped the producers, and that 
home taping increases the in- 
come of record manufacturers. 
He further argues that Valenti 
represents not creative artists but 
movie producers,-who are simply 
trying to increase their already 
large income from the home- 
video industry. 

Every time the issue comes 
before the public, the trade 
papers publish quotes from Way- 
man and Valenti on the latest 
development. After the Supreme 
Court decision, Valenti pointed to 
the five-to-four margin as proof 
that the issue was still con- 
troversial, and responded as 
though the entire copyright law 
had been attacked. “If what 
creative people produce cannot 
be protected by copyright,” he 


said, ‘then it is the public who’ 


will be the ultimate victim.” 
Wayman’s reaction to the de- 
cision sounded more cautionary 
than triumphant. He predicted, 
correctly, that Valenti and com- 
pany would be lobbying heavily 
in Congress for new protective 
legislation. He also noted that the 


Supreme Court restricted its de- 
cision to video material, leaving 
unanswered the question of mu- 
sic taping. When the original 
video controversy surfaced, the 
record industry jumped on the 
bandwagon, and the home taping 
of music for private use, though 
exempt from copyright restric- 
tions since 1971, is now included 
in both bills currently before 
Congress. So the tax, if it is 
enacted, will apply to all video 
and audio recorders and tapes. It 
is impossible to tell how big the 
royalty payments will be, but 
figures under public discussion 
have ranged from $10 to $50 per 
video recorder, and from about 
25 cents to two dollars per audio 
or video tape. 

Should we be paying extra 
money to compensate the artists 
for this use of their material, or 
does the present system of royal- 
ties serve the purpose adequate- 
ly? The answer depends largely 
on your interpretation of the 
facts, and those facts are very 
different for audio and video. 

Most people who buy a video 
recorder intend to use it for two 
things: playing rented video 
tapes, and “time-shifting” — us- 
ing the machine’s automatic- 
recording capability to let them 
watch a broadcast at a time of 
their own choosing. To store 
programs for later viewing, they 
usually buy one or two blank 
cassettes, intending to erase pro- 
grams after watching them. Soon, 
however, they run up against two 
hard facts. The first is that 
anything you don’t have time to 
watch now, you probably won't 
see later, either. The second is 
that, as time passes, you begin to 
want to keep programs instead of 
erasing them. The result is usual- 
ly the purchase of case after case 
of blank tapes, and the accumula- 
tion of a large library of pro- 
grams, some of which are seen 
once, and many others of which 
are never watched at all. 

Under such circumstances it’s 
hard to imagine any financial loss 
to the programs’ producers from 
home taping. Yet the proposed 
royalties on recorders and tape 


are supposed to compensate for 
the increased use afforded the 
VCR owner beyond that 
provided by the original broad- 
cast. (Valenti also has mentioned 
the ability of modern VCRs to 
skip through commercials as a 
further indictment of home tap- 
ing, though no mention has been 
made of the distribution of royal- 
ties to advertisers.) A royalty on 
recorders and tape assumes that 
everyone will be using them at 
least part of the time to tape 
commercial broadcasts — a fair 
assumption in most cases — and 
that those who do so are some- 
how depriving the producers of 
income — a much more dubious 
assumption. 

The movie industry, which 
earned in the neighborhood of 
$300 million last year from the 
video business, wants a bigger 
piece of the movie-rental pie as 
well. At the heart of the rental 
issue is what is known as the 
first-sale doctrine, which holds 
that once a product — in this case 
a prerecorded video movie — has 
been sold to the distributor or 
retailer, the producer has no 
further financial interest in it. 
Movie companies have for years 
maintained very tight control 
over what happens to their 
products in theaters — they still 
enforce the practice of blind 
bidding, in which the theater 
owner must agree to pay for, 
movies without seeing them first 
— and through force of habit, 
they want to control what hap- 
pens to tapes of their movies as 
well. Early last year, many major 
producers tried to institute rental 
plans requiring payments by re- 
tailers to the movie company for 
each rental, and prohibiting some 
titles from being rented at all. 

The rental plans didn’t go over 
well, and have now been aban- 
doned in favor of a lower sale 
price for some popular movies in 
an attempt to increase the propor- 
tion of sales to rentals. This 
strategy seems to have worked to 
everyone’s advantage, but the 
movie companies are still under- 
standably concerned about rental 
customers who duplicate rented 
tapes. This practice requires two 
video recorders, and so is possi- 
ble for only a minority of VCR 
owners, but it is pretty clearly a 
violation of the spirit — if not the 
letter — of the copyright law. 

In the case of audio taping, the 
situation is more fraught with 
controversy. The record industry 
publicly claims that the lean 
years they suffered from 1979 to 





1982 were the result of wide- 
spread home taping of albums 
the tapers would otherwise have 
bought. Warner Communications 
sponsored a study of home tap- 
ing and hired Professor Alan 
Greenspan to present their case 
to Congress. Greenspan main- 
tains that on the basis of the 
survey (neither the questions nor 
the methods of analysis have 
been made public), home taping 
costs the industry $1.4 billion a 
year in lost revenues. 

The opponents of the royalty 
argue that the decrease in the 
record companies’ business was 
due to other factors, such as the 
general decline in the economy 
and competition from video 
games, VCRs, and computers. (In 
addition, Americans are in the 
process of switching from vinyl 
records to cassettes as their pri- 
mary music-storage mediurn, and 
the quality of prerecorded 
cassettes has been so abysmal 
that it has always been better as 
well as cheaper to tape selections 
from records at home.) The EIA’s 
survey (the questionnaire and the 
results are available from the 
EIA’s Audio Recording Rights 
Coalition, 2001 Eye Street NW, 
Washington, DC 20006) disputes 
the contention that taping costs 
the recording industry anything, 
claiming instead that the people 
who do the most taping are also 
those who buy the most 
prerecorded software, and that 
the majority of home music 
taping is of records already 
owned by the taper. 

There are bills calling for re- 
corder and tape royalties before 
both the Senate and the House of 
Representatives. They are Senate 
bill 31, sponsored by Charles 
Mathias (R-Maryland), and 
House bill 1030, introduced by 
Don Edwards (D-California). 

The Senate bill has nearly two 
identical sections, one covering 
video recording and the other 
audio. A look through the bill 
provides some interesting in- 
sights into the difficulties of 
determining the proper fees, and 
the even greater problem of 
distributing them fairly. 

The bill gives interested parties 
10 days following publication of a 
notice in the Federal Register to 
designate their representatives to 
a panel that will decide on the 
royalties. If voluntary nego- 
tiations break down, provisions 
are made for compulsory arbitra- 
tion. From the nature of the 
proposal it is clear that starving 

Continued on page 18 
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Taped measures 


The latest in music videos 


by M. Howell 


hat’s the matter, 
W Bunkie? You say you're 
not wired for cable yet? 


You say that even if you were, the 
company would charge you extra 
for MTV? You say that if you see 
one more Rolling Stones spot- 
light on Friday Night Videos 
you're gonna do irreparable dam- 
age to your ol’ Zenith? Is that 
what's got you down? 

Well, take that 75-ohm cable 
from around your neck and step 
down carefully from that TV 
stand, because help (of sorts) is 
on the way. Pop music videos are 
beginning to come into their own 
as a consumer item — if not, 
unfortunately, as an art form. 
Following the lead taken by the 
British, American entertainment 
companies are moving to estab- 
lish a new product category: 
home music videos. 

Like so much else this year, a 
great deal of the inspiration is 
coming from Michael Jackson, 
who may be the first video 


superstar. (Ask yourself this 
question: knowing you can dance 
to either version, would you 
rather listen to or watch “Beat 
It?) The Making of Michael 


Jackson’s Thriller — which con- 


tains the John Landis-directed 
film short plus an hour-long 
“documentary” on how Jackson 
met Landis, how the make-up 
was put on, how the dance 
routines looked in rehearsal, and 
blah blah blah — has reportedly 
sold more than 300,000 copies, at 
$29.95 list, in less than two 
months. (To put that in per- 
spective, only three other video 
cassettes on Billboard's Top 40 
chart have passed the sales mark 
of 50,000 units: Jane Fonda’s 
Workout, An Officer and a Gen- 
tleman, and Star Trek II — The 
Wrath of Khan. Raiders of the 
Lost Ark will undoubtedly join 
that list soon, but the point is that 
Jackson has reached that sales 
plateau in a remarkably short 
time.) Jackson has proved dra- 


matically what Sony, the first 
company to treat pop videos as 
something akin to pop albums, 
has been saying for the past 
couple of years: given the right 
combination of star and setting, 
people will pay hard cash for 
“advertising.” 

All this is not to say that videos 
are necessarily getting better. A 
night of MTV, or as much as you 
can stand of the dreadfully pro- 
grammed Friday Night Videos, 
will squelch that hope in (pardon 
the pun) record time. But it does 
mean that we'll soon be gaining 
much more control over which 
videos we see and when we see 
them. To draw a simple analogy, 
it's as though, after years of 
making éonsumers rely solely on 
radio, companies decided to take 
the plunge and release albums 
that people could buy, take 
home, and play whenever they 
wanted. I agree that far too many 
of the videos now being released 
are junk — but so are a great 
many of the LPs released every 
year, and | don’t hear anyone 
arguing that no one would want 
to buy an album when the radio 
will play music for free. 

In truth, one of the major 
reasons we're about to be flooded 
with pop video-cassettes for the 
home has nothing whatsoever to 
do with the quality of the videos. 


This year, industry analysts ex- 
pect the sales of video-cassette 
recorders (VCRs) to double again 
(as they have for the past few 
years). But this year’s doubling 
will bring the number of VCRs in 
American homes to a point where 
manufacturers and distributors 
can start to segment the market. 
Not surprisingly, since the prod- 
uct has been priced in the $450 to 
$700 range, VCRs have not been 
especially hot sellers in the youth 
market. However, two recent 
developments are changing the 
perception of the market. First, 
the VCR is becoming more of an 
accepted (if expensive) part of the 
family entertainment system. 
That means that teenagers get to 
play with dad’s prized toy now. 
Since they don’t share his taste in 
movies, the new music cassettes 
— especially at the new lower 
prices — are a good way to stake 
out some turf. Second, VCR 
prices are falling. Very good Beta 
and VHS machines are available 
locally in the $400 to $429 range, 
and are expected to drop even 
further this year. Says Ralf V. 
Antoni, general manager of the 
three Videosmith stores, “When 
the new Korean-made VCRs, 
which should sell at about $299, 
hit the country, I think that’s 
when we'll really see the music 
videos take off. Because then 
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younger people will finally be 
getting hold of one for them- 
selves. Right now, our stores are 
very slow in both sales and rental 
of rock music. Some of the most 
popular tapes are things like Liza 
Minelli, Diana Ross, Judy Gar- 
land, James Brown and Tina 
Turner. I believe that reflects the 
age category of the people who 
now own VCRs, but I think that 
will all change very quickly.” 

The first change will be the 
availability of pop music 
cassettes. Until recently, releases 
have been chosen, distributed, 
and advertised somewhat 
haphazardly. Save for Sony’s 
Video 45s, no company has made 
a targeted effort to sell music 
videos as a distinct category. 
Now the lure of all that dis- 
posable teen income is bringing 
in some heavyweights. Thriller is 
setting the pace, but Billboard's 
Top 40 Video-cassette Sales 
Chart also lists Duran Duran’s 
long-playing compilation of their 
lush fantasies (Thorn/EMI, 
$29.95); Police Around the World, 
a concert film (I.R.S. Video, 
$33.95), and Girl Groups, a skill- 
fully assembled retrospective of 
‘60s dreamweavers (MGM/UA 
Home Video, $59.95). You could 
also include Pink Floyd — The 
Wall (MGM/Home Video, 
$39.95) and the Beatles’ A Hard 
Day’s Night (Walter Shenson, 
$69.95), which are feature films 
but might be regarded as ex- 
tended videos. It’s interesting 
that only Thriller and Pink Floyd 
also appear on Billboard 's Top 40 
Rental Chart — an indication that 
people regard music _ video- 
cassettes as something to be 
owned, rather than as simply a 
weekend's rented entertainment. 

Videosmith’s stores in 
Brookline, Newton, and Boston 
all do very brisk rental business. 
Unlike many such operations, 
they make an effort to stock 
almost everything on the market. 
“I'd say that we buy 99 percent of 
the merchandise that comes to 
our attention,” estimates Antoni. 
But even though you can find 
almost everything available 
through mainstream distributors 
at Videosmith, the store still 
hasn't found pop videos to be a 
strong draw. “The music stuff is 
really small in terms of our 
volume — one to two percent. 
We've done almost nothing with 
the video 45 rentals except for 
Bowie, and we've even sold one 
or two of those. The Duran Duran 
has been very steady, although I 
think those sales [for the $29.95 
full-length tape] will kill Sony’s 
Duran Duran 45 [$16.95 for three 
clips]. We’ve been very cautious 
with the video 45s. I don’t know 
how they choose the groups... . 
Sometimes I check with the 
manager of the record depart- 
ment upstairs and he'll just do a 
double-take at some of the 
names.” 

What is strong, then? “Concert 
tapes rent well. Hall and Oates’ 
tape is popular in both sales and 
rental. Bowie. When they bring 
out the J. Geils 45, I think that will 
be big.” 

Videosmith has the goods, but 
perhaps its potential audience 
hasn't discovered that yet. Or 
perhaps they’re over at Newbury 
Comics, which has seen its video 
business expand dramatically in 
the past few months. Newbury 
already had a customer base; 
what co-owner Mike Dreese has 
done is try to expand into video 
with the same type of music that 
he sells on records. That means 
being very selective about what 
he stocks. “We try to stock 
everything that’s good rock, but 
until about six months ago there 
wasn’t much available,” says 
Dreese. “Now, we carry both 
commercial and specialty tapes, 
and in addition to sales and 
rentals [concentrated in the 
Harvard Square store], we've 
been very successful nationally 
with a mail-order business.” 

Dreese reports that his most 
popular videos are — surprise — 
Duran Duran and Michael Jack- 











son. But in third place is a $39.95 
tape of the West Coast hardcore 
band Black Flag that has sold 80 
copies in three months. Not 
exactly Michael Jackson sales 
figures, but astonishing for a cult 
band without a major-label re- 
lease. And who would have 
thought that Black Flag fans had 
the dough to buy VCRs for their 
TV parties? “We've really made 
an effort to stock independent 
tapes,” says Dreese. Among 
Newbury’s rarities: Joy Division, 
U.K.D.K. (a hardcore compila- 
tion), Flipper, Throbbing Gristle, 
New Order, Japan, and Public 
Image Ltd. — all in the $30 to $40 
range. They also have the rarely 
shown punk documentaries The 
Great Rock and Roll Swindle 
(with the Sex Pistols) and D.O.A. 
Dreese sees tapes like these as an 
opportunity for both stores and 
bands. “We've sold 15- to 20- 
thousand dollars’ worth of video- 
cassettes in four months, and 
about one-third of those have 
been independent tapes. The 
margin on tapes is very high 
relative to albums, so if a band 
makes a tape that sells well, they 
can make much more money 
than they would with an LP or 45. 
Tapes might keep a lot of bands 
going, because they can count on 
a solid base of fans and they'll 
make more profit than they do on 
their records. The demand is 
there. Our tape business, includ- 
ing mail orders, has doubled in 
the past six months, and a lot of it 
is the specialty stuff.” 

Dreese is convinced that video 
is going to be an important part of 
Newbury’s business. ‘We're 
looking to expand the Harvard 
Square store right now,” he 
reports. “If we do, I’m going to 
expand the rentals, and stock our 
own version of the Top 100 
videos. The public clearly wants 
these tapes.” 

hal * - 

Devo was the first band to 
establish its image by using 
videos (does that make it the 
Duran Duran of the ‘70s?), and 
though Devo’s been hot-and- 
miss musically over the years, its 
videos have been consistently 
imaginative. You'll never mistake 
a Devo clip for anyone else’s, and 
much of the credit for that goes to 
Gerald V. Casale. Best known as 
half of Devo’s writing/singing 
team (with geeky Mark Mothers- 
baugh), Casale is also the director 
or codirector of all Devo’s video 
clips. With a Devo/Casale retro- 
spective on the shelves soon 
(We're All Devo, Sony Video LP, 
54 minutes, stereo, $29.95), 
Casale offered some observations 
on the current state of music 
video. 

On creativity: ‘Mostly what 
you have is recording ‘artists’ 
who sell a lot of records buying a 
‘look’ from a top director. The 
end result is disheartening — 
video after video that is just an 
assembly line of style and con- 
trivance.” 

On directors: ‘I like Tim Pope’s 
work, because he’s honest and 
can work on a low budget. I like 
what he did for Bow Wow Wow 
[“Do You Want To Hold Me?”] 
and for Neil Young 
[“Wonderin’”’]. What Godley 
and Creme did for Herbie Han- 
cock’s “Rockit” was just in- 
credible — the visual is a piece 
unto itself. I really like what Tobe 
Hooper did with ‘Dancin’ with 
Myself’ for Billy Idol. That was 
very humorous.... I couldn't 
help but like the part where all 
the punks get blown off the roof. 
And I love the stuff David Mallet 
did with Bowie early on, like 
‘Ashes to Ashes.’ ”’ 

On the problems facing music 
videos: “If you make something 
that is magical enough and tech- 
nologically advanced enough, 
people will want it because it 
serves their psychological needs. 
What we have now is the techno- 
logical ability to give people that 
‘next thing,’ that next advance in 
entertainment, but you have vari- 
ous warring factions of business 

keeping it down and preventing 








by M. Howell 


hat’s out there? A lot 
W more than you might 
think. Here’s a short 


guide to selected and recent and 
upcoming releases. 
RCA/Columbia Pictures 
Home Video is beginning its 
push with a something-for- 
everyone selection, with each 
tape priced at $29.95. Choose 
from concert tapes of Diana 
Ross, Fleetwood Mac (Mirage 
Tour ‘82) Rush (Exit ... Stage 
Left), Roxy Music (The High 
Road, from last year’s tour), and 
Hall and Oates (Rock ‘n’ Soul 
Live). More adventurous per- 
haps will be ABC’s musical 
mystery thriller, Mantrap, and 
the Eurythmics’ collection. Ves- 


will also handle the first of what 
will surely be a number of hot- 
hits compilation tapes. The line- 
up on Picture Music ($29.95), 
released by the Picture Music 
divison of EMI, reads like a K- 
Tel offer on late-night TV: 
“Fourteen of the most popular 
music videos available today,” 
including Thomas Dolby’s “She 
Blinded Me with Science,” the J. 
Geils Band’s “Freeze Frame,” 
and Kim Carnes’s “Bette Davis 
Eyes.” If you also crave Strange 
Advance, Red Rider, America, 
and Burning Sensations, for 





Tell a vision 


tron, which distributes Thriller, . 





some strange reason, this one’s 
for you. 

Sony continues to pursue the 
Video 45 format, but it’s also 
scheduled some longer offer- 
ings as well. In a deal with the 
aforementioned Picture Music, 
Sony has picked up the Video 
45 rights to most of Picture 
Music’s acts. The standouts are 
David Bowie's three most recent 
videos: “Let’s Dance,” “Modern 
Love,” and the uncensored ver- 
sion of “China Girl.”” As usual 
with Sony, the audio quality 
(VHS stereo or Beta Hi-Fi) is 
superb. Other acts debuting as 
Video 45s include Sheena East- 
on (her horror movie send-up, 
“Telefone,” is a scream), Iron 
Maiden, Phil Collins (‘In the 
Air Tonight,” “I Missed Again,” 
“You Can’t Hurry Love”), and 
the unlamented Kajagoogoo. Of 
particular interest locally is the 
promised J. Geils Band tape, 
which features “Freeze Frame,” 
“Angel in Blue,” and one of my 
personal all-time favorites, 
“Centerfold.” Also promised: 
the Kinks, Thomas Dolby, the 
Motels, and a country collec- 
tion. In an apparent concession 
to numbers, Sony has also 
reduced stereo VHS to the same 
price as Beta Hi-Fi: $16.95. Sony 
is also releasing a new compila- 


From the Eurythmics’ video 


tion by video pioneers Devo. 
Their We're All Devo ($29.95) 
shows that the spudboys are 
still masters of the game. With 
54 minutes of jaundiced humor, 
including “‘Whip It,” and 
“Beautiful World,” plus “A 
Worried Man” from Neil 
Young’s film Human Highway, 
this video shouldn't be missed. 
Hilariously obnoxious new 
footage, featuring Rod Rooter 
of Big Entertainment, ties the 
13 clips together — sort of. 
Jazz fans starved for attention 
can look for three tapes in 
Sony’s digitally recorded “Dig- 
it Concert Jazz Series: “ ‘Live’ 
Hamp! with Lionel Hampton; 
trombonist Rob McConnell and 
the Boss Brass; and Bill 





Watrous’s Refugee West Band 


(all reduced to $19.95). 
Hampton is joined by an all-star 
cast (Mel Torme, Gerry 
Mulligan, Gene Krupa, Zoot 
Sims, and Teddy Wilson) for a 
1971 concert released as One 
Night Stand (IUD stereo, Beta 
Hi-Fi, $49.95), but the tape is 


under an hour of running time.. 


One final note. We have been 
referring only to cassettes when 
listing prices and availability, 
but many titles are issued as LV 
or CED disks, too. The major 
exception is Sony’s titles, which 
are strictly cassette. The bad 
news is that if you think the 
cassettes are hard to find, try 
looking for something out of 
the mainstream on disk! 0 








it [the integration of high-quality 
audio and video] from happen- 
ing. But it’s got too much momen- 
tum.... It’s just a matter of how 
ugly things will get before it 
happens.” 

* * * 


LOCAL DIRECTIONS — Despite 
Boston’s fertile music scene, there 
are not commensurate op- 
portunities for local video 
makers. Many local bands either 
go elsewhere for video produc- 
tion or (more commonly) don’t 
have the money to do anything. 
However, there is still work being 
done in the Boston area. Spit/13 | 
held a local-video showcase re- 
cently. It soon became apparent 
that many area video-makers 
need to be reminded of the First 
Rule — namely, that there's 
nothing inherently interesting 
about watching a band play on 
tape. 

Willie Alexander’s ‘‘Bass 
Rocks,” shot by Mark Paris and 
Richard Walsh of Salem, captures 
Willie’s loopy charm by setting 
him and his cheesy living room 
set — an overstuffed recliner and 
lobster-trap side table — out in 
the Gloucester surf. Mike 
McNamara’s_film-within-a-film 
of the Sex Execs’ “My Ex” also 
takes advantage of local am- 
biance: the band went on location 
to a motel on Route 1, in Saugus. 
Can’t duplicate that in the studio. 
Bob Tingle, director of Joe Perry’s 
“Black Velvet Pants” and John 
Warren’s “Advance Warning,” 
has two more local projects com- 
ing up: the Michael Stevens Band 
and the unsinkable Fools. Tingle 
points out that many of the area’s 
video facilities are eager to add a 
music video to their own reels 
and are willing to negotiate with 
bands. Certainly Century III, 
Cinemagraphics, and Videocom 
have demonstrated that at- 
titude.... Speaking of the peo- 
ple at Cinemagraphics, they 
were the ones responsible for the 
camera work that brought David 
Bowie to the back rows of 
Sullivan Stadium last fall. But 
don’t even think of trying to 
weasel a copy; Bowie’s manage- 
ment claimed all the tape at the 
concert’s conclusion. . . . The No- 
vember Group’s “Put Your Back 
to It” video, directed by Thomas 
Gabbay, will have national ex- 
posure: it’s included on Febru- 
ary’s Rockamerica tape, along 
with Thomas Dolby, the Eu- 
rythmics, and the Pretenders. 0 
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Portrait of video as a young art form 


by Clea Simon 


elevision is practically a 

; religious icon for our era. 

No other voice reaches 
into so many homes; no other eye 
imparts its own view to so many 
people. The technology that 
created this beast has grown at a 
fantastic rate, and today’s effects 
make tapes of 10 years ago 
appear notably dated. 

Is it any wonder, then, that the 
tools of television — specifically, 
the videotape — should be 
chosen by the art world’s avant- 
garde as its newest means of 
expression? Artists’ tapes are 
aired, or “installed,” in the video 
theaters of museums, in night- 
clubs, and, increasingly, on cable, 
public, and commercial  tele- 
vision. These video artists are 
enthralled by the medium’s im- 
pact, its immediacy — the quality 
one of them terms its “on-ness.” 

Boston has emerged as a center 
for this new art. At MIT, the video 
facilities at the University Film 
Studies Center have attracted 
artists such as Jan Crocker. 
Crocker ‘was passing through 
Boston when he first learned 
about the center. He “sat in on 
one class, and it was all over’’ — 


he was hooked. That was almost. 


six years ago, and he’s been 
working in video ever since. 

Crocker has also worked in 
film. But, he says — referring to 
the relative costs of the two media 
— that “the problems inherent in 
film aren’t worth the risk.” Ex- 
pense is one reason many of the 
artists have chosen video over 
film. A three-and-a-half-minute 
video can be produced for less 
than $3000 — a 35mm film of the 
same length can easily cost more 
than 10 times that amount. 

Videotape also has certain 
technical advantages. Physically, 
a videotape resembles an audio 
cassette, and, like audio tape, it 
records electronically. Light and 
movement shot through the 
video camera are recorded im- 
mediately and directly onto the 
tape, much as sound recorded 
through a microphone directly 
imprints on an audio tape. This 
means that videotapes can be 
electronically altered. Film, how- 
ever, must be developed before 
being viewed, and adding effects 
involves reshooting the footage 
or tampering with the emulsion 
surface of the film. “Because it’s 
electronic and not mechanical,” 
Crocker explains, “video lends 
itself to post-production 
work.... You can shape and 
mold it more. You can create 
certain illusions.” 

Crocker has collaborated with 
Ben Bergery, another video artist 
based at MIT, to capture live 
performances by local bands 
such as the Lyres, the now- 
defunct Human Sexual Response, 
and the Cure. 

One piece, which aired on 
Channel 5’s Nightshift, is entitled 
Death Disco: Rockin’ in the ‘80s. 
It opens with a camera panning 
over black-and-white still photo- 
graphs by rock photographer 
Phil in Phlash. After the stills, the 
tape switches to live-action foot- 
age of various bands, starting 
with the Nervous Eaters. One 
shot fades into another, and 
special effects — such as coloring 
of the image.— are applied. The 
overall effect is somewhat harsh; 
the low light and sweaty dancers 
convey an atmosphere at once 
exciting and moody. The live 
music footage provides a sense of 
immediacy and _ spontaneity. 
“With live video,” Crocker says, 
“there are great risks of some- 
thing screwing up, and less con- 
trol.” The video recalls the <: 
and excitement of early rock films 
such as Donald A. Pennebaker’s 
Monterey Pop, and reveals the 


influence of such documentary 
filmmakers on Crocker. 

Crocker’s most recent piece 
conveys an entirely different 
mood. The Billygoons’ Party Rap, 
produced for that Boston band, 
was shot in color from a script. It 
incorporates fast-motion shots of 
band members in a string of 
medical,, musical, and_ sexual 
farces. Partly financed by Mod- 
ern Method records, this tape was 
submitted to MTV’s Basement 
Tapes program, a show provided 
for lower-budget, local groups’ 
videos. A note on the bottom of 
the form rejection letter Crocker 
received from MTV cites the 
“questionable material” as a rea- 
son for the station’s refusal to air 
the piece. 


Far from being discouraged, 
Crocker says, “I'd like to do more 
scripted stuff.... Scripted stuff 
now is more interesting for me.” 

* * * 
Video as a medium also lends 


- itself to group efforts. Abstract 


compositions emerge from a col- 
laboration of. artists called 
Subterranean Video; they work 
out of the Boston Film/Video 
Foundation (BF/VF). This “video 
band,” as they label themselves, 
consists of a loosely knit group 
whose members share technical 
tasks and creative decisions. Ben 
Britten, Charles Jevremovic, 
Anita Leek, Mario Paoli, Lisa 
Monrose, and Tom Smotzer 
make up Subterranean Video's 
core, and their video, music, and 
mixed-media presentations often 
involve up to a dozen people — 
usually fellow film and video 
artists who work at BF/VF. The 
results of this collaboration are 
what Subterranean Video calls 
“experimental television’ or 


A still from one of Subterranean Video’s works 


“post-modern television.” 

“As I was growing up,” Anita 
remembers, “television was my 
only source of culture.” Charles 
elaborates: “There’s a big gray 
zone between commercial and 
alternative [video]. ... If you get 
something out of [a television 
commercial] on a visual level,” he 
continues, “then it has com- 
municated something.” 

Discussion of the commercial 
and artistic aspects of the me- 


dium, excites discussion among 


the group members, and makes it 
clear how these six work togeth- 
er: they bounce ideas back and 
forth. Anita suggests that a criti- 
cal mass is necessary for creativi- 
ty. Referring to the crowd in their 
Boylston Street studio, Ben states 





simply, “It’s a community,” and 
Mario laughs, “We don’t really 
know what we're doing.” 

He exaggerates. One of 
BF/VF’s more sophisticated 
pieces of equipment, the Sandin 
Image Processor, was assembled 
by this video troupe from the 
designer's original plans. The 
walls of the studio are lined with 
high-quality, 
video equipment. 

A complex work-in-progress 
produced by the band was shown 
in February at the Mobius Thea- 
ter, an experimental outlet in 
Boston. Entitled The Crux of the 
Biscuit, this 15-minute tape opens 
with a shot of a woman in a 
barren room. Three identical and 
anonymous men enter and sit at 
desks, beneath bare bulbs. The 
video takes on erotic, but disturb- 
ingly impersonal, overtones as 
the soundtrack mixes obscene 
and business phone calls while 
the men fondle pornographic 
pictures. Unnoticed by them, the 


state-of-the-art 


woman dances. A knife stabs a 
beef heart. Subterranean Video 
received mixed reactions to this 
tape, which will be edited to 
about 10 minutes before it’s 
considered finished. “People 
have felt disgusted... nause- 
ated,” says Ben. “It’s making its 
point.” 

An early Subterranean Video 
composition, D to A Interlude 
(1982), strikes a very different 
tone. It consists solely of flicker- 
ing, free-form shapes, and was 
created by the technology that 
lines the room. Says Mario, “It’s a 
piece of furniture — a light 
source.” The art of such a piece, 
the band explains, is in the 
atmosphere it creates as the room 
fills with changing colored light 
and soft, electronic music. The 
effect is soothing but other- 
worldly — these are definitely 
not natural images. 

Charles explains the group’s 
fascination with machine- 
generated effects: “The evolution 
of the art of video goes hand-in- 
hand with the technology. ... It 
wasn’t until the mid-’70s that 





video people got their hands on 
the editing equipment.” Many 
early video pieces simply focused 
on the capabilities of this new 


technology, producing works 
similar to D to A Interlude. 
+ * * 

Jeff and Jane Hudson were 
among those who began making 
abstract videos in the mid-’70s. 
After a decade of producing joint 
projects, the couple have found 
their individual interests diverg- 
ing — Jeff leaning toward the 
commercial and Jane toward 
more personal, expressive video. 

Jane Hudson’s tapes have been 
shown in New York’s Museum of 
Modern Art, as well as in the 
Boston area. She began working 
in this medium in 1973 when she 
met Jeff; then a video teacher at 
the Museum School in Boston; 
Jane had been teaching English 
and writing poetry. She found 
that video attracted her “by the 
magic of its presence — its 
physicality.” 





She started doing what she 
calls ‘“very closely watched self 
portraits,” but her latest pieces 
show the influence of the com- 
mercial medium. The 1983 com- 
position Silver Evenings almost 
follows a narrative storyline: boy 
meets girl in a park; they lose 
each other but end up together. 
Jane plays a stony-faced observer 
— as another visitor in the park, 
as a ticket vender at a movie 
theater, and, finally, as a disem- 
bodied face, superimposed on the 
silver evening sky above the 
park. 

This type of work is very 
different from the commercial 
rock videos Jeff is producing. 
“I’m not afraid of the commercial 
world,” Jane says, “But when I 
get into it... 1 feel alienated from 
myself.” Both Jeff and Jane have 
an . ambivaient relationship 
toward commercial video and 
film. “At first we didn’t want to 
do anything that looked like 
television,” Jeff says. ‘Now the 
distinction between television 
and video is dissolving.” Much of 
what the public thinks of as video 
— MTV and network video 
shows — is actually film trans- 
ferred onto videotape for broad- 


“cast, Jeff explains. ‘Film has a 


mythic quality,” he says. ‘“Every- 
body looks. like Garbo.” 

“Look at a film image and 
video image of the same person,” 
Jane adds. “Garbo looks like 
hell on video.” 

Jeff and Jane both do ap- 
preciate the technology of video, 
and its accessibility and relatively 
low cost. For Jeff, this means 
being able to produce a 
professional-quality music video 
for a local band such as Ball and 
Pivot for about $1000. Making a 
commercial video “is more work 
than people think,” says Jeff. He 
starts by consulting with the 
band. He then hammers out a 
video script, or storyboard, along 
with a booklet in which each 
page lists a desired effect or 
camera motion, with the cor- 
responding song line, and a 
sketch of the proposed shot. This 
completed, the director as- 
sembles a production crew to 
shoot and record, and _ starts 
scouting for suitable locations for 
the taping. All this preparation 
culminates in two or three days of 
shooting, and then the editing 
and post-production work 
begins. Jeff estimates that he 
recently put in over a hundred 


‘Hours’ work to create the three- 
~and-a-half-minute video fantasy 


for Ball and Pivot’s song “Love 
Beat.” 

Of his own involvement in the 
medium, Jeff says, “I was an 
artist.... Now I find I’m in a 
service profession.” Jane adds, 
“We both care about art. We both 
care about success. . . . | abdicated 
[the latter].” There is some very 
striking imagery in Jeff's recent 
work: the whirling, color-shaded 
dancers in the Ball and Pivot 
video, for example. Clearly, in 
some instances the gap between 
art and commercial video is 
narrowing. 

* *” * 

Not all video artists have such 
close ties to the commercial 
world. Sylvia Morrison, a video 
artist who teaches at the Massa- 
chusetts College of Art, claims 
that she was not even influenced 
by broadcast television. “I was 
deprived of television as a child,” 
she says. ‘“‘When I was five years 
old, my parents’ television broke, 
and they wouldn't fix it because 
they thought I watched it too 
much.” 

It wasn’t until high school that 
Morrison discovered video, after 
finding some equipment that was 
locked in a closet. She fell in love 
with the “special-effects stuff — 
the ability of video to create 
images immediately.” 

Her early pieces, such as a 1976 
recording of a jazz performance, 
display her fascination with 
video’s spontaneity and _ tech- 
nology. These experiments soon 
came to create a new “world 

Continued on page 18 
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DISCOVER TODAY’S 
BEST VIDEO VALUE 




















NOW! PLAYERS AS LOWAS $199 


NOW! TOP VIDEODISCS FOR 
ONLY $19.98* 


Over 150 titles to choose from — and there’s 
something for everyone. 

Top entertainment like: * Jane Fonda’s Workout « On 
Golden Pond ¢ Blue Thunder « WarGames « First Blood 
e Arthur ¢ Star Trek Il: The Wrath of Khan « Jaws « Stripes 
¢ 48 HRS. « The Muppet Movie « Rocky Ill « Airplane I! 
e And over 150 more priced at just $19.98 each! And 
RCA VideoDisc Player prices start as low as $199. Now 
there’s no reason not to buy one. 


DISCOVER THE PICTURE. You can get 
superb picture quality on your own TV. Great 
entertainment as it was meant to be seen. 


DISCOVER THE SOUND. Stereo-model RCA 
VidoeDisc Players with CX noise reduction give great 
sound quality you can play through your own home 
stereo system. Now you can enjoy stereo concerts, os 
music videos and musicals as they were meant to be — ap es ee 
heard. So your TV will sound like it never has before. ee se Sposa capa varnasiaaar: 


DISCOVER THE VALUE. Great entertainment 
value is yours with over 150 titles priced at just $19.98 
each and with players as low as $199. (Stereo models 
higher.) 





SEE THESE VALUES AT YOUR PARTICIPATING RCA DEALER. 


DISCOVER DISC 


RCA VIDEODISC 


CX is a trademark of CBS, Inc “Suggested retail price “Eligible models: SGT100, SGT200, SGT250, SJT100, SJT200, SJT300, SJT400 © 1984 RCA Corporation Trademark(s) * 
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Introducing 








the “SMALL WONDER’. . . 


a major breakthrough in Video Technology. 
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CKC020 


THE SMALLEST, 
LIGHTEST 


COLOR VIDEO 
RA EVER 
























f1.2—6:1 
power zoom 
lens with 

macro focus 





under 


$999 99% 





A precision instrument that fits in the palm of you 


RCA's “Small Wonder” represents a 
significant advancement in video 
camera design. It's not only one of the 
most compact video cameras ever 
made, but one of the lightest too, 
weighing in at just 35 ounces. 


Design details provide an ease of 
handling unheard of in previous color 
video cameras. The hand-grip is molded 
to the shape of the palm for 
comfortable shooting at any angle. 
Important buttons and switches are 
within finger reach. 


Despite its compact dimensions, this 
“Wonder” has the kind of professional 


features you expect in a top quality 
camera. Super-fast 6:1 power zoom 
lens. Automatic iris for exceptional 
color quality under a wide range of 
lighting conditions. And one feature 
you'll find in few other cameras of any 
size: Truly automatic white balance. You 
never have to set it. Indoors or out. It's 
on the instant you power up the camera. 








AVAILABLE SOON AT YOUR LOCAL RCA DEALER 


r hand and weighs only 35 ounces. 


Team the “Small Wonder” Camera 
with an RCA Convertible VCR for 
a portable video system that's 
REALLY portable. 
Together, the CKC020 Small Wonder: 
Camera and a Convertible VCR—like 
RCA's VJP900—form a video 
recording system that sets a new RCA 
standard for lightweight portability. 
The combined weight of the camera 
and the VJP900 is just over {0 Ibs., or 
about the same as that of a 35mm 
SLR camera and accessory bag. Ask 
your RCA dealer for a demonstration 


*Price optional with dealers 
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Continued from page 3 
response remains consistently 
flat from 20 to 20,000 Hz in both 
channels, at all tape speeds, at all 
recording levels, and with all 
brands and types of tape. (In 
analog taping, the frequency re- 
sponse depends on precise 
matching of the recorder’s inter- 
nal bias and equalization to the 
characteristics of the particular 
tapes; mismatches are com- 
monplace.) 

Before exploring in detail how 
these systems work, we'll discuss 
FM and video recording basics. 


FM basics 

FM recording is basically the 
same process as FM broadcasting: 
the audio waveform is used to 
modulate the frequency of a 


carrier signal. The “carrier” is just 
a constant-level tone at some 
very high frequency — for exam- 
ple, around a million cycles per 
second. The desired signal — an 
audio waveform, for example — 
causes a rapid variation in the 
frequency of the carrier. The 
carrier's frequency shifts up and 
down at a rate equal to the 
frequency of the audio signal, 
and by an-amount that depends 
on the level of the audio signal. 
Thus, for example, if the audio 
signal is a 400 Hz tone, the 
frequency of the FM carrier will 
shift up and down 400 times per 
second. 

The amount of the carrier's 
frequency shift — its “deviation” 
— is proportional to the volume 
level of the audio signal. Louder 


.sounds cause greater deviations, 


up to a regulated maximum 
established to avoid interference 
with other stations. In FM broad- 


casting, the maximum legally 
permitted deviation is 
plus/minus 75 kHz, or 
plus/minus 0.075 MHz. Thus 
when the music is loud on WBCN 
(at 104.1 megahertz on the FM 
dial), the carrier signal is actually 
varying rapidly in frequency 
from 104.025 MHz (104.1 minus 
0.075) up to 104.175 MHz. 

Beta and VHS Hi-Fi use radio- 
frequency FM carriers at around 
1.5 MHz, or around 1500 kHz, 
which you may recognize as 
being near the top of the conven- 
tional AM radio broadcast band. 
These carriers could, in principle, 
be fed to a radio transmitter for 
broadcasting. Instead, the mod- 
ulated FM carrier signals are 
recorded on the video tape, and 
that’s the basis of FM recording. 

The use of FM for recording 
instead of broadcasting is not a 
new idea. In fact, scientists have 
long used FM taping in “in- 
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40 years in business; and they’re 
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selecting a product line. 
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HS-304UR: Two-head design « 5- 
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strumentation” recorders, for 
high-speed satellite telemetry, 
and for recording the outputs of 
laboratory instruments and trans- 
ducers. The potential advantages 
of FM recording for audio have 
been known to engineers for 
many years; the obstacle was the 
bandwidth required in the re- 
corder. The FM carrier signal 
needs to be much higher than the 
highest frequency of the signal 
that you want to capture; in Beta 
and VHS Hi-Fi the carriers are 
around 1.5 MHz, as we said 
earlier. A tape recorder capable of 
recording and playing back at 1.5 
MHz would have been very 
costly to develop just for hi-fi, 
and it’s unlikely that a large 
enough number of pure-audio 
FM recorders to recoup the de- 
velopment cost could have been 
sold. 

The breakthrough that made 
audio FM recording practical, of 
course, was the mass-marketing 
of helical-scan video recorders, in 
which wide bandwidth is ob- 
tained by spinning the heads past 
the tape instead of moving the 
tape past a fixed head. The heads 
in a VCR are mounted on a tilted 
drum spinning at 1800 rpm, and 
they pass over the tape at a speed 
of about 250 inches per second, 
130 times faster than the 1 7/8 
inch/second recording speed of 
audio cassettes. That’s how a 
VCR can have a frequency re- 
sponse extending into the mega- 
hertz range. 

About 10 million VCRs have 
been sold worldwide, spreading 
out their high initial development 
cost, and mass production has 
made it possible for you and me 
to buy a no-frills VCR for under 
$500 that can record a 2 MHz 
signal with ease. Wide 
bandwidth is now available for 
any application that requires it 
(including both FM and digital 
recording), at a price no greater 
than that of a fancy audio cassette 
deck. 


FM: From lab to studio to 
home 

The characteristic that first at- 
tracted engineers to FM recording 
was not its sonic purity but its 
ability to record and reproduce 
signals accurately over a very 
wide range of frequencies. In 
direct analog recording of sound, 
the best tape recorders can just 
capture the range of frequencies 
audible to the human ear (from 
approximately 20 to 20,000 Hz, 
involving a 1000-to-one ratio of 
wavelengths). But a substantial 
extension of the _ recording 
bandwidth outside of that range 
would be difficult to obtain. A 
tape recorder’s response falls to 


zero when the signal wavelength 
on the tape becomes as small as 
the microscopic gap in the play- 
back head, and this limits the 
recorders high-frequency _re- 
sponse, especially at slow tape 
speeds. Meanwhile, the low-fre- 
quency response becomes very 
irregular when the wavelengths 
become as large as the entire 
magnetic head, and this limits the 
recorder’s useful deep-bass 
range, especially at high tape 
speeds. 

No comparable limits apply in 
FM; at low frequencies, for in- 
stance, an FM recorder can repro- 
duce signals with equal accuracy 
at 10 Hz, 1 Hz, 0.1 Hz, and 
virtually down 4o DC. For this 
reason, the first-widespread ap- 
plication for FM recording was in 
laboratory instrumentation re- 
corders, where the rate of change 
of the signals being‘ measured 
(from a pressure transducer, for 
instance) cannot be known in 
advance. 

Today, the most widespread 
application of FM recording is in 
video. Virtually all video-disc 
and tape systems — including 
professional studio equipment as 
well as consumer products — 
employ FM to record the video 
signal, simply because FM can 
accommodate the extremely wide 
range of frequencies that video 
requires. 


FM for audio 

From the beginning, FM re- 
cording was used for the stereo 
soundtrack in LaserVision video 
discs. The wide bandwidth of the 
laser playback system provides 
plenty of room for two FM carrier 
signals (one for each channel) as 
well as for the full-bandwidth 
composite TV signal. 

In RCA’s CED video discs, the 
original format included a single 
FM carrier signal, for mono- 
phonic sound. Last year RCA 
upgraded the system to provide 
stereo sound of high quality by 
adding a second FM carrier. The 
stereo channels are “matrixed” in 
CED to provide compatibility 
between stereo discs and mono 
players, using the same principle 
as in stereo FM broadcasting. The 
original mono FM carrier fre- 
quency is modulated by the sum 
of both channels (L+R) and is 
used by both mono and stereo 
CED players. The second FM 
carrier is modulated by the stereo 
“difference” signal (L—R); this is 
ignored by mono players but is 
decoded by stereo players, and 
then a matrixing circuit combines 
the L+R and L-R signals to 
extract the separate L and R 
channels. 

The newest application of FM 
recording is for wide-range stereo 
recording in VCRs. This is more 
important than audio FM in video 
discs, if only because VCRs 
outsell all video-disc players 
combined by more than 10 to 
one. But it also involved a couple 
of clever engineering break- 
throughs, because no space was 
reserved for audio FM carriers 
when VCRs were originally de- 
signed. The signal space in the 
FM recording spectrum of every 
VCR was fully occupied with the 
various components of the video 
signal — the color subcarrier with 
its sidebands, the high-frequency 
video luminance carrier, and the 
luminance sideband. 

But there is a region between 1 
and 2 MHz, on the fringes of the 
chroma and luminance side- 
bands, where relatively little 
video signal is recorded, and this 
is where Sony placed the audio 
FM carriers for Beta Hi-Fi stereo 
sound. To open up this gap and 
minimize the mutual interference 
between the audio FM and the 
sidebands of the luminance sig- 
nal, Sony moved the luminance 
FM carrier up by 0.4 MHz. 

A major problem remained for 
the developers of Beta Hi-Fi. 
VCRs record on diagonal tracks 
across the tape, with no blank 
guardbands to prevent inter- 
ference between adjacent tracks. 

Continued on page 16 
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INTRODUCING MAXELL HGX GOLD. 


No matter how good your VCR may be we’ve just made it better. With new Maxell 
HGX Gold Video ‘Tape. Because its better than any tape you’ve ever owned. 
New smaller magnetic particles allow us to more densely and evenly pack the 
oxide layer of this new tape. 
So you get richer, crisper colors, clearer, cleaner 
sound and better resolution than ever before. 
In addition, through a revolutionary new process | 
called molecular fusion the oxide layer is bonded to 
| the base film with a new polymer resin, which vir- 
tually eliminates dropouts. This not only extends 
‘ the life of HGX Gold, but due to decreased particle 
build up, extends the life of your video heads, as well. 
All of which makes HGX Gold a picture perfect 
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FREEDOM 
OF 
CHOICE! 


At Sound Advice we believe in freedom of choice. That’s why 
when you buy blank tape from Sound Advice, you can buy 
the tape that you think works best for you — every time. 
Sound Advice where the choice is up to you. 








TDK. 


TDK video tape gives you top-quality 
performance every time. Whether you’re 
recording that special program or simply 

taping for time shift TDK gives you first run 
color & sharpness every time. 


Always priced right at Sound Advice! 
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It’s Worth It. 


No matter how good your VCR may be, 
Maxell video tape can make it beter. Maxell 
video tape — a picture perfect investment. 


Always priced right at Sound Advice! 
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BOSTON IS SWITCHING 








HEAR ALL OF THE MUSIC 
AND NONE OF THE TAPE. 


Nothing comes between you and your music when it’s 
recorded on BASF Pure Chrome audio tape. Thanks to 
BASF'’s exclusive Pure Chrome formulation, you hear all 
of the music’s highs and lows, and none of the hiss and 
background noise you get with other brands. And BASF 
Pure Chrome is designed especially for the Type II 
Chrome Bias position. Don’t settle for anything less than 
the world’s quietest tape. 


TO BASF CHROME! 
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REPLAY AND RE-RECORD. 
THE QUALITY NEVER FADES. 


No matter how many times you replay it or re-record on it, 
BASF Chrome Video tape keeps on delivering first-run 
sharpness, color brilliance, clarity and outstanding sound 
reproduction. The reason is BASF’s exclusive Pure Chrome 
formulation. And BASF Chrome Video tapes are compat- 

* ible with all VHS and Beta Video Recorders. Don’t trust 
your recordings to any other brand of tape. 


DISCOVER THE PURE CHROME QUALITY DIFFERENCE. 


© /IBASF 


Chrome Audio & Video Tapes 


Available at all fine electronics, record and department stores. 
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LOOK AROUND. 
The clubs that are showing a profit 
are showing their music. 


Right now, we are offering a complete 
video system at a special package price. 


You need more than music alone to 
compete in the ‘80s. You need video 
music. VME lets you meet that 


challenge with a video system designed fn eh room Bnd nse 
for your club & budget. + Video Recorder VHS => Complete Wiring 
we design, install, service & train. Our * Video Player VHS ¢ Installation 

video experts will answer all your ques- Reg. $11,873 


tions & give you the best advice. VME 
carries a wide variety of video equip- 
ment, including the Thomson video pro- 
jector, at competitive prices. 


$9,995 


Systems from 
$6,995 — up 





So don't wait. 
Call VME for a demonstration. 
You'll be richer for it. 
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WE’RE BOSTON FILM/VIDEO FOUNDATION — 
NEW ENGLAND’S LARGEST MEDIA ARTS CENTER BRINGING TOGETHER 
“a VIDEO ARTISTS, FILMMAKERS, PERFORMING ARTISTS, 
MEDIA TECHNICIANS, PROFESSIONALS, AND STUDENTS. 


LET US SEND YOU INFORMATION ABOUT: 


@ OUR MEMBERSHIP PROGRAM PROVIDING ACCESS TO LOW COST 
FILM/VIDEO EQUIPMENT, EDITING FACILITIES, AND COMPUTER 
IMAGING TECHNOLOGY. 


@ INEXPENSIVE, HIGH QUALITY WORKSHOPS IN THE MEIDA ARTS 
TAUGHT BY RECOGNIZED PROFESSIONALS. WE FEATURE HANDS-ON 
INVOLVEMENT FOR ALL LEVELS OF EXPERIENCE. 


@ EXHIBITION PROGRAMS WHICH SHOWCASE A FULL RANGE OF 
NATIONALLY AND INTERNATIONALLY KNOWN ARTISTS IN FILM, 
VIDEO, AND PERFORMANCE ART. 


@ VISIONS, OUR JOURNAL FOR THE MEDIA ARTS, IS THE MAJOR 
SOURCE OF INDEPENDENT MEDIA INFORMATION IN THE 
NEW ENGLAND AREA. 


1984 RECIPIENT OF A NATIONAL ENDOWMENT FOR THE ARTS INSTITUTIONAL 
ADVANCEMENT GRANT FOR PROMOTION OF WORK OF OUTSTANDING ARTISTIC QUALITY. 


SIGN ME UP FOR BASIC MEMBERSHIP. 

| WILL RECEIVE A ONE-YEAR SUBSCRIPTION TO VISIONS, 

ALL BF/VF MAILINGS, AND DISCOUNTS ON EXHIBITIONS, LECTURES, 
AND WORKSHOPS. MY CHECK FOR $20 IS ENCLOSED. 


PLEASE SEND ME MORE INFORMATION. 
NAME 


ADDRESS 
CITY STATE ZIP CODE 


RETURN TO: BF/VF, 1126 BOYLSTON STREET, BOSTON, MA 02215. (617) 536-1540. 
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Continued from page 12 

The diagram of the tracks on a 
video tape illustrates the close 
placement of successive diagonal 
tracks, but in reality the situation 
is even worse than this: at the 
slower VCR speeds, the succes- 
sive tracks actually overlap. 

In video, this interference is 
minimized by “azimuth” record- 
ing. Each 525-line TV picture is 
recorded as an interlaced pair of 
262.5-line “fields,” known as 
field A and field B, which alter- 
nate on _ successive diagonal 
tracks. The alternating fields are 
recorded by separate video heads 
located on opposite sides of the 
spinning drum in the VCR, with 
their head gaps tilted at different 
angles — six degrees forward and 
six degrees back, respectively. 
Then in playback each video 
head reads its own recorded track 
at full strength but, thanks to the 
12-degree difference in angles, 
picks up little of the misaligned 
signal overlapping from the adja- 
cent track. 

This azimuth recording works 
well for video, but not well 
enough for the audio FM carriers 
in Beta Hi-Fi. So the problem of 
interference between adjacent 
tracks was eliminated by using 
two different pairs of FM fre- 
quencies for Beta Hi-Fi. FM sig- 
nals at 1.38 MHz (for the left 
channel) and 1.68 MHz (right 
channel) are recorded by video 
head A, and then at 1.53 MHz 
(left) and 1.83 MHz (right) on the 
next track by video head B (on 
the opposite side of the spinning 
drum). These frequencies switch 
back and forth 60 times per 
second as the VCR head drum 
spins. When the tape is played 
back, an electronic switching 
circuit combines the paired out- 
puts from the two heads to 
recover the left and right audio 
signals. 

JVC and Matsushita faced the 
same problems in. developing 
VHS Hi-Fi that Sony did in 
creating the Beta Hi-Fi system — 
the possibility of interference 
between the audio FM carriers 
and the video signals (chroma 
and luminance sidébands), and 
the likelihood of crosstalk be- 
tween adjacent overlapping 
diagonal tracks on the tape. But 
their solutions are entirely dif- 
ferent. 

In Beta Hi-Fi, the audio FM 
carriers are actually mixed to- 
gether with the video (luminance 
and chroma) signals, and the 
entire signal spectrum is recorded 
together on the tape by the video 
heads in the VCR's spinning 
drum. But in VHS Hi-Fi, the FM 
carriers (at 1.3 and 1.7 MHz) are 
recorded by a separate pair of 
heads located on the spinning 
drum. The use of separate heads 
allows VHS to use an extreme 
form of azimuth recording to 
prevent interference between the 
audio FM and video FM signals 
on the tape. While the video 
heads are tilted by plus and 
minus 6 degrees, the audio FM 
heads are tilted by plus and 
minus 30 degrees. 

The audio and video FM sig- 
nals are actually recorded directly 
on top of each other, super- 
imposed on the same track on the 
tape, but they are effectively 
separated in playback by their 
angles. As the head drum rotates 
during recording, first the audio 
FM carrier is recorded on the tape 
and then the video signal is 
recorded over it. With their usual 
flair for technojargon, the 
Japanese makers of this equip- 
ment call this process “depth 
multiplex” recording. 

Actually, the basic principle 


_here is not new. It has long been 


known that in any tape-recording 
system, lower frequencies tend to 
be recorded through the full 
depth of the oxide layer in the 
tape, whereas higher frequencies 
tend to be captured mainly near 

Continued on page 18 
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Panasonic 3013 13-inch diagonal color TV, cable-ready push- 
button tuning, high-tech monitor styling. 


JVC 1455 13-inch diagonal color TV, electronic tuning with on- 
screen display, remote control, sleep timer, earphone jack, and 
more. 











JENSEN 


Jensen 4500 top-of-the-line, 4 head video recorder, front load, 
Dolby® stereo sound, full special effects, 14-day/8-program ia 
timer, wireless remote control. Includes FREE $50 movie club 

membership (where available). FCI deluxe TV stand, sliding shelf for VCR, videocassette 
storage area, beautiful genuine oak veneer finish. (Equipment 
not included). 
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Continued from page 16 
the surface. So if you disable the 
erase head in an ordinary audio 
tape recorder and record a piece 
of music directly over a previous 
recording on the same tape, the 
old recording will be only par- 
tially erased as the new record- 
ing is deposited on the tape. The 
high-frequency portions of the 
older recording tend to be wiped 
out, but the low frequencies in 
the old recording remain, only 
slightly diminished in strength. 
If the old recording was strong 
enough, a lot of it will remain 
and will, in effect, be mixed in 
the tape oxide with the newer 
recording that is superimposed 
on it, and both can be heard 
jumbled together in playback. 
So in VHS Hi-Fi, the video 
signal is recorded over the lower- 
frequency audio FM carrier with- 
out actually erasing the latter. 
Since it is an FM signal, a 
moderate loss in the strength of 
the carrier has no effect on the 
quality of the final audio play- 
back, as long as the FM carrier 
remains strong enough to obtain 
full “quieting” in the FM circuits, 
(just as in an FM radio tuner). 


Noise: the final problem 
One final problem faced the 
designers of all- the audio FM 


recording systems, in both video 
discs and VCRs — noise. Remem- 
ber the way FM works: the audio 
signal is encoded as a variation in 
frequency of the carrier signal. So 
in playback, any variation in the 
carrier’s frequency is decoded as 
an audio signal. In all disc and 
tape machines there is inevitably 
some “flutter” — that is, slight 
variation from absolutely con- 
stant speed. In ordinary audio 
tape players severe flutter is 


heard directly as a wobbling of 


the music’s pitch, or as a gargling 
quality to the sound. In FM 
systems, flutter in the system 
produces inadvertent variation in 
the frequency of the carrier, and 
this is decoded as a type of 
background noise in the final 
sound. Typically, the best signal- 
to-noise ratio that can be 
achieved in practical FM record- 
ing systems is around 55 dB. 
Therefore, all FM audio sys- 
tems for high-quality sound in- 
corporate some form of noise 
reduction, similar to that used in 
ordinary audio tape recorders 
(Dolby or DBX). Noise-reduction 
circuits work by compressing the 
dynamic range of the original 
sound during recording, and then 
re-expanding the sound in play- 
back to its full original dynamic 
contrast. In video discs, the CX 
type of compression/expansion is 
used, which provides about 14 dB 
of S/N improvement, yielding a 
final effective signal-to-noise 


ratio’ of nearly 70 dB for the 
LaserDisc and CED systems. 

With Beta Hi-Fi and VHS Hi-Fi, 
their most heavily advertised 
virtue is, ironically, their sup- 
posed 80 dB S/N sratio, but 
actually that figure is obtained 
from the built-in companding 
circuits for noise reduction. In- 
stead of using Dolby or DBX, 
both types of Hi-Fi VCR employ 
special companding circuits that 
were developed especially for the 
purpose. Sony hasn’t made pub- 
lic any details about the noise- 
reduction circuit used in Beta Hi- 
Fi; JVC and Panasonic have been 
similarly quiet about theirs, but at 
least they admitted that the 
companding circuit exists and 
gave it a name: “HD.” These 
systems provide 20 to 25 dB of 
noise reduction in Hi-Fi VCRs, 
yielding a final S/N ratio of 75 to 
80 dB. 

For careful audiophile listen- 
ers, the final judgment on how 
satisfactory Beta Hi-Fi and VHS 
Hi-Fi will be for recording wide- 
range music is likely to depend as 
much on the performance of their 
respective noise-reduction 
circuits as on any other character- 
istic of these systems. Compand- 
ing for noise reduction often 
produces unwanted audible side 
effects, and those who know 
what sort of flaw to listen for will 
be judging the new Beta and VHS 
Hi-Fi recorders with a critical ear. 
Stay tuned for further reports. 0 
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Continued from page 8 

view” for the artist. ‘The synthe- 
sis of the ‘what happens here- 
and-now’ and the otherworldly 
effects,” she says, “created a 
whole philosophy.” 

Morrison’s fascination with 
live performance has led her to 
experiment with performance art. 
First staged at MIT in 1974, her 
“video concerts” involve the au- 
dience as well as the video's 
primary subject, usually a dance 
group or a band. “People [are] 
seeing you creating,” she ex- 
plains, and the tape records much 
of the artist’s interaction with the 
audience — “a_ visual per- 
mutation of what is happening.” 

Morrision’s non-live videos 
have become more straight- 
forward, displaying less of the 
technical wizardry that, at first, 
fascinated her. Listen: the words 
are gone (1982) is “pretty effects- 
less,” she says. Against a mellow 
jazz background, images of the 
ocean and a woman alternate. 
Water, clear but distorting, runs 
over stones. The woman runs her 
hands through her hair. Back 
again to the moving water, and 
shots of waves. The images blur 
impressionistically — seagulls 
over the water take on painterly 
tones, and the water's ripples 
become flat brushstrokes. 
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RCA SelectaVision 
8-hour VCR with 
Picture Search and 
10-day Electronic Timer 


Watch what you want—when you want—with RCA's 
new SelectaVision® VJT250 Video Cassette Recorder 
You get deluxe features like high-speed Picture Search, 
Stop Action, 10-day start/stop timer and up to eight 
hours of continuous recording time on one Cassette 


(VK330) 


e High-speed Picture Search lets you visually scan 
forward or backward through recorded material in a 
fraction of the time it would normally take (SLP 
mode). Also features Stop Action for dramatic 
“freeze frame” effects (SLP mode). 

Electronic digital clock/timer can be preset up to 10 
days in advance to automatically turn the unit on, 
record the desired program and turn off 

Remote pause control lets you start and stop the 
VCR from your chair. 20-foot cord included 


Electronic tuner provides touch-button access to any 


12 VHF/UHF channels 


Soft-touch function controls for smooth, convenient 


and reliable operation 


VCR automatically rewinds cassette when end of 
tape is reached (except in “Timer” mode). 


Electronic LCD tape counter simplifies program 


indexing 


CAUTION One Federal Court nas ruled that in-home recording of copyrighted 
television programs 1s Copyright intringement Such recordings should not be 


made 


PLEASE CALL FOR SPECIAL SALE PRICES 


BEACH SALES CO. 


80 V.F.W. PARKWAY ROUTE 1 


(617) 284-0130 


rRCc# Modei VJP900 


RCA SelectaVision 900 
Convertible Stereo VCR 


Introducing SelectaVision® Model VJP900, a 
revolutionary advancement in video cassette recorders 
from RCA. No other video recorder offers such a 
complete package of state-of-the-art performance 


features and component versatility 


@ Revolutionary “modular docking” design provides 
cordless connection between portable VCR and 


tuner base 


Stereo record/playback capability with high 
frequency noise reduction. (External amplifier 
system or compatible TV/monitor required for 


stereo.) 


Five-head “field still” system delivers jitter-free 
special effects, including Picture Search, Slow 
Motion, Frame Advance, Stop Action and Reverse 


Play (SP and SLP modes). 


3-way AC/DC capability—converts from an indoor 
table model VCR to an outdoor portable unit with an 
optional battery and video camera. Plays off AC 
house current, rechargeable battery or 12-volt lighter 
socket. (Battery and DC car cord optional, extras.) 





Full-function infrared remote control. 


133-channel frequency synthesis tuner features . 
access to all VHF/UHF Channels or up to 63 cable 


TV channels. (Local systems may vary; check your 
cable company’s compatibility requirements.) 


Up to 21-day, 8-event electronic programmer for 


automatic recording. 


Video dub and sound-with-sound audio dub. 
LCD tape counter/recording time indicator. 


CAUTION: One Federa! Court has ruled that in-home recording of copyrighted 
television programs is copynght infringement Such recordings should not be 


made 





REVERE, MA 02151 
Only 10 minutes from Boston 








Sylvia Morrison’s work seems 
worlds apart from the composi- 
tions of Jeff Hudson. And the 
work of Jan Crocker would never 
be mistaken for the soothing, 
ambient video of Subterranean 
Video. And yet by dint of the 
medium they have all chosen, 
these artists may be classed 
together. Whether they tape live 
in black and white with hand- 
held cameras, or spend days 
designing effects, all these artists 
are enthralled by the freedom 
and freshness of video, art's 
cutting edge. an 


Copyright 


Continued from page 4 
scriptwriters and musicians — 
people generally not well attuned 
to the machinations of the federal 
bureaucracy — will have little say 
in what happens and are unlikely 
to receive any payments. Most of 
the money coming from video 
royalties will go to the big movie 
producers; what is collected from 
purchasers of audio recorders 
and tapes will accrue primarily to 
the six large companies that 
dominate the recording industry 
(Warner, Polygram, EMI, CBS, 
MCA, and RCA), and to the few 
very successful singer/song- 
writers who own the copyrights 
to all their material. 

Those who feel strongly about 
this issue would do well to watch 
the newspapers for the re- 
emergence of the struggle. Al- 
though the audio issue lies dor- 
mant for the moment, there is a 
great deal of action on the video 
front. Members of Congress are 
just as easily impressed as the 
rest of us by stars, and an 
appearance in support of royalty 
bills by the likes of Beverly Sills 
or Charlton Heston makes a big 
impression. Senator Kennedy is 
currently in favor of the royalties, 
as is Representative James Shan- 
non; Barney Frank is opposed to 
the bill on the grounds that it 
penalizes a large group for the 
misdeeds of a few. 

In this writer’s opinion, these 
bills are pure examples of special- 
interest legislation, whose sole 
reason for existence is simple 
greed. Although the MPAA’s 
Valenti always emphasizes that 
home taping will stifle creative 
talent, the big producers he rep- 
resents have fought to keep 
payment for video-related uses 
out of the hands of actors and 
writers. (Remember the big strike 
over video rights a couple of 
years back?) And even under the 
best of circumstances, there 
would be huge problems dis- 
tributing the tax money fairly. 
Similar tribunals in other coun- 
tries — Germany, for example — 
have wound up so embroiled in 
controversy that the fees end up 
sitting in government bank ac- 
counts for years. 

I use a fair amount of both 
audio and video tape in my work. 
I make master tapes of live music 
on open-reel audio recorders, and 
with the aid of a digital adaptor I 
record audio on video cassettes. I 
use audio cassettes to make 
copies of my live music masters. I 
also admit to having amassed a 
medium-sized collection of most- 
ly unwatched TV programs, and I 
sometimes use audio cassettes for 
occasional time shifting of radio 
broadcasts, though I don’t be- 
lieve either of these practices 
constitutes a violation of any- 
one’s copyright. The _ over- 
whelming majority of my audio 
and video taping is of original 
material that I have been hired to 
record, and I do not relish the 
idea of paying Hollywood 
producers two dollars for every 
video cassette or 50 cents for each 
audio tape whose use has 
nothing to do with them or their 
products. My fond hope is that 
there will be enough of a public 
outcry to put this whole idea in 
the trash can, where it belongs. 
But whichever side you're on, 
now’s the time to send in those 
cards and letters. O 
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The Video Connection will shoot your audition for free. To enter 
the nationwide talent search, just buy a blank video tape ata 
special price of $8.99. The auditions will take place at The 
en Connection, Wednesday, March 28, 1984, from noon 

to 6 p.m. 





This is your chance to be a star in 
Stanley Kubrick’s upcoming film 
“Full Metal Jacket’! Come to the 

Video Connection for your movie 

audition. 


Stanley Kubrick is looking for a new star to play the part of Private Joker, a young Marine who 
served in Vietnam from 1967-1968 in “Full Metal Jacket.” Stanley Kubrick, who has directed 
other big films including “2001: A Space Odyssey,” “A Clockwork Orange,” “Dr. Strangelove,” 
and “The Shining,” will be filming “Full Metal Jacket” in the autumn of 1984. 


Stanley Kubrick is looking for a young man who can be a star by following the instructions 
below: 


1) Wear a T-Shirt and Pants. 
2) Do any 3 minute acting scene you think appropriate. 
3) Doa minute or so telling about yourself. 
4) Airmail the cassette in a padded bag to: 
Stanley Kubrick 135 Wardour St. 
Warner Brothers London, WIV 4AP, England 





Music For Your Eyes from 
The Video Connection. 


Michael Jackson - The making of Thriller and 
Picture Music priced for your collection $29.95. 


“THRILLER” —the ultimate 
music movie...plus selected ex- 
cerpts from a never-before- 
released MICHAEL JACKSON 
video...excerpts from the 
acclaimed musicvideo for “Beat 
It"... MICHAEL JACKSON’S 

“Emmy-nominated performance 
of “Billie Jean" from the ‘“‘Mo- 
town 25” Special...an intimate, 
behind-the-scenes look at the 
all-star production for the 
“THRILLER” music movie... 
and much, much more! 


$29.95 


Collection at an Unbeat- 
able Price! 

It’s here—the very first compi- 
lation of today's most popular 
musicvideos. Including the 
best of AMERICA, KIM 
CARNES, STEVE MILLER, 
NAKED EVES, THE J. GEILS 
BAND, BILLY SQUIER and 
many, many more! Get started 
on your musicvideo collec- 
tion today—with PICTURE 
MUSIC! 


$29.95 _ 
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JAZZ IN AMERICA 


Starring Gerry Mulligan 


STEREO 





Choose from 1000’s of ti- 
tles all for sate or for reni. 
Selection includes current 
feature hits, music video, 
classics, children’s, for- 
eign films, documentary’s 
martial arts & much more! 

















230 Newbury St. - Boston 
536-3656 
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The most important part 
of your video recorder is your video tape. 
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Your video recorder cost a pretty penny. 
Still, the quality of the picture you get out of it depends a great 
deal on the quality of the video tape you put into it. 
So you want a video tape with colors that stay true and sound 
quality that never lies. 
You want a video tape that looks as good on extended playing 
time as it does on standard. 
You want a video tape that keeps its quality through hundreds 
of replays. = 
- You want a video tape that stands up to all the 
tricks your recorder can do, like freeze- frame and slow 
motion. You want a video tape made so well it won’t 
endanger those valuable recording heads that make your 
machine so expensive in the first place. 
What you want, in short, is Fuji video tape. 4’ 
Because if you want to get the best out @< 
of your video recorder, it only makes sense to 
put the best into it. 














Nobody gives you better performance. 


© 1984 Fuji Photo Film U.S.A., Inc., Magnetic Products Div., 350 Fifth Avenue, NY, NY 10118 


If your local dealer doesn’t now stock Fuji Video tape have them contact 
EASTERN VIDEO 34 Dunham Rd. Billerica, Ma. 01821 — (617) 667-0009. (Wholesale only please) 











